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H'WOOD'S SOCKO ‘BLUE CHIPS’ PIX 





Pitts All-Thru-the-Night Video | 
Aimed at 200,000 Defense Workers 


Pittsburgh, March 11. +¢ 
Television will go on a 24-hour- 


next Monday (17), when WDTYV, 
DuMont’s owned-and-operated out- 
let in Pittsburgh, tees fs new 
“Swing Shift Theatre” from 12:30) 
p.m. to 7 a.m. six nights a week. | 
Station this week closed a two-year 
deal with Matty Fox’s Motion Pic- | 
tures for TV, which will furnish it | 
with six-and-a-half hours of film at 
night, including features, westerns, 
serials and shorts. } 

Contract gives MPTV an exclu- 
sive setup to provide WDTV with 
all films necessary for the opera- 
tion. Station will pay a reported 


$10,000 per week for the 39 hours | 


ef product it uses, or about $500,000 
per year, According to Fox, sev- 
eral key New ‘York stations are 
considering a similar move and it’s 
expected that, if the WDTV opera- 
tion proves successful, other sta- 
tions throughout the country will 
climb on the bandwagon. 

Deal was handled in Pittsburgh 
by Harold C. Lund, WDTV’s gen- 
eral manager. Lund has already 
sold enough local and national 
spots on a participating basis in 
the all-night show to preem the 
Series at a profit. He claims that 
there are more than 200,000 de- 
fense workers in the Pitt metropol- 
ifan area who finish their stints 

(Continued on page 6?) 


Real-Life Cicero (‘Five 
Fingers’) Chirps Self 
Into a Turkish Clink. 


Cicero, the valet-spy whose es- 
plonage activities in Turkey have | 
been dramatized by 20th-Fox in| 
Five Fingers,” is not as fortunate 
as he was portrayed in the picture. | 
In the film, based on a book by 
L. C. Moyzisch, Cicero escapes to | 
Rio de Janeiro. In real life, he is | 
currently sitting in a Turkish jail. | 
This information comes from | 
diplomatic sources just returned | 
from Paris and Lisbon. According | 
to the source, Cicero, whose real | 
name is Elesya Bazna, a little more | 
than 10 days ago gave a private | 
concert in Istanbul, despite warn- | 
ings from the Turks that he was | 
under surveillance and would be | 
grabbed if he ventured into SO- | 








ciety. He still has a melodious 
baritone voice and he had a consid- 
erable gate, in excess of 2,000 Turk- | 
ish lira ($714). The Turkish police | 
swooped down, grabbed every lira | 
in the boxoffice and flung Banza 
back into jail. He’s still there, 
according to latest advices from | 
Istanbul. 


Since it has never heen estab- | 
lished that Banza spied against | 
Purk y, per se, Turks up to now) 
have not prosecuted him. How- 
ever, according to the source, there | 
‘Ss an old, almost abandoned statute | 
in Turkish law that a foreign agent | 
engaged in espionage in Turkey 
can be sent up for 10 years. This 


‘Ss now under debate, the source 
reports, 


| 





a-day operation for the first time| TALLU NIXES 206 OFFER | . 


FOR GLEASON GUESTER 


Tallulah Bankhead hag reported- | 
ly nixed an offer of $20,000 to do a | 
guest shot for the teeoff of Jackie 
Gleason’s upcoming CBS-TV show, | 
under the comic’s new contract 
with the network. It would also 
mark Miss Bankhead’s TV debut. 

The $20,000 guest stint bid fur- 


\ther reflects the current stratos- | 
| pheric figures being kicked around | 


lin the intra-network jockeying for 
| personalities. 

Reason for the nix is that Miss 
| Bankhead is tied to NBC under an 
|exclusive AM-TV pact, with the 
{latter network currently blueprint- 
ing a video showcase for the femme 
star. 





RR’s and Hotels | 


Like 7 P.M. Legit | 


} 


Curtain Pattern 


With most producers ready to) 
schedule 7 o'clock Monday night | 
curtains next season, indications 
are that the railroads and other | 
transportation companies will try | 
to foster the plan and that hotels 
and restaurants will probably co- 
operate. Several railroads have al- 


|;ready taken steps to provide spe- | 





VANS: TOPS AT \Skouras Sees Pic Future in Theatres; 





By GENE ARNEEL 


oxoffice returns which match 
the biggest in the industry’s history 
are being racked up by a wide as- 


sortment of new films currently in | 


circulation. The market is still 
plenty tough on secondary enter- 
tainment values—the same as in 


| legit, sports, ete—but as dynamic 


as ever for Hollywood’s “blue 
chips” pix. And the number of 
these is mounting. 

Metro’s “Quo Vadis” will bring 


in over $10,000,000, possibly up to | 
$12,000,000, in its first time around | 


in domestic distribution rentals, 
i.e., the amount of coin collected 
from exhibs in the U. S. and Can- 
ada. Paramount's “Greatest Show 
on Earth” is a cinch to take over 
$7,000,000. “Streetcar Named De- 


| sire” will enrich Warners with $5,- 


500,000 or more in rentals. 
Highly-placed trade economists 
and banking men, 4all fully realistic 





MORRIE RYSKIND WANTS 


NO CO-AUTHOR BILLING 


Morrie Ryskind, co-author of 
| Long Watch,” currently trying out 
|in Philadelphia, has stepped out of 
ithe operation and is reportediy 
| having his name removed from the 
billing. His collaborator, Harvey 


Haislip, is now sole author. Rys-| 


| kind is understood disposing of his 
$5,000 investment in the play. 
Withdrawal of Ryskind from the 
show followed disagreements over 
rewriting. Ryskind is understood 
| to have wanted to accent the com- 
|edy aspects of the script, while 
| Haislip, director John Larson and 
| producers Anthony B. Farrell and 
| Charles Coburn favored retaining 
the stress on the dramatic flavor. 
“Watch” is due to open March 
| 20 at the Lyceum, N.Y. 





in their b.o. appraising, admit that | 


not so long ago they doubted that 
such big money could be realized. 
But fact remains that when the 
public wants to eatch a film i*’s 
willing to shell out for it, TV or 
no TV. It’s also pretty well estab- 
lished that the area between com- 
mercial winners and losers is con- 
stantly widening. The second-rate 
product draws dismal business; the 
successful films are smash _ suc- 
cesses. 

Metro’s trio of musical hits, “An 
American in Paris,” “Caruso” and 
“Show Boat,” which went into dis- 


tribution the latter part of last! 
year, each will wind up with about | 
treasury. | 


$4,500,000 in the M-G 
“Show Boat” will edge out the two 


| would sell combination round-trip | 


| point, and it’s believed that she 


cial service for the expected Mon- | (Continued on page 61) 


day night trade. 


Besides making tentative plans | ‘ 
to schedule special trains for the | 
early theatre patrons, the Jersey | - ee ers | 


Central has suggested an arvange- 
ment whereby its station agents | 


| 





excursion and theatre tickets, with | For Danny Kaye: | 
| 


2006 Per Vidpic? 


on the rail fare. The New Haven, | 
which has run special Show Trains | 
NBC television chieftains have | 
|had some preliminary discussions | 


and otherwise evidenced active in- | 
(Continued on page 63) 

with Danny Kaye, it’s been learned, | 

in. a bid to lure the pic star} 


Jane Powell Asks Out 
the web’s video program- 


On $9,000 Copa Deal ix» 


ming roster. Nothing definitely has | 
Jane Powell, who will be re-| evolved from the talks, a top NBC | 
placed by Peggy Lee at the Copa-| spokesman said, but he admitted | 
cabana, N. Y., starting tomorrow that some feelers have been ex- | 
(fThurs.), asked to be let out of the | tended. ; 
option periods of her contract with From other sources it’s under- | 
bonifaces Jules Podell and Jack | stood that, in an effort to entice | 
Entratter. Beginning of the rut|the major TV holdout into the} 
was played to poor business, but medium, some fabulous offers | 
there has been a pickup in patron- | were kicked around with Kaye and 
age since then. Abe Lastfogel, of the William Mor- | 
Actually, singer asked to be let | ris agency. It reportedly entails a 
out when business was at a low TV film deal involving payment to | 
‘Kaye of $200,000 per one-hour | 
film, plus participation profits and 





felt continuation here would be. 


Top Film Stars 
Now Yen Video, 
If Pay Is Right 


By DAVE KAUFMAN 


Hollywood, March 11. 
A star-studded sweepstakes, in- 
cluding virtually every big name 
in Hollyweod, including a good 
| many under contract to major mo- 
tion p‘cture studios, is eagerly try- 





ing to invade the television field, | 
with an eye on vidpix particularly. | 
In a not-too-long-ago period the) 
names shunned and scorned video. | 


Stars, including those with top 
b.o. draw, are now courting the 
TV medium, and the only reason 
comparatively few are in it today 
is because TV can’t pay the kind 
of coin those names are accustomed 
to earning—not at this stage. 

There isn’t an agerney or vidpix 
producer in town that doesn’t have 
a deal “on the fire,” but the slow, 
tedious progress of the negotia- 
tions is due to fact a top star wants 


(Continued on page 18) 


Billy Rose’s NBC Report 





On Stage Vs. Theatre TV 


Biily Rose forced an issue with 
NBC by writing board chairman 
David Sarnoff that “for that $150,- 
000 I am receiving as consultant” 
his services should be utilized 
more. This has resulted in a re- 
quest for an analysis of legit and 
other stage attractions in relation 
to big-screen theatre TV. 

A previous analysis of films and 


detrimental to her. 
|getting $9,000 weekly 
| originally 


option for a similar period. 


Singer was 
and was 
set for two weeks and 


residual rights. 


TV was submitted some months 


It's further understood that ago to NBC prexy Joseph H. Mc- 


Kaye would make around six or 
jeight vidpix a year. 


Connell by Rose. It is still “under 


| advisement.” 


10-12,000, 000 Big-Screen to bive That Extra Plus 


By ABEL GREEN 


The future of the picture busi- 
ness is in theatres, not television. 
| That is Spyros Skouras’ appraisal. 
| Just returned from Europe, 
where he had huddled avith the 
|Zurich inventors of the new 
Eidophor theatre TV system, the 
| president of 20th Century-Fox de- 
clared that he sees television as 
a plus for theatres via big-screen 
| equipment. Hence the picture busi- 
ness, from production and distribu- 
tion right through the exhibition 
phases to the ultimate consumer— 
the public—must benefit from it 
if properly harnessed. 

Closed-circuit telecasts of super- 
stage attractions, in special re- 
gional circuits to stimulate the 
| boxoffice, constitute about the 
only affirmative function of the 
TV electronic phase that Skouras 
envisions for benefits of the box- 
office. Otherwise TV is the 
“enemy” and there are no two ways 
about it. 

It follows, therefore, says the 
| veteran film man, that it would 
| be fallacious for any picture com- 
| pany to refease its product to TV 
if only for the reason that TV, 
|right now, “can only pay us but- 
|tons for our old films, and cer- 
tainly can’t even begin to compete 
for the new product.” ‘ 


“In one week, for instance,” says 
Skouras, “my company or any com- 
pany can pick up more theatre 
rental from almost any picture than 
| what TV offers to pay for it out- 


(Continued on page 53) 


‘Glamour, Inc.’ Plays NH. 
Ballot Circuit to Hike 
Ike’s Lure in Primary 


Manchester, N. H., March 11. 

Broadway came to New Hamp- 
shire last week for an engagement 
on the Ballot Circuit. 
| The “We Like Ike” caravan of 
stage and television stars attracted 
capacity crowds as it took to the 
hills to help round up votes for 
General Eisenhower in New 
Hampshire’s Presidential primary 
election which held the political 
spotlight throughout the nation to- 
day (Tues.). 

While one local political scribe 
speculated whether “Glamour, 
Inc.,” could substitute for state- 
ments by Ike himself on the cam- 
paign issues, the celebrities swung 
through the Granite State, accom- 
panied by Gov. Sherman Adams 
and other political bigwigs. 

Entertainers who appeared at 
the Ike rallies in Manchester, Ber- 
lin and North Conway included 
Jinx Falkenburg, Tex McCrary, 
Fred Waring and stars from his 
TV show, Les Paul & Mary Ford; 
Ann Crowley (who piayed the lead 
in “Oklahoma”); Tony Lavelli, for- 
mer Yale athlete, with his accor- 
dion, and Faye Gelinas, Manches- 
ter girl who won top honors on the 
Ted Mack “Amateur Hour” in 
11951. 
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Lait’s Rebuttal on ‘Confidential’: 
Rudolph Halley Burns at Mortimer 


“Lee Mortimer and I take the 
position of a grand jury in our 
‘Confidential’ book writings,” says 
N. Y. Mirror editor Jack Lait, 
“and while we claim to be fair, we 
don’t claim to be neutral. Let the 
Chamber of Commerce whitewash 
the community or ballyhoo its good 
deeds: we are reporters but not re- 
formers, looking beneath each city, 
and as we see it, we report it.” 

That is the veteran newspaper- 
man’s rebuttal to the stir caused 
by the soon-due “U.S.A. Confiden- 
tial” (Crown Publishers}, which has 
particularly incensed Boston, Little 
Rock and Dallas, and has several 
other key cities and individuals 
leoking askance. 

Among the latter is N. Y. City 
Council president Rudolph Halley, 
who told VarreTY he nixed the in- 
vitation to act aS antagonist on 
“Author Meets the Critics,” be- 
cause “I understand it’s a network 
show. and I don’t want 2,000,000 
people to see me possibly take a 
punch at Lee Mortimer.”’ He 
thinks the latter’s spleen dates 
back to the Kefauver committee 
and his (Halley’s) rejection of Mor- 
timer’s services in the crime probe 
He thinks Lait chiefly does the 
writing from the “legman” notes 
supplied by Mortimer (in which 
premise Lait concurs). 

Neiman-Marcus Action 

Unlike Halley’s refusal to “dig- 
nify” the book by legal action, the 
Neiman-Marcus department store 
of Dallas states it has instructed 
Thurman Arnold’s law firm’ in 
Washington to institute action for 
libel. Store contends that the 
book cast reflection on many of its 
employees Massachusetts _ state 
police have “‘advised’’ booksellers 
not to carry the book, but the N. Y. 
publisher, Crown, says the mail 
orders from that state are pouring 
in. Book deals in part with politi- 

(Continued on page 18) 


B’nai B’rith Lauds Jessel 
On Coast as ‘Man of Year’: 
‘Longest-Run’ Compliment 


Los Angeles, March 11. 

George Jessel, whose shafts and 
sallies have sparked more testi- 
monial dinners than any other en- 
tertainer, was on the receiving end 
Sunday night (9) when the Beverly 
Hills Lodge of B'nai B’rith named 
him “Man of the Year” at a ban- 
quet that drew a capacity crowd 
studded with show biz, civic and 
professional 
organization’s eighth such award, 


previous recipients having been | 


Arthur W. Stebbins, Al Jolson, Ed- 
die Cantor, Harry Warner, Darryl 
F. Zanuck, Charles P. Skouras and 
Mexican president Miguel Aleman. 

A semi-serious Jessel set the 
mood for the evening, calling at- 
tention to 
named “Man of the Year.” 


“I have never had any compli- | 


ment for anything that had that 
long a run,” he remarked. “I think, 
as I search my Memory, about 15 
minutes is the best that I have 
ever been good at anything—such 
as playing pool.” 

Sparked by emcee Jack Benny, 
top show biz names cavorted to 
maintain what Jessel called a 
“melange of goodwill and laugh- 
ter,” with only the actual 'presenta- 
tion as the serious note of the 
evening. Eddie Cantor, Danny 
Kaye, Gov. Earl Warren, Groucho 

(Continued on page 21) 


- | ANT-NAZIS HECKLE 


Sydney, March 4. 
Concert pianist Walter Giese- 
king, out here on a concert tour 
A under the direction of the Austra- 
lian Broadcasting Commission has 


-CBS-TV HITS SNAG ON been heckled by anti-Nazis since 


| his arrival March 3. Spokesman for 


GINGER ROGERS DEAL! the, ABC stated that the heckling 


is “inspired.” 

CBS-TV’s pacting of Ginger| Gieseking, answering his critics, 
Rogers has been’ temporarily} said: “I have never condoned Nazi 
stalled because the actress, with aj} persecution. I had to play for gov- 
number of film commitments, won’t |}ernment officials during the war 
have time for the video shows| because I was ordered to do so. 
CBS wants to produce with her on|I have Ameriean government docu- 
film. Harry Ackerman, the web’s| ments: stating that I was never a 








GIESEKING IN AUSSIE 


figures. et was the| 


the honor of being | 


‘end of this month. 


Coast video veepee, is due in New 
York this week to work out the 
probiem with top CBS execs, but 
Paul Small, Miss Rogers’ personal 
agent, said the actress is leaving 
any fina! pacting open for a while. 

Also up for clarification is the 
budget which CBS-TV will allocate 
to each of Miss Rogers’ vidfilms, 
and the final format of the series. 
Witen and if she signs an exclusive 
deal] it's understood that she’s to 
receive $3,500 per show and 50% 
of thg net on residual rights. 


“BS is reportedly turning to Lo- | 


hes Young now that its deal with 
Miss Rogers is a problematical un- 
certainty. Ackerman is reported 
concluding negotiations. It’s under- 


| 
stood deal calls for a set fee plus | 


percentage of residual rights. 


British Seek Curbs 
On Film Festivals 


London, March 11. 

At a meeting of the International 
Federation of Film Producers 
Assns. which is to be held in 
Cannes next May, a new attempt 
will be made to determine the pol- 
icy of all film producing countries 
in regard to international film fes- 
tivals. Officially, the British 





and Venice, but British pix are fre- 
‘quently shown at the other inter-- 
national fetes. 

Before the Motion Picture Assn. 
of America came into membership 
of the IFFPA, informal discussions 
took place with the British Film 
Producers Assn. in an attempt to 
formulate an agreeable policy, and 
these talks were continued when 
Reginald P. Baker and Sir Henry 
L. French were recently in New 
York. 

Both the British and the Ameri- 
can associations are agreed that 
there are too many film festivals, 
they are too expensive, and that 
they take up too much time. But 
|so far they have not been able to 
formulate an alternative which 
would be acceptable to, and hon- 
ored by all the other countries in- 
| volved. 


Sarnoff-Cahill’s Coast 





| Vacation— No Deals’ 


General David Sarnoff, RCA 
board chairman, who left for the 
Coast over the weekend in com- 
pany of RCA board member and 
chief counsel John T. Cahill, says 
that it is essentially a vacation, “no 
deals cooking,” or anything. 

Admittedly they will look over 
the Hollywood radio-TV scene, in 
relation to production origination, 
film potentials and the like, but 
aiter a Beverly Hills topoff they'll 
sojourn to LaQuinta, nearby desert 
resort, for a rest. 

Sarnoff expects to be back the 
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member of the Nazi party, nor was 
I active in any Nazi-sponsored or- 
| ganization.” 

Gieseking was deported from 
| America a year ago, on similar 
Nazi charges, when he attempted 
| to resume his postwar career there. 


Squawks Vs. Fox 
In 2 Countries 


But Biz Socko 


Sydney, March 11. 

Audience demonstrations against 
“Desert Fox” (20th) flared over 
|}the weekend at the Regent, Mel- 
| bourne, where the film has been 
;running for the last two weeks to 
smash biz. Frotesting patrons re- 
portedly vented their disapproval 
during one performance by shout- 
ling such epithets as “dirty rat” 
when Marshal Rommel appeared 
on the screen. 

Hoyts circuit, which operates the 
Regent, are mystified by the out- 
breaks. A circuit spokesman ex- 
pressed the belief that the <emon- 
strations must have been inspired 
iby some minority group inasmuch 
as the general public’s acceptance 
|of the picture has been shown by 
its healthy attendance. 

Meanwhile, newspapers 

(Continued on page 21) 


‘Batista’s Cuban Coup 
Cited as Tipping Mitt 
Via Act Cancellations 


Show bizites are taking a re- 
vised slant on bloodless revolu- 
tion in Cuba last week in which 
Col. Fulgencio Batista took over. 
Several now claim that in light of 
the letters and calls received in 
their offices, they should have 
known that something was cooking. 

It’s revealed now that several 
bonifaces had been cancelling 
American acts. One Havana nitery 
operator declared several weeks 
ago in a call to one of the local 
percenteries that, confidentially, 
he expected something of a “vio- 
lent’’ nature to happen and when 

(Continued on page 20) 





also 








In One With Sargent Deal 


Washington, March 11. 
Howland H. Sargent, husband of 
Myrna Loy, was sworn by the State 
Dept. last week as new head of its 
worldwide informational-propagan- 
| da service, including the “Voice of 
| America” broadcasts. He becomes 





| Asst. See. of State for Public Af- | 


| fairs, succeeding Edward W. Bar- 
rett. 
| Miss Loy and Sec. of State Dean 
| Acheson were on hand for the cere- 
mony, with t e latter remarking, as 
| he eyed the film actress, “it strikes 
me that we are getting two Asst. 
Secs. for the price of one.” 





El Grippo as Mexico’s 
New Sports Spa Faddo 


Mexico City, March 11. 

Fad set by El Grippo (meaning 
The Punch), local bistro, bids fair 
to spread nationally, both with the 
|matives and tourists. It’s a boxing 
arena-nitery where, instead of the 
acts, amateurs fight four six rounds 
(legit) and a couple of wrestlers 
(illegitimate) makc for the comedy 
relief. 


in the squared circle. There is no 
cover, minimum or admission; just 


turnover and drop-in trade. Quick 
repeats are insured by the “cards” 
being changed almost nightly, 





Sonja Henie, et al., 


In Balt. Seat Crash; 


Sued for 5006 
Show Gets Off 





METRO BUYS VIDEO 
STORY FOR FILMING 


Hollywood, March 11. 
In what’s believed to be the first 
time that a major Hollywood stu- 
dio has purchased a television film 





|and TV rights to “Lucy and the 


property, Metro has bought film | 


v 


Baltimore, March 11. 

The $500,000 mark has been 
passed in suits filed against Sonja 
|Henie and other defendants as.a 
result of the collapse of a section 
of temporary seats injuring some 
| 253 spectators and causing a post- 
| ponement of her ice revue opening 
| performance in the Fifth Regiment 
Armory here Thursday night (6). 

Various defendants are designat- 
ed in the cases, including Winthrop 








Acheson Sees 2 Asst. Secs. | 


In between, the customers dance | 


a per-drink basis, catching a fast | 


| Stranger” from Bing Crosby Enter-| Gardiner, Jr., Miss Henie’s hus- 
| prises.. M-G paid a reported $14,-| hand, and E. T. Coronati, a New 


|900 for the property, an original | Jersey contractor who erected the 
iby Bill Phillips, and plans to use | ¢emporary stands. All suits include 
|it as one episode of an upcoming | yicg Henie and her corporation. 

| ““Quartet”-type film. It's expected | accident, which occurred a few 


|that Metro will not use the Crosby | ,,inutes before overture time, is 


film but will lens a new produc-| peing investigated by city and state 
jtion based on the story. | building code departments as well 


_ Story was lensed as a half-hour | 4¢ the police. Claims of last-minute 
vidfilm several years ago by BCE) nq hurried construction of sup- 


|as one of the original “Fireside | ports with insufficient safety meas- 
| Theatre” series, which 


was aired | i 

. ‘ oe ures taken have been bandied 

| on NBC-TV under Procter & Gam-| snout. City building engineers 

| ble sponsorship. That Fireside” | cjaim lack of jurisdiction in ‘the 

|series is currently being screened | Armory, headquarters of the Mary- 
| land National Guard and therefore 


on a second or third-run basis on a 
number of TV stations throughout |. ciate building, and Guard offi- 
ials say that they made a four- 


the country. To replace “Stranger,” | ci 

|BCE has bought “The Gnat.” | wall deal only, with all added seat- 
vidfim, scripted and produced, by | ing a responsibility of the renting 
|ney Blackmer and Jane Wyatt, | attraction. 


A - : ved Teeoff Was Sellout 
which Schulberg turned out orlg-| The Henie icer was booked in 
inally as a pilot film on a pro- 


| jected : |for seven days, with advance sale 
ee aerewe | handled. entirely at the May Co. 


N.Y. Assembly OKs 2 big b.o., with the opening 
Liberalized Sun. 


night a sellout. Decision to call off 
this performance and the one fol- 
lowing (7) was made by Miss Henie. 
Additional playing days were add- 
ed to fill out the engagement. Man- 
agement claims little demand for 

Albany, March 11. 

The Assembly today  (‘Tues.) 
passed, 142-0, a bill liberalizing 
Sunday blue laws affecting enter- 
tainment and sports. Assembly- 
| woman Janet Hill Gordon, of Nor- 








cash refunds, with most of the 
ducats outstanding for the two can- 
| celled shows exchanged for subse- 
| quent showings. 

Show finally got under way Sat- 
| urday night (8) to a capacity crowd, 
| but not without difficulties as dam- 





pr au - , | aged section, planned to seat close 
raven Ae gn Wee, | to 1,000, was not available, al- 
es Sec eerie 'though sold tickets were. A gen- 


Expected that bill will be sub- 
mitted to the Senate tomorrow 
(Wed.) and _ passed. Governor 


|eral grabbing of available seating 
resulted and there was a job of 
‘ | handling on the part of the ushers. 
Dewey, having recommended mod- | Capacity was originally set up for 
ernization of Sabbath laws with | 9,000 at a scale of $1.50 to $4.80. 
removal of “more glaring incon-| The damaged section was replaced 
sistencies” at present session of| yesterday (Mon.). 
Legislature, will undoubtedly sign. | Quick handling on the part of 
State Council of Churches (Prot- | National Guardsmen, doctors, 
estant) had protested the measure, | Urses and policemen rushed to 
suggesting a delay while the sub-|the scene prevented panic and a 
ject was further studied and pub- | ™ajor disaster. Availability of am- 
lic hearings held. ple first-aid material in the Armory 
Measure, based on local option and 0 Host of ambulances which 
was reviewed in detail in last weaned the injured se every locm 
as St | hospital helped considerably. 
week’s VARIETY. Miss Henie’s corporation and 
Coronati, longtime supplier of seat- 
ing for circuses, conventions, sports 
and spectacles, claim insurance 
coverage totaling $800,000. 





200th Anni of Show Biz 
In U. S—Aug. 28, 1952 


Baltimore, March 11. 
Editor, VARIETY: 
So far I have seen nothing that 


o . 5 J 
Minevitch’s Personal 
| would indicate that this year is 


| the | 200th Anniversary of Show On Betty Hutton Bill; 
recording to the “alum, ot| _ Latter Can Net $20,000 


A 











merican History,” the first show Borrah Minevitch will make his 
| to be staged in the U. S. was the / first personal appearance with the 


‘Merchant of Venice,” put on in|Harmonica Rascals, standard act 
Williamsburg, Va., Aug. 28, 1752. | bearing his name, in over 10 years 
Using the above historical rec- | When he preems with them at the 
ords as fact, the Paint & Powder | Palace, N. Y., April 12 when Betty 
Club of Baltimore is dedicating its | Hutton heads the show. The har- 
1952 show to Show Business. The | Monicaists have long toured sans 
title of the show is to be “Show their act owner, with Johnny Puleo 
Business.” ‘featured and a double for Mine- 
or — his style of maes- 
(Prod. Mgr., 2 Show) | Trae 

rod. Mgr., 195 seated Minevitch, longtime Paris resi- 
ko _ yore “Jour de Fete” 

e | (the Big Day), starring Jacqu 
Southern Chivalry Tati, at the 55th St. jo Mg NY. 
Baltimore, March 11. |and was set to return abroad but 
A $10,000 assault suit was filed | BOW may prolong his American 
in Federal Court here this week Stay as oe Palace date or fly 
by a woman wrestling fan. Mrs, ) back and pee quickly. He has 
Emma Talmage, against Lord Les- ferry teed a at —_ along 
lie . \ y X productions cook- 

Carlton, a grunter, and Ed! ing for the U. S. market. 


_Contos, local rassling promoter. | : ’ 
| Suit claims Carlton featured in a. iuiss Hutton’s four-weeker at the 


oe : Palace will parallel the Judy Gar- 
Myson pwc here “in the guise of |1and deal and may realize over $20,- 
|2 wrestler was to portray the role | 000 for her end on a $50,000 gross 
| of a detestable scoundrel in a man- Miss Hutton would do the ane 
‘ee yon oe hy } carota mee aw | second act and, in headlining the 
l aa é ce and) Palace layout, would pay for the 
—— wey of the excite-| entire package of her supporting 
 exteinl | turtherance of the | talent. As with Miss Garland, Abe 
Sh * [—~ — he had been em- | Lastfogel is lining up the Hutton- 
oye y Contos .. . Carlton did | pa] 7 i i j 
assault and strike the plaintiff on lie donee ae ee 








nape e th } |of the supporting acts. As wit 
| her body With his fist with great | Minevitch’s enforced Rr Meme 
force in a malicious and deliberate Lastfogel likewise may find him- 


manner and without apology.” 


self anchored in N for j 
And without makeup, too! | ew York until 


(Continued on page 20) 
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the museum, said the institution 


Wednesday, March 12, 1952 
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TRADE FACES 


1. B. Mayer's Hefty Cross-Claims In ‘WOW TOAVE 


Suit to Return $2,750,000 Settlement 


Differences between 
Metro and Louis B. Mayer flared | 
up again this week, as the former | 
production boss belted the cor-| 
poration with a couple of cross- 
claims within the f a| 
stockholder’s action against him, | 
Loew’s, Inc., and members of its| 
board of directors. 

If, as result of the stockholder 
complaint, Mayer is forced to re-| 
fund to Loew's the $2,750,000} 
which he collected in settlement of 
his employment contract, then the | 
film outfit should reimburse him | 
with a 10% ownership of all films 
made while he headed the M-G) 
studio up to Aug. 31, "49, he now 
demands. Also, Mayer declares he | 
he should collect further for the | 
final two years of his employment | 
which ended on Aug. 31, ’51. He| 
figures his services over that final | 
two-year stretch were worth “in 
excess of $1,000,000.” 


| 
Geramy Holding Corp., which owns 
100 common shares, claims’ Mayer’s | 
last contract violated the Securi- | 
ties & Exchange Act; contends that | 
it should be declared void, and in- 
sists that Mayer should give back | 
that hefty wad of cash. He was} 
actually. paid off last December. | 
Neat Monetary Cushion } 
In his answer to the allegation, | 
Mayer offers a string of denials, as- 
serts that the contract was valid on 
all counts and his payoff was with- | 
in legal bounds. 
Then comes the big twist, one 
which Mayer clearly intends as a 
(Continued on page 13) 
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Natural History Museum | 
To Appeal State Censor 
Ban On Its ‘Latuko’ Pic 


Attorneys for the American Mu- 
seum of Natural History, N. Y., | 
will file an appeal with the N. Y. 
State Board of Regents this week | 
on the nix by the board’s censor- | 
ship division of the Museum‘s pic, | 
“Latuko.” Film; shot in Africa, | 
has been playing with considerable | 
commercial success in theatres in | 
states without censorship laws. 

N. Y. board’s objection was to. 
complete nudity of the male na- | 
tives shown in the film. It was 
passed without a cut by Lloyd T. 
Binford, Memphis censor, but has | 
not been presented for a seal in| 
other states and municipalities 
with bluenose acts. 

Wayne Faunce, vice-director of | 





would make every endeavor to get 
the pic okayed, since by playing 


Loew’s-+ 
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Ted Gamble’s With Taft 


Ted Gamble reportedly will lead 


Presidential campaign in Oregon. 
Gamble, a native of the northwest 
state and operator of 
there, has long been active in its 
Young Republican movement. 
Gamble is former prez of Thea- 
tre Owners of America and active 


in the Council of Motion Picture | 


Organizations. During the ‘war he 
worked closely with the Demo- 
cratic administration. as chief of 


the Treasury’s War Finance Divi- | 


sion. 





Johnston on Coast 


To Hypo Activity 
Of AMPP Group 


Hollywood, March 11. 


Further revitalization of the 


Assn. of Motion Picture Producers | 


is one of the principal aims of 
Eric Johnston’s current visit here. 
President of the Motion Picture 


| Assn. of America is also prez of 


the AMPP, which is MPAA’s Hol- 
lywood arm. 

Johnston is holding confabs with 
Y. Frank Freeman, Paramount stu- 
dio topper, who serves as board 


chairman — and thus Hollywood | 
topper—of the AMPP. They came | 


to the conclusion during the MPAA 
chief’s Coast visit last month that 


the AMPP was not fully serving its 
purpose in taking an active part | 


in industry affairs, and that steps 
should be taken to correct that 
situation. 

Feeling was that the Coast asso- 
ciation had become naotiing but a 
central organization for dealing 
with labor problems. Its labor de- 
partment, headed by Charles Bo- 


ren, has come in for high praise 


(Continued on page 54) 





Downing New Music Hall 


Prez; Succeeds Eyssell. 


Russell V. Downing, executive 


veepee of the Radio City Music 
Hall, was elevated to president and 
managing director by the R. C. 


Music Hall Corp. board yesterday 
(Tues.). Press of additional duties 
as Rockefeller Center, Inc., prexy 


freely throughout the country, it | prompted G. S. Eyssell to resizn 


would probably bring in upward | as president and managing director 


of $200,000 to provide badly-need- 


ed support for the museum’s activ- | since 1942. 


(Continued on page 20) 


MAYER MAY CLOSE DEAL 





FOR ‘SHRIKE’ LEGIT BUY 


Louis B. Mayer, now on his way 
east from the Coast, may close a 
deal in New York for screen rights 


to “The Shrike,” hit legiter by Jo- | 
seph Kramm, in which Jose Ferrer | 


is starred. Price 
around $150,000. 
A number of majors and indie 


is said to be 


Stanley Kramer were said also to | 


be interested in the play, but have 
backed out with the price skyrock- 
eting. Twentieth-Fox, which had 
been talking, withdrew Monday 
(10). William Perlberg and George 
Seaton, Paramount producers, are 
Said still to retain some interest 
in bidding against Mayer. 

_ Mayer has been buying proper- 
ties and adding people to his staff 
recently, apparently quickening the 
Pace of his move into production. 
One report on his present plans is 
that in addition to a production 
unit, he’ll establish a distribution 
asency along skeleton lines, such 
4s David O. Selznick pioneered 
about five years ago with his Selz- 
nick Releasing Organization. 


of the Hall, positions he has nreld 


He remains chairnien | 
;of the Music Hall board. 
|also had been in an executive ca- | 
pacity at the Hall for years prior 


Evssell | 


} 


industry step will have to be taken 


framework of a| the forces for Sen. Robert A. Taft’s | to insure a flow of good product | 


| during the summer lull period. The 
| normal May-June hiatus by distribs, 


theatres |i@ releasing their top product, is 


| seriousiy damaging to theatres and 
|to the business as a whole. Exhibs 


| have been making that squawk for | 
| years—and the distribs now are in- | 


| clined to agree. 
| Situation is worsened this year 
|by the political conventions in 
July. Normally, by July, the ma- 
jors start letting the first of the 
important autumn pix out of the 
;}cans. But with telecasts of the 
| Democratic and Republican con- 
| claves in Chicago promisjng to take 
precedence, b.o. prospects appear 
so murderous for July that no dis- 
trib wants to chance unleashing his 
big ones. 

Distributor thinking on the sub- 


ject was pinpointed at a session of | 
publicity-advertising directors | 


the 
in New York last week to work out 
a plan for the $300,000 promotional 
ad campaign being sponsored by 
the Council of Motion Picture Or- 
ganizations. 
|its big promotional splurge to go 
during the hot months, since it 


wouldn’t have top product to spot- | 


light at that time. 


+ The prospective “vacation” from | 


| big pix was equally disturbing to 
the pub-men and COMPO execs at 
(Continued on page 15) 


D.C. Circuit Seeks Full 
Industry Support Vs. 





Washington, March 11. 
All-industry support is being 
sought by the Kogod-Burka cir- 


cuit here for a joint protest and | 


action against picketing of the | 
film, “Death of .a Salesman.” 
Pic has been playing its D.C. 


preem at a K-B house, the Ontario, 
| since its opening, has been picket- 
ed by the Washington department 
of the American Legion. Rex B: 
Finley, chairman of the depart- 
ment’s Americanism Committee, 
said the major reason for the 
picketing is the alleged record of 
playwright Arthur Miller in sup- 
(Continued on page 15) 


SUMMER DI 


L DROUGHT? 


Belief is growing among distribs, 
as well as exhibs, that some all- 


No company wanted | 


‘Salesman’ Picketing 
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This Is Exploitation! 


| In a tie-in with the U. S. 

Navy, a recruiting stand was 

placed in the lobby of the 

U. S. Theatre, Paterson, N. J., 

last week, during the run of 

Paramount’s “Sailer Beware.” 
The doorman enlisted. 











How to Hypo BO. 
On Weekdays Now 
Top Biz Problem 


With Friday-Saturday-Sunday biz 
now at a reasonable level, major 
industry problem at the moment is 
finding a way to hypo Monday- 
through-Thursday trade, two top 


execs agreed this week. They are | have 


Looks Like Bob 0’Donnell for COMPO 


Prez as Spyros Skouras Spurns Post 


* With Spyros Skouras continuing 








adamant against accepting the 
presidency of the Council of Mo- 
tion Picture Organizations, it is un- 
derstood that Robert J. O’Donnell 
will. take the post. The Texas the- 
atre owner and exhibitor leader is 
now on a vacation trip in Europe, 
so actually may be serving the first 
month or so fo his tenure in ab- 
sentia. 

Skouras has refused to be 
swayed from his determination not 
to accept the job to which he was 
elected without his knowledge 
while in Zurich three weeks ago 
viewing 20th-Fox’s new Eidophor 
theatre TV system. Pressure of 
business in connection with Eido- 
phor and 20th’s upcoming divorce- 
ment was given by the 20th prexy 
as reason for his bowout as succes- 
sor to RKO chief Ned E. Depinet 
in the COMPO post. 

With Skouras’ refusal of the job, 
a number of other names have 
been tossed into the hopper. These 
included Ronald Reagan, 


|20th-Fox prexy Spyros Skouras| President of the Screen Actors 


(see story on p. 


“We can’t operate profitably on a 


1) and United | Guild; Adolph Zukor, Paramount 
Paramount v.p. Edward L. Hyman. | board chairman, and O'Donnell, 


who was an early choice for the 


| three-day week basis,” Hyman de-| COMPO presidency, but had re- 


clared. “We must use imagination, 
| and we must experiment with any 
ideas that we can come up with to 
| promote mid-week grosses. 

| “I think that both distributors 
|and exhibitors are indicating too 
great a willingness to sit back and 
accept an intolerable situation. We 
must make up our minds that this 
is not an insoluble problem, and 
we must apply ourselves to solving 
| it, if we are going to survive on a 
| profitable basis.” 

UPT, Hyman said, was experi- 
| menting with bonus nights, con- 
| tests and other ideas to hypo mid- 
week trade. He applauded the trial 
the Walter Reade circuit is giving 


(Continued on page 13) 





KORDA BACK TODAY 


Sir Alexander Korda, who has 
been in New York for the past 
four weeks, is slated to fly back 
to London today (Wed.). 

British producer was in the U. S. 
for a series of treatments for a 
skin ailment and for huddles with 
execs of Lopert Films, which dis- 
tribute his product in this country. 














Milder weather in many sections 
of the country and a few new pic- 
|tures are helping first-run trade 
this stanza. Even some heavy rain 
over eastern section of country 
failed to hurt the stronger films. 
The effect of Lent apparently was 


ito that. not felt as much as last session. 
Additional responsibilities for _ “Greatest Show on Earth” (Par) 
Downing brought several promo-|is continuing in top spot for third 


assistant to 
| Hacker, 


Downing. 
administrative 
tions, 


filling vacancy caused by 


resignation of Jack (J. F.) Dailey. | 
director of the 


| Russell Markert, 
Rockettes and producer, was ap 
pointed a veepee. 





tions. Irving Evans, stage manager 
/at the Hall, was named veepee and 

Charles 
assistant, 
was upped to manager of opera-| 


| week in a row. Circus film is run- 


nearest competitor. “Quo Vadis” 
(M-G) remained in second position, 
making about three months that it 
> has been first or second nationally. 


River” (U), which was in third last 
|session, dipping slightly to fourth. 
|“Sailor Beware” 


ning about $100,000 ahead of its 


“African Queen” (UA) is pushing | 
up to third place, with “Bend of 


National Boxoffice Survey 


Trade in Keys Improves; ‘Show’ Champ for 3d Week 
In Row; ‘Vadis,’ ‘Queen,’ ‘Bend’ Next 





N. Y. and good in L.A. “Rancho 8 St. Martin's PL, Trafalgar Sq. 
Notorious” (RKO) also got away 

to a fine start in Chi. “Bugles in SUBSCRIPTION 
Afternoon” (WB), also new, ranges ||| 4>Dual..... $10 Foreign. ... $11 
| from fine to fair this stanza. Single Copies...... sttereeees 25 Cents 
| “Flaming Feather” (Par), also a ABEL GREEN, Editor 

|new entry, is mgstly mild to fair 

| although being boosted to a mighty ||| Vol. 186 Se No. 1 
session in Boston by the Martin- 

Lewis stage appearance. 

| “Just This Once” (M-G) shapes INDEX 

| good in Denver. “Lavender Hill | OM 1m Hs ete of ae 
|Mob” (U) continues racking up||| Chatter ........ sSboekacs ae 


| solid totals in Denver, N. Y., and 


|L.A. “Pandora” (M-G) looks neat | | 


,in Toronto. 
“First Time (Col) looms trim in 
| Denver. “Detective Story” (Par) 


| 


' 


| 


| 


| 


| 
| 


\ 





| 


| 
| 


(Continued on page 20) 





Itaro-American Frown 


| On NY. Globe’s ‘Hoodlum 


7 y ° e 

Empire’; Billing Changed 

Cast names of some of the un- 
savory characters in Republic’s 
“Hoodlum Empire,” currently at 
the Globe, N. Y., resulted in a 
storm of protests from Americans 
of Italian descent and, as a conse- 
quence, theatre had to revise its 
advertising posters and lobby dis- 
plays. 

Harry Brandt, operator of the 
Globe, N. Y., avoided possible 
picketing and an official protest 
by the Italian consulate, by changes 
in the marquee billing and a state- 


(Continued on page 13) 
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(Par) is running 
almost neck-to-neck with “Bend” to 
| take fifth money. 

“Belle of N. Y.” (M-G), a new- 
comer which is a bit disappointing 
this round, is showing enough to 
land sixth spot. “Viva, Zapata!” 
(20th) is winding up seventh while 
“Retreat, Hell!’ (WB) will be 
eighth. “Las Vegas Story” (RKO) 
and “5 Fingers” (20th) round out 
the Big 10 list. “Red Skies of 
| Montana” (20th) and “Snow White” 


‘Papers Filed for H’ wood 
Sid Grauman Memorial 


Sacramento, March 11. 

| Jncorporation paper have been 
filed here for a non-profit or- 
ganization tagged the Sid Grau- 
'man Memorial. Plans are to erect 
a statue to Grauman at Hollywood 
Blvd. & LaBrea avenue, not far 
\from Grauman’s Chinese Theatre, 
|in Hollywood. i - 
 senare were filed by attorney | 2¢r-UP films in rescence ‘ 
Jesse A. Levinson, Leo Carillo, Joe! “Hoodlum Empire (Rep) shapes 
| McCluskey, J. Allen Boone and/as one of the biggest newcomers, 
Maurice Gebber. 


\being sock in Chicago, rousing in 


(RKO) (reissue) are the two run-| 


| Inside Pictures .......... 13 
| still is doing nicely in several keys at Inside Radio ........+-. 40 
on first-run. “Love Is Better Than 1 Inside Television ........ = 
Ever” (M-G) ranges from slow to | || International ............ 10 
good currently. ‘ Hl Legitimate WeTTreTe eT 56 | 
“Cimarron Kid” is fancy in| 1} Literati Serre eee eee ee r+ 
Portland, Ore., and solid in Buf- | || _—". “ON ahh. detente sa | 
falo. “Return of Texan” (20th) ||| Nigh Club R ater te haere 52 
shapes mild in Minneapolis. | ra re fe arene rere 63 | 
“Woman Is Dangerous” (WB) is Pj gg cial Telia had 3 
rated sad in Portland, Ore. “David | || Redio-Television eehidik 
and Bathsheba” (20th), fair in) || Radio Reviews a ae 
K.C. and St. Louis, looks light in | || Record Reviews ee AaN ey 42 | 
Chi. “Invitation” (M-G) continues | || Drea Geully eee 
in desultory fashion. | | er Rendon 8... a0 | 
“At Sword’s Point” (RKO) shapes | ao re see ia 23 
slow in K.C. and mild in Frisco | Vaudeville 48 


and Minneapolis. “Treasure of Lost | 


\} ; 
i] : 
/Canyon” (U) looms okay in Louis- i] DAILY VARIETY 
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David Wallerstein’s statements to 
the effect that theatre television 
was a losing proposition for B&K 
houses in Chicago, big-sereen TV 
proponents this week claimed that 
the medium is going through a nec- 
essary investment period at this 
time and ‘cannot be expected to 
provide exhibitors with a profit on 
all evénts. In fact, they pointed out, 
the operating profit-and loss pic- 
ture of theatre TV compares favor- 
ably with the record of home video 
during. the latter’s early, formative 
years. 

Wallerstein made his statement 
in testimony before the Federal 


week in Washington during the 
current Paramount hearings. He 
told the FCC that his circuit had 
cancelled five or six orders for big- 
screen installations, an that it has 
“no further plans” for installations 
in any of its houses. Spokesman 
for United Par Theatres, parent 
company of the B&K circuit, indi- 
cated over the weekend that’ UPT 
doesn’t agree wholeheartedly with 
Wallerstein. He said the units on 
order for B&K houses will be 
spread to other theatres in the cir- 
cuit. 
TV Station Experience 

Theatre TV backers pointed out 
that all video stations lost money 
for several years after going on 
the air. Yet the FCC released in- 
formation only last week showing 
that a preponderant majority of 
stations showed a hefty profit for 
1951. Theatre TV can be expected 


Communications Commission last | 


Stern Refiles Amended 
Claim Vs, Essaness Head 


Chicago, March 11 j 

Emil Stern, who lost a $600,000 
suit against Eddie Silverman, head 
lof the Essaness chain, in Illinois 
| Appellate Court last month, has 
| consolidated his claim with that of 
'the Speigel Estate; and refiled in 
|Chi Federal District Court last 
week. ‘ , 

Action elaims that Silverman 
withheld. information about the 
sale of the Woods Theatre Bidg., 
which he now owns and in which 
he was a stockholder with Stern 
and others. 


B&K Theatre TV 
‘Downbeat’ May 
Hurt Trade Bids 


Washington, March 11. 
Federal Communications Com- 
|}mission got into the UPT-ABC 
|merger phase of its Paramount 
|anti-trust package hearings last 














|week, and unearthed some testi- | 
| mony which isn’t likely to help the | 


|motien picture industry in its bid 





dies,” from the Bard’s “Much 
Ado About Nothing.” Tracy 
will sing it to an English bar- 
maid. 


Stevens to Do Own Indie 
Work After Leaving Par 


Hellywood, March 11. 
George Stevens has formed his 
own indie company. and -pians 
|launching his own productions 
|after ankling Paramount in May. 
|He will combine his indie work 
* * | with a major association, probably 
| alternating hetween the two. 
Distribute Next | Ivan Moffett, who’s been asso- 
| ciate producer on Stevens’ three 
a | films for. Paramount, will assume 
|the same post in the new indie 
owe 0 IC | setup. Howie Horowitz, personal 
| assistant, will function similarly. 
Lopert Distributing Corp. may | Both moved into Paramount with 
finance and distribute the next | Stevens from Liberty Films. 
production of British producers | 
Michael Powell and Emeric Press- | 
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Lopert May Back, 














| burger. Powell, in New York last N P D al UJ 
' 
week prior to taking off on a 0 ro 0S S on 
| world-wide tour, held confabs with | 3 

a deal on “The Golden Years.” | Slated for Decca S 
| Technicolor film which is slated to ‘ 
go before the cameras in London | 
| this fall. Shooting is also skedded | A ril Stock Meet 
| in France, Germany and Italy. | 


| Ilya Lopert and Robert Dowling | 
|of the Lopert organization about | 
| According to Powell, pair has | 
wound up its pact with Sir Alex- | 


While Universal has pushed back 


| sendew-Saede bed be sesking iodle ‘its annual stockholders meeting to | 


: 2 : “.- | July, Decca will hold its conclave 
deals on a picture-to-picture basis. | Proxy statement 


izati |as usual in April. 
The Lopert organization recently |*S "S¥@ ment 
handled the US. distribution for | for the Decca meet and prexy Mil 


Korda of Powell and Pressburger’s ton R. Rackmil’s annual report will 
“Tales of Hoffmann.” 


make no mention of the impending 
'meld of the record company with 


to work in the same way, it was|for theatre TV channels at pro- 
said, When only a small number of | ceedings scheduled to begin May 5. 
theatres can be linked together for| Commission heard from David 
any single event, it’s almost a fore- | Wallerstein, veepee of Balaban & 
gone conclusion that they’ll lose | Katz Corp., UPT subsidiary, that 





Sydney, March 11. of equipment and theatre overhead. 


Dies in London at 719 'shows, not including depreciation | 























Powell is slated to take off over; Universal, except to officially in- 
| the weekend for the Coast on the | form shareholders of last Novem- 
| first leg of his journey. Christo-|per’s buy of 30% of U’s stock. 

|pher Mann, Powell-Pressburger| pjans for merging operations of 
manager, will remain in New York|the two companies will not be 


possible picture deals. Powell said | include majority representation of 
| he had no intention of working in | (Continued on page 21) 
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John Balaban, prexy of Balahan 
& Katz “erm., UPT subsidiary, tole 
the FCC yesterd:» (Mon) he 
doesn’t thir: TV ws have much 
effect on theatre business, despite 
tis, closing of 93 houses in Chi- 
cago since the end of World War II. 

Testifying at Commission hear- 
ings. on the proposed UPT-ABC 
merger, Balaban said the defunct 
Chicago theatrés ‘were all fringe 
houses with limited or “antiquated 
facilitiés, many of:which would not 
have survived, had ‘it not been for 
war and restrictions on travel 
which gave them a lease on life. 
Many of them had been closed, he 
added, and would not have been 
reopened if not for war. 

Balaban pointed out that. the first 
impact of TV hurt many .kinds of 
business. Delicatessens complained 
that people were .staying at home 


|'to watch TV, and night spots in 


downtown Chicago were badly hit. 
Other factors entered into the situ- 
ation, he said, such as high theatre 
prices, cost of parking, sitters, etc. 
B&K theatres, he said, were not 
affected. 

TV’s effect on the theatre will be 
similar to that of radio, which cre- 
ated stars who became motion pic- 
ture attractions, Balaban thought. 
In the same way, he said, TV has 
already developtd personalities 
who have made money for the the- 

(Continued on page 18) 


Philly Exhib Sues Majors 
For 3006 Rap in Area’s 
Ist Nabe Anti-Trust Suit 





to force the Stanley-Warner circuit 
to give up operation and control of 
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Big-Screen TV in ‘nvestment’ Stage, | "'sccrwsst savers. |Video Cam Hurt Theatre Biz, Sez. 

Not Expected to Show Profit Now) ‘s:c%is‘ma't wi: | . Balaban; May Aid Tt With Talent 
Irked by Balaban & Katz veepee ~ Ditty is “Sigh No More, La- a Wesbington, March 11. 





money, since the costs can be|theatre TV has been a pretty com-|*® work out details of the deal |ready for presentation at the Decca Latest "Tren ecten eed 
Shared by only those few. As more | plete flop in Chicago, and that | With Lopert and Dowling. Only session, which is the reason for| cits is the suit for $300 000 A 
(Continued on page 155) | B&K will install no more large- | oa set so far for “The Golden | skipping mention. It is expected, callie damsdatia., teenie by David ; 
| screen equipment in its houses. | ears” is Ludmilla Tcherina, who | however, that they will be ready| 1, simon owner of the Rialto : 
° . | Company will continue to experi- | 2Ppeared in- the British outfit’s | for submission to U shareholders Thee Sea tie She sees 
Sir Ben a F ll ‘ment with available programs to| The Red Shoes“ and “Tales of | by the date of the postponed meet- | » Sain : 
J min ru er, increase its knowhow of the me- | Hoffmann. ling in July. | in U. S. District Court. Columbia ¢ 
To A Sh dium, said Wallerstein, but has no} On the Coast, Powell has dates| U stockholders at that, time will | be the Bg a = a. ge H 
Pp nzac owman, ‘intention of adding to losses of | with Louis B. Mayer, Howard|undoubtedly have before them a} , aero, Soe Ae. erendan = i 
$46.360 already incurred on TV| Hughes and Dore Schary about |slate for a new board, which would | ction, which also asks the court ‘ 


a a “ United Paramount Theatres | Hollywood, and that the talks| 4 =e ee Germantows ha amy b 
2 SuicHeniamin, Fuller creator ot] weagurer Robert i, OBrien testi-| would revolve around the making | Cooper Set for ‘Paradise’ |°Hfe"fiveaiture request is the 
Paste - ae ht NeW | tying today, said that his circuit; of pix by the indie company in - ° * A : -— 
- erggerdh sg gg — he cod sie lost money on TV. He| England or other Seuatrins.” Be | Via Aspen’s Michener Pic | first in this area affecting nabe 
Sir ehansin . habe am ; . '9. | disclosed that the chain’s houses | emphasized that the Powell-Press- Hollywood, March 11. ee eee preg = aod | 
Sulbe. tad been ta 1 = — ‘in Detroit, Minneapolis and St. | burger duo would not make a long-| Gary Cooper is eet to star as| ji © apoy see ore os aske i 
pot i Rape Re ondon for) paul that are equipped with large-| term deal with anyone and that | “Mister Morgan” in Aspen Produc- Ne ans re sae sili & » 4 
The Aileteaiian show ‘tiie tee |screen TV equipment lost a total | its only interest was in pic to pic | tions’ “Return to Paradise,” based Pk: ans ia s in six Philly first-runs, 3 
Whe seuelwed tis cnlahthona in ‘of $68,000 via their special tele | arrangements. ‘on the James Michener book. Pic — Fa at nae bene F 
1921, was governing directo of | Showings in 1950-'51. He said that Only other property on the| Will. be lensed in the South teeny otal in foen ai . 30 \ 
Fuller Theatres, Ltd. Born in Log. | UPT nas a total of $235,000 in- | Powell-Pressburger slate which | Pacific starting in May with Mark a ao pe J 4 Pinay Ba ' 
don in 1873, he migrated t Now | vested in tele equipment in thea | Powell chose to discuss at this | Robson directing and Heron Wrath Ge oe “War 7 "ia c hoon t 
Zealand at an early Pe: ‘CW tres in those three cities plus! time was “The Lotus of the Moon,” | Producing. crmaitows Warner houses. Voun- b 
on his arrival. he iy 6 a Chicago. which he described as a film leg-| Aspen partner Robert Wise an- sel we! — is Alfred M. Klein, ; 
in vaude singing comedy connc | Citing the high TV operating ex-| end partly in operatic form. Im-|0unced that United Artists will y ove Fay wend ee ae 
Years later he made his AR se. on (Continued on page 15) portant aspect of the picture, he|Telease “Paradise,” also “Until nittee. eae Shyestigning, Com- 
ters in Sydney, and was rated a | ee Dee aes Seren wee cur a Mi ones eam nd is cheduled suit 
millionaire at the ti + |rently being written. Filming of | 2 Michener book, and is schedu 
inthe creation afte vane em | Pix BLO. Down in December, |i," contemplated in Hncin | rollin New Zeaand in Septem:| LA. to N. Y, 
pire, Sir Benjamin was originally ae 2 As yet there has been no discus-| Per. Charles Kaufman is screen-} Jack Aldridge 
associated with his brother, John B t Nit Bi W t U sion on a financing or distribution | Playing “Paradise,” which Michen- Preston Ames 
Many years ago, however, the Ful- u l ery IZ en p deal for the property. lis te ee Sena ene Harry Archinal 
ler ec re had a business dis- - Washington, March 11. is in on a percentage deal. a, 
agreement and decided to go their ilm b.o. slipped down last De- ° . = 
respective ways. John, after sell-|cember, according to January ad- IMPPA Gives Defi to AFM N. Y. to L. A. Richard Carlson 
ing the key St. James Theatre in| missions tax collections by the 2 » “ . John T. Cahill Jack Carson 
Sydney to Metro, went into the | Bureau of Internal Revenue. The Nixing Bid for 5% Skea Janis Carter James Carson 
zoel extate. business and made a | 20% ateee levy brought in amit Charles Hunt om gg 
ortune. Sir Benjamin sold his | only ,853,000, compared with TV Al Lichtman : . 
New Zealand theatre interests to | $26,865,000 for the same month of On Old Films Sold to Mel Ronson Albert Dene 
= Robert Kerridge Cinema loop.|a year before. About 80% of the Hollywood, March 11. David Sarnoff — Drake 
e also sold other key houses in| levy. is estimated to come from| 1. E. Chadwick, president ef the} Nancy Sinatra rank Freeman, Jr. 
Australia to the Hoyts circuit and | motion picture theatres. Independent Motion Picture Pro- Barbara Stanwyck Kurt Frings 
(Continued on page 15) | Biz was up in the nitery field.| ducers Assn., issued a firm and| Don Weis on Sere 
The 20% tax on cabaret checks) positive “No” to the demand of the Michael Woulfe Hedda Hopper 
yielded $3,633,000, bettering the | American Federation of Music for} Alan Young Burl Ives 
SHERWOOD T0 DO SCRIPT | $3.293.000 for the same month of|a 5% cut of all grosses acquired Harry Zevin or. Herbert Kalmus 
|the previous year. New _York’s| through the release of old theatri-| 5#™m_Zimbalist ee Rage 
ON 20TH’S ‘TIGHTROPE’ 3rd__Internal Revenue District,/cal films to television. The in-| William B. Zoellner ee Sven 
| which includes all of Manhattan} formation was delivered to J. W. N. Y.t E a ere 
Terms of a deal have been set | above 23d street, paid Uncle Sam a | Gillette, Hollywood rep for AFM, - I. to Lurope —— B. Mayer 
by 20th-Fox with Robert E. Sher- | Solid $4,472,000 in general admis-| who relayed it to his chief, James aon “eee Ray Millend 
wood to do the screenplay of “Man | S!ons taxes, plus $410,942 in nitery | C. Petrillo. —— — Harold Mirisch 
aa — Tightrope." Final consum- | tb tax money. Chadwick has the full backing of | Chester Erekine Patricia Morison ; 
eaane a however, on a member companies of the IMPPA}| Morris Frantz James A. Mulvey ; 
on on the Coast between | Wa noer Still Listin in his stand. Among them are} (Charlton Heston Patricia Neal i 
-- erwooc _and — studio chieftain | ig 2) 4 g Monogram and the Robert A. Lip- Sir Alexander Korda Mike Nidorf 
a phd ey to determine if | Titles, Looks to Resume | ?¢'t organization, which have been! Borrah Minevitch Sam Newfield 
rae A € & e-to-eye on the artistic) waiter Wanger gave further in- | “CUVe im selling old pix down the; Benny Payne Arch Oboler 
ireatment of the yarn. wa i . river to TV. Last year Lippert ii Ron Ormond 
Sherweed apt . | dication last week of plans to con- : : Arthur Pincus 
Florida. | - Racin vacationing in | tinue actively in indi: filmmaking, | "@¢¢ @ deal with Petrillo for the| Claude Rains —_ Se 
we ooh pp Pnicteer sig Henag-wend f registration of several titles | re-scoring of old theatrical films Vic Rasputin Peggy Ryan ' + 
ges ds bE ga — haS | with the Motion Picture Assn. of (Continued on page 21) Bill Roekwell Sid Sharp i 
back this week and shaves got | America. They are “Robert Burns Georgés Simenon hen Sag ser 
eupected te ne w vy Pn pa 1S Story,” “Young Robert Burns,”| Lichtman Extends Coast Stay Sir Philip Warter aa — 5 
“Tightrope” is a refugee story ae Lang Syne” and “Burns of| Al Lichtman, director of distri- metaes Wee Mike Sloane 
to be made from a book, “Inter- rane oat = has registered a | bution for 20th-Fox, will continue Europe to N. Y. Johnny Stewart 
national Incident,” recently  ac-| fous y Ay hd a his Coast stay until next week. Joey Adams Gene Tierney ¥ 
quired by 20th. Hildegarde Neff | a , Selznick staked claim/ He left the homeoffice for the Vittorio de Sica Forrest Tucker 
will have the femme lead. with weak Totes of America last | Coast last Friday (7) for huddles Cindy Heller George Weltner : 
Anatole Litvak directing and ward J poe Liggett is con wl by Ed. | with production toppers and to} Victor Pahlen Robert Wolff ‘ 
Robert L. Jacks producing. re A sana . © registered it| view 20th’s newly-completed pic- Robert G. Ritchie Jane Wyatt ri 
’ . tures, Sam Zimbalist Kay Young t 
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TOA OFF ON OWN TAX BATTL 


All-Industry Meet on Arbitration 


Feared Swelling 


to Convention Size 





Fear that the all-industry meet-+ 


ing on setting up an arbitration 
system is shaping into convention 
size, undesirably so, is being ex- 
pressed in both exhib and distrib 
circles this week following Theatre 
Owners of America’s appointment 
of a 17-man arbitration committee. 
When the meeting does take place 
— it’s expected that the distribs will 
call it shortly—too many partici- 
pauts obviously would make unani- 
mous approval on any issues all the 
more difficult to reach. 

Distribution execs and lawyers 
now are weighing the arbitration 
proposals submitted by TOA and 
Allied States Assn. Reps of both 
outfits anticipate that the film com- 
panies will announce within the 
next two weeks a proposed date 
for all-industry conclave. Mean- 
while, recommendations on place, 
time and procedure will be asked 
of some theatre-men in private 
conversations, it’s anticipated. 

Cause for the concern is that if 
all organizations have a number of 
delegates at the meeting, it could 
too easily get out of hand. The 
17-man TOA committee will be 
joined at the session by reps of 
Allied, the Western Theatre Own- 
ers Assn., all of the film companies 
and whichever other exhib groups 
choose to have representation, it’s 
said. It could develop into a king- 
size huddle. 

Number Cut Seen 

Likelihood, however, is that the 
TOA group will be reduced in num- 
ber. The full committee, which is 
chaired by S. H. Fabian, or a sub- 
committee will be available to par- 
ticipate in the arbitration meet- 
ing, according to Mitchell Wolfson, 
TOA prez. He conceded that the 
TOA committee “may appear to 
be a large one,” adding: “But I 
wanted it to be representative of 
all areas of thinking and all types 

(Continued on page 54) 


Movietime’ Tours 


Set for 19 Areas 


_Greater grass roots activities of 
film personalities is indicated with 
the renewal this spring of the 
“Movietime” tours sponsored by 
the Council of Motion Picture 
Organizations. Eight tours have 
alrendy been set for this spring 
and !1 oti«rs are being weighed 
following requests from exhibs in 
varied exchange areas. 


Tours set are Oklahoma City, 
March 16; Atlanta, April 13; Al- 
bany, April 20; Buffalo and Vir- 
ginia, April 27; Memphis, May 11; 
Milwaukee, May 18, and Salt Lake 
City, June 22. 

Set for fall are tours of exchange 
territories serviced by New Haven, 
Indianapolis, Washington, D. C., 
New Orleans, Dallas, St. Louis, 
Minneapolis, Detroit, Des Moines 
and Seattle. Dates are also being 
Set for other areas. 


De Sica Due on Coast For 
Huddles With Hughes 


Vittorio De Sica, one of the top 
Ktalian film producer-directors, is 
scheduled to arrive in New York 
tomorrow (Thurs.) by plane from 
Rome. He's coming to the U. S. 
at the request of RKO, which wants 
him to make a picture for it in Italy 
if a satisfactory deal can be worked 
Out. Negotiations will likely be 
held in Hollywood with RKO chief 
Howard Hughes and other studio 
execs. 

De Sica, in association with 
Cesare Zavattini, turned out such 
hits as “The Bicycle Thief” and 
Miracle in \ ian.” Latter picture 
won the N. Y. Film Critics’ award 








. 48 “best foreign film” this season. 


Zavattini was to have accompanied 
De Sica, but has been delayed in 
Rome pending approval of his visa 
by the U. S. State Dept. 


Knotty Problem 

Film industry toppers now 
entering the fight to cut taxes 
intend to “educate” Congress- 
men with the inside on many 
theatre-men’s adverse finances, 
and in. so doing there’s a deli- 
cate and knotty problem in 
view. For, while acquainting 
the legislators with continuing 
boxoffice sluggishness and the 
need for tax relief, the film 
reps also want to refrain from 
public depiction of the indus- 
try in a downbeat atmosphere. 
Latter would be public rela- 
tions of the sort the trade is 
combatting. 

Circuit operators and film 
men will play up the b.o. 
downtrend along with the fact 
that customers would balk at 
tilted admission scales. Ex- 
hibs’ only hope for upping 
their own income, which many 
Say is a must, is via a tax re- 
duction that would not be 
passed on to the public. The 
overall ticket price would re- 
main the same. 


See Kalmine WB 
Theatres Chief 


In Divorcement 


Harry M. Kalmine, present head 
of Warner Theatres, is seen by in- 
siders as the likely overall chief of 
the theatre operations when War- 
ner Bros. splits into separate pro- 
duction and exhib organizations. 
They discount the persistent trade 
rumors that Maj. Albert Warner is 
maneuvering to head the theatre 
company, when it is organized in 
compliance with the Government’s 
consent decree. 

Insiders strongly doubt that the 
Government would modify its de- 
cree, which states that all three 
brothers must restrict their activi- 
ties to one company. There have 
been some unsubstantiated reports 
that the Warners had petitioned 
the Dept. of Justice for a new rul- 
ing, in light of the rumored per- 
mission given Spyros P. and 
Charles Skouras, under the 20th- 
Fox consent decree, to head the 
production and theatre companies, 
respectively. 

Situation regarding the Wainers 
and the Skourases ‘s considerably 
different, insiders point out. The 
Skouras brothers do’ not own any 
significant stock interest in 20th- 
Fox, and are in reality employees 

(Continued on page 15) 
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Rep Defers $35,350 ’51 
Salary fer Prexy Yates 
Due to Profit Being Down 


While Herbert J. Yates’ re- 
muneration as president of Repub- 
lic amounted to $175,350, last year, 
$35,350 of this has been deferred 
because the company’s profit was 
down to $650,000 for the year. 


the equivalent of 10% of the 
profits. If the 10% take falls be- 
low $100,000, Rep is to make up 
the difference at a later date. 
Since Yates collected $65,000 in 
the percentage arrangement, in ad- 
dition to the straight $75,000 as 
salary, for a total of $140,000, the 
company is in arrears to him for 
$35,350. 


nual N. Y. meeting on April 1, dis- 


Grainger received a $10,680 raise 
in 1951 over 1950. His total '51 
payoff amounted to $88,995. 
ard W. Altschuler, head of foreign 





(Continued on page 21) 


FEAR DELAYS IN 
GUMPO PROGRAM 


Theatre Owners of America is 
dissatisfied with the Council of Mo- 
tion Picture Organization’s tax- 
fighting efforts, according to in- 
siders, and for this reason has ap- 
pointed its own 30-man committee 
to take up the battle against the 
20% Federal levy and objectionable 
local ordinances, TOA is in full 
agreement with COMPO'’s objec- 
tives, of course, but feels the all- 
industry outfit is faced with too 
many prospective delays before it 
gets off the ground with its tax- 
cutting program, it was said. 

In any event, prexy Mitchell 
Wolfson this week named TOA's 
own team, with Mortdn Thalhei- 
mer, Richmond circuit op, at the 
helm as chairman. Wolfson’s an- 
nouncement said the committee 
was appointed “for the purpose of 
cooperating and coordinating our 
efforts with the COMPO commit- 
tee on taxation.” He added that 
the TOA-ers will “gather together 
whatever vital information is re- 
quired, and recommend whatever 
course of action, on an industry- 
wide basis, that will be helpful on 
any tax relief program.” 

Immediate Action Vital 

Individual members of TOA said 
they believe that immediate action 
on the tax front is vital. They'll 
go along with the COMPO pro- 
gram, but fear the apparent delays 
will prove detrimental. Conse- 
quently, it was decided that the 
TOA-ers will start the ball solling 
with efforts to soften up Congress- 
men across the country via person- 
ally introducing them to the facts 
concerning many theatre-men’s off- 
beat fiscal situation and the need 
for tax relief. 

Cause for concern over 

(Continued on page 18) 


Rose in RKO Deal 


Producer David E. Rose has re- 
portedly closed a deal with RKO 
to release and partially finance a 
film to be made in the sterling 
area. “Toilers of the Sea.” Pic, 
which will qualify for British 
quota playing time, is expected to 
go into production in early 
summer. 

Rose recently completed “Satur- 
day Island,” which is being dis- 
tributed by United Artists in the 
U. S. and by. RKO abroad. 
“Toilers” deal with RKO is world- 
wide. 


the 











Justice Dept. Probing Charges Of 
Move-Ups on Second-Runs; UPT Eyed 





WB Houses on Block 


Chicago, March 11. 

In what is described as an 
attempt to divest many houses, 
Warner Theatres here placed 
an ad in the Chicago Sunday 
Tribune (9) listing seven of 
the 12 theatres the circuit 
operates here for sale. Listed 
were the two lead houses, 
Avalon and Capitol, besides 
other spots. James Summers, 
WB exec in charge of the sale, 
said that no offers had been re- 
ceived as yet, but he was hope- 
ful. 


3 Warners Plan 


200,000-Shares 











Sale Back to Co. 


Harry M., Albert and Jack L. 
Warner intend to sell approximate- 
ly 200,000 shares of WB common 
stock which they control back to 
the corporation under the new 
stock tender operation, The com- 
pany yesterday (Tues.) invited all 
stockholders to offer their shares 
for purchase by the corporation at 
up to $15 per share. WB board 
recently allocated $10,000,000 for 
the acquisitions, which are in line 
with the program of shrinking 
capital structure. 

The 200,000 shares represent 
part of the holdings of the three 
brothers and their families. Other 
officers and directors also maj 
tender a part of their stock, prexy 
Harry Warner said in the tender 
invitation. 

Yesterday's 


formal announce- 


ment appeared to quiet Wall St. | 


reports that the prez was bent on 
further building his holdings, 
instead of partially unloading. The 
rumor, which reached top circles 
in the financial area, was that Har- 
ry Warner had plans to become the 
No. 1 stockholder of the new WB 
film company, following divorce- 
ment. 

Parting with 200,000 shares ac- 
tually is regarded as insignificant 
so far as the three brothers’ con- 
trol of the company is concerned. 

(Continued on page 21) 





Research committee appointed 
by the Theatre Owners of America 
will undertake to set up a research 
institute on an all-industry basis, 
with the development of third- 
dimension sight and sound films 
as one of its main objectives. Com- 
mittee, which is headed by Charles 
P. Skouras, will ask producers, 
distributors and other exhibitor 
organizations to join in the project 
and participate in the financing. 

Skouras, who now is in N.Y. 
from his L.A. headquarters, will 





Rep’s proxy statement, sent to) 
stockholders in advance of the an-) 


closes that exec v.p. James R. | 


Rich- | 





propose to the TOA board, which 


The prexy’s employment deal/ he chairs, that the outfit ante up 
gives him $75,000 as salary, plus |, hefty wad to get the program 


rolling. This, he feels, will dem- 
|onstrate TOA’s good faith and en- 
courage others in the industry to 
similarly provide money to cover 
initial expenses. 
$1,006,000 a Year 

| Skouras’ idea is to establish an 
| institute with experts in the field 
| of electronics on the payroll on a 
| full-time basis. He envisions a 
' program which would cost $1,000,- 
000 a year for a minimum of three 





years. The experimental work also | 


could be carried on in cooneration 





with the California Institute of 


| Technology. 


mittee’s appointment, TOA presi- 


In his announcement of the com- | 


TOA Angling All-Industry Research 
Plan: Skouras Would Ante First Cash 


“We cannot have a scatter-shot ap- 
oreach to the problem of third 
dimension, theatre television, audi- 
ence tastes and exploitation tech- 
niques. We need an industry clear- 
ing house for testing new ideas— 
we need an industry laboratory 
where the best scientific brains can 
help us keep pace with develep- 
ments in this electronics age—we 
need an industry proving ground 
for merchandising and housekeep- 
ing techniques.” 

Another aspect of Skouras’ over- 
all idea is that of U.S. Government 
cooperation. The armed service: 
constantly are probing the third- 
dimension field along with radar 
and other detection devices. Like- 
lihood is that the Government 
would welcome third-dimension 


achievements by the film industry | 
ne re- | 


and would lend an assist -in 
search. 

Possible roadblock in the way 
of teaming up, though, is the fact 
that the Government regards man\ 
of its electronics devices as secret 
vrojects and may not grant 
dustry reps access to all of them 
TOA. however, will try to arranze 
for the Government to show at 
least some of the progress made 
via exhibits at the theatre outfit’s 


next national convention next th 


\dent Mitchell Wolfson declared: | tember. 


in- | 


+ Dept. of Justice reps are under- 
| way with a wide-scale probe, aim- 
ling to restrain affiliated circuits 
j}and chains which already hz.» di- 
| vorced from the film companies 
|from moving up their runs. De- 
partment feels the practice, or 
what there is of it, is in violation 
of the purpose of the court decrees 
in the industry anti-trust suit, fe., 
opening competition. 

It’s said that some independent 
theatre ops have submitted com- 
plaints alleging that United Para- 
mount Theatres, at least, has moved 
up the runs of some of the houses 
which it retains in areas where the 
(circuit also had sold some prop- 
erties to indie operators. UPT, for 
example, already has taken second- 
run houses, which it continues to 
|own, and moved them up to first- 
|run, it was reported. The converted 
| first-runs thereupon can obtain the 
|product away from spots which 
UPT has sold under terms of the 
| divestiture provisions in the Par- 
| amount decree. 
| Philip Morris, D. of J. attorney, 
spotlighted the maneuvering in his 
| argument against UPT’s N. Y. Fed- 
}eral Court petition for an addi- 
| tional two years in which to dis- 
| pose of 184 theatres. Following a 
| hearing last Friday (7), the three- 
| judge tribunal gave UPT an added 
|18 months for the divestiture, at 
the rate of one-third in each of 
| three six-month periods. ~ 
| Augustus N. Hand, senior jurist 
;on the bench, at that time told 
| Marcus that he was free to intro- 
(Continued on page 18) 








Three Anti-Trust 
Suits Filed in Chi 


} 


Chicago, March 11. 
| In a move against the bidding 
|system of distributors here, three 
suits were filed in Chi Federal Dis- 
| trict Court last week asking for in- 
|junctioas and equitable relief 
jars the present setup, which 
took the place of the old “Chicago” 
|or block-booking pattern. Actions 
all claim that they had to bid 
against larger houses in first and 
second sub run situations instead 
of those of equal size. Richard 
Orlikoff, attorney, acting for Sol 
| Best, owner of the Holly, said that 
'unfair actions took place from Jan- 
juary, 1943, to the present time. 
Suit names the majors; Balaban 
|& Katz, Warner and Essaness The- 
| atres. In two additional briefs, 
| Orlikoff said the Avalon, operated 
|by Oscar Brautman from January, 
|1935, to January, this year, was 
discriminated against in the same 
manner and by the same defend- 
ants. Also the Armitage, run by 
Sidney Harrison and Richard Feir- 
stein, from February, 1939, through 
|May 17, 1951. No financial dam- 
|ages have been stated. 
| On behalf of Jerome Gumbiner 
|and Abe Seymour, operators of the 
| Banner in the period of April, 1937, 
to March, 1944, Orlikoff asked for 
, $750,000 triple damages from the 
majors, Balaban & Katz and War- 
|ner Theatres, claiming that the in- 
‘die could not get suitable product 
due to anti-trust actions of the cir- 
|cuits and producing companies. 





} 
| 





Barrymore, Jr., Pacted By 
Hughes to Longtermer 


Hollywood, March 11. 

Howard Hughes has inked John 
Barrymore, Jr., to a longterm 
| RKO contract, and will groom him 
|for star roles. Actor checks into 
ithe studio next week. 
Barrymore until three months 
|ago was under contract to George 
| Templeton, who took over the pact 
on dissolution of Lemay-Temple- 
ton Productions, for whom Barry- 
more first appeared in “Sundown- 
ers,” “High Lonesome.” and 
“Quebec.” 
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a FILM REVIEWS VARIETY Wednesday, March 12, 1952 
gin? ' Afriea | George Cukor repeats as director, The Trial Brooks’ writing and direction, from 
SmSNc-COLON | "Scisngs, Man of Aticar sg /and,ceran Kann who wrote he] | @ERPROZERD [the Gwake dn fhe nest dooe pu 
British import which preemed Kind’? with Ruth Gordon. f the ‘The Trial” (“Der Prozess’’), 


Tunefu!, highly-amusing musi- 
eal, kidding early-talkie days, 
starring Gene Kelly, Donald 
O’Conner, Debbie Reynolds. 
Surefire grosser. 





Metro release of Arthur Freed roduc- 
tion. Stars Gene Kelly, Donaid O'Connor, 
Debbie - Reynolds; features Jean Hagen, 





Millard Mitchell, Cyd Charisse, Rita Mo- 
reno, Douglas Fowley. Directed by Kelly 
and Stanley Donen. Story and s« reenplay 
Adolph Green and Betty Comden; sug- 
gested by song, “Singin’ In The Rain”; 
camera (Technicolor), Harold Rosson: edi- 
tor, Adrienne Fazan; songs, Freed, Nacio 
Herb Brown; musical direction, Lennie 
Hayton. Tradeshown in N. Y., March 7 
52 Running time, 103 MINS. 

Don Lockwood......... 
Cosmo Brown.......-- 


Gene Kelly 
Donald O’Connor 


Kathy Selden.. ..Debbie Reynolds 
Lina Lamont ; Jean Hagen 
R. F. Simpson.........- Millard Mitehell 
Guest Artist ......see0+: Cyd Charisse 


Rita Moreno 
Douglas Fowley | 
Madge Blake | 


Zelda Zanders 
Roscoe Dexter........+- 
Dora Bailey 





Arthur Freed has produced an- 
ether surefire grosser for Metro in 
“Singin’ In The Rain.” Musical 
has pace, humor and good spirits 
a-plenty, in a breezy, good-natured 
spoof at the film industry itself. 
The 1927 era, with advent of the 
talkies (and the atrocious dress 
styles of the day), lends itself to 
some hilarious slapstick, of which 
the film takes excellent advantage. 
Though an inside-stuff yarn about 
filmdom, it’s a backstage story with 
a difference; and the fact that| 
Hollywood can laugh so heartily 
at itself, only adds to the film’s 
appeal. Standout performances by 
Gene Kelly and Donald O’Connor, 
especially the latter, enhance the 
film’s pull. 

Kelly, in multiple chores of co- 
directing the film as well as the 
musical numbers, and doing a yeo- 
man job of singing and dancing, 
is well up to par. But O’Connor 
joining him in song and hooting 
routines and in the story line, 
shows up so well there and in. his 
own comedy-song number and gen- 
eral comic bits, as almost to steal 
the show from Kelly. Borrowed 
from Universal by “M-G for this 
pic, and now a TV s. ¢ on his own, 
O’Connor, on basis of his work | 
here, is likely to bring U some} 
fancy fees for any such further 
loanouts. 

The film has a lot more humor 
than in the usual musical, mostly 
low comedy of high grade. To be 
sure, there’s plenty of satire, but 
the slapstick element predomi- 
nates. First-rate production num- 
bers, excellent singing and dancing 
bits, and some durable, fine song 
favorites reprised for this occa- 
sion, are other sock ingredients. 

Story has Kelly and Jean Hagen 
as a team of romantic film favor- | 
ites of the silents, and the studio's | 

roblem of translating their popu- | 
arity to the talkies because of | 
Miss Hagen’s high-pitched, squeaky | 
voice. Problem is complicated fur- | 
ther by Kelly falling in love with | 
a nitery chorine (Debbie Rey- 
nolds), and Miss Hagen’s jealous 
tantrums and knifings. O’Connor 
plays the boyhood pal and early- | 
vaude days teammate of Kelly, as/| 
well as his present studio mentor | 
and buddy. Yarn affords oppor- | 
tunity for some lavish musical rou- 
tines (as the studio swings over to! 
the new sound-and-song medium). | 
and to the reprising of such fine | 
tunes as “You Were Meant For! 
Me,” “You Are My Lucky Star,” | 
“All I Do Is Dream of You,” 
“Would You,” the title song, and | 
others. But especially does the 
story lend itself to kidding. 
Pic opens with a jibe at the typ- 
ical Hollywood screen premiere, | 
floodlights. lobby interviews, avid 
crowds, and all. Kelly's interview | 
Bives opportunity for a humorous} 
account of his boyhood, his trials | 
with O’Connor in vaude, and his| 
screen start as stunt man. Humor | 
holds sway throughout, (as Holly- | 
wood goes through the throes of | 
converting to sound) with the: 
film’s travesty on diction lessons. 
on bad voice dubbing, etc. 

There's a fine ballet number for 
a finale in “Broadway Ballet.” 
which is pleasing, varied and not 
overlong. A couple of montage | 


stanzas are also eye-catching. | 


Some production numbers, like | 
Beautiful Girl,” also come in for | 
ribbing. 

Kelly 


plays 
with 


the romantic 
style, 


lead 
handles his 


comedy 


parts with skill, and sings a couple | 


of numbers acceptably. His danc- 
ing is standout, whether in the 
Singin’ In The Rain” and other 


solos; in the duo dance numbers | 
with O'Connor, such as the vaude- 


ville routine, “Fit As A Fiddle,” 
or the diction lesson, or in trios 


with O’Connor and Miss Reynolds, | 


as in “Good Morning.” Miss Rey- 
nolds is a pretty, pert minx, with 
a nice singing voice and fine danc- 
ing ability to add to her figure and 
looks. 
port to Kelly. 
number she d 


| playdates. 


| day 


She's good romantic sup- | 
The Charlestonish | 
ances with a nitery | 
line as guests at a party (“All I Do! 


Thursday (6) at the Holiday 
Theatre, N. Y., was reviewed 
from London by Variety July 
24, 1946, under its original title 
of “Men of Two Worlds.” In 
appraising the film, Ebet 
opined that “prospects for 
America are doubtful, notwith- 
standing capable performances 
by Eric Portman, Phy-tis Cal- 


vert, Cathleen Nesbitt and 
Robert Adams.” 

“With the best of inten- 
tions,” reviewer noted “the 


picture. states the case for @ 
scientific treatment of sleeping 
sickness among African tribes 
as opposed to witchcraft and 
superstition. But it is a state- 


ment of the obvious.” Inter- 
national Releasing Organiza- 
tion is distributing the Two 


Cities (J. Arthur Rank) 
duction in the U. S 


ceo 


pro- 








Is Dream of You”) is as amusing 
as it’s cute. 

O’Connor, showing a fine .com- 
edy sense throughout, and teaming 
up excellently in the song-and- 
dance numbers with Kelly, has the 
film’s highspot with a solo number, 
“Make ’Em Laugh,” for a knockout 
slapstick song-dance presentation. 
The guy appears to kill himself 


with his acrobatics and pratfalls | 


over a cluttered studio set. 
Miss Hagen, with a voice that 


out-Judys Judy Holliday, is a first-' 


rate comedienne as the dumb 
blonde who doesn’t know what hit 
her with the sound-stage advent. 
Millard Mitchell plays a 


is good as the harassed film direc- 


tor. Cyd Charisse is arresting and| +4 
vision 


decorative as a sultry dame in the 
ballet sequence. 

Camera and color work are fine, 
and directing and production de- 
tails are always superior. Metro 
can do some gunny singing with 
this one. Bron. 





The Marrying Kind 





Domestic comedy-drama _ with 
excellent key city possibilities. 





Hollywood, March 11. 

Columbia release of Bert Granet pro- 
duction. Stars Judy Holliday. Aldo Ray; 
features Madge Kennedy, Sheila Bond, 
'tohn Alexander, Rex Williams, Pbhvilis 
Povah, Mickey Shaughnessy, Griff Bar- 
nett. Directed by George Cukor. Screen- 
play by Ruth Gordon, Garson Kanin; cam- 
era, Joseph Walker; editor, Charles Nel- 
son; music score, Hugo Friedhofer. Pre- 
viewed in Hollywood, ¥«b. 28, 52. Run- 
ning time, 92 MINS, 


Florence Keéfer.........- Judy Holliday 
Chet Keefer .....cievcoec-::- Aldo Ray 
Judge Carroll......eeeee. Madge Kennedy 
Joan Shipley.....ccccoes: Sheila Bond 
Howard Shipley.........- John Alexander 
George Bastian.....+....-- Rex Williams 
Mrs. Derringer.......0++++ Phyllis Povah 
Emily Bundy... ..ccocesestses. Peggy Cass 
RTS, ' Mickey Shaughnessy 
Cen. ¢ shace oe 6400884084 Griff Barnett 
Serr Pe . Susan Hallaran 
Joey ..Christie Olsen, Barry Curtis 
POOITIOUED. 2 ccccscteeedodss allace Acton 
PO oc oars Sg etécectépesaas Elsie Holmes 





A domestic comedy-drama, with 


|the emphasis on drama, furnishes 


Judy Holliday her first film ve- 
hicle since the highly successful 
“Born Yesterday” that Columbia 
delivered in 1950. This one is by 


| no means as sterling a piece of 


entertainment, but it can be fig- 
ured to open strongly in key city 
To sustain a _ payoff 
pace thereafter, it will need push- 
ing, as audience reaction may be 
mixed. 

The melange of marital errors 
introduces Aldo Ray, previously 
seen in “Saturday’s Hero,” as Miss 
Holliday’s partner. He is equipped 
with a trick voice of the same 
raspy tonal quality as the actress’ 
and a personality that will get him 
his share of public fancy, if prop- 
erly cast in ensuing films. The 
pairing is a good one in meeting 
requirements of plot characters, 
and the team does excellently in 
carrying out story and directorial 
aims. 

There are several “Born Yester- 
” holdovers in “The Marrying 
Kind,” besides Miss Holliday. 





Waterfront Women 
“Waterfront Women,” Brit- 
ish-made entry which moved 
into the Rialto Theatre, N. Y., 
Saturday (8), was reviewed 
from London by Variety Aug. 
9, 1950, under its original title 
of “Waterfront.” Myro rapped 
the Paul Soskin production as 
a “negative boxoffice proposi- 
tion unworthy of screentime 
anywhere in America.” 

One of England’s best char- 
acter actors, Robert Newton, 
has the role of a “no-good” 
seaman who leaves his wife 
and daughters for more than 
14 vears. His return touches 
off varied brawls and knifings. 
Critic wrote that “Newton skill- 
fully makes the best of every 
line. but it’s even too much 
for him.” Bell Pictures is dis- 
tributing in the U. S. 








|vorce court with a kindly judge, 


| through talking out their troubles 


|then becomes a series of dialog- 


came 
| up, 

-ment of a home, the birth of chil- 
| dren, the loss of one by drowning 


typical | 
film producer, and Douglas Fowley | 
| together. 


| “Born,” 


| gel production: 











| sparked 


writing had déalt with more sym- 
pathetic characters, or had made 
them more pleasant to take, the 
film’s chances at approaching a 
measure of “Born’s” success would 
have been definitely assured. Ma- 
jority of filmgoers making up the 
more average audience in the gen- 
eral market are not likely to take 
to the script’s people and their 





actions, nor find them particularly | 
| likeable or understandable, 
| though there are real-life counter- 
| parts. 


even 


The plot gets underway in a di- 


beautifully played by Madge Ken- 
nedy, former silent screen name, 
trying to effect a reconciliation be- 
tween Miss Holliday and Ray, 
and misunderstandings. Footage 
laden flashbacks, taking the cou- 
ple back to the time they first be- 
acquainted after a park pick- 
through marriage, establish- 





(a dramatically effective scene), and 
eventual splitup. After the round | 


of talk, in which each has aired 
separate versions of the marital 
events, they get together for a 


happy ending. 

Based on the material and the 
characters to be drawn, 
direction is excellent. 


Cukor’s | 


quences come over with high hu- | of the sale, on his impassioned, in- | 


| 


mor, made funnier by the princi- | 
pals’ trick voices, and help to lend | 
an occasional leavening to the con- | 
stant, and monotonous, bickering | 
and fighting that marked their life 


Bert Granet’s production super- | 
features very able casting | 
of the players, from the stars on | 
down. 


Rex Williams, 
friend; 
Peggy 


as. his 


Cass, as_ his 

Griff Barnett and others come over 

nicely. 
Joseph 


Walker, who 


photography. 
Brog. 





Deadline—USA 





Bogart starrer on OK bz.o. 
newspaper picture. 





20th Century-Fox release of Sol C. Sie- 
Stars Humphrey Bogart, 
Ethel Barrymore, Kim Hunter. Written 
and directed by Richard Brooks. Camera, 
Milton Krasner; music, Cyril Mockridge: 
music director, Lionel Newman; or- 
chestration, Edward Powell; special ef- 
fects, Ray. Kellogg: editor, illiam B., 
Murphy. Tradeshewn March 7, ’52. Run- 
ning time, 87 MINS, 


Ed Hutcheson........ Humphrey Bogart 
Mrs. Garrison.......... Ethel Barrymore 
RS Ory ee 2 .-Kim_ Hunter 
Wee AMCB. 66s cece cee Ed Begley 
DN « 40460400%04000') Warren Stevens 
Thompson MY OT ere rere Paul Stewart 
PL 8 5.664 0.0045060%644 ein Martin Gabel 
Schmidt 


ui 0a heed Ae O8 Joseph De Santis 
Kitty Garrison Geary... 
Mrs. Willebrandt 

Alice Garrison Courtney 


Joyce Mackenzie 
Audrey Christie 


See Oe rae ier Jim Backus 
SN dia Ohne ds é64<k Carleton Young 
NG 356 45044064 bs Imer Jackson 
SG SO rr Fay Roope 
chien » nadacaas Parley Baer 
Telephone Operator...... Bette Francine 
City News Editor........ John Doucette 
CE 055, } 5a aie ease bs June Eisner 
gg teeter Richard Monohan 
Headline Writer........ Harry Tyler 
DET Wik 6s ks 4 558 Bess . Joe Sawyer 
Barndollar ............ Florence Shirley 
Mrs. Schmidt......... Kasia Orzazewski 
 *.. Rone Raymond Greenleaf 
Attorney Prentiss......... Alex Gerry 
es DUNE. 6 64-0000ks Irene Vernon 
De MIND. « és dccdanech William Forrest 
St NN, vas « bnh 6 éntedus:é ward Keane 
Captain Finlay.......... Clancy Cooper 
Wharton + ee es Tom Powers 
eee Thomas Browne Henry 
SRE Re Ashley Cowan 
Police Sergeant......... Howard Negley 
BOW Behaeker ..ccccccsccesss Phil Terr 
Lugerman + seccccccccss++e+..008 Mell 
National Editor.......... Luther Crockett 
Se GEE ss Weéesevece se Joseph Crehan 


Lawyer Hansen Larry Dobkin 





“Deadline—USA” 
picture. 


There haven't been many news- 
paper stories around of late and 
this is one of the better ones. It 
has action, marquee values, and 
sound principle. It tells the story 
of the fundamental freedoms— 


is a money 


press, integrity and incorruptibility 


| —without preaching. Best of all it 
| tells its story in action and pur- 
— cinematurgy without piling 
it on. 
Author-director Richard Brooks 
, Who, to corn the cliche all over 
| again, used to be a newspaperman 
| himself, has taken his story out of 
| the headlines, past, present and 
| possibly with an eye to the future 
jin relation to the mobs, merged 
| newspaper properties, power poli- 
| ties, corruption in high places, and 
ithe like. 
| Humphrey Bogart is the tradi- 
| tionally intrepid big-city, big-sheet 
| editor whose responsibility to his 
job, his corps of 1,500 fellow- 
| workers on The Day (as this com- 
posite but mythical rag is called), 
| and his moxie in locking horns with 
| the No. 1 mobster, is chiefly 
when one of his news 


scheduled to preem Friday (14) 
at the Thalia Theatre, N. Y., 
was reviewed from Zurich by 
Variety in the issue of March 
17, °48, Mezo labeled the 
Austrian-made picture as an 
“unusual” entry despite “sev- 
eral faults and exaggerations.” 

Directed and produced by G. 
W. Pabst, the film carries a 
theme of anti-Semitism. Story 
is based upon an historical in- 
cident in an Hungarian town, 
where those of the Jewish 


any newspaper plant, to the ear- 
nestness in producing the “final” 
edition—excepting that is a “happy 
ending” connotation. The exposure 
of Gabel’s machinations augurs 
longevity for the paper about to 
be peddled to the afternoon sheet 
for hyphenated merging into the 
title—an anonymity that would be 
tantamount to extermination. 
Abel, 


My Six Cenviects 





faith were wrongly accused of 
murdering a peasant girl. A 
trial disproves the charges. 
Critic pointed out that al- 
though the film is somewhat 
uneven in: handling the con- ; 
troversial subject, the skill of 
the veteran Pabst stands out in 
several “potent and magnif- 
icently photographed” sequen- 
ces. Cast,.most of whom are 
from Vienna’s’ Burgtheatre, 
contribute varying perform- 
ances, Classic Pictures is dis- 
tributing in the U. S. 








is the projected sale of the 


| 


lensed | 
is back on the cameras | temporaneous: h¢ 
| here and gives the film expert|and somewhat 

Hugo Friedhofer did | 
the okay music score. 


| paper operation, with its’ staccato, 


newspaper founder’s socialite 


'also an ex-4th Estater) 


staff gets beaten up by Martin | 
Gabel’s gang. Complicating this | 


aper | 


by the founder-publisher’s. heirs. | 


|In midst of the imminence of job 
layoffs Bogart proceeds to break | Doctor Hughes 
Same se. | the mob; stall the courts’ approval | Doc Brint......,..... 


formal plea in the surrogate’s court 
that a newspaper, its functions, and 
its relation to its 300,000 faithful | 


daily readers, is more than that of | 
just another chattel. 


Almost documentarily the news- | 
paper story unfolds in broad} 
strokes. Judicious editing moves it | 
at good pace so that the 87 minutes | 


succession of melo- 


tory opening 10 minutes is out of | 


s’ press- | 
rooms. The end result breathes | 


authenticity all the way. 





Topnotch entertainment for 
all situations, with strong 
word-of-mouth to help grosses. 





Hollywood, March 10. 


Columbia release of Stanley Kramer 


, Co. production; associate producers, Edna 


and Edward Anhalt. Features Millard 
Mitchell, Gilbert Roland, John Beal, Mar- 
shall Thompson, Alf Kjellin, Henry Mor- 
gan, Jay Adler. Directed by Hugo Fre- 
gonese. Screenplay. Michael Blankfort; 
based on book by Donald Powell Wilson; 
camera, Guy Roe: editor, Gene Havlick; 


music, Dimitri Tiomkin. Previewed in 
Hollywood, March 6, 52. Running time, 
104 MINS. 

James Connie..........-. Millard Mitchell 
Punch Pinero.......... . Gilbert Roland 
Doc ves eeeededes : . John Beal 
| Blivens Scott........ Marshall Thompson 
Clem Randall........... ; f Kjellin 
ee CTT TT TTT Tre Henry Morgan 
Steve TaMRE...cccoccesses Jay Adler 


Doctor Gordon.......+-... Regis Toomey 
. Fay Roape 
Carleton Young 
John Marley 
Russ Conway 
° Byron Foulger 
Charles Buchinsky 

Jack Carr 
Carol Savage 


Warden Potter.......... 
Captain Haggerty 
Knotty Johnson 


ee tw ewereee 


Convict 
SED.“.. «3. 1 neheide codons dBA 
3g " ar 





“My Six Convicts,” the best-sell- 
er about the experiences of a pris- 
on psychologist, comes to the 
screen under the Stanley Kramer 
Co: banner as mighty satisfying en- 
tertainment. Top key dates should 
register heftily, and. the word-of- 


Sheila Bond and John Alex- | are tight and punctuated with a|mouth potential is unusually 
ander, as Ray’s wealthy in-laws; | Pyramiding | strong, promising healthy business 

bachelor | dramatic values, once the exposi-|in practically all following engage- 
Mickey Shaughnessy and 


ments, if proper exploitation ad- 


sister and the way. Much of the footage was | vantage is taken of the film’s solid 
brother-in-law; and Phyllis Povah, | Shot in the N. Y. Daily New 


qualities. 
The Donald Powell Wilson book 
has been smartly crafted for the 


The story is reminiscent of con- | Screen by Michael Blankfort, and 


running the ranse from the demise | 


lines of recent |ijust as smoothly directed by Hugo 
dimmer memory, | Fregonese. 


| 


As did the tome, the 
film makes humans of the impris- 


| of the old N. Y. World.io the recent |Oned men, and deals with them 


Kefauver investigations. The No. 1| With whimsical humor and intelli- 


mohster is finally trapped by the | 
German mother of a slain babe he | 
| had in his closet. 


The efficiency of big daily news- | 


matter-of-fact, deadline-fighting oc- 
cupation revolves around Bogart as | 
the head man. Ethel Barrymore and 
Kim Hunter are costarred. Former 
is the founder’s widow who would 
rather not sell out, and crosses 
her soft-life daughters and their 
attorneys who look upon The Day 
as another chattel. Miss Hunter is 
Bogart’s divorced wife whom he 
is wooing anew and who finally de- 
cides not to marry her new boss, 
the head of the advertising agency 
employing her. 

Bogart gives a convincing per- 
formance all the way, from his 
constantly harassed deadline ex- 
istence, his personal romantic stale- 
mate, and his guts in avenging the 
beating given his crime reporter. 
In broad strokes the city room 
contacts, savvy sports gossip 
columnists, savvy sports editors 
who know where to go for any 
shady pugilistic links, the efficient 
and sincere operations of news- 
gathering and its ultimate presen- 
tation to the readers are effectively 
projected. It is all done in the same 
exciting pace of daily occupational 
newspapering. 

Ed Begley, Warren Stevens, Paul 
Stewart, Gabel as the No. 1 syn- 
dicate boss, Joseph De Santis as 
the sniveling pug whose sister he 
permitted to get knocked off, Joyce 
MacKenzie and Fay Baker as the 


daughters who would sell out The 
Day, Audrey Christie, Jim Backus, 
Kasia Orzazewski (as Mrs. Schmidt, 
the mother of the slain butterfly 
babe) all give competent perform- 
ances. 

There is a ring of authenticity 
to Sol C. Siegel’s production ‘he’s 
and to 











Marry Me! 

“Marry Me!,” a British im- 
port which opens at the Art 
Theatre, N.Y., tomorrow 
(Thurs.), was reviewed from 
London by VAarIeEty in the is- 
sue of June 15, ‘49. Myro. 
rated the J. Arthur Rank- 
Gainsborough production as 


“doubtful for the U.S. mar- 
ket.” 
Matrimonial desires of a 


number of young people, the 
reviewer wrote, “provide the 
common theme for four sep- 
arate cameos, which between 
them yield a modicum of com- 
edy, drama and _ slapstick.” 
Derek Bond and Susan Shaw 
head the cast. Jack Ellis is 
distributing in the U.S. 





gent understanding—a type of han- 
dling that does much to put the 
picture over. It’s no regular prison 
drama of the common type. There’s 
some screen license evident in the 
treatment of several situations, but 
nothing that prevents the story 
from playing with a compelling 
plausibility and attention-holding 
entertainment. 

Kramer and associate producers 
Edna and Edward Anhalt have ob- 
tained a noticeable polish without 
glamorizing the prison setting. The 
cameras go behind the imposing 
walls of California’s San Quentin, 
to give the picture a factual back- 
ground against which the humor 
and dranja of the story is played. 
Casting of the performers to play 
the six convicts and the psycholo- 
gist is offbeat enough to add inter- 
est and help keep the story con- 
tinually believable. 

Picture gets underway with the 
arrival at prison of John Beal, who 
is to establish, on trial, a psycho- 
logical system for rye tages 
convicts. A dou>tins warden an 
wary prisoners m.xe the starting 
chore tough an® ‘{’> not until Mil- 
lard Mitchell, a safe cracker, de- 
cides to try out the new doc, that 
Beal is able to get going. The easy 
life in the psycho office preparing 
charts and aiding prison tests soon 
attracts Gilbert Roland, mobster 
and killer; Marshall Thompson, al- 
coholic taking a rap for a girl; Alf 
Kjellin (formerly known as Chris- 
topher Kent), sentenced for. an un- 
armed holdup; Henry Morgan, a 
psycopathic killer; and Jay Adler, 
embezzler. 

Life with this group runs mostly 
to the humorous, and scenes reg- 
istering with genuine amusement 
are topped by Mitchell’s adventures 
when he is given a day of outside 
life in turn for legitimately open- 
ing a jammed bank vault. The 
smuggling of Kjellin’s wife into 
prison for a brief visit also is good 
for chuckles. For dramatic im- 
pact, there is Beal’s appeal to the 
prisoners’ fair-mindedness to up- 
hold him after Thompson has 
ruined months of chart work in a 
drunken moment, and the attempt- 
ed break engineered by Morgan in 
which the doctor is used as a shield 
until the other convicts substitute 
a hated prison dentist. While story 
deals in episodes, they flow to- 
gether with a continuity that never 
lets the interest lag. 

_ Mitchell and Roland split troup- 
ing honors about equally for cast 
standouts. The former registers 
strongly with the light trend of his 
character, while Roland socks over 
the part of the tough hood who 
also has gentleness. Beal is un- 
usually good as the doctor. Thomp- 
son, Kjellin, Morgan and Adler 


(Continued on page 16) 
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WOOD PROWL FOR FACT YARNS 


Roxy, N.Y., Feteing 25th Anni, Racks Up 
$78,876,070 Gross on 749 Films Shown 
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MOT Mulls Pic Production Re-Entry 


Working on Special Subjects Now 


The March of Time has not com-+ 


pletely abandoned the production 
of pix for theatrical release. Time- 
Life subsid has no immediate in- 
tention of committing itself to a 
monthly series, but has plans to 
make occasional two-reelers and 
journalistic features pix on special 
subjects. Outfit has several sub- 
jects lined up, but hasn’t an- 
nounced actual production plans. 
Theatrical series was discontinued 
in July, 1951 when company de- 
cided to concentrate its efforts on 
vidpix. 

Exhib reaction to recent re-re- 
lease of old March of Time pix 
has prompted the firm to weigh 
the possibility of re-entering the 
theatrical field. Company has been 
receiving many requests from thea- 
tremen suggesting possible MOT 
proects. 

Meanwhile, MOT chief Arthur 
Murphy and theatrical sales topper 
Philip Williams have been comb- 
ing MOT footage for subjects to 
add to the “History in thé Mak- 
ing’ series, which has received 
wide acceptance in its re-release 
booking. Not only have the old 
MOT’s clicked from a historical 
standpoint, but some have proved 
extremely timely. For example, a 
1938 two-reeler dealing with the 
late Fiorella H. La Guardia’s fight 
with racketeers in 1938 has been 
cut to an 11-minute one-reeler and 
reissued as “Foe of Corruption.” 
New intro has been added saying 
in effect “here’s how racketeering 
was successfully combaited back 
in 1938.” 


Murvhy and Williams have also 
found teidency on part of exhibs 
to couple an old MOT with a fea- 

(Continued on page 18) 


Claim 7006 Raised 


For Cinerama 


Over 70% of the $1,000,000 issue 
of 5°% convertible debentures for 
Cinerama, the Lowell Thomas- 
Michael Todd company for the 
making and presentation of three- 
dimensional-effect films, has been 
subscribed to, according to Wall St. 
sources. Bonds, selling at $100, are 
due March 1, 1957 and can be 
converted into Cinerama stock by 
the purchaser. 


Meanwhile, Todd has been ne- 
—s with Sir Alexander 

orda and other foreign film men 
for rights to the Cinerama process 
abroad. He is reportedly near clos- 
ing a deal with Korda. 

Thomas-Todd outfit expects to 
unveil the pilot picture of the new 
process in New York some time in 
September. Company has been 
dickering for a Broadway show- 
case, 

Since the Cinerama films require 
special production booths, sound 
system and screen, it’s reasoned 
that the coin realized from the 
bond issue will be used for the 
equipment and its installation in 
theatres. Prospectus points out 
that the process has not reached a 
State of perfection and that modi- 
fications and improvements in de- 
sign and construction of all equip- 
ment will undoubtedly be required 
from time to time. It also states 
that there’s no assurance that 
shortages or governmental controls 
of critical materials may not cause 
difficulties or delays in the prepa- 
ration and construction of equip- 
ment. It stresses, too, that prepar- 
ing a theatre for a Cinerama pro- 








The ‘Out’ Side 
Hollywood, March 11. 

George Macready’s ears 
turned red when he discovered 
that there are Roosevelts and 
Roosevelts. Showing up at a 
restaurant for a scheduled in- 
terview with Edith Kermit 
Roosevelt, now a United Press 
scribe, the actor spotted Anna 
Roosevelt Boettiger at a table 
and introduced himself as a 
potential interviewee. 

“I'd like to have lunch with 
you,” Franklin Delano’s daugh- 
ter said, “but your date comes 
from the Republican branch of 
the family.” 


UA, Col Sign SPG. 
Pacts; WB, 20th, 
U Talks Continue 


United Artists and Columbia will 
sign pacts this week with the N. Y. 
Screen Publicists Guild, affiliated 
with District 65, Distributive Proc- 
essing and Office Workers of Amer- 
ica. Inking of the agreements will 
mark the first break in the five- 
month negotiations between the 
SPG and five film companies. 
Union is also dickering with War- 
ner Bros., 20th-Fox and Universal. 


Both UA and Columbia pacts re- 
portedly call for a 10% wage hike, 
double severance pay in case of 
layofis, a union shop and other 
measures relating to security. UA 
pact contains a clause providing 
for the maintenance of a basis min- 
imum crew while the Col agree- 
ment calls for 60 days’ notice in 
case of a contemplated decrease in 
the staff. 

Meanwhile, no progress is re- 
ported at Warners, 20th and U. It 
is anticipated that the Col pact will 
serve as the pattern for these com- 
panies and talks are expected to 
resume following the signing of 
the Col contract. 

At Warners, where talks resumed 
after a strike threat, negotiations 
again reached a stalemate, but are 
expected to pick up again early 
next week. After presenting their 
demands, 20th’s pub-ad staffers are 
awaiting management’s reply. With 
return of prexy Spyros Skouras 
from Europe, staffers expect an an- 
swer to their proposals shortly. 
They voted authorization for a 
strike several months ago and are 
prepping for a walkout in case 
talks break down. The lull in nego- 
tiations continues at U, where staff- 








TRUE OTOAIES, 
BIOGa SOUGHT 


Hollywood, March 11. 

Producers, both indie and ma- 
jor, are scrambling to line up for 
early production, not only biogs 
which offer colorful or tuneful pos- 
sibilities, but story projects based 
upon actual occurrences. Film- 
makers figure these factual sub- 
jects can be exploited for higher 
grosses. Consequently, a concen- 
trated search is on in all quarters 
to ferret out either current or past 
events which will provide exciting 
or enticing screen fulfillment. 

New trend is forcefully illus- 
trated by several films now before 
the cameras, typical of what is to 
come in the way of mass enter- 
tainment. 

Metro, which lately has been 
long on drawing upon fact, is 
weaving the story of Col. Paul Tib- 
bets, the B-29 pilot who dropped 
the first atom bomb on Hiroshima, 
into a melodrama centering around 
this historic event, in “Eagle on 
His Cap.” Simultaneously, studio 
also is turning out “Fearless Fa- 
gan,” based upon the comic epi- 
sode of Private Floyd Humesion, 
who, when drafted by the Army 
last year, took his pet lion, Fear- 
less Fagan, to camp with him. 

World Appeal Anglk 

Warners, turning in another di- 
rection, is now picturing the 
miracles that occurred at Fatima, 
Portugal, in 1917, in a film tagged 
“The Miracle of Our Lady of 
Fatima.” Topic is believed to hold 
worldwide appeal, which will be 
capitalized on for what the com- 
pany hopes will be not only a ter- 
rific domestic grosser, but one of 
its most remunerative foreign re- 
leases. 

Paramount is another which cur- 
rently is dramatizing a past event, 

(Continued on page 20) 


MPAA, SWG Meet 
On Red Ban Sui 


Pre-trial conferences will be 
held today (Wed.) between attor- 
neys for the Screen Writers Guild 
and the Motion Picture Assn. of 
America, in the Federal Court ac- 
tion initiated four vears ago over 
the now-famous “Waldorf” state- 
ment issued by the majors, after 
the “Hollywood Ten” had refused 
to testify before the House Un- 
American Activities Committee in 
1947. Actual trial of the suit prob- 
ably will get underway in South- 
ern District Federal Court in New 
York next month. 








No damages are sought in the, 


suit, which was brought on a ques- 





tion of principle by the Guild. 


ers and management are awaiting | Complaint, filed for SWG by Judge 
the outcome of deals set at the; Thurman Arnold of the law firm 


other companies. 


Chi Palace Situation 
Snarled, With Lessors 


Huddling on Operators 


Chicago, March 11. 

Although it had been claimed 
that RKO had a lease on the Palace 
Theatre until 1956, with an option 
to renew for 10 more years, it has 
been learned that the president of 
the Bismarck Hotel, lessor of the 
picture house, has been talking to 
other people about taking over the 
spot. He had a huddle with Ilya Lo- 








pert last week, but latter felt that 


duction requires a considerable | he couldn’t do anything with the 


coin outlay. 


Meyer Heads PCC 


Hollywood, March 11. 





| large 2,500-pew seater. Lopert runs 


the Ziegfeld at the south end of 
the Loop with an art policy. 
Other groups have also been 





hovering about with the idea of 


Fred S. Meyer was appointed | turning it into a legit house, which 


chairman of the Permanent Chari- 


| 


it was last fall. Palace has been 


ties Committee by the Assn. of | Shuttered since Dec, 23, when the 


Motion Picture Producers. 


Other members of the committee Pictures, but operators said that | 


are Y. Frank Freeman, Edward 


Muhl. Ernest L. Scanlon and B. B. 
Kahane, 


management wanted to go back to 


of Arnold, Fortas and Porter, 
charges conspiracy to blacklist, 
conspiracy to violate the Cali- 
fornia labor laws and conspiracy 
to violate the federal civil rights 
statutes. 

Guild brought. its action on the 
besis of the producers’ announce- 





| studios 


ment in November, 1947, that the 
would “henceforth not 
knowingly employ” a Communist. 

Judge Arnold flew to the Coast 
over the weekend to deliver a 
progress report on the case to the 
present exec board of SWG. Also 
attending the session were those 
former members of the board who 
had signed the original complaint. 





Kazan Due on Coast Soon 
For WB ‘Woman’ Confabs 


Elia Kazan, Oscar nominee for 
his direction of Warner Bros. “A 





ito arrive on the Coast on March 

/18 for confabs with Jack L. War- 

ner on “Mississippi Woman.” 
Tennessee Williams, author of 


\the contract was broken when the | “Streetcar,” is currently in Key 
theatre switched to live talent. Ops 


(Continued on page 15) 


' 


West, Fla., writing the screenplay 
of “Woman.” 





* 





Roxy to NT 


N. Y.’s Roxy Theatre, a 
20th-Fox subsidiary operated 
independently of National The- 
atres; 20th’s circuit subsid, re- 
portedly will be taken over by 
the Charles Skouras-headed 
chain next June, by which 
time 20th intends to have com- 
pleted its plan for corporate 
reorganization and theatre di- 
vorcement. Corporation’s con- 
sent decree in the industry 
anti-trust suit permits National 
to take the important show- 
case when the split from pro- 
duction-distribution is ef- 
fected. 

Severance of the Roxy from 
the film company will further 
intensify the competition for 
top product among exhibs in 
the Broadway area. With the 
theatre no longer a virtually 
automatic outlet for 20th’s 
product, rival first-runs can 
bid for the film company’s out- 
put. By the same token, the 
Roxy will be free to bid for 
non-20th pix. 


Goldwyn Weighing 
New RKO Distrib: 
Changes, UA Deal 


Changes being sought by RKO 
in a new distribution deal with 
Samuel Goldwyn Productions are 
now being mulled by Goldwyn and 
James A. Mulvey, prexy of the 
Goldwyn organization. Still also 
being weighed is a proposal to 
shift Goldwyn distribution to 
United Artists. 

Mulvey returned to New York 
over the weekend from huddles he 
and Goldwyn held with Ned E. 
Depinet, RKO prexy; C. J. Tevlin, 
studio chief, and other RKO execs. 
Depinet went from Hollywood to 
Phoenix for a vacation before re- 
turning to New York, where the 
Goldwyn talks will be picked up. 

The revisions asked by RKO in 
Goldwyn’s pact ave said to be of a 
relatively minor nature. No in- 
crease is being sought by the dis- 
tributing company in the 20% fee 
charged the producer. RKO wants 
concessions, however, in other 
items, such as advertising partici- 
pation, which would have the effect 
of costing Goldwyn more in over- 














all distribution charges. 

Against this and a long and ami- 
able association with RKO, Gold- 
wyn and Mulvey must weigh high- 


(Continued on page 13) 


Italo Export Co. Would 
Indirectly Back Native 
Prods. Via U.S. Distribs 








| Streetcar Named Desire,” is slated | 


Italian Films Export, an organi- 
|zation designed to promote sale of 
|Italian product in the U.S., won't 
|grant direct financial aid to Italo 
| film-makers, it was disclosed last 
| week, but will lend its funds to 
/ American distributors. Latter will 
| then make advances to Italian pro- 
ducers. 

{| Formed last summer as a by- 
' product of the Italo-American film 
|agreement, IFE is financed by a 


v 





| 
} 
} 


portion of the earnings of Holly- | 
wood pictures in Italy. It’s to func- | theatre in Wilmington, Delaware, 
tion, according to general mana-| which Loew's has been operating 


| 
} 


Although the Roxy Theatre, 
N. Y., which celebrated its 25th anni 
yesterday (Tues.), has played to a 
total gross of $78,876,070 in that 
time, the house never has beaten 
the high mark of 1929, when more 
than $5,000,000 gross was rung up 
in the 12-month period. Nor has 
the theatre, currently operated as 
a 20th-Fox subsidiary, ever been 
able to top the attendance figure 
of “The Cock-Eyed World,” which 
this picture made on its opening 
week in 1928, when 208,785 paid 
admissions into the house. The 
week's coin total was $164,701, long 
the top gross for the Roxy, but 
since exceeded three times dollar- 
wise but the attendance mark set 
by “Cock-Eyed World” still stands. 

Such a huge number of patrons 
was possible because of the fast 
turnover of audiences, the Roxy 
having only a brief prolog to ac- 
company the pic. Higher gross was 
prevented because the house scale 
then was lower than in later years. 

Comparing the operation back 
at the time of “Cock-Eyed World” 
and today, David Katz, executive 
director since A. J. Balaban re- 
tired the first of this year, pointed 
out that the admission scale has 
not increased greatly since that 
time, but the tax on tickets has 
gone up. In 1928 the Roxy top 
price was $1.50, with 10% admis- 
sion tax, making it $1.65 per ticket. 
Today it is,still $1.50, but with the 
20% federal tax, tab is $1.80. Big- 
gest differential is between the 
opening price, which was 50c. for 
“World,” as against today’s 80c. 
Even then, actual admission is only 
67c., with the remainder represent- 
ing tax on each ticket. 


Shuttered Only Once 


The Roxy has used 749 pix in 25 
years of operation and played to 
(Continued on page 18) 


Sheridan Can Sue 
Again onRKO 1506 


San Francisco, March 11. 

Ann Sheridan will get another 
court opportunity to try for $150,- 
000 in damages against RKO, in- 
stead of the $50,000 awarded her 
by the trial court, in the beef 
which stems back to 1949 on the 
picture “Carriage Entrance.” 

The Ninth Circuit Court here, 
in a double-edged ruling, ruled 
against RKO in upholding the trial 
court’s decision that Miss Sheri- 
dan’s services were duly rendered 
in her pact on the piv. Circuit 
Court also held that the phrase 
“minimum compensation” in the 
contract was ambiguous, and that 
the case in that respect would 
have to be re-tried to determine 
the actual damages. 

Miss Sheridan never made the 
picture, because RKO did not de- 
cide on a suitable male lead to 
share roles with her. As inked, the 
pact gave her the right to approve 
the male lead, script and director. 
She had approved Robert Young as 
the male lead, but he nixed the 
role. Other male stars were con- 
sidered but not signed by RKO. 
The court ruling regarding serv- 
ices rendered on the contract em- 
phasized that Miss Sheridan had 
reported to the studio for costum- 
ing, fittings and other required 
consultations. 








Loew’s Buys in Wilmington 


Loew’s Wilmington, 2,500-seat 


ger Dr. Renato Gualino, as a “sort | under a long-term lease, has been 
_of a Chamber of Commerce” to| purchased by the company, to- 


support and help the marketing | gether with the stores adjoining 
| of Italian pix In any way possible. i the property. 


Dr. Gualino, who also heads the 
' International 


Property was held at $600.000 


Federation of Mo- | and sold for all cash above a $350,- 


tion Picture Producers, arrived in 000 mortgage. Deal was negotiated 
N.Y. from Rome last week to help by John J. Reynolds, Inc., who sold 
_get IFE operating on an active the property for a syndicate head- 


| basis. 


While some top personnel | ed by Harvey Newins. 


Arnold M. 


‘has already been hired, it’s under- | Grant repped the seller and Irving 
\ 


(Continued on page 53) 


Greenfield was on hand for Loew's. 
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L.A. Uneven; ‘Hoodlum’ Nice $24,000, 


Belle’ Tasty 306, 


‘Bend Smooth 


‘Show’ Loud 346, 
256, Both in 3d Wk. 





Los Angeles, March 11. + 


With nine _ holdovers, overall 
grossing outlook is mainly light 
in current stanza. New pix are 
not especially sock. However, 22 
theatres here are running ahead 
of 28 houses in comparable frame 
last year. “Hoodlum Empire” 
shapes good $24,000 or near 
four theatres, which is about $10,- 
000 better than last week. “Belle 
of N.Y.” also looms nice with 
around $30,000 in two situations. 

Third round of “Greatest Show 
looks to reach great $34,000 in two 
locations while fancy $25,000 or 
better is seen for second frame of 
“Bend of River” in three spots. 
“African Queen” continues profit- 


, 


able at $7,800 in llth week. 
“Streetcar” is closing an unusually 
strong downtown run at upped 


scale after 11 weeks. 

“Hunchback Notre Dame”—‘Cat 
People” reissue combo is only 
$15,000 for two houses. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248: 70-$1.10)—“Hoodlum Em- 

ire’ (Rep) and “Fabulous Senor- 
ta” (Rep). Good $22,000. Last 
week, “Return of Texan” (20th) 
and “Hold Line” (Mono), $14,000 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"‘Bend of River’ (U) and “As 
You Were” (Lip) (2d wk). Fancy 
$25,000. Last week, solid $40,000. 

Loew's State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10)—“Belle 
New York” (M-G) and “Treasure 
Lost Canyon” (U). ~Nice $30,000. 
Last week, “Invitation” (M-G) and 
“Just This Once” (M-G) (10 days), 
$20,800. - 

Hillstreet, Pantages (RKO) (2,- 
752; 2.812: 70-$1)—‘Hunchback 
Notre Dame” (RKO) and “Cat Peo- 
ple” (RKO) (reissues). Onty $15,000. 
Last week, “Sword’s Point” (RKO) 
and “Jungle Jim Forbidden Land” 
(Col), $23,000. 


Los Angeles, Hollywood Para- 


mounts (F&M) (3,398; 1,430; 60- 
$1.20)—“Detective Story” (Par) 
and “Old West” (Col) (L.A. Par 


only) (3d wk). Okay $11,500. Last 
week, $13,500. 

Hawaii (G&S) (1,106; 60-85)— 
“Sailor Beware” (Par) (7th wk). 
Oke $2,000 in 6 days. Last week, 


$3,000. 

Orpheum, Beverly Hills (Met- 
ropolitan-WB) (2,213; 1,612; 85- 
$1.50)—“Greatest Show” (Par) (3d 
wk). Nifty $34,000. Last week, 
$39,600. 

Ritz, Vogue (FWC) (1,370; 885; 
70-$1.10)—“‘Phone Call Stranger” 


(20th) and “Dark Man” (Indie) 
(m.o.’s) (2d wk). Small $3,500 in 
6 days. Last week, with Globe, 
$9,500. 


Four Star (UA) (900; 90-$1.50)— 
“Quo Vadis” (M-G) (2d wk). Sturdy 
$7,000 on second week continuous 
policy after 13 weeks two-a-day. 
Last week, $6,700. 

Fine Arts (FWC) (677; 80-$1.50) 
—‘‘Lavender Hill Mob” (U) (9th 
wk). Big $2,600. Last week, $2.900. 

Wilshire (FWC) (2,296; 80-$1.50) 
—African Queen” (UA) (11th wk). 
Good $7,800. Last week, $8,200. 

Rialto (Metropolitan) (840; 80- 
$1.20) —“‘Streetcaw’ (WB) (11th 
wk). Climbed to $6,200. Last week, 
big $5,700. 


‘Queen’ D.C. Standout, 
$28,000; ‘Fingers’ Fancy 
9G, 2d; ‘Bend’ $8,500 3d 


Washington, March 11. 

The Turnstiles are swinging at 
a mixed gait at most first-runs this 
week, with “African Queen” set- 
ting a stratospheric pace, and “Five 
Fingers’ doing a handsome second 
week. However, “Red Skies of 
Montana” and “Big Trees” are a 
little sub-average. ‘Death of Sales- 
man” was hurt by American Le- 
gion picketing. 

Estimates For This Week 

Capitol (Loew's) (3.434; 55-90)— 
“Red Skies Montana” (20th) with 
vaude 
looks fair $19,000. Last week. “Re- 





in | 


headed by Mindy Carson | 


Broadway Grosses 


Estimated Total Gross 





This Week . $470,900 
(Based on 24 theatres) 
Last Year $457,200 


(Based on 17 theatres) 


Bennett- Shadow 








Philadelphia, March © i. 
Mild weather is blamed for mild 
biz here this round but lack of 
strong, new fare also is hurting. 
“Belle of N. Y.” is rated top new- 
comer at Randolph. Tony Bennett 
is boosting “Shadow in Sky” to 
about same figure at Earle, but not 
up to hopes. ‘Greatest Show” is 
big in third week at Boyd as is 
“Bend of River’ in third Goldman 
stanza. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99)— 
“Lady Possessed” (Rep). Weak 
$5,000. Last week, “Just This 
Once” (M-G), $6,000. 
Boyd (WB) 2,360; 50-$1.50)— 
“Greatest Show” (Par) (3d wk). Big 


$20,000. Last week, $23,000. 
Earle (WB) (2,700; 50-99) — 
“Shadow in Sky” (M-G) plus Tony 


Bennett, Kirby Stone onstage. 
Okay $16,000. Last week, “Hold 
Line” (Mono) 


and “Man Bait” 
(Lip),, $5,500. 


Fox (20th) (2,250; 50-99)—‘“Viva 
Zapata” (20th) (2d wk). Trim $15,- 
000. Last week, “Phone Call 
Stranger” (20th) (2d wk), $13,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Bend of River” (U) (3d wk). 
Tall $9,000. Last week, $11,000. 

Mastbaum (WB) (4,360; 90-$1.50) 
—“‘Quo Vadis” (M-G) (5th wk). 
Hefty $21,000. Last week, $27,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Love Is Better Than Ever” 
(M-G). Fair $7,000. Last week, 
“Lady Says No” (UA), $6,200. 

Randolph (Goldman) (2,500; 50- 


Only 


99)—"Belle of New York” (M-G). 
Neat $17,500. Last week, “Las 
Vegas Story’ (RKO) (2d. wk), 
$10,500. 

Stanley (WB) (2,900; 50-99)— 
“Sailor Beware” (Par) (4th wk). 


Nice $14,000. Last week, $16,000. 
Stanton (WB) (1,473; 50-99)— 
“Scandal Sheet” (Col) (2d wk). Off 
to $5,500. Last week, nice $8,500. 
Trans-Lux (T-L) (500; 85-$1.20)— 
“Detective Story” (Par) (17th wk). 
aonae® at $5,800. Last week, 


Okay 166, Philly 


‘BELLE’ OKAY $11,000, 
BALTO; ‘SHOW’ 146, 3D 


Baltimore, March 11. 

Predominantly in h.o. with re- 
cent strong entries, city is in fair- 
ish groove this week with lone 
newcomer, “Belle of New York,” 
attracting some activity to the Hip- 
podrome, Of repeaters, “Greatest 
Show on Earth” and “African 
Queen,” are maintaining good 
pace. “Show” still is fine in third 
round. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“African Queen” (UA) (3d 
wk). Holding nicely at $7,500 after 
$8,900 for second week. 

Hippodrome (Rappaport) (2,240; 
| 20-70)—“‘Belle New York” (M-G). 
| Attracting some trade for oke $11,- 
000. Last week, “Scandal Sheet 
| (Col), $5,400. : 

Keith’s (Schanberger) (2,460; 55- 
$1.25)—“Greatest Show” (Par) (3d 
| wk). Fine $14,000 after $16,800 
| 





second week. Holds a fourth. 
Mayfair (Hicks) (980; 20-70)— 
Hoodlum Empire” (Rep). Open- 
|ing tomorrow (Wed.) after “Flam- 
ling Feather” (Par) got $4,400 in 
second week after $5,000 opener. 


| New (Mechanic) (1,800; 20-70)— | 


|“Viva Zapata!” (20th) (2d wk). Not 


| 


|drawing as expected here with 
|meagre $6,000 after nice $8,300 
| preem. 

| Stanley (WB) (3,280; 25-75)— 


|“Bugles in Afternoon” (WB). Starts 
today (Tues.) after 10 days of ‘“Re- 
treat, Hell!” (WB) hit mild $10,700. 

Town (Rappaport) (1,500; 35-65) 
—“‘Bend of River’ (U) (3d wk). 
Reaching for $5,500 after big $7,- 
200 for second. 


‘Zapata’ Lusty $30,000, 
Det.; ‘Room’ OK $15,000, 
‘Show’ Strong 216, 3d 


Detroit, March 11. 
“Viva Zapata” looks lively at 
the Fox this week to lead the new- 
comers, while “Quo Vadis” at 
Adams and “Greatest Show on 
Earth” at Madison are going strong 
in the second and third weeks, re- 
spectively. “Room for One More” 
looks okay at the Michigan. “‘Flam- 
ing Feather” is average at the 
Palms while “Love Better Than 

Ever” is slow at United Artists. 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; 70-95) 

“Viva Zapata’ (20th) and 
“Harem Girl’ (Col). Lively $30,- 
000. Last week, “Phone Call 
Stranger” (20th) and “Cage of 
Gold” (Indie) (2d wk), $17,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘Room for One More” 
(WB) and “Ft. Defiance” (UA). 
Okay $15,000. Last week, “Sailor 
Beware” (Par) and “FBI Girl’ 
(Lip), (4th wk), $12,000. 

Palms (UD) (2,900; 70-95) — 
“Fiaming Feather” (Par) and 
“Overland Telegraph” (RKO). 
Fair $14,000. Last week, ‘Retreat, 


(Continued on page 20) 











Bend $1300, Vadis 
In Cincy; Show’ Strong 166, 2d Wk. 


346, Both Wow 





‘FINGERS’ SMASH 126, 
PROV; ‘VEGAS’ $9,000 


Providence, March 11. 
Majestic is leading the list here 
this week with “5 Fingers,” smash. 
Fairly evenly paced is RKO Al- 
bee’s “Las Vegas Story.” Loew’s 

State is mild with “Invitation.” 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Las Vegas Story” (RKO) and 
“Waterfront Women” (Indie). 
Steady $9,000. Last week, “Snow 


White” (RKO) (reissue) (2d wk) 
and “Flight to Mars” (Mono), 
$7,000. 


Majestic (Fay) (2,200; 44-65) — 





“5 Fingers” (20th) and “Cage of 
Gold” (Indie). Packing them in 
'for smash $12,000. Last week, 


| “Viva Zapata” <20th), good $10,000. 
| Metropolitan (Snider) (3,100; 44- 
65)—"‘Flaming Feather” (Par) and 
“Take It Big” (Par), Just tepid 
$5,500. Last week, “Hunchback 
| Notre Dame” (RKO) and “Cat Peo- 
| ple” (RKO) (reissues), meek $4,000. 

State (Loew’s) (3,200; 44-65) — 





garet Whitieg: s2i oso) Plus Mar-| texan” (M-G). "Mild. $10,000. oF 
ar niting, $21,000. eye Se ; 
, - close. Last week, “Belle of New 
Columbia (Loew's) (1.174; 90-| York” (M-G) and “The Sellout” 
oy hey Sees an (M-G). Re-! (M-G). $14,000 
narkable $7, or llth down-| — : (Silver : 
town week at advanced pues. | rans _(Siverman) (3,200; 4¢- 


Holds. Last week, $7,500. 


Dupont (Lopert) (372: 50-85) | 427° Kid” (UA). 


“Bonnie Prince Charlie” 
(Continued on page 20) 


(Indie), | Only” 


| 65)—"First Time” (Col) and “Kan- 
Opened Mon- 
_ Last week, “For Men 
(Lip) and “Stronghold” 
(Lip), weak $5,000. 


\day (10). 


Cincinnati, March 11. 

Sensational bows of “Quo Vadis” 
in Albee and “Bend of River’ at 
Keith’s are helping overall down- 
town pic pickings to approach last 
week’s upheaval erupted mostly by 
Dean Martin-Jerry Lewis record 
three-day stage stint. Only other 
new bills currently are “I Want 
You,” a modest looker at Palace, 
and “Indian Uprising,” mild at 
the Grand. Holdover “Greatest 
Show on Earth” is still strong at 
the Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)-— 
“Quo Vadis” (M-G). Sensational 
$34,000. Holds. Followed all-time 
Cincy three-day record take of 
$48,000 by Bing Heart Diary” 
(Col) with Dean Martin and Jerry 
Lewis stageshow at $1.50 admis- 
sion. Did six performances daily. 

Capitol (Mid-States) 
$1.25)—“Greatest Show” (Par) (3d 
wk). Still big at $16,000 after smash 
$22,000 second week. 

Grand (RKO) (1,400; 55-75)— 
“Indian Uprising’ (Col) and 
“Family Secret” (Col). Mild $6,000. 
Last week, “Green Love” (UA) and 
“Assassin for Hire” (Indie), $6,500. 

Keith’s (Mid-States) (1.542: 55- 
75)—“Bend of River’ (U). Wow 
| $13,000. Holds. Last week. “Sailor 


| Beware” (Par) (m.o.) (2d wk), 
| $6.500. 
Lyric (RKO) (1.400; 55-75)— 


“African Queen” (UA) (m.o.) (2d 
wk). Okay $5,000 on heels of $6,500 
last round. 
Palace (RKO) (2,600: 55-75)—"I 
he — a Modest $9,000. 
ast week, ‘Belle of Ne York” 
(M-G), $9,500, ave 





(2,000; 90- | 60 
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Martin-Lewis Boost ‘Feather’ To 
Giant $90,000, Hub; ‘Retreat’ Big 24G 





Key City Grosses 


Estimated Total Gross 
This Week $2,426,300 
(Based on 24 cities, 211 the- 
atres, chtefly jirst runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Weer-...... $2,102,000 


(Based on 24 cities, and 205 
theatres.) 


‘Snow White Wow 
$15,500, Pitt Ace 


Pittsburgh, March 11. 








There’s only one word for the re- | 
lissue of “Snow White” at the War-| 


ner—sensational. Picture is finding 
a new generation this time around 
and will top everything at this 
house in many months. Biz seems 
to be on the up-grade all over 
town except at Harris, where dual- 
er of “Meet Danny Wilson” and 
“Treasure of Lost Canyon” lasted 
only three days. Gene Nelson-Con- 
nee Boswell stageshow is rolling 
nicely at Stanley with “Silver 
City.” “Lady Pays Off” an 
“Cimarron Kid” édmbo t$ doing 
Surprisingly well at Fulton. 
“African Queen” still is strong in 
second Penn week. “So Long at 
Fair” gave Squirrel Hill its best 
weekend since art policy opened 
there with “Lavender Hill Mob.” 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85) — 
“Lady Pays Off” (U) and “Cimar- 
ron Kid” (U). Plenty okay at $5,- 
500 or better. Last week, “I Want 
You” (RKO), (2d wk), $4,800. 

Harris (Harris) (2,200; 50-85)— 
“David and Bathsheba’”’ (20th). 
Brought in on day’s notice at reg- 
ular scale after “Meet Danny Wil- 
son” (U) and “Treasure Lost Can- 
yon” (U) got only $1,500 in 3 days. 
Last week, “Phone Call Stranger” 
(20th) (2d wk-4 days), $4,000. 

Penn (Loew’s) (3,300; 50-85) — 
“African Queen” (UA) (2d wk). 
Bogart-Hepburn starrer holding up 
smartly at $13,000. Moves on to 
Ritz for continuation of downtown 
run. Last week, great $20,000. 

Squirrel Hill (WB) (900; 50-85)— 
“So Long at Fair’ (UA). Big sur- 
prise at this art house. Looks bet- 
ter than $4,000, sock. Last week, 
“Song to Remember” (Col) (reis- 
sue) (2d wk-3 days), $1,000. 

Stanley (WB) (3,800; 60-$1.10)— 
“Silver City’ (Par) and Gene Nel- 
son-Connee Boswell onstage. First 
stage bill here in nearly year. Big 
$26,000 looms, much better than 
Josephine Baker, last here. Last 
week, “Bugles in Afternoon” (WB), 
$9,000 at 85c top. 

Warner (WB) (2,000; 50-85) — 
“Snow White” (RKO-Disney) (re- 
issue). Almost like a new pic for 
many folks. Kids and adults both 
jamming place. Terrific $15,500, 
nothing like this here in a long 
time. Last week, “For Men Only” 
(Lip), $5,000. 


‘Belle’ Brisk $12,000, 
Seattle; ‘Fingers’ 8G 


Seattle, March 11. 
Biz is lagging here this week, 
with holdovers showing the most 
strength. “5 Fingers’ shapes mod- 
erate while “Retreat, Hell!” is only 





d | west 


Boston, March 11. 

Martin & Lewis team onstage at 
Metropolitan is boosting “Flaming 
Feather” to a terrific total this 
stanza. Although opening day was 
a bit disappointing boxoffice-wise, 
weekend biz hypoed take to best 
at this spot in years. Others doing 
well are “Belle of New York” at 
State and Orpheum and “Retreat, 
Hell!” at Paramount and Fenway. 

Estimates for This Week 

Astor (B&Q) (1,200; 50-95)—“In- 
vitation” (M-G) (2d wk). Off to 
about $6,000 after oke $9,500 for 
first. 

Beacon Hill (Beacon Hill) (682; 
65-$1.20) —‘“‘Tom Brown’s School- 
days” UA). Mild $5,000. Last week 
“Another Man’s Poison” (UA) and 
“Heir to Throne” (Indie) (6th wk), 
$2,600. 

Boston (RKO) (3,000; 40-85) — 
“The Mummy” (RKO) and “Mum- 
my’s Curse” (RKO) (reissues) split 
week with “Treasure Lost Can- 
yon” (U) and “Here Come Nelsons” 


(U). Sluggish $6,500. Last week, 
“Barefoot Mailman” (Col) and 
“Harlem Globetrotters” (Col), 
$8,000. 


Exeter (Indie) (1,300; 60-80) — 
“Browning Version” (U) and “Roy- 
al Journey” (UA) (7th wk). About 
oo after oke $5,000 for 6th 
week. 


Fenway (NET) (j,373; 40-85) — 
“Retreat, | elk” B) and “North- 
Térritory” (Mono). Nice $7,- 
000 or near. Last week, “Room 
One More” (WB) and “Steel Fist” 
(Mono), $4,500 in second week. 

Memorial (RKO) (3,000; 40-85) 
—‘‘Las Vegas Story” (RKO) and 
“Harem Girl” (Col). Thin $12,000. 
Last week, “Snow White” (RKO) 
(reissue) (3d wk), fine $15,000. 

Metropolitan (NET) (4,367; 90- 
$1.80) — “Flaming Feather” (Par) 
plus Martin & Lewis, others on- 
stage. Tilted prices should build 
this to mighty $90,000 or near, 
with comedy team _ responsible, 
Last week, “Viva Zapata!” (20th) 
and “Stars and Guitars” (Rep) (2d 
wk), $12,000. 

Orpheum (Loew’s) (3,000; 40-85) 
—‘“Belle of New York” (M-G) and 
“It’s Big Country” (M-G). Nifty 
$19,000. Last week, “Lone Star” 
(M-G) and “Son of Dr. Jekyll” 
(Col) (2d wk), $12,000. 

Paramount (NET) (1,700; 40-85) 
— “Retreat, Hell!” (WB) and 
“Northwest Territory” (Mono). Big 
$17,000. Last week, “Room One 
More” (WB) and “Steel Fist” 
(Mono) (2d wk), $12,000. 

State (Loew) (3,500; 40-85) — 
“Belle of New York” (M-G) and 
“It’s a Big Country” (M-G), Mild 
$9,500. Last week, “Lone Star” 
(M-G) and “Son of Dr. Jekyii” 
(Col) (2d wk), $6,000. 


‘Cimarron’ Fat $11,000, 
Port.; ‘Stranger’ 1246 


Portland, Ore., March 11. 
Since the Hamrick’s Liberty 
adopted first-run policy last week, 
the other two chains have booked 
strong dual bills. “Quo Vadis” is 
still doing a scorching biz in sec- 
ond week at Liberty. “Phone Call 
From a Stranger” and “Cimarron 
Kid” look top newcomers. 
Estimates for This Week 
Broadway (Parker) (1,890; 65- 
90)—"‘Cimarron Kid” (U) and 
“Here Come Nelsons” (U). Fancy 
$11,000. Last week, “Weekend 
With Father” (U) and “Unknown 
Man” (M-G), $8,500. 
Liberty (Hamrick) (1,850; 90- 
$1.50)—“Quo Vadis’ (M-G) (2d 
wk). Giant $21,000. Last week, 





mild. However, “Belle of N.Y.” is | $27,000 


rated big. “Quo Vadis” still is 

great in third round while “Sailor 

Beware” also is big in third round. 
Estimates for This Week 


Coliseum (Evergreen) (1,829; 65- 
90)—“Mutiay” (UA) and “Bride of 
Gorilla” (Indie) (2d wk-3 days). 
—_ $3,000. Last week, swell $10,- 


Fifth Avenue (Evergreen) (2,366; 
65-90)—""5 Fingers” (20th) and 
“Trail Guide” (RKO). Moderate 
$8,000. Last week, “Phone Call” 
(20th) and “Golden Horse” (Indie) 
(2d wk-4 days), $4,500. 

Liberty (Hamrick) (1,650; 65-90) 
—‘‘Belle of N.Y.” (M-G) and “Sell- 


out” (M-G). Big $12,000. Last 
week, “Woman Is Dangerous” 
(WB) and “Stars and Guitars” 


(Rep), only $6,500 in 8 days. 

Music Box (Hamrick) (850; 65- 
90)\—“Lady Possessed” (Rep) and 
“Storm Bound” (Rep). Weak $3,- 
000. Last week, “Big Trees” (WB) 
and “Big Night” (UA) (2d wk-5 
days), dull $2,500. 

Music Hall (Hamrick) (2,282; 90- 
$1.50)—“‘Que Vadis” (M-G) (3d 


(Continued on page 20) 





Mayfair (Parker) (1,500; 65-90)— 
“Weekend With Father” (U) and 
“Texas Lawmaker” (Mono) (m.o.). 
Only $7,006 in 3 days. Last week, 
“Boots Malone” (Col) and “Son Dr. 
Jekyll” (Col), $3,000. 

Oriental (Evergreen) (2,000: 65- 
90)—“Phone Call Stranger” (20th) 
and “Dangerous Ground” (RKO), 


day-date with Orpheum. Good 
$5,000. Last week, “Model and 
Marriage Broker” (20th) and 


“Never Forget You” (20th), $4,500. 


Orpheum (Evergreen) (1.750; 65- 
90)—"‘Phone Call Stranger” (20th) 
and “Dangerous Ground’ (RKO), 
also Oriental. Good $7,500. Last 
week, “Indian Uprising’ (Col) 
and “Harem Girl” (Col), $5,500. 

Paramount (Evergreen) (3,400; 
65-90)—"‘Return of Texan” (20th) 
and “Tales Robin Hood” (Lip). 
Lean $8,000 or near. Last week, 
“Model and Marriage Broker’ 
(20th) and “Never Forget You” 
(20th), $7,500. 

United Artists (Parker) (890; 65- 
90)—"‘Woman Is Dangerous” (WB). 
Sad $5,500. Last week, “Lone 
Star” (M-G) (2d wk), $5,700. 
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New Pix Help Chi: ‘Sailor’-Darcel 
Rousing $50,000, ‘Hoodlum’ Sock 226, 
Rancho Fat 186, ‘David’ Fair 96 


Chicago, March 11. 

Although Chi had a return of 
blizzard weather early last week 
plus usual Lenten dropoff, new 
pix product has helped biz. Best 
of new entries, “Sailor Beware” at 
Chicago, however, is below hopes, 
with Denise Darcel onstage. But 
$50,000 is plenty strong. “Hoodlum 
Empire” and “Stronghold” at 
United Artists is shooting to smash 
$22,000. Grand reopened March 5 
with “David and Bathsheba,” at 
pop scale, but it is only fair $9,000. 
“Rancho Notorious,” with “Family 
Secret,” world preem at State- 
Lake, with “Notorious” stars in 
person should register solid $18,- 
000. ‘“‘Rasho-Mon” at Ziegfeld is 
nifty. 

“Quo Vadis” in fourth frame at 
Oriental continues to lead hold- 
overs with smart $42,000. “African 
Queen” in second week at Woods 
looks sturdy. “Retreat, Hell!” and 
“It’s A Big Country” also in second 
at the Roosevelt looms okay. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“Sailor Beware” (Par) plus Denise 
Darcel in person. Slightly below 
hopes but still sock at $50,000. Last 
week, “Room For One More” (WB) 
with Gene Nelson (2d wk), $30,000. 

Grand (RKO) (1,500; 55-98)— 
“David and Bathsheba” (20th). 
House relighted March 5. Light 
$9,000 on return at pop scale. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Quo Vadis” (M-G) (4th wk). 
Good $42,000. Last week, $53,000. 


Roosevelt (B&K) (1,500; 55-98)— 
“Retreat, Hell!” (WB) and “It’s Big 
Country” (M-G) (2d wk). Okay 
$10,000. Last week, $17,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘‘Rancho Notorious” (RKO) plus 
“Family Secret” (Col). World 

reem of former hypoed by Mar- 
ene Dietrich and Mel Ferrer 
opening day Thursday (6) for fine 
$18,000. Last week, “Bend of 
River” (U) and “Lady From Texas” 
(U) (2d wk), big $13,000. 

United Artists (B&K) (1,700; 55- 
98\—"‘Hoodlum Empire” (Rep) and 
“Stronghold” (Lip). Racket pic 
looks socko $22,000. Last week, 
“Pandora” (M-G) and “Close To 
Heart” (WB) (2d wk), $9,000. 

Woods (Essaness) (1,073; 98)— 
“African Queen” (UA) (2d wk). 
Staunch $25,000 after sock $37,000 
first week. 

World (Indie) (587; 80)—‘Dance 
Magic” (Indie) and “Titan” (Indie) 


(reissue) (3d wk). Bright $3,000. 
Last week, about same. 
Ziegfeld (Lopert) (480; 98)— 


“Rasho-Mon” (Indie). Nifty $5,000 
after good notices for Japanese 
rize winner. Last week, “Tales of 
offmann” (Indie) (7th wk), $3,000. 


‘BELLE’ GOOD $17,000, 
ST. L00; ‘LAUGHTER’ 106 


St. Louis, March 11. 


Nice biz at the mainstem houses 
Sunday (9) was sloughed into the 
discard the following day by Mon- 
day's almost continuous rainfall. 
Result is generally spotty trade, 
with “Belle of New York” doing 
best _but only good at Loew’s. 
David and Bathsheba” is only 
fair playing on pop scale at the 
Missouri. “Laughter” shapes nice 
in two spots. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—“Las Vegas Story” (RKO) and 

Retreat, Hell!” (WB) (m.o.). 
Vpened today (Tues.). Last week, 

Bend of River’ (U) (m.o.) and 





“Sword’s Point” (RKO) (2d wk), 
fine $8,000. 
Fox (F&M) (5,000; 60-75) — 


‘Bugles in Afternoon” (WB) and 
Hold That Line” (Mono). Opened 
today (Tues.), Last week, ‘Retreat, 
Hell!” (WB) and “Globe Trotters” 
(Col), $16,000. 
oew’s (Loew) (3,172; 50-75)— 
Belle of New York” (M-G) and 
Sellout” (M-G). Good $17,000. 
Last week, “African Queen” (UA) 
(2d wk), $11,500. 

.._ Missouri (F&M) (5,000; 60-75)— 
David and Bathsheba” (20th) and 
As You Were” (Lip). Fair $10,000. 


ast week, “Las Vegas Story” 
bry and “Big Night” (UA), 


9 Pageant (St. L. Amus.) (1,000; 75- 
0)’ —“Laughter” (Mono). Okay 
$5.500. Last week, “Fantasia” 
(RKO) (reissue), $4,000. 

~. Shady Oak (St. L. Amus.) (800; 
‘)-30)—“Laughter” (Mono). Nice 
$4.500. Last week, “The Prize” 
(Indie) (2d wk), $4,000. 








> 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 


prices, however, as indicated, 


include the U. S. amusement 


tax. | $7,000. 














Retreat’ Rich 
$11,000, Indpls, | 


Indianapolis, March 11. 
- Only moderate results are in 
view at most first-runs here this 
stanza because of spring ~- preview 
and current state high school bas- 
ketball craze. But “Greatest Show 
On Earth,” though below expecta- 
tions in first stanza, is very solid 
over the weekend, and will lead 
town again. “Retreat, Hell!” at 
Indiana looks good but “Invita- 
tion,” at Loew’s, is modest. 
Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 90- 
$1.20)—“Greatest Show On Earth” 
(Par) (2d wk). — at $18,000 
or more. Last week, big $22,500, 
but not up to hopes, hoop tourney 
and flu epidemic hurting. 

Indiana (C-D) (3,200: -50-76)— 
“Retreat, Hell!” (WB) and “Hold 
That Line” (Mono). Good $11,000. 
Last week, “Bend of River” (U) 
and “Japanese War Bride” (20th), 
dandy $14,000. 

Leew’s (Loew’s) (2,427: 50-76)— 
“Invitation” (M-G) and “Tall Tar- 
get” (M-G). Modest $10,000. Last 
week, “Belle of New York” (M-G) 
and “Sellout” (M-G), $10,500. 

Lyric (C-D) (1,600); 50-76)— 
“New Mexico” (UA) and “Satan’s | 
Cradle” (Indie). Mild $5,500. Last 
week, “For Men Only” (Lip) and 
“Stronghold” (Indie), $5,000, 





‘Stranger’ Top New K.C. 
Entry, Fairish $14,000; 
‘Show’ Bangup 156, 2d 


Kansas City, March 11. 

Trend is moderate to slow this 
week, except for “Greatest Show 
on Earth” still sock biz in sec- 
ond week at the Paramount. Com- 
petition is heavy this week, led 
by telecast of Kansas-Kansas State 
basketball game Friday night, first 
time in this area, and Police Cir- 
cus for one week at Municipal Au- 
ditorium. ii addition, the weather 
hurt. “Phone Cali from a 
Stranger,” day-date in four first- 
runs, is best of the newcomers but 
not very good. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—“David and Bathsheba” (20th) 
(m.c.) and “Man Bait” (Lip). Fair 
$2,000. Last week, “Bend of River” 
(U) and “Woman in Dark” (Rep) 
(m.o.) (2d wk), okay $2,500 for third 
week (5 days) in town. 

Kimo (Dickinson) (504; $1.24, 


$2.50)—“The River” (UA) (7th wk). | “Bend of River” 


¢ IT? 
Retreat’ Lively $7,000 
ee ? 
In L’ ville; ‘Danny’ 106 
Louisville, March 11. 
Looks like a quiet week along lo- 
cal first-run front. Weather factor is 
okay, but interest in State and lo- 
cal basketball games, carried by 
most stations on radio and TV, par- 
ticularly tournament games which 
are piped from Madison Square 
Gardens to local radio and TV out- 


a are keeping fans glued to their 
sets. 


“Bend of River” is holding nicely 

in second Kentucky week. Other 

houses are in the medium brackets. 
Estimates for This Week 

Kentucky (Switow) (1,100; 54-75) 
| — Bend of River” (U) (2d wk). 
| Perking to nice $4,500. Last week, 
| set pace for town with solid $7,000. 

Mary Anderson (People’s) (1,200; 
| 54-75)—“Retreat, Hell!” (WB). Fine 
Last week, “FBI Girl” 
(Lip), $5,000. 

Rialte (Fourth Avenue) (3,000: 
54-75)—“Flaming Feather” (Par) 
and “Cloudburst” (UA). Medium 
$9,000. Last week, “Girl in Every 
Port” (RKO) and “Man Bait” (Lip), 


$10,000. 

State (Loew's) (3,000; 45-65)— 
“Meet Danny Wilson” (U), and 
“Here Come Nelsons” (U). Fairish 
$10,000. Last week, “Belle of New 
York” (M-G) and “It’s a Big Coun- 
try” (M-G), mild $9,000. 

Strand (1,200; 54-75)—“Treasure 
Lost Canyon” (U) and “Jungle Jim 
Forbidden Land” (Col). Oke $4,000. 
Last week, “Japanese War Bride” 
(20th) and “Girl on Bridge” (20th), 
$3,500. 


Tapata Noisy 
$17,000, Cleve. 


Cleveland, March 11. 

Tearing into the lead this week, 
“Viva Zapata” is heading for a 
fine session at the Hipp. “Belle 
of New York” is ringing only 
lightly at State. ‘“Bugles in After- 
noon” looks noisy at the Allen. 
“Quo Vadis” on 17th round holds 
steady for Stillman. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80)-— 
“Bugles in Afternoon” (WB). 
Sturdy $12,000. Last week, “Phone 
Call Stranger’’-<20th), $11,000. 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“Viva Zapata” (20th). Fine 
$17,000. Last week, “Man in Sad- 
dle” (Col), $10,000. 

Palace (RKO) (3,300; 55-80)— 
“Las Vegas Story” (RKO). Ordi- 
nary $9,500. Last week, “Bend of 
River” (U) (2d wk), fine $8,000. 

State (Loew’s) (3,450; 55-80)— 
“Belle of New York” (M-G). Light 
$13,500. Last week, “African 
Queen” ‘M-G) (2d wk), $13,000. 

Stillman (Loew’s) (2,700; 55-80)— 
“Quo Vadis” (M-G) (17th wk). Fine 
$7,000 after $7,500 last week. 

Tower (Scheftel - Burger) (500; 
55-80)—““Man in Saddle” (Col) 
(m.o.). Poor $2,200. Last week, 
“Salesman” (Col) (m.o.), $3,300. 


‘Skies’ Robust $10,000, 
Omaha; ‘Salesman’ NSG 
5G, ‘Bend’ Torrid 76, 2d 


Omaha, March 11. 

Unusual situation here this week 
of virtually three holdovers. 
“Greatest Show on Earth” in its 
third week at Paramount is — 
fine. “Lone Star” in part of thir 
stanza at State is okay for 4 days. 
moved over to 














week downtown. “Death of a Sales- 


Oke $1,000 in 4 days. Last week, | Omaha for big $7,000, on second 
$1,300 


Midland (Loew’s) (3,500; 50-69)— | 


“Invitation” (M-G) and “Hotel Sa- 


hara” (UA). Lean $9,000. Last 
week, “Belle of New York” (M-G) 
and “Lady and Bandit” (Col), 


beaten by three days of storm, also 
light $9,000. 

Missouri (RKO) (2,650; 50-75)— 
“At Sword’s Point” (RKO). and 
“Disk Jockey” (Mono). Slow $5,000. 
Last week, “I Want You” (RKO) 
and “Two Dollar Bettor”’ (Indie), 
ditto. 

Paramount (Tri-States) (1,900; 
90-$1.24)—“‘Greatest Show” (Par) 
(2d wk). Getting big $15,000, and 
would be more with better weather. 
Will go a third week. Last week, 
giant $22,000. 


Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100, 2,043, 
700. 1,217; 50-75)—‘Phone Call 


Stranger” (20th) and “G.L. Jane 
(Lip). Only $14,000 in 8 days. 
“David” (20th), at regular prices, 
$13,000. 

Vogue (Goiden) 


os hog Version” (U) (3d wk). 
Holding its 
week, $1,500. 


own at $1,400, Last 


(550; 75-85) —| 


man” is very weak at $5,500 at 
Brandeis while “Red Skies of Mon- 
tana” at Orpheum looms fine. 
Weekend was marked by snow- 
storms but did not hurt much. 
Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—“‘Red Skies Montana” (20th). 
Very good $10,000. Last week, 
“Bend of River” (U), big $12,500. 

Omaha (Tristates) (2,100; 16-70) 
—“Bend of River” (U) (m.o.) and 
“Cuban Fireball” (Rep). Fine $7,- 
'000. Last week, “Harlem Globe- 
| trotters” (Col) and “Barefoot Mail- 
man” (Col), $5,000. 





| Paramount (Tristates) (2,800; 50-| 


| $1.50)—“Greatest Show”(Par) (3d 
| wk). Slipped to $9,500 but still oke. 
| Last week, hefty $11,000. 

| Brandeis (RKO) (1,500; 16-70)— 
\“Death of Salesman” (Col). Mild 
'$5.000. Last week, “Woman Is 
| Dangerous” (WB), $5,200. 

| State (Goldberg) (865; 16-70)— 
/“Lone Star” (M-G) (3d_ wk) and 
“Galloping Major” (Indie). Did 


Best of crop looks like “Re- | 
treat, Hell!” at the Mary Anderson. | 





| tended 


|the previous stanza’s mark. 





B’way Picks Up; Hoodlum’ Very Good 
19G, ‘Bugles’ 176, ‘Belle’ $14,000, 
‘Live’ Sock 126, ‘Snow White’ 206, 3d 


Absence of any stormy weather 
until yesterday’s (Tues.) heavy 
downpour and several good, new 
pictures are giving Broadway first- 
run theatres a substantial lift this 
session. However, too many ex- 
longruns will hold down 
the overall total. Several films are 
winding up with bigger sessions 
than a week ago or holding near 
Last 
week was hit hard by the winter’s 
biggest snowstorm. 

Pacing the field of newcomers 
is “Hoodlum Empire,” with very 
good $19,000 at the Globe. Likely 
would have gone higher excepting 
for the rain Tuesday. “Bugles in 
Afternoon” looms only fair at 
$17,000 ait the Warner, while 
“Belle of N. Y.” is disappointing 
with mild $14,000 or less at the 
State. “Something to Live For” 
shapes sock $12,000 at the Nor- 
mandie. 

“Five Fingers” with Dorothy 
Lamour heading the stageshow is 
holding in fine fashion with $67,- 
000 in third round at the Roxy. 
“Woman Is Dangerous” with stage 
bill topped by Georgia Gibbs, 
Jerry Wald band is fairish $48,000 
in second week at the Paramount, 
near first round. 

“Snow White,” which was hard 
hit by the Saturday blizzard in the 
previous wéek, is pushing ahead 
of the second session to big $20,- 
000 in third week at the Criterion. 
“Greatest Show on Earth” with 
stageshow is continuing near pre- 
ceding week’s ace with okay 


$103,000 likely in current (9th) 
round at the Music Hal. It goes 
a 10th week. 


“African Queen” is holding well 
with sturdy $36,000 in third Capi- 
tol stanza. “Viva Zapata!” con- 
tinues in the chips at $18,000 for 
fifth week at the Rivoli. Second 
week of vaude headed by Lauritz 
Melchior, Ben Blue wound up with 
light $19,500 at the Palace. New 
bill topped by Olsen & Johnson, 
Jackie Miles and the Jose Greco 
troupe. opened there yesterday 
(Tues.) 

“Marrying Kind”. opens tomor- 
row (Thurs.) at the Victoria after 
“Death of Salesman” rounds out 
12 highly profitable weeks today 
(Wed.). 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80) — “Quo Vadis” (M-G) (19th 
wk). Current round started yester- 
day (Tues.). The 18th week (10th 
of present continuous-run policy) 
was okay $16,000 after nice $18,000 
for 17th week. 

Bijou (City Inv.) (589; 80-$1.80) 
—‘Cry Beloved Country” (Indie) 
(7th wk). Perking to about $7,500 
after $6,800 for sixth week. 

Baronet (Reade) (430; 74-$1.20)— 
“Navajo” (Lip) (4th wk). Third 
week ended yesterday (Tues.) held 
at $3,100 after $4,000 for second 
round. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—“African Queen” (UA) (4th wk). 
Third stanza ended _ yesterday 
(Tues.) held big at $36,000 or near 
after $44,000 for second week. 
“My Son, John” (Par) is due in 
next. 

Criterion (Moss) (1,700; 50-$1.80) 
— “Snow White’ (RKO-Disney) 
(reissue) (3d wk), Looks to push 
ahead of second round with big 
$20,000 in current frame. Second 
week was $19,000, over hopes. 
Should go five weeks in all here, 
moving out for blanket circuit 
bookings starting early in April. 

Globe (Brandt) (1,500; 50-$1.80) 
— “Hoodlum Empire” (Rep) (2d 


wk). Initial week ended last night 
(Tues.) was rousing $19,000. In 
ahead, “When Worlds Collide” 


(Par) (4th wk), $7,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Lavender Hill Mob” (U) (22d 
wk). The 21st round ended Monday 
(10) held at $5,600 after $5,800 in 
20th week. 

Guild (Indie) (565; 74-$1.50) 
—“Royal Journey” (UA) (2d wk). 
Still doing very well at $7,000 after 
smash $10,500 opening week. 

Holiday (Zatkin) (950; 50-$1.80) 
—‘“Kisenga” (Indie). . Dragging 
along with only about $3,500. Last 
week. “Brief Rapture” (Indie), 
thin $4,000 in 8 days. 

Mayfair (Brandt) (1,736; 50- 
$1.80)—“‘Saiior Beware” (Par) (6th 
wk). Still doing big biz, current 
round ending today (Wed.) head- 
ing for $23,000. Fifth week was 
sock $25,000. 


Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—Something 
To Live For” (Par). First week 


ending tomorrow (Thurs.) shapes 
to reach smash $12,000 or near. 


‘only 4 days of third week but got|In ahead, “Pandora” (M-G) (13th 
$2,800. Last week, “Lone Star’! wk), $2,800. 
| SiG) (2d wk), good $4,800. 4 Palace (RKO) (1,700; $1.20- 





$4.80)—All-vaude, two-a-day head- 
ed by Olsen & Johnson, Jackie 
Miles and the Jose Greco troupe. 
Opened yesterday (Tues.). Bill 
topped by Lauritz Melchior, Ben 
Blue wound up second week Sun- 
day (9) with lean $19,500, after 
unprofitable first week at $24,300. 

Paramount (Par) (3,664; 70-$1.80) 
—‘Boots Malone” (Col) with Ella 
Fitzgerald, George De Witt, Al 
Donahue orch, Richard Hayes on- 
stage. Opens today (Wed.). Last 
week, “Woman Is Dangerous” 
(WB) plus Georgia Gibbs, Buddy 
Lester, Jerry Wald orch, Billy 
Williams Quartet onstage (2d wk), 
held at $48,000 after fair $53,000 


opener. 
Park Avenue (Reade) (583; 90- 
Question” 


$1.50)—“Woman in 

(Col) (4th wk). Third frame ended 
Sunday (9) held at $5,200 after 
$6,600 for second week. 

Paris (Indie) (568; $1.25-$1.80)— 
“The River” (UA) (27th wk). The 
26th session ended Sunday (9) held 
to $5,000 after $6,000 for 25th 
week at $1.20-$2.40 scale. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Great- 
est Show” (Par) with stageshow 
(9th wk), Likely will wind with 
$103,000 after storm-whipped 
$104,000 for eighth week. olds 
a 10th round. “Singin’ in Rain” 
(M-G) with annual Easter stage- 
show is slated to open either 
March 20 or March 27. Weekends 
are highly profitable, but biz is 
down sharply for week days. 

Rivoli (UAT-Par) (2,092; 90- 
$1.80)—‘‘Viva Zapata!” (20th) (5th 
wk). Continues very good with 
$18,000 albeit off from $22,000 of 
fourth round. 

Roxy (20th) (5,886; 80-$2.20) — 
“5 Fingers” (20th) with Dorothy 
Lamour, Florence Desmond head- 
ing stage bill (3d-final wk). Con- 
tinues very stout at $67,000 after 
fine $69,000 for second frame. Had 
planned to stay four weeks but 
decided to bring in new bill earlier 
before Easter show. “Deadline- 
U. S. A.” (20th) with Gloria De 
Haven, Noonan & Marshall, Norma 
Miller Dancers topping stageshow 
opens Friday (14). 

State (Loew’s) (3,450; 55-$1.80) 
—‘“Belle of New York” (M-G) (2d 
wk). First week ended last night 
(Tues.) was modest $14,000 or near. 
In ahead, “Meet Me in St. Louis” 
(M-G) and “Babes in Arms” (M-G) 
(reissues) (3d wk-5 days), $4,500, 

Warner (WB) (2,756; 85-$2) — 
“Bugles in Afternoon” (WB) (2d 
wk). Initial session ended Monda 
(10) hit fair $17,000. In ahead, 
Roy ge Hell!” (WB) (2d wk), 


1,000. 

Sutton (R&B) (561; 90-$1.50) — 
“Tales of Hoffmann” (Indie) (12th 
wk). The llth frame ended Mon- 
day (10) did okay at $4,500 after 
$4,800 for 10th week, 

Trans-Lux 60th St. (T-L,) (453; 
90-$1.50)—‘‘Magic Garden” (Indie) 
(6th wk). The fifth frame ended 
Monday (10) held at $3,000 after 
$3,300 for fifth week. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—“‘Love Is Better Than 
Ever” (M-G) (2d wk). Initial week 
ended Sunday (9) hit good $5,500. 
In ahead, “Lady Possessed” (Rep) 
(3d wk-4 days), $1,500. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—“‘Death of Salesman” (Col) 
(12th wk). The 12th week endin 
today (Wed.) shapes to land mil 
$8,500 after $10,000 for 11th week. 
“Marrying Kind” (Col) opens to- 
morrow (Thurs.), 


Frisco Spotty; ‘Sailor’ 
Robust $24,000, ‘Queen’ 
Tall 216, ‘Fingers’ 156 


San Francisco, March 11. 

Biz at first-runs is generally 
dull here this week but Paramount 
and United Artists are doing sock 
trade. “Sailor Beware” is getting 
the biggest money in town at the 
Par while “African Queen” also is 
smash at the UA. “5 Fingers” is 
partly lifting the huge Fox out of 
the doldrums with a fair session. 
“Scandal Sheet” looks mild at Or- 
pheum. “Greatest Show on Earth” 
is holding nicely in third St. Fran- 
cis stanza. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65-95) 
—“At Sword’s Point” (RKO). Mild 
$13,000. Last week, “Just This 
Once” (M-G) and “Waco” (Mono), 


$12,000. 

(FWC) (4,651; 65-95)—“5 
Fingers” (20th) and “Shadow In 
Sky” (M-G). Fair $15,000 or near, 
Last week, “Phone Call Stranger 


(Continued on page 20) 
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Luxembourg’s Com’l Radio Station Has 


More Listeners 


By HAROLD MYERS 
London, March 4. 

The solitary outlet for commer- 
cial radio to listeners in Britain, 
situated in the tiny state of Lux- 
embourg, near France, is now at- 
tracting for its peak programs & 
bigger public than any of the in- 
dividual British Broadcasting Corp. 
webs. A recently completed survey 


indicated reception § by nearly 
6.000,000. Since the return of Lux- 
embourg as a sponsored station 


shortly after the war, program time 
allotted to British advertisers has 
been considerably stepped up. 
These sponsors are now allocated 
six hours a day, starting from 6 
p.m. Response from the public has 
proved it an economical advertis- 
ing medium. , 

Although gimmick programs with 
cash prizes are featured on the net- 
work, the rewards are infinitesimal 
when compared with prizes offered 
by sponsors in America. Test pro- 
gram, focused on the city of Glas- 
gow, initiated by Radio Luxem- 
bourg itself, with three cash prizes 
totaling only $17, attracted more 
than 400 telephoned replies from 
the Scottish city to the company’s 
Londen headquarters within an 
hour. And the cost of a cheap night 
phone call from Glasgow to Lon- 
don is 20c. 

The growing influer ve of Luxem- 
bourg as a radio medium has ac- 
centuated the BBC edict announced 
last year, which attempted to ban 
on British programs artists who 
were featured on this commercial 
outlet. The BBC has given way to 
public demand and many top rank- 
ing artists are regularly heard via 
both nets. Indeed, there is growing 
evidence of close co-operation. Re- 
cently the state-owned British sta- 
tion allowed the Luxembourg‘ net- 
work to pick up and retransmit 
the French commentary of the fu- 
neral of the late King. 

Of the 42 hours British program 
time available on Luxembourg, 
more than 40 hours currently are 
taken up by advertisers, and the 
balance is filled with modest sus- 
taining programs recorsed in Lon- 
don. These are usually disk pro- 
grams, but when Radio Luxem- 
bourg moves into its new London 
office this spring, it will have stu- 
dio facilities to enable more ambi- 
tious shows to be taped. 


PARIS LEGIT TAME 
EXCEPTING PIX BIDS 


Paris, March 4. 


So far the Paris season has 
brought to light few legit plays 
likely to make theatre history, but 
some obviously are desirable buys 
for pictures. Paramount has 
bought “Cuisine des 
lively farce. Jacques Deval is 
dickering with “Ombre Chere.” 
Jean Anouilh, Andre Rousin and 
Marcel Achard have offered little 
likely to produce bidding. Some 
of the plays are doing fair to good 
local business, but most are not 
strong enough to draw internation- 
al notice. Also the producers and 
Paris theatre managers, though 
claiming they want expansion of 
the French art at any price, ap- 
parently will not move an inch 
personally to help give their pro- 
ductions a chance in the world 
market. 

Several new shows are due to 
open soon. Jean Le Marris’ 
“Double Blanc” will be produced 
by Albert Willemetz at the Bouffes 
Parisiens. The Thierry Meulnier 
play, ‘“Profanateur,” will move 
from the Athenee into the Antoine, 
where later Louis Verneuil’s “Mrs. 
Vidal’s “Lover” will be done. 


Union Asks Partial Ban 








On Foreigners at Edinburgh 


Edinburgh, March 4. 

The British Musicians Union is 
seeking a partial ban on foreign 
performers at the Edinburgh Festi- 
val, according to a resolution to be 
debated at the Scottish Trade 
Union Congress at Perth next 
month. 

This urges the general council 
to use its influence to ensure that 


Than Any BBC Net 





Anges,” a} 


Hageman in Vienna For 
Trans-Globe Oleffing 


Vienna, March 4. 

Richard Hageman, recently 
cleffing at Metro, has arrived here 
to baton local musicians on the 
score for Trans-Globe Films’ “I 
Was Jack Mortimer.” Pic went be- 
fore the cameras three months late 
at Sievering Studios in the U. S. 
Sector. The Trans-Globe operation 
already includes Turhan Bey, pro- 
ducer of the pic; Elisabeth Dick- 
inson, former agent, Trans Globe 
boss; Robert Thoeren, scripter; 
Gunther von Fritsch, director; and 
Kurt Hirsch, who is prepping a 
second Trans-Globe production, 
“Girl From Astoli” to be made by 
his Arrowhead Productions. 

In addition, players from the 
U. S. working in “Mortimer” in- 
clude Francis Lederer, Donald 
Buka and Joan Camden. Latter 
two are in English version only. 

“Mortimer” stars Cornell Borch- 
ers, Gustav Froehlich and Lederer. 


BBC Monopoly In 
TV Hit by Trade 


London, March 11. 

Suggestions that the British 
Broadcasting Corp. should be al- 
lowed to retain its monopoly in TV 
are attacked in an industry memo- 
randum submitted to the govern- 
ment last week which urges the 
case for theatrical video. The sug- 
gestion, it says, can only be com- 
pared with a proposal that radar 
should not be available for ships 
and aeroplanes which are not gov- 
ernment-owned. 

The trade’s case, signed by lead- 
lers of the three major organiza- 
| tions, is basically a reiteration of 
|arguments advanced to the Bev- 
eridge committee more than a year 
| ago, but also answers some of the 
| observations made in that commit- 
tee’s findings. 

Proposal that, if licenses were 
granted to picture theatres, the igp- 
| dustry should share its programs 
with the BBC is flatly rejected. 
While there would be a case for 
both showing certain public events 
like the opening of Parliament or 
a Royal marriage, there could be 
no justification for splitting the 
rights of a boxing match, for ex- 
ample, where the promoter might 
wish to restrict the telecast to cin- 
emas only. 

The BBC suggestion of a quid 
pro quo in which the industry 
should make its product available 
is also nixed, and the experience 
ot ine American industry is quoted, 
where artists and others demand 
additional payments as the normal 
contract covered only theatrical ex- 
hibition. 


Pix Producers in Brit. 
Ask Exhib Quota Relief 


London, March.11. 

British producers are taking the 
unique course of asking the gov- 
ernment to adopt a liberal attitude 
in assessing quota relief for exhib- 
itors whose programs undergo a 
midweek change. Under the Films 
Act, relief can be granted to these 
theatres when they are controlled 
by one of the three major circuits. 

At its executive council meeting 
last week, the British Film Pro- 
ducers Assn. unanimously agreed 
to raise this question at the Films 
Council, in view of difficulties 
which these theatres experience in 
filling their quota obligations. 

At the same time the producers 
also decided to ask the Council for 
a more liberal attitude when con- 
sidering extension of quota life on 
| British films. The impression had 
gained ground that these were not 
being granted now as freely as 
| before. 


| Hoyts Plans Arty House 


Sydney, March 4. 
| Hoyts circuit will change their 
| policy of the 400-seat Liberty from 

















in future the Festival will present | revivals to firstrun class pix on a 


the best in British, and, in par-|new biz bid. 





House was originally 





ticular, Scottish musie and drama. 
Also that only in exceptional cir- | 
cumstances shall foreign perform- | 
ers be included. | 


a newsreeler. 

Understood that product of the 
calibre of “Cyrano” (UA) will be 
used, 


Irish Tribute to Showman 


Dublin, March 4. 

President Sean T. O’Kelly sent 
his personal aide, Colonel Sean 
O’Sullivan, to represent him at 
funeral of Maurice Elliman, father 
of film trade in Ireland, yesterday 
(Mon.). Also present was Lord 
Mayor of Dublin Senator Andrew 
S. Clarkin, heading a large contin- 
gent of film trade and biz life in 
Ireland. 

Today Defense Minister Oscar 
Traynor, addressing troops at the 
Theatre Royal, cinema controlled 
by Irish Cinemas of which Elliman 
was vice-chairman—expressed the 
sympathy of the government and 
the army. 

Elliman died March 1; details in 
obits. 





Variety Union Protests 
Vs. 387 Theatre Tax; 
Blame It for Downbeat 


Paris, March 4. 

Organized by M. Morelli, secre- 
tary of the organization, 400 mem- 
bers of the Variety Artists Free 
Union, held a meeting at the Con- 
cert Mayol to protest against cur- 
rent difficulties which finds 80% 
of the membership out of work. 
The union considers one of the 
evils to be the 38% tax currently 
levied on Music Halls by the gov- 
ernment. 

Another factor is that most of 
the Variety actors are so little 
known they fail to draw while in- 
t rnationally-known acts, getting 
bigger salaries are sought for prize 
dates. This forces vaude houses to 
pay slim wages for lesser and 
local talent. 

The French vaude acts are try- 
ing to get bookings abroad, but 
fiud they cannot get working per- 
mits here. While foreign bands are 
finding it tough to play here because 
the musician’s union provides the 
protection, vaude acts have no po- 
litical pull and apparently no 
means to retaliate against coun- 
tries raising hurdles’ against 
French acts. 


German Pix Top H’ wood 
Films in Berlin for Jan. 


Berlin, March 4. 

German films squeezed in ahead 
of Hollywood in the distribution 
race for the first time during the 
month of January. Native product 
snared 38.7% of the playing time 
as against 37.7°o for American pix. 

Same month last year saw Holly- 
wood out in front with 42.2% com- 
pared with the German filmmak- 
ers’ 33%. Distribution biz contin- 
ues active with top companies be- 
ing Herzog, Gloria, Allianz, Metro, 
Schorcht and 20th-Fox, in that 
order. 


Meantime, the first postwar Hans 
Albers-Erich Pommer picture, “At 
Night on the Streets,” has preemed 
here. Reviews were generally good. 


Shows Abroad 


LONDON 
(This Week) 
(Figures indicate weeks of run) 
“And $o te Bed,” Strand (21). 
“Bive for Boy,” His Majesty's (67). 
“Colombe,” New (13). 
“Deep Bive Sea,” Duchess (1). 
“Figure of Fun,” Aldwych (21). 
“Gay's the Word,” Saville (56). 
“Hollow,” Ambassadors (41), 
“King Lear,” Old Vic (2), 
“Knights of Madness,” Vic Palace (104). 
“Little Hut,” Lyric (75). 
“Love eof 4 Colonels,” Windham (43). 
“Lyric Revue,” Giobe (24). 
“Much Ado Nothing,” Phoenix (9), 
“Navy at Sea,” Comedy (2), 
“Nightmare Abbey,” Westminster (2). 
“Peep Show,” Prince of Wales (20), 
“Penny Plain,” St. Martin (37). 
“Puss in Boots on ice,” Empress (12). 
“Red Letter Day,” Garrick (3). 
“Relative Valves,” Savoy (14). 
“Reluctant Herees,” Whitehall (88). 
“Seagulls Over Sorrente,” Apollo (88). 
“South Pacific,” Drury Lane (19). 
“The Vortex,” Lyric (2). 
“Third Person,” Criterion (10). 
“Twe Gentiemen Verona,” Old Vic (3). 
“Waters of Moon,” Haymarket (67). 
“White Sheep Family,” Piccadilly (22). 
“Women of Twilight,” Vaudeville (21). 
“Zip Goes a Million,” Palace (21). 
(OPENING THIS WEEK) 
(Figures denote preem dates) 
“The Constant Couple,” W. G’den (14). 
“Call Me Madam,” Coliseum (15). 
“Colorado Beetle,” Richmond (17). 
“The Same Sky,” Duke of York’s (18). 


AUSTRALIA 


(Week ending Feb. 23) 


SYDNEY 


“Brigadoon,” Roval 
“Present Again,” Independert. 


MELBOURNE 
“Kiss Me, Kate,” His Majesty’s. 
“Peep Show,” Tivoli. 
“Merry Wives of Windsor,” Comedy. 
“Lucia De Lammermoor,” Princess. 


BRISBANE 


“The Kiwis,” His Majesty's, 
“Why Go te Paris?.” Royal. 











See Soaring Philippine Film Prod, — 
As Islanders Grind Out 60 Per Yr. 


+ 





‘Cupid’ Set for Tryout 
In Edinburgh, March 31 


London, March 4. 


Rehearsals have started here 
on “Cupid & Psyche,” new play by 
Benn W. Levy, which is being pre- 
sented by Alfred de Liagre. Pro- 
duction is scheduled for a tryout 
lat Edinburgh March 31. It will 
| play four weeks in the Provinces 
| before moving to London. Cast al- 
ready lined up includes Alexander 
Knox, Ronald Ward and Veronica 
Turleigh, 

De Liagre, who went to Edin- 
burgh to see the opening of Sam 
Spewack’s “Under the Sycamore 
Tree,” is hoping to stage the pro- 
duction on Broadway next year. 
He will wait, however, until Alec 
Guinness, who plays the lead, is 
available to travel with the show. 

Rodgers and Hammerstein are 
financially interested in “Cupid & 
Psyche.” ‘Through their London 
publishing outlet, Williamson Mu- 
sic Co., they have between $18,- 
000 and $25,000 in the venture. 


‘02 Vienna Fete 
Seeking Tourists 


Vienna, March 4. 
In a strong bid for festival pa- 
tronage by tourists « heavier pro- 
gram has been announced for this 
year’s Vienna Festival, May 17 to 
June 12, well in advance of the 
better-known Salzburg clambake 


in July. Vienna festivals date back 
to 1927 but were. broken off by 








anschluss in 1938 until resumed 
in 1950. 

Events kick off May 17 with 
spectacular illumination of the 


City Hall turned on by Federal 
President Korner. On the dramatic 
side, the Burgtheatre will present 
a cycle of classical masterpieces 
and stage an open air production 
of T. S. Eliot’s “Murder in the 
Cathedral” on the _ picturesque 
baroque square before the ancient 
Jesuit Church. Theatre in the 
Josefstadt will do Franz Hrastnik’s 
play about Empress Maria Theresa; 
Volkstheatre starts its participation 
May 25 with “Thief of Limburg,” 
by Raymond Berger, followed by 
Franz Werfel’s “Maximilian and 
Juarez.” 


On the operatic front, the State 
Opera will do a Richard Strauss 
cycle with top talent and an open 
air “Marriage of Figaro” on the 
Schonbrunn Palace grounds. The 
Volksoper section of the State 
Opera ensemble will present a new 
staging of “Beautiful Helena.” 
There will be guest performances 
4+.by theatre and musical troupes 
from Graz and Salzburg. 


The music program includes an 
International Music Congress, with 
delegates from all over the world. 
Yehudi Menuhin, the Thomas 
Choristers of Leipzig; the London 
Philharmonic Orchestra under 
Herbert Karajan; and a scenic pro- 
duction of Stravinsky's ‘Oedipus 
Rex” under Jean Cocteau are also 
designed to attract longhairs. There 
will also be special art shows, an 
England-Austria football match and 
a trotting race meeting. 





London Telekinema Set 


As Permanent Exhibit 
London, March 4. 
Sufficient coin to insure the 
continuance of the Telekinema, 
built as part of last year’s Festival 
of Britain, has been voted by the 
major trade organizations of the 
British film industry. They agreed 
on an allocation of $35,000 to the 
| British Film Institute out of the 
|Eady Fund. Each major trade 
| §roup voted in support of the re- 
| quest from the BFI, charged by 
| the government with operating the 
, Telekinema, 


Although agreeing the initial 
grant, the trade units are asking 
extra time to consider another 
BFI request for a further $35,000 
to finance experimental films for 





/ 
} 
| 
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¢ A thriving film industry, employ- 
ing modern technical equipment, 
now exists in the Philippine Is- 
lands. The pix biz there has made 
a remarkable recovery since the 
war, and five major companies and 
10 indie now are turning out about 
60 films a year. In addition to the 
Philippines, the markets include 
the Malay peninsula, the Hawaiian 
Islands, the Coast. and other scat- 
tered sections of the U. S. 

This summary of the Philippine 
film industry was given last week 
by Ramon A. Estella, producer- 
director and screenwriter of Pre- 
mier Productions, a leading film 
production company there. Estella 
is on an extended visit of the U. S. 
under the State Dept.’s program 
for the exchange of persons, and 


is studying documentary and com- 
mercial film production. He also 
has held confabs with Joseph 


Breen, Motion Picture Assn. pro- 
duction code chief, and has viewed 
film production in Hollywood. Es- 
tella recently completed a tour of 
duty with a Louis de Rochemont 
documentary unit. 

While in N. Y., Estella will talk 
with distribs of art films on the 
possibility of releasing several 
Philippine films here. He admitted 
that there are not too many pro- 
ductions that would be suitable for 
the U. S., but said that one or two 
might click With English titles. 
The native language films receive 
their real play in the provinces, 
while American films go over big 
in the larger cities, he noted. 

Production costs in the Philip- 
pines are very low. Top expendi- 
ture for an “A’”’ pic is about $50,000 
to $60,000. Majority of pix are 
turned out for about $15,000. Al- 
though there are large, modernly- 
equipped studios in Manila, 60% 
oi the shooting is done outdoors 
to avoid costly interior sets. Good 
climate and many excellent loca 
iion sites in the more than 1,000 
is uds make this policy possible. 
The last American film made in 
the Philippines was “An American 
Guerilla in the Philippines.” 

Popularity of American films has 
not waned in the Islands, Estella 
reported. U. S. pix attract large 
audiences. An attempt to show 
U. S. pix with Tagalog sub-titles 
was resented by the people, Estella 
said, since most of the Filipinos 
understand and speak English. As 
a result, pix are no longer sub- 
titled. 

Estella, in addition to his work 
in films, is active in radio. He 
writes and directs, under the joint 
sponsorship of the Kolynos and 
Anacin companies, a weekly half- 
hour show, entitled “This Is My 
Story,” which dramatizes daily life 
incidents. 


TV HAVING NO EFFECT 
ON B.0. LATIN-AM. BIZ 


Television is having no effect 
whatsover on theatre grosses in 
Latin. America, Arnold Picker, 
United Artists’ foreign chief, said 
last week. Picker recently re- 
— from a south-of-the-border 
our, 


TV has invaded only three coun- 
tries—Mexico, Cuba and Brazil— 
and is making little heae-vay even 
there, the UA exec said. Sets are 
too expensive for the average 
Latino to buy and shows are not 
good enough to make them attrae- 
tive, Picker explained. 


_He said there appeared to be 
little prospect of TV competition to 
theatres for a long time. Not only 
are sets more costly than in the 
U. S., but income of Latin Ameri- 
can workers is so low that they are 
way out of reach of most of the 
population. 


RCA Europe Chief At 
Berlin TV Conclave 


Berlin, March 4. 

A principal speaker at a three- 
day Berlin video conference, spon- 
sored by this city’s Technical Uni- 
versity, C. G. Mayer, European 
technical rep of the Radio Corp. 
of America, traced recent TV de- 
velopments in the U. S. He is the 
only U. S. representative at the 
meeting. 
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the theatre. Functioning only dur- 
ing the Festival, Telekinema (200 | 
seats) created a record of playing | 
to capacity every performance. 





Mayer will visit the Siemens 
plant and the Telefunken works. 
Both plants are working at top 
speed producing electrical prod- 


‘ucts and electronics equipment. 
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Arg. Legit Producers Plan Ambitious 


Season Despite 


Buenos Aires, March 4. 


+ 


Chevalier’s Revue Set 


For Paris April Preem 
Paris, March 4. 

Pierre Louis-Guerin, operator of 

the Lido nitery, currently prepping 

a revue starring Maurice Chevalier 

at his Theatre de l’Empire here, 


Recent B.0. Slump 





Despite the country’s poor eco- 
nomic situation, legit .impresarios 
‘here are busy setting their legit 
productions for the forthcoming 
which starts the middle 
They are hoping 


season, 
of this month. 
that ; : 
the last five years will continue. 
This is doubtful because the infla- 
tionary rise in living costs is cut- 
ting badly into public funds, leav- 
ing little for high-priced entertain- 
ment. Legit grosses started down- 
ward trend as soon as U. S. films 
started flowing into the country 
after the signing of the Johnston- 
Cereijo pact last June. 

General Peron recently called 
for restraint in spending and aus- 
terity in living to help the coun- 
try to its feet after the prolonged 


drought. This also was no help. 
Although grosses are off, the 
risque farces most popular with 
Argentines still continue doing, 
sock biz. One of these, “Viuda, 
Fiera y Avivata,” at the Comico, | 
already hes passed 814 perform- 


ances and may go 900 before Lola 
Membrives, the vet Spanish thes- 


— 





Brit Film Biz Up $2,408,000 in First 
9 Mos. of ‘51 Despite Attendance Dip 





7 


London, March 11, 


ae 


the legit boom enjoyed for | 





| Willingness 


will preem the new show April 8. | 





A kK Produced by Louis-Guerin and 
M-Oswald Hassle na Fraday, .the show stars 
° e olette Marchand besides Cheva 

Up in Court April 2% lier. The sets are by Georges 
Vienna. Feb. 2t. Wakhevitch and Raymond Fost 


Advising the lawyer of Austrian | 


Society of Authors, Composers and 
Publishers (AKM) 


eral manager, to settle their 
pute out of court, because 
tria cannot afford such quarrels,” 
Judge Ferdinand Maultaschl 
postponed the pending case against 
the Society until April 23. 

The executive board of AKM had 
dismissed Oswald shortly after the 
last election. Oswald has a con- 
tract up to 1956 and asked for pay- 
ment up to that time. Besides dis- 
obedience to executive orders, 
AKM also claims that Oswald spent 
money too lavishly. 

Because both sides declared their 
to settle the dispute, 
the executive board of AKM will 
call a special session asking con- 
sent of members to peacefully ad- 


dis- 


and the attor- 
ney of Emil Oswald, former gen- 


“Aus: | 


has | 


who also did the costumes. 

Songs are by Paul Misraki and 
Andre Hornez, while the choreogra- 
phy is by Paul: Godkin and Caroll 
Haney. The Bluebell English 
|Girls are also in the show. 





German Prods. 


May Get Aid On 


| Comeback Road 


| 
Frankfurt, March 4. 
After a setback of almost 25 


years, German film producers are 


‘Mackay Made Chairman 
| Of C&P News Theatres 


London, March 11. 
Another change in the control of 
Capital and Provincial News The- 
atres followed a special directors’ 
meeting last week when John Dia- 
mond, former Laborite MP, 
| deposed as chairman and the post 


was taken over by another ex-MP, | 


R.W.G. Mackay. 

Diamond, however; remains a di- 
rector of the company. A new ap- 
pointment to the board is that of 
E. A. Rhodes, who holds the job 
of general manager. Mackay claims 
to represent three big stockholders 
and has volunteered, with Rhodes, 
to quit the board if agreement can 
be reached on a suitable directorate 
for the company. 

Election of MacKay as chairman 
and Rhodes as a director was op- 
posed by Frederick Wills on behalf 
of a minority stockholders group. 








was | 


Jump in gross boxoffice receipts 
and a decline in actual number of 
admissions are reported in a new 
| quarterly survey compiled by the 
| Board of Trade, Attendance in the 
| first nine months of last year was 
off 31,000,000 from the previous 
|year, and the higher revenue 
|earned was entirely the result of 

increased admission scales. 

Gross boxoffice earnings in the 
| first nine months of 1951 totaled 
$227,306,800 as against $224,898,800 
| in the corresponding period of 
1950. This represented an increase 
of 1.1% althcigh admissions de- 
| clined by 2.9%, or a dip of 31,000,- 
| 000 to a tutal of 1,040,735,000. 

Gross receipts in the third quar- 
ter of 1951 were also up on the 
| previous three months. From July 
| to September, picture theatres took 
| in a total of $78,150,800 as against 
| $71,825,600 from April to June. 
| In total noney this was an increase 
| of 8.8°, but admissions in the same 
| quarter jumped by only 2.2%, from 
| 337,290,000 to 344,830,000. Average 











just Oswald's contract. |now making a real effort to get | 


| admission price rose from 23\4c. to 


per, again takes over her theatre. | 





Another legit show which has done 


well through the torrid .summer 
months is a revival of “White 
Horse Inn” at the El Nacional. 

At present, most legit shows 


have transferred to the. Mar del 
Plata coast resort on the Atlantic. 
Fanny Navarro is due to open at 
the Casino. Auditorium there in 
“The Empty Lot” by Jorge Mar. 
Most Argentine screen talent is 
anxious to line up legit dates this 
year to bolster incomes depleted 
by inflation and offset possible lay- 
offs from screen work. It looks as 
though protests by local authors 
will cause reduction in the pro- 
duction of translations of foreign | 
plays. The Enrique Serrano Com- 
pany, headed by Malisa Zini and 
Georges Rigaud, has a translation 


Pix Tax Revise 


Nixed By British 


London, March 11. 





|their pix into world markets. Two | 
| new films on which they base their 


greatest hopes are “Nights on the | 
Highway” and “The Motley 
Dream.” Politics, propaganda and 


a broken economy knocked the film 
industry flat on its back, from 
which it has been slowly recover- 
ing since the war ended. It was| 
not until last April that German | 
film-makers’ problems were seri- | 





Film industry's proposals for a|oysly analyzed, with the GATT, 


revised admission tax formula was | 
nixed by Chancellor of the Ex-| 


chequer Richard A. Butler in the | 
budget presented to the House of | 


Commons tonight (Tues.). In re- 


jecting the plan, he said the idea | x 
would cost the Treasury $2,800,000 | Saw 66 new local films plus 58 more tion has been reissued by C 
annually, and would involve an in- | 


general agreement of trades and 
tariffs, resulting. 

West Germany can absorb ap- | 
proximately 300 new pictures a 


year. Half that number have been | , 


U. S. produced. In 1951, Germans | 


made in other years. The same | 


Reissues Pay Off 
In Paris Houses 


Paris, March 4. 

Reissues of old hit pix in first- | 
run houses are attracting attention | 
here. A gala held recently at the | 
Cinema D’Essai, the eaperementes | 
film house underwritten by the| 
French crix, to honor the reissue | 
of the 1928 Carl Dreyer master- | 
piece, “The Passion of Joan of 
Arc.” It was well received. The | 
Societe Generale de Films produc- | 
yaumont. | 





| 25c. Higher admission rate is main- 
ly accounted for by the increased 
tax and payments to the Eady fund. 
Attendance during the third quar- 
ter of 1951, however, was 3.9°% 
down from the same period in 
1950. 

Analyzing distribution returns, 
the BOT report shows that in the 
first half of 1951 gross rentals 
charged amounted to $32,600,400, 
of which 65%, amounting to $21,- 
201,600, was paid to producers, $4,- 
936,400 went for distribution ex- 
penses and $6,465,200 was retained 
by the distribs. 

Of the total revenue collected at 
the boxoffice, admission duty and 
the Eady fund participated to the 
extent of 37%. In the third quarter 
of 1951, the tax took $27,095,600 


creased expenditure on Hollywood | year, there were 220 Hollywood 





The Studio 28, offbeat arty spot | and the Eady fund received $1,817,- 
lhere, also resurrected a long ig-| Net earnings in the period 
| nored film, “The Outlaw’s Sympho- | therefore were up 5.7%, or a hike 


tf . > 
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of Andre Roussin’s “Nina” running | pictures. | films as well as others from almost 
at the Odeon in Mar del Plata. | It’s understood, however, that ne- | €Very country in Europe, and some | 
After a brief holiday, Luis San-| gotiations with the industry are |ffom Mexico, Argentina and Bra- 


drini will reopen in “When Ghosts | continuing, with a view toward | 
Hunt Partridge” at the Astral The- agreeing upon some scheme for | 


zil. 
Not only the High Commission 


, 


ny.” Film is an Anglo-French co- 


{land by an Austrian director with 
French, English, Austrian and Hun- 


atre for the fourth successive sea-| submission during the committee | but German officials saw the im-| garian actors.. This also might be 


son. 
will reopen at the El Nacional in| also announced modest proposals 
last year’s stock hit, “F.B.,” by En-| for a tax revision on _ sporting 
rique Suarez de Deza. Subsequent-| events and declared a tax loophole 
ly he plans a production of “Holo-| for vaude entertainment will be 
fernes.” | closed tomorrow (Wed.). 


Previously, certain vaude pro- 
. 7. ¢ ’ ions had receiv e exemp- 
nine py Al doe" tuccded fie, qnestinel 
9 
Also Sock, Set for Run 


shows. On the whole, the budget 
London, March 11. 


is not as severe as anticipated. 
But observers feel that the indus- 

H. M. Tennent’s production of 
Terence Rattigan’s “The Deep Blue 


try will likely be affected by the 
Sea,” which opened at the Duchess 


30% excess profits tax, which is 
operating on a basis of results from 
The. -e last Thursday (6), looks to | 
ve a real boxoffice winner. It was 


1947-49. 
enthusiastically received, being a 


ITALO-SPANISH FILM 
triumph for Peggy Ashcroft, star PACT STILL UP IN AIR 


Rome, March 4. 
This is an emotional, domestic The Italo-Spanish picture trade 
drama, done in three acts. It was | 48reeme 


nt is stjll very much unde- 
directed by Frith Banbury, with | cided. Italian governmental offi- 
settings by Tanya Moiseiwitsch. 











free film trade. A_ voluntary 
“Selbst Kontrolle” was formed by 
producers, distributors and exhibi- 
tors to figure out financial aid with- 
out government ownership. One 
idea was a $12,000 tax on all pic- 
tures shown for the first time here. 
If color, the tax would be doubled. 
Money thus secured is to be used 
as risk money for bigger German 
films. 


The Motion Picture Assn. 
America is dead set against the 
tax. The association's reps are try- 
ing to convince the ministries of 
the discriminatory aspects of the 
tax. As a result, the High Com- 
mission has been put on a spot. 
While on one hand the Hicog is 
supporting the tax plan, on the 
other it expresses concern. Right 
now, the plan has been approved 
by reps of various political parties, 
which likely will pass it in com- 
mittee. 





of | 


Eid Meth aaa Sink HE'S 


| cials interested in the film biz have 
Besides Miss Ashcroft, the cast in- | invited a delegation of the cinema 


cludes Roland Culver, David Ayl- | industry from Madrid a 
mer, Barbara Leake, Ann Walford, 
Peter Illing, Kenneth More and 
Raymond Francis. 

“Excitement,” the new Tom 
Arnold-Emile Littler Latin Quarter 


or creating a new agreement. 


| Italian films have received good 
enthu- 


lsueccess in Spain, with 


nd Barce- 
lona to Rome as their guests for 
‘the purpose of patching up the old 


London Legit Bits 


London, March 4. 
Douglas Ives quits “Navy at 
Sea,” the Comedy Theatre show, 
to join H. M. Tennent’s “The Gay 





| siasm running high for Italian ac- 


oat Sa 
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revue, which opened at the Casino 
last Saturday (8), looks sure of 
running until the end of the year. 
It is a sumptuous spectacle, mag- 
nificently staged, making an unri- 
valled eye-filling treat. Revue looks 
a bit on the weak side comedy-wise. 


Starring Jimmy Jewel and Ben 
Warris, cast includes Simone Dol- 
phen, Danya & Alvarez, Margit & 
Margot, The Two Rekoffs, Three 
Craddocks, Pedro De Cordoba, Les 
Trois Cousines and Larry Day. 

Production is by Robert Nesbitt. 


WB Sets Third Odeon Deal 


London, March 4. 

Warner Bros, has set another cir- 
Cult deal with the Odeon, making 
its third booking on a J. Arthur 
Rank chain this year. Previously 
no WB product had had an outlet 
through this group for about eight 
years, 

Pictures in the new deal, which 
Calls for London release on March 
31, are “The Big. Trees” and “In- 
Side Walls of Folsom Prison.” 





| tors such as Anna Magnani and 


Des: : 
Aldo Fabrizi, and director, Ales- Leslie Julian Jones conferring with | 


sandro Bjasetti, all winning honors 
‘recently in Spain. In contrast, 
|Spanish films in Italy are scarce 
and receive virtually no exploita- 
tion. 

| Under the new American and 
Spanish setup, Spain is unfreezing 
|lerge amounts of frozen pesetas 
‘iced there over a period of time, 
}and wooing American and British 
| picture combines to produce inter- 
‘national type films there. Since the 
| war, Italy has enjoyed most of this 
| kind of foreign picture making. 

| A three-vear agreement has been 
lreached between Equador and 
Italy, and a one-year pact made 
between Hungary and Italy. 








Newman Quits Canadian Film Bd. 
Ottawa, March 11. 
Newman, producer of the 
National Film Board's theatrical 
“Canada Carries On” series for 
nearly 10 years left to become a 
producer with the Canadian Broad- 


Sydney 








casting Corp.'s new television set- 
up. 


Dog,” which stars Wilfred Pickles, 
and opens gt Manchester March 31, 
rior to London production... 


Tom Arnold on new revue which 


the former has written, in which | 


Hermione Gingold is interested 
for her return to the West End... 


Narciso Ibanez Menta also! stage of the finance bill. Butler | possibility of taking on unlimited | , good bet for special U. S. spots. 


| Film features Magda Sonja, Fran- 
| coise Rosay and George Graves 
among others. 

| Other houses here are devoted 
|exclusively to reissue pix. The 
Champs Elysees Theatre runs prac- 
tically the same group of proven 
standards year after year. The 
|Marcel Pagnol trilogy “Marius,” 
|“Fanny” and “Cesar” get their 
| yearly reissue in two big houses 
during the slack summer season 
{for usually fine returns. 


3D BRIT. TV STATION 


} 





London, March 4. 
Britain’s third TV station to be 
opened within the past year will 
'be launched in Scotland March 14. 
[The new transmitter at Kirk 


|O'Shotts will be inaugurated by 
James Stuart, M. P. Secretary of 
State for Scotland. 


Studio audience invited for the 





| 


|ceremony has been asked to wear | 
|Highland dress and opening pro- | 
gram will include Scottish country | 
|dancing by kilted members of the : 


| 


| Royal Scottish Country Dancing 


| Society. 


In the first week of the new sta- | 
two countrywide’ British 
| Broadcasting Corp. programs will | 
| be telecast from Scotland. First, 
,on Sunday (16), will be a church, 


| tion, 


Hugh Hastings, author of “Seagulls | service from Edinburgh and three 


Over Sorrento,” off to Helsingborg, 
Sweden, to see the opening of his 
play at the Municipal Theatre. . 
Eric Glass has closed deal for 
rights of “The White Sheep of the 
Family,” currently at the Piccadil- 
ly Theatre, for Scandinavia, Hol- 
land, France and Germany, with 


negotiations pending for Italy, | 
Spain and Portugal .. . Desmond 
O'Donovan dickering with Henry 


Kendall for starring role and to di- 
rect “The Deadly Love,” the Ted- 
well Chapman play. 

Mark Marvin, co-producer of 
“Red Letter Day,” at the Garrick 
Theatre, off to Paris to dispose of 
the French rights of Charlotte 
Frances’ latest play, “Sextette’ ... 
Lee Ephraim dickering with Oscar 
Homolka for top role in “The Night 


of the Fourth,” to be directed by | 


Desmond Davies for the West End 
in April 


days later there will be a trans- 


_mission from the Glasgow Citizen’s , 
- | Theatre of J. M. Barrie’s “Old Lady 


Shows Her Medals.” 





Lena Horne for Glasgow 
Glasgow, March 11. 
Lena Horne has been set to play 


} 


at the Empire here June 16, pos- | 


sibly for two weeks. She opens 
at the London Paladium June 2 
for two-week run. Glasgow will 


{be the singer’s first stint on tour | 


after London and earlier engage- 
ments in France, Italy and Israel. | 
There is a possibility she may start | 
|a pic in Europe. 

Lena Horne will follow Sophie 
' Tucker into the Empire here, which 
\is Scotland's No. 1 vaude house. 


production made in 1936 in Eng- | 


PREEMS ON MARCH 14° 


| from $46,516,800 to $49,238,000, 

| During the first half of the year, 
British producers received a bit 
over $5,000,000 from distributors, 
whereas foreign films had net earn- 
ings of nearly $16,000,000. 


| B.0. Success of ‘Zapata’ 
| Prompts Mexican Govt. 
_ To Do ‘Madero’ Biopic 


| Mexico City, March 4. 

| Big boxoffice of “Viva Zapata” 
| (20th) in the U.S., has prompted 
the Mexican government to make 
a biopic of Francisco I. Madero, 
organizer and for some time top 
man of the Mexican revolution in 
which Emiliano Zapata, hero of 
the American opus, was just a fig- 
ure. When the revolution started 
in November, 1910, Madero was 
revolutionary president, serving 
/until Feb. 22, 1913, when, with his 
| vice-president, he was assassinated. 
| The government has budgeted 
| $200,000 to make the film, “Viva 
Madero,” which was scripted by 
General Francisco L. Urquizo, ex- 
secretary of National Defense, and 
is dickering with Miguel Contreras 
Torres to produce. He has made 
several of the bigger, historical 
| Mexican pix. 

It is undecided whether “Ma- 
dero” will have an English ver- 
sion, but in view of U.S. accept- 
ance of this type of Mexican pic, 
it probably will.: Torres has done 
English versions for several of his 
films. 


Expect Sterling Cut 


To Hypo Irish Tourists 
Dublin, March 4. 
With coin for foreign travel by 











_English tourists cut to below $75 
|for the year, Irish bonifaces are 
| looking forward to an influx of biz 
| trom 


Great Britain this season. 
With government encouragement, 
they also are looking for more 
American coin. Hotel improve- 
ments carried out in many estab- 
lishments are aimed at pleasing 
trans-Atlantic guests. 

Biggest current headache is to 
end the strike which has shuttered 


;many hotels here for over three 


months. Biggest hotels have set- 


'tled, but many others are still hold- 
ling out. 


Conference of advertis- 
ing men and the British Medical 
Assn. will mean increased trade in 
June and July. 
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———- nside Stuff—Pictures 





Pic execs who had their attention called this week to an editorial in | 


The Kilmer Eagle, official publication of Camp Kilmer, N. J., were 
half-amused, half-bitter at the gratuitous drubbing handed Hollywood 
by the Army weekly. Those who found a wry laugh in it checked it 
off to the immaturity of an “editorial writer, junior grade,” but won- 
dered what older heads in Washington thought of it. 


“Hollywood has pulled some boners in the past and it seems as if | 


they can’t see the handwriting on the wall,” piece stated. “They con- 
tinue to turn out such trashy pictures as ‘David and Bathsheba,’ ‘Duel 
In the Sun’ and many more that are based on sordid sex . . . Hollywood 
did go all out during WW II for the Armed Forces with various train- 
ing films, ete., but they also handed the American public such a dis- 
torted picture of combat that, according to them, after John Wayne, 
Errol Flynn, Gary Cooper and many more heros got through with the 
enemy, there wasn’t any left. Some of the wartime movies were abso- 
lutely sad. 
City. They turned out this type of tripe by the hundreds and reaped 
millions from the gullible public. 

“It all ends up one way. Hollywood can never produce enough good 
pictures. They will continue to repel the general public as long as they 
insist on sticking a miserable excuse for a picture with a good one. If 
this continued ignoring of public wants continues, Hollywood will soon 
take a back seat to television and stay there. To the producers in 
Hollywood: produce or get out of the business.” 





Plug for three pics and for films in general is contained in column 
coupled with regular fashion advertising placed by Neiman-Marcus, 
w.k. Dallas department store. Column, titled “Point of View,” kudos 
“Phone Call From a Stranger” (20th), “Place In the Sun” (Par) and 
“Streetcar Named Desire” (WB). 

Piece points out that there are almost as many varieties of filmgoers 
as there are pictures and it notes that Hollywood has satisfied the 
needs of those who seek the more artistic by turning out such films as 
“Streetcar” and “Place.” In comparing these pix with the French and 
Italian films, faves of the arty crowd, the writer facetiously points out 
“and both these movies worked under the handicap of our being able 
to understand every word.” 


Article stresses, however, that films have done most good for “a | 


large and important body of moviegoers . 
short respite from life as it is.” 

Hollywood, it says, is just trying to help a man pass two hours with 
pleasure for 60c. “That, we submit,” it continues, “is a high purpose, 
in these days, well carried out. Even in our department of morale 
lifting—the millinery department—we can't do as good a job. Not at 
least, for 60c.” 


. . the group which wishes 





While taking paid space in the local press to plug 20th-Fox’s “With 
a Song in My Heart” at the competitious Fox Theatre, Philadelphia, 
exhib William Goldman also has been taking a slap at the flow of ad- 
vanced admission-price films. Roadshow prices were acceptable to 
Goldman for Metro’s “Quo Vadis” at his own theatre, but he squawked 
at Paramount’s “Greatest Show on Earth,” Samuel Goldwyn’s “I Want 
You” and Warners’ “Streetcar Named Desire’ being played at upped 
tariffs at various of the Warner theatres. 

Goldman's ad in the Sunday (9) Bulletin acknowledged a Daily News 
editorial commending him for spotlighting a rival’s program in two 
previous ads. His copy underlined that “Song in My Heart” was show- 
ing at regular scales, adding: “What I oppose is the capricious classifi- 
cation of ‘Good Pictures’ as ‘Road Shows,’ with a disappointed patron 
feeling he has been overcharged.” 





Paramount-ites say if Cecil B. DeMille’s “Greatest Show on Earth” 
matched nationally the business it reeled in at Sarasota, Fla., the total 
would reach $50,000,000. In Sarasota, operations base of the Ringling 
Bros., Barnum & Bailey circus, the Florida Theatre had 17,400 ad- 
missions in four days. The town has a population of 18,000. Sarasota’s 
residents and visitors from surrounding communities turned out to see 
themselves in the film’s parade scene which was shot in the local area. 

Paramount has made cne of the biggest tieups in the midwest with a 
deal with Standard Oil of Indiana, which will drape each of its gas sta- 
tions and affiliates with blowups of “Greatest Show on Earth.” In addi- 
tion to circus material, stations will also use pictures of the stars. 





N. Y.’s Museum of Modern Art this week is featuring screenings of 
Paul Terry cartoons as part of its regular film showings. Nine examples 
of his work will be on display, billed as “The Cartoons of Paul Terry.” 
The pioneer’s latest, “Flatfoot Fledgling,” to‘ be released shortly, is his 
1,000th cartoon. He operates with a staff of 85 persons in New Rochelle, 
N. Y. Commenting on the film animator, Richard Griffith, curator of 
the Museum's film library, said that “though his cartoons are world 
famous, he (Terry) himself has been little publicized, even in the film 
industry with which he has been so closely identified for so many 
years.” 





Tieup arranged by RKO exploitation chief Terry Turner on behalf 
of re-release of Walt Disney’s “Snow White and the Seven Dwarfs” in 
the New England area resulted in a page of remarks in the Congres- 
sional Record by Sen. William F. Knowland (Rep., (Cal.). 

Senator's remarks concerned tribute paid to Disney by all’ six gov- 
ernors of the New England states on Feb. 23. Governors commanded 
Disney and his wife to attend a Snow White Coronation Ball held in 
Boston under the sponsorship of the Women’s City Club of Boston. 





Tom Baldridge, Metro’s field rep in Washington, designed a replica 
of the Winchester, Va., Bicentennial official insignia which the Wash- 
ington Post used on the front page of its state section Feb. 24. Drawing 
was printed in four colors on five columns. Aside from the pencil 
sketch, the Post is also running a series of historical feature stories by 
Baldridge which deal with the Bicentennial and five of the lower Shen- 
andoah Valley’s most prominent citizens in colonial times. 





Hassle between Harry Popkin and Pine-Thomas for first call on the 
services of Ray Milland was settled amicably with the aid of MCA. 
Popkin signed Milland for “The Thief,” but Paramount, which has a 
one-a-year contract with the player, insisted on his appearance in the 
ve picture, “Jamaica Run.” 
until Milland completes his job for Popkin. 





After five consecutive costume pictures, Robert Taylor appears in 
modern garb for the first time in three years for a sequence in “Eagle 
On His Cap.” He wears a gray gabardine suit, briefly, before climbing 
into an Air Force uniform. His costume roles were in “Ambush, 
“Devil's Doorway,” “Quo Vadis,” “Westward the Women” and 
“Ivanhoe.” 


4 Majors Sue Exhib New Par Publicists 





This, however, didn’t phase the producers in the Wonder | 


It wound up with P-T postponing “Run _prexy Arthur B. Krim and his as- | 








‘Hoodlum’ Boycott 


Continued from page 3 | 
ment to Italo-American groups. 
He said there was no slur intended, 
and apologized for any affront to 
Americans of Italian descent. 


Pic is based on the Kefauver 
crime investigation of last year, in 
which some of those named bore 
Italo monikers. 
Bruce Manning and Bob Con- 
sidine, its title was taken from a 
series of International News 
Service articles by Considine on 
organized crime. 


national consciousness in recent 
years, studios have generally stuck 
to Smith-Brown-Jones type names 
for unsavory characters, in order 
to avoid suck kickbacks as are oc- 
curring on “Hoodlum.” Tags in 
the latter include “Charley Pig- 
natalli,” “Nicky Mancani” and 
“Louis Barretti.” 


Considine, in his INS column of 


last Friday (7), said: “Frank Cos- | 


tello, through an _ intermediary, 
lets me know that he is upset about 
a picture named ‘Hoodlum Em- 
pire’ Costello’s concern is 
understandable. By a pure coin- 
cidence, one of the actors in the 


show, Luther Adler, looks a bit 
like him. Costello hasn't seen 
the picture, but some of his 


friends—not too bright—have told 
him that it is about hig.” 


Columnist denied there was any 
attempt to carbon the underworld 
leader who figured largely in the 
Kefauver investigation in New 
York. “A diligent search of Cos- 
tello’s record,” he declared, “shows 
not a vestige of evidence that he 
ever ordered his nephew thrown 
out of the window of a New York 
skyscraper (as the mob _ boss, 
played by Luther Adler, does in 
the picture), never shot Claire 
Trevor, never ‘moved in’ on Cen- 
tral City, etc., etc., etc., etc. ... 
Costello is not the only witness 
to have appeared before a Con- 
gressional committee. Why, only 
the other day we had Dean 
Acheson.” ; 


L. B. Mayer 


Continued from page 3 jem 

















neat monetary cushion against the 
possibility that he might have to 
return the $2,750,000. 

Here’s how Mayer has it figured. 
His contract of 1934 with M-G pro- 


| vided that he would. receive the 
‘disputed 10% pix participation 
,upon termination of his employ- 
|ment. This pact, as modified and 
|amended over subsequent years, 
| passed all legal tests and had ade- 
| quate stockholders’ approval. 

| His new deal, entered on Aug. 
31, 49, made him a first vice-presi- 
dent and still studio topper, and 
also contained his right to 10% par- 
{ticipation upon leaving the outfit. 
| It’s this agreement which is dis- 
puted in the Geramy stockholder 
/action. If the- court holds it in- 
valid, says Mayer, his pact prior to 





Co-authored by | 


With the growth of racial and, 





{ 


Supreme Court May Get Second Pic 
Censorship Case With Texas Squabble 





| 
No Home Talent 
Hollywood, March 11. 
Lindsley Parsons’ “Arctic 

Flight” planed to Little Dio- 
mede Island in Bering Straits 
to find local color and ran into 
a shortage of Eskimos. 

They had to import 745 In- 
dians from Fairbanks, Alaska, 
as Eskimo atmosphere players. 








20th Sales Office Switch 
Fans Windy City Rep As 


+ Developments this week 


indi- 
cated that the U. S. Supreme Court 
may be faced with the task of mak- 
ing decisions on two cases involv- 
| ing film censorship. Stage was cet 
| Monday (10) for W. L. Gelling, 
| Marshall, Tex., theatre operator, to 
test the constitutionality of state 
|and municipal bluenose laws. High 
Court is already set to hear in 
| April the appeal of foreign film 
| distrib Joseph Burstyn on the fF n 
of “The Miracle” by the New York 
State Board of Regents. 

Gelling case, which has backing 
|of the Motion Picture Assn, of 
| America, was set for a_ possible 
High Court test when Judge H. N. 


. a. <0 . | Graves of the Texas Court of Crim- 
Distrib Headache Area inal Appeals refused to sign papers, 


Fact that 20th-Fox has placed its 


Chicago office under direct home- | 
office supervision, and is no longer | 
a part of a territorial sales division, | in ; 
was further evidence that Chi has | 


developed into one of the biggest 


“headache” areas for the distribu- | 


tors. Combination of the heavy 


| which would have allowed Gelling 
to appeal a decision upholding his 
conviction for showing “Pinky” in 
violation of a local censorship rul- 


Effect of the technical move by 
the Texas court is that Gelling 
must get a Supreme Court justice 
| to sign the appéal papers. Gelling’s 


| bidding activity in the Windy Gity, | attorney, Robert H. Park, of Beau- 
|and continuing court jurisdiction | mont, said this would be done im- 


lover first-run operations via the 


| Jackson Park decree, has made Chi| 


an area peculiar to itself. 
It’s understood that Metro some 


{time ago ceased requiring home- 


office approval on exhib contracts 
|in that territory because of the 
| great bidding volume. Getting the 
| bids to and from N. Y. proved bur- 
|}densome and_ time-consuming. 
Twentieth’s re-appraisal of the Chi 
problems apparently led to its 
change of operation and switch in 
| personnel, which were announced 
| this week by Al Lichtman, distri- 
| bution director. 


| Under the new setup, Tom Mc- 
| Cleaster has been moved up from 
| Indianapolis branch manager to 
| head the central division, compris- 
| ing Cleveland, where he'll head- 
quarter, Detroit, “Cincinnati and 
Indianapolis. The Chi office, 
which heretofore was a part of the 
central division, will operate under 
branch manager Tom Gilliam and 
will be directly supervised from 
the h.o. 

McCleaster’s job in Indianapolis 
goes to William T. Keith, formerly 
a salesman in New Orleans. In 
another promotion from the ranks, 
Victor Beattie was upped from To- 
ronto salesman to Calgary branch 
manager. He replaces Vern Skorey 
who, at his own request, has beén 
transferred to the U.S. as Minne- 
apolis salesman. 


‘D & B’ Award to Skouras 


Number of church men, educa- 
tors and press reps were on hand 
at N. Y.’s Metropolitan Club yes- 
terday (Tues.) for presentation of 
the Protestant Motion Picture 
Council's 1951 best film award for 
“David and Bathsheba” to Spyros 
|P. Skouras, president of 20th-Fox. 

Dr. Daniel Poling of the Chris- 
tian Herald Assn. made the presen- 
tation. 








it would still entitle him to the | 


10% covering the product made up 
to the ’49 date. : 

Mayer, it’s understood, drew 
about $600,000 in compensation in 
his final two Years. He said in 
his cross-claim that thes services 
should be valued “in excess of 

| $1,000,000” and Loew's should be 
| required to make up the difference 
| if Geramy wins out: 





Goldwyn Distrib - 





aun continued from page 7 jae 
ly favorable terms offered by UA 
sociates. While UA is believed to 


want at least the same 20% distri- 
bution fee as RKO, it is willing to 


defer at least part of it until the, 
other stunts which would be espe- | 


produc - recoups his negative cost. 

Goldwyn and Mulvey are in no 
hurry to hese a deal with either 
distrib to fgllow the current five- 
vear RKO contract, which expires 
| June 30. Next pic, “Hans Chris- 
tian Andersen,” on which Goldwyn 
is expending some $4,000,000, will 











Weekday B. 0. 


Continued from page 3 








the “Curtain at 8:40” idea which 
| John Fitzgibbons’ Famous Players 
chain tried in Canada. 

Higher I. Q. Level 

The Monday-Thursday audiences, 
Hyman said, were generally of a 
higher intelligence level than the 
weekenders, so that the “Curtain 
_at 8:40” idea was a logical one to 
| try. It entails the playing of art 
| pix one night a week, with a single 
| pic presented at 8:30 or 8:40 to 
give the special glamor aura as- 
sociated with legit theatregoing. 

Hyman opined that because of 
the better I. Q. level of the mid- 
week audiences, there might be 


cially applicable to them. UPT 
was looking into that aspect, he 
disclosed. 

He also made a pitch for cooper- 
ation by the distribs in giving a 
break on terms to exhibs who ex- 
pended special effort on solving the 


mediately. Following’ expected 
signing of the appeal papers by a 
Supreme Court justice, the High 
Court will next consider whether 
it has jurisdiction in the case. If 
the Supreme Court rules that the 
case is within its jurisdiction, it 
will be asked io strike down film 
censorship as a violation of the con- 
stitutional guarantee . governing 
freedom of expression. 
NLG Backs Burstyn 

Meanwhile, Burstyn’s fight to re- 
move the ban on “The Miracle,” 
which was nixed on sacrilegious 
grounds, received the support of 
the National Lawyers Guild. Group 
asked the Supreme Court Monday 
(10) to permit it to file an amicus 
curiae (friend of the court) brief. 
Motion came from O. John Rogge, 
counsel for the Lawyers’ Guild 
committee on constitutional liber- 
ties. 

Gelling’s case stems from the ex- 
hib’s defiance of a local censorship 
board’s order by showing “Pinky.” 
Fined and jailed in Feb., 1950, his 
conviction was subsequently upheld 
by a county court and later by the 
Court of Criminal Appeal. Asso- 
ciated with Gelling’s attorney in 
the appeal move to the High Court 
are Herbert Wechsler, Columbia U, 
professor of law, and Philip J. 
O’Brien, Jr., of the legal staff of 
the MPAA. 





Censor ‘Must’ Screenings 
To Be Dropped in Kaycee; 
Film Control Still Set 


Kansas City, March 11. 

Film censorship by the city. is 
being dropped as a routine opera- 
tion here, under a new plan of the 
Welfare Dept. The new plan will 
not mean relaxation of film con- 
trol, according to Dr. Hayes A. 
Richardson, Welfare Dept. director. 


Instead, the city fs instituting a 





voluntary system under which any 


| questioned film would be reviewed 


| and approved. The plan has the ap- 


proval of industryites, since it will 
save them expensive screening 
costs. 

The city is not dropping its li- 
censing system, whereby film per- 
mits bring in about $5,000 revenue 
annually. It will drop the office of 
censor, now held by Mrs. Laura 
Williams, who has had the job for 
more than a year, after she won 
it in a competitive examination. 
Her attitude has been regarded as 
most reasonable and her methods 
most cooperative by theatre men 
here. 

Move to abandoa the censorship 
screening. came about through ef- 
forts of the Motion Picture Assn. 





In N. Dakota on % 


RKO, Paramount, Warners and 
20th-Fox each filed Federal Court 
actions last week in Bottineau, 
N. D.. against Carter S. Troyer, 
Operator of the State Theatre, that 
city, charging under-reporting of 
receipts. 

Sargoy & Stein, N. Y., and local 
counsel represent the plaintiffs. 


Paramount further bolstered its 
N.Y. homeoffice ad-pub staff with 
the additions of three outside in- 
dependent publicists on temporary 
assignments. 

Eddie Jaffe already has begun 
work on “My Son John.” Dorothy 
Gulman and Mike O’Shea will join 
| Par in a few days to handle “Car- 
l rie” promotion. 





juntil well-into 1953. 


Monday-Thursday biz problem. His 
thought, he said, is that a theatre- 
man who goes out of his way to} 
show imagination and drive in | 
pushing up grosses during the lull | 
period of the week, should not be | 
discouraged by being forced to} 
hand to the distribs all the excess 
} income he is able to generate. j 


be roadshown: Goldwyn has al-, 
ways retained contractual rights 
with distribs to handle roadshows 
through his own organization. 

Pic won't be ready for release 
until October or November and 
thus wouldn’t go into general dis- 
tribution, following roadshowing. 


of Greater Kansas City and econ- 
omy moves of city fathers. Censor- 
|ship has been a practice here for 
|many years, but is no_ longer 
deemed necessary in view of the 
production code and the lack of 
censorship on other reels, such as 
| television film. 
Ill. Tent Raises $60,000 
Chicago. 

Illinois Variety Tent No. ; 
raised $60,000 for LaRabida Heart 
Sanitarium in a drive throughout 
the citv’s theatres. Club has ob- 
tained over $200,000 for its charity 
activity. 
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_M-G-M’s Dancing-On-Air Musical 





Novelty! Springtime TECHNICOLOR Joy 
Fred taps " 
sce "THE BELLE 
’ m7 
spe OF NEW YORK 
Thrills! M-G-M’s “King Solomon’s Mines 


Savage Wolf 
Pack Attack! 


The Avalanche! 
Ordeal of the 
Rapids! The 
Indian Princess! 


of 1952.” NEW ANSCO COLOR 


“THE WILD 
NORTH’ 


Whata my’, M-G-M's “HAPPY EASTER” GOLDMINE 
By Pour . TECHNICOLOR Holiday Treasure 


“SINGIN’ IN 
THE RAIN 





Feeling 
when 
those 
holiday 
crowds 
pour in! 
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Amusement Stock Quotations 


For the Week end 


Weekly 
Vol. in 

100s 
N. ¥. Stock Exchang 
ABO.c. dalesen esate heeseus ae 
CBS, “A”. cccceeceecesere 40 
CBS, “B”..cecccccecssees Sl 
Col. Pi€... ccccceccerecece 20 
Decca. ..«++-: Prcaechecees 83 
Eastman Kodak ......... 142 
LOCW’'S...-stecvevecccees 160 
ParaMoOunt...csereceeeses 76 
PHIICO ...-cceccscceseses 240 
WEA us Shere ae ead sag ee 756 
RKO PictUreB.soccecccers 92 
RKO Theatres. .cccccsecee 80 
Republic. .....eeecseeeces 45 
Rep., pid... .ccccceessccese 12 
S0th-FGR . « «<0 v0t00e0eer2 124 
Un. Pats. TRisiccccecrvecees 316 
Univ... « os. cc Swe oe 6 cee Rok ae 38 
Univ. 90G@ias0suso wads to de 8 
Warner Bros....... Sidda es 53 
Fonitlh..vicen tsi Sw dnee 4 00 113 
N. ¥. Curb Exchange 
Du Moatitis asks winds se <'o<'s 60 
MeOnORrOUS ..66:640¥'s so’ 005 40 
TechnicOlOP. ¢s. veesssaes's 34 


Over-the-Counter Securities 
Cinecolor 
Pathe 

UA. Zee 4 6.00044 CN Acs caadas 
Walt Ts crs tees SF ecvieces 


ee ee 


ing Tuesday (11) 





| dividend last year, but did not cut 
|a stockholders’ melon in the first 
33 |month of 1952. 


Weekly Weekly Tues. Net, 
High Low Close Change 
for week 
1112 11 1188 1 
397% 39 3918 ed Ve 
3914 3814 387% + hs 
1238 1218 12°38 + 1g 
B72 B58 8°34 om 
4475 4414 443% one 
1714 16°%s 17 — 
291% 2818 2914 + 14 
3034 2934 305% 41 | 
2614 2514 2614 + 38 
414 37% 4 —% 
37% 358 354 — % 
458 4\4 4\4 — 3% 
105% 10% 1014 lg 
1824 1818 1814 ~— 
187% 1814 184 —\% 
12%3 ll% 12% Le 
58738 57°4 58 — 78 
145, 145, 144 =— 
8183 7718 808 +314 
18°38 18 18 — 8 
314 318 3% + lg 
23 2258 2234 —\%4 
Bid Ask 

Teer ere 212 3 —- 

edbinhnd 5 514 + % 

re eee 538 6°83 — 

‘ 74 8i4 a 
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the session. There was agreement ; 
that the companies might have to 
get together and set up some sort | 
of joint release schedule, whereby 
everyone would take a conscious 
risk with one or two of his top-| 
drawer films during the May-June- | 
July dog days for the overall good | 
of the industry. 


Among points brought up hope- 


since the big TV shows will be off 
the air and there will be a mini- 
mum of competition from that 
source, although the politicos will 
undoubtedly be taking to the air- 
ways in large numbers. 

Distribs, while fully cognizant of 
the problem, are understandably 
reluctant to chance seeing their 
top fare go on its face, because the 
public at that particular time is 
more interested in beaches and out- 
door activity (and later in the con- 
ventions) than in theatregoing. It’s 
a tough decision to make on multi- 
million-dollar properties—especial- 
ly when the majors are working on 


small margins, as at present—and | 


there probably will be no action 
except on a concerted basis by all 
the majors. 

With films more of a “holiday 
business” than ever before, the 
year-round even flow of top prod- 
uct has become an increasing prob- 
lem. Distribs have naturally tend- 
ed to hold their biggies for the 
holidays. 


—when the shutdown on the flow 
reaches its most intense point—but 
with the Lenten and pre- and post- 
holiday lack of important pix 
throughout the year. 

Edward L. Hyman’s article on 
the subject in the 46th Anniversary 
Issue of Variety in January has 
been widely quoted by both exhibs 
and distribs. Vice-prez of the 
United Paramount circuit stated: 

“We are 
business. I cannot emphasize this 
too strongly. Our theatres remain 
open each day of the year, and we 
have responsibilities to. the public 
through every season. It is a terri- 
ble mistake to cut down on the flow 
of product and bunch our best re- 
leases at certain peaks, especially 
now when we face constant and 
alert competition. If we cannot keep 
the motion picture habit instilled 
in Our patrons, we are in a fair way 
to lose the battle, and we must face 
the fact that once the motion pic- 
ture habit is interrupted by a series 
of poor pictures at any time during 
the year, it takes several weeks to 
recapture the lost patronage and, 
in some cases, no recapture is ef- 
fected.” 

Hyman offered as a step toward 
4 solution, that exhibs should make 


concessions to distribs in the way | 


of good minimum guarantees for 
top pix during weak periods. “In 
this way,” the UPT exec said, “the 
distributor would not be alone in 


assuming the total risk of loss and | 
* should be able to make head-| according 


“wav... . Even if the end results 


Summer Pic Squawk 


Thus the exhib is not | 
only faced with the summer hiatus | 


in a_ 52-weeks-a-year | 
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he still benefits by the fact that the 


constantly and will not be given 
the opportunity to lose the motion | 
picture habit.” 


Hyman, reiterating his plaint 
this week, made the additional | 
point that exhibs last Labor Day | 
were faced with seven top A fea- | 
tures. 





| to them, and the distribs suffered as 
}a result. The UPT exec declared 
|that producers cculd have done 
|much better with some ot their pix 
| had they been released during the 
| May-June “slow” period. 


B&K Theatre TV 


Continued from page 4 


penses, O’Brien’ reported that 
money was lost with every special 
| hookup. Most of these were of foot- 
ball games. The circuit exec re- 
| lated that 69 theatres in the coun- 
try now have TV equipment al- 
ready installed or in the process of 
installation. 

B&K has invested $128,696 in 
TV equipment in five of its thea- 
tres in the Chicago area, according 
to an exhibit introduced into the 
record. These are the State-Lake, 
Uptown, Tivoli and Marbro in Chi- 
cago and the Paramount in Ham- 
mond. Ind. In the last three 
years these houses, plus the Chi- 
|cago, which formerly had _ the 
| equipment now used by the State- 
| Lake, carried an aggregate of 49 
|TV shows. Of these, 16 were of 
a similar nature (prizefights, foot- 
| ball games, etc.) to programs car: 
ried simultaneously on B&K’s TV 
| station in Chicago, WBKB. 
































| companies, has been scrapped, and 


| public will be seeing good pictures | 84!2alions. 


He said there was just not |* 
fully is that May and June may| playing time enough to do justice | 
prove a very good releasing time, | 


| 
| 





| Exhibit showed that B&K’s first | 


| experience with TV, involving 
{ball games in 1949 at the State- 
Lake, lost $3,317. <A series of six 
U. of Illinois football games in 1950 
at the State-Lake and Tivoli lost 
$18,475, even after income from 
sale of film. Additional losses of 
$5,000 were incurred last 


Murphy, Robinson-Turpin 
Layne-Marciano fights. 


good, said Wallerstein, 


when it was dull. 


interrupting the regular film fare. 
A breakdown of the expenses 


transmission was not the determin- 
ing element in whether a profit or 
loss was taken. On the Louis- 
Savold fight last June, on 
the Tivoli lost $2,024, the 
labeled 





| item of expense, 
| York network billings 
| rights), was $1,930, and the c 
|local lines was $219. 

On some of the football games, 
to the exhibit, 


would have been losses even if 


| 
| 


| showings of five World Series base- ‘oon 





| 


year | Carroll, operator of the Princess 
from showings at the State-Lake | Theatre, 


of the Louis-Savold, La Motta-| legit ventures. 
anda fortune with grand opera, but 


Audience reaction to prizefights ian troupe this year. 


as b ood when the bout was | London | 
pF gdh and bad!|Lady Fuller to seek name Euro- 


Public service | pean stars for Australia, including | 
shows, he said, were regarded as | Maurice Chevalier. 


| 


if) 


|ners own a controlling interest in 


JAN. FILM DIVIDENDS 
HIT NEAT $1,845,000 


Washington, March 11. 

January film dividends were a 
neat $1,845,000, just a shade be- 
low the $1,849,000 for the same 
month of 195i, the Dept. of Com- 
merce reported yesterday (Mon.). 
Reason for the decline was Walt 
Disney Productions, which paid a 





Commerce estimates that the 


| publicly-reported dividends in any 
industry 
| 65% of all dividends actually paid 


amount to about 60 to 
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Kalmine 
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of the corporation, while the War- 


the Warner company. Under the 
present consent decree, the War- 
ners are forced to sell or place in 
trust the stock of the company 
they decide to relinquish. 
Immediate task facing the War- 
ners is to adopt and present to the | 
stockholders a new plan of reor-| 
ganization. Company has_ until | 
April 4, 1953, to effect the divorce- 
ment of its theatre assets from its 
roduction and distribution setup. 
riginal reorganization plan, which 
called for a “‘split-up” into two new 





the Warners have indicated their 
intention of taking advantage of 
the Revenue Act of 1951, which 
contains the so-called ‘‘spin-off” 
clause, relating to tax free reor- 


As a result of this clause, War- 
ners can keep the present company 
intact and merely form a new the- 
atre company. With the formation 
of the new outfit, the new board 
of directors is virtually certain to 
name Kalmine as theatre chief, in- 
iders believe. 








Big Screen TV 
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houses are equipped and can be 
tied in to a network, costs can be 
spread thinner and all houses can 
start to show a profit. They cited 
the fact that a maximum of only 
12 theatres carried even the big- 
gest fights staged for big-screen 
video last year. 

Theatre TV backers maintained, 
in addition, that exhibs can’t ex- 
pect to. make money from the me-| 
dium when they give big-screen 
shows away as a bonus, retaining 
their regular admission scales and 
running the TV show as an adjunct 
to feature films. B&K houses, they 
pointed out, maintained their regu- 
lar boxoffice prices for all events 
until the Ray Robinson-Randy Tur- 
pin fight last summer. Prices were 
upped on that fight, and the thea- 
tres earned a profit on the event. 
They noted, too, that even WBKB, 
the Chi video station owned by 
B&K, operated at a loss for sev- 
eral years, and yet the circuit 
didn’t give up the outlet. Theatre 
TV, they emphasized, is going 
through the same type of invest- 
ment period now. 








|in the Eastern Hemisphere. 








Sir Benj. Fuller 
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others, being content to spot spe- 
cialized shows from time to time, 
via a theatre lease arrangement, 
with other managements. 


He was interested, with Garnet 


Melbourne, in several 





Sir Benjamin lost 


was planning to bring out an Ital- | 
He went to} 


some months ago with) 


Before leav- | 


ing for London, he told VARIETY'S | 


Australian correspondent that 


In 
his 


|Close play,“‘Love Me Sailor.” 
Australia, after expanding 


| vaude empire, he broke into the 


there | son, took tl 
managerial reins of the Fuller in-| 


which | legit field presenting shows of the 
largest | calibre of “Rio Rita.” 

“New | sid 
” (ineluding | chairman of the Australian United 
ost for | Nations Assembly and president of 


Sir Benjamin was presiding 


the Australian branch of the Inter- 
national Migration Service. 


Benjamin, recently took the 


tov the exhibitor is bad financially, ! there were no line charges at all. | terests. 


it | 
. - b “$i ue ao West 
involved in showing theatre pro- | was his ambition to secure a 

grams via TV showed that cost of | End theatre to produce the Robert 


Frame-by-Frame Preview of Pic Seen 


Guaranteeing Scenes, 





Rough West German Sail 
Seen for RKO With ‘Queen’ 


While United Artists is doing 


| handsome business with the Sam 


Spiegel-John Huston film, “Afri- 
can Queen,” in the Western 
Hemisphere, for whieh it holds 
distribution rights, RKO is_ not 
considered likely to have ciear 
sailing in its release of the film 
The 
two distribs split the worldwide 
rights. 

RKO is said to be heading for 
trouble in Germany because of the 
film’s content. It shows Hum- 
phrey Bogart and Katharine Hep- 
burn alone on a small river boat 
out-maneuvering and _  out-smart- 


ing fully organized German land | 


and sea forces in Africa during 


World War I. 


Pathe Lab Group 
Strike Averted 


Strike of 40 office employees of 
Pathe Laboratories, N. Y., was 
averted this week with the signing 
of a pact between the company and 
Local H-63, Motion Picture Home- 
office Employees Union calling for 
a 10% or $4.50 weekly wage hike 
(whichever is greater). 

One-year agre-ment, retroactive 
to Sept. 1, 1951, calls for a union 
shop, addition of certain employees 
to union’s jurisdiction, and ‘n- 
crease in severance pay from four 





/it’s actually put on film, 


Easing Costs 


Hollywood, March 11. 
An exact frame-by-frame pre- 


| 
view of a motion picture, before 


is of- 
fered directors through a new 
wedding of the standard motion 
picture camera and the electronic 
cemera, Device, tagged Camera 
Vision, virtually guarantees every 
scene while actually reducing pro- 
duction costs, according to _ its 
backers. 

Camera Vision was developed 
by Jack Strauss, former chief of 
the special projects branch of the 
Air Force and one of the pioneers 
in the use of the electronic camera. 
Working with him was Harry Cun- 
ningham, whose Cunningham com- 
bat camera is now in general use 
by the armed forces, and Harold 
Jury and Gil Wyland of CBS’ tele- 
vision engineering staff. 

Basically, Camera Vision gives 
the director the advantages of a 
reflex still camera combined with 
the mobility of the standard Mit- 
chell. Electronically joined units 
permit the camera to change focus, 
stop»or shutter speed without stop- 
ping the action, thus substantially 
reducing the dreary and costly sys- 
tem of “set-ups.” 

Remote TV Studio 


Already completed is a Camera 
Vision mobiie unit which is, in 
eflect, a° remote television studio. 
Through its controls, the director 
and his staff can study each scene 
carefully before it is actually shot, 
in effect achieving simultaneous 
editing of the film. 


In addition, Camera Vision of- 
fers the director a chance to 


|change his mind about individual 


weeks to maximum of eight. Union, | 


affiliated with International A\l- 
liance of Theatrical Stage Em- 
ployees, had threatened a Strike 
two weeks ago when talks with 
Pathe broke down. However, Rich- 


scenes, since it actually operates 
on a three-camera basis. They are 
controlled from the booth, in the 
manner of a télevision program, 


| and separate screens in the booth 


ard F.-Walsh, IA prexy, before 
granting strike permission, as- 
signed IA international rep Joe! 


Basson to join H-63 biz agent Rus- 
sell Moss in an attempt to reach a 
settlement. 

Union also has concluded a pact 
with the RKO Service Corp. Two- 
year deal, retroactive to Nov., 1951, 
calls for an 11% wage hike for 


| 175 office employees. Currently, the 


union is holding negotiations for a 


new pact for the white collarites of | tive personnel to get an actual 


United Artists. 





10% HIKE, UNION SHOP 


Agreement on a new pact has 
been reached between the Interna- 
tional Photographers of the Motion 
Pictures Industry, repping news- 
reel cameramen and the five major 
newsreel companies. Contract, to 


give the director a second-by-sec- 
ond picture of what each separate- 
ly-located camera is picking up, as 
well as a composite picture of the 
scene. Thus, if after viewing the 
rushes, a director feels he should 
have had a medium shot rather 
than a closeup, it is not necessary 
to refilm the scene. Instead, he 
takes the film from the camera 
that recorded a medium shot for 
that particular scene, and _ inter- 
cuts to get his desired effect. 
Use of _ full-size television 
screens in the booth permits the 
director, producer and other crea- 


| view of each scene during re- 


| hearsal, 


NEWSREEL PHOTOGS WIN | 


so that any needed 
changes can be made even be- 
fore the cameras start turning. In 
addition, Camera Vision has pro- 
visions for a separate closed cir- 


| cuit whick could run, for example, 
'to the producer’s office, enabling 


be inked in New York this week, | 
covers 75 men of the union’s three | 


locals in New York, Chicago and 
Los Angeles. It provides for an 
approximate 10% wage hike, a 
union shop, and stronger provi- 
sions concerning insurance benefits. 


Contract, which runs for two 
years, is retroactive to Jan. 1, 1952. 
Talks were concluded in a little 
over two months as compared to 
the 18 months of dickering on the 
previous pact. 

Jay Rescher, biz rep of the 
union, handled negotiations for 
the cameramen. Companies cover- 
ed in the new pact include Fox- 


Movietone, Warner-Pathe, Para- 
mount, News of the Day and 
Universal. 


Union has also worked out a deal 
with tele station WPIX, N. Y. 


Chi Palace 























Laas Continued from page 7 Saaae 


demanded back pay from Sept. 1. 
1951, and although several times 
it looked as if the house would re- 
light, last-minute demands have 


| kept it closed. 


Sister flagship, the Grand, also 
dark for the past month over union 
hassles, went back into operation 
last week, hiring two extra ops. 
If the Palace changes hands, it 


| would not be bound by the restr'c- 


His | 


tions of the Jacksor. Park decree, 
limiting showings to two weeks and 
granting of immediate booking 


\ time. 


him to check and confer with the 
staff on individual scenes without 
having to leave his desk. 

In developing the new camera, 
Strauss worked out details for a 
larger magazine, permitting con- 


| tinuous shooting for 30 minutes if 


this is desired. This feature, which 
eliminates reloading delays, also 
serves to cut costs sharply. 


New equipment will be rented 
to film makers in much the same 
vay as Technicolor. However, 
plans are now underway for a 16m 
model, to be marketed later this 
year, for use by home film makers 
and the smaller commercial film 
organizations. 











‘Salesman’ Pickets | 
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porting many 
groups. 

“Our principal objective,” he 
explained, “is to serve notice on 
Hollywood that we in the grass- 
roots object to Hollywood subsi- 
dizing folks like Arthur Miller.” 
He als@ hit at producer Stanley 
Kramer, claiming Kramer lectured 
in 1947 before a Communist-backed 
school in L.A. 

K-B management wants the Mo- 
tion Picture Assn. of America, the 
Motion Picture Theatre Owners of 
D.C. Columbia Pictures, Kramer 
and other segments of the industry 
to join it in fighting the picketing 
“If it can happen to this picture 
at our theatre,” said a spokesman, 
“it can happen to any other thea- 
tre playing some other picture 
The industry cannot permit such 


Communists front 


j boycotts.” 


Se 
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My Six Convicts 


also register importantly. Among 
the supporting players, those show- 
ing up best include Regis Toomey, 
Fay Roope and Carleton Young. 
Rudolph Sternard’s 


Roe, and excellent editing by Gene 
Hawlich head up the technical 
credits. Dimitri Tiomkin eontrib- 
utes a good music score but, as a 
critical note, it is permitted to in- 
trude too noticeably in many scenes 
that would have played better with- 
out it. Brog. 


Flesh and Fury 
Okay drama of deaf-mute 
prizefighter, with Tony Curtis, 
Jan Sterling, Mona Freeman. 


Hollywood, March 7. 
Universal release of Leonard Goldstein 


production. Stars Tony Curtis, Jan Ster- 
ling, Mona Freeman; features Wallace 
Ford, Connie Gilchrist, Katherine Locke. 
Herry Shennon, Louis Jeen Heydt. Di- 
rected by Joseph Pevney Screenplay, 
Bernard Gordon: story, William Altland: 
camera, Irvine Glassberg: editor Vircil 
Vocel: music, Hans J. Salter Previewed 
in Hollywood, March 4, ’52. Running time, 
82 MINS. , 

Paul Callan Tony Cutis 
Sonya Bartow Jan Sterling 


Ann Hollis 


‘> . Mona Freemon 
Jack Richardson.. 


Wallare Ford 








Mrs. Richardson Connie Gilchrist 
Mrs. Hollis _.. .iveee- Katherine Locke 
Mike Callan Harry Sh°nnon 
Whey ~/  sepnere Louis Jean Heydt 
Andy Randolph Tom Powers 
Mrs. Hoeckett ds Nella Walker 
Louw Cellan Harry Guardino 
ry oe 0 wees Joe Gray 
; ly) errr rrr 3 Tierrvy Raven 
Butler ‘ os% re Sisihope 
>. 

An okay action-romance drama 
has been woven around the story 
of a deaf-mute prizefighter and 


the two ladies in his life. Casting 

vouthful note in ony Curtis, 
jam S.verling and Mona Freeman, 
and film has been brought off with 
enough general interest to_indi-| 
cate good returns in most all situ- 
ations. 


A good round of commercial 
values has been furnished _ by 
Leonard Goldstein's produetion 


and Joseph Pevney’s direction to} 
make marketable prospects satis- | 
factory, and while development is 
not always plausible and falls into 
some formula phases, it has appeal 
for averave audiences. 

Curtis does excellently by his 
role of the fighter, a prelim scrap- 
per until Miss Sterling, a mercen- | 
ary blonde, seés in him a chance 
for easy money. While manacver | 
Wallace Ford nurses the fighter | 
along, she sees that his purses get | 
larger. Femme’s scheme and hold | 
on the fighter is secure until Miss | 
Freeman, a feature writer, takes} 
an interest in Curtis. The interest | 
ripens into love and footage gets | 
into its more dramatic phases when 
Curtis undergoes an operation to 
restore his hearing and then tem-| 
porarily loses it again in a cham- | 
pionshin fight that rids him of} 
Miss Sterling and allows for a 
finale clinch with Miss Freeman. 

Two femmes provide contrast- | 
ing characters that go with gen-| 


eral plot aim of depicting good vs. | 


evil. Miss Freeman does her part | 
with charm and sympathetic ap-! 
peal, but Miss Sterling is  per- 
mitted to go overboard at times in! 
portraying the bad girl, a fault | 
mostly of direction. Ford and) 
Katherine Locke, latter as Miss} 
Freeman's mother, stand out! 
among the supporting cast, and 
the others are satisfactory. 

While ring seouences and some 
of the dramatic portions come off 
strictly to formula in the Bernard 
Gordon serivt, based on a story by 
William Alland, writing does per- 
mit an interesting looksee into 
training of the deaf to utter sounds, 
A good dramatic scene is the cock- 
tail partv attended by Curtis after 
his hearing is restored, and he won- 


ders if it was worth it after lis- 
tening to the inane babbling. 
Irving Glassberg used his 
cameras to advantage and other 
technical contributions mesure 
up. Brog. 


The New China 
(DOCUMENTARY—COLOR) 
Artkino release of Chinese People’s Re- 
ublic Film Studios of Pekine-Central 
Jocumenteryv Film Studios of Moscow pro- 
duction Filmer and directed bv Seree 
Gerasimov, Ivan Dukinsky, Siu Siao-Rin, 
Su Ho-Chin and others Narrated in Ene- 


lish At Stanley, N. Y., stertipng March 8 
"52. Running time, 105 MINS 
“The New China,” billed as the 


first feature-length film on the Chi- 
nese People’s Republic to be shown 


in the U. S.. is a tinted travelog- 
documentary, heavily loaded with 
propaganda. It’s an overlong, bor- 


ing account of Red China presented 
in heavy-handed Russian manner 
Produced jointly by the Chinese 
People’s Republic Film Studios of 
Peking and the Central Documen- 
tary Film Studios of Moscow. it 
was photographed and directed by 
a large group of Chinese and So- 


Film Reviews 
Continued from page 6 
| viet 





production | 


design, topnotch lensing by Guy | ess and tight, with happy chil-| 
emanci- | 


|ing from excellent to n.s,g. 


| rate, but there are long sections of 





cameramen and_ directors. 
Film is made up of a group of 
shorts covering different cities and 
areas of China, and spliced to- 
gefher to make a feature-length 
pic 





All is depicted as virtue, sweet- 


dren, contented workers, 
pated women, studious youth and 
smiling benevolent leaders. Eng- 
lish narration contains the usual 
raps at the western democracies, 
terming them “foreign capitalists, 
“exploiters” and “imperialists.” 
Except for the typical scenes of 
Chinese cities and the countryside, 
and the showing of Chinese people, 
film might have been made in the 
Soviet. It shows the familiar revo- 
lutionary holiday parades, work of 
the cooperatives, youth at schools, 
mass exercises and athletic events 
which seem to be part and parcel | 
of totalitarian regimes. Huge 
blown-up pictures of the Red lead- 
ers are everywhere. The Soviet 
Union is not forgotten, and there 
is a monotonous emphasis on the 
cooperation, friendship and love 
purportedly existing. between the 
two countries Soviet books are 
translated into Chinese; Soviet 
plays are presented on the stages. 
Every time there is a gathering 
of a grou.» of ciildren, with an 
adult present, they are listening | 
“with bated breath” to the stories 
of how their elders fought and 
“liberated the country from the op- 
pressors.” Big play is given the 
Red leaders, including. the big boss, 
Mao Tse-Tung. They are shown 
visiting factories, cooperative 
farms and exhibits and making the 


| usual speeches. 


From a technical standpoint, the | 
picture is spotty, ihe lensing rang- 
Some | 
of the color photography is first- 


| 


hazy, poor color lensing. It’s ob- | 
vious that the cameramen em-| 
ployed for the different sequences | 
are of unequal ability. Holl. | 


Robin Hood 
(BRITISH—COLOR) 


Disney’s British-made version 
ef Robin Hood legend, despite 
dearth of star names shapes 
topflight for U.S. 


London, March 4. 
RKO release of RKO-Walt Disney Brit- | 
ish production. Stars Richard Todd. Fea- | 
tures Joan Rice. Produced by Perce | 
Pearce. Directed by Ken Annakin. Screen- | 
play, Lawrence E. Watkin; camera, Guy | 
Green; editor, Gordon Pilkington: Tech- | 
nicolor consultant, Joan Bridge; music, | 
Clifton Parker. At RKO Radio preview | 
theatre, London, March 3, °52. Running 
time, 82 MINS. 
Robert Fitzooth........... Richard Todd 
eee Joan Rice 
James Hayter 


Friar Tuck .. 
Queen Eleanor . Martita Hunt 


are Sere .. Peter Finch 
Little John......James Robertsen Justice 
a Bill Owen 
PUMMON WOM, och eccaces Hubert Gregg 
SERCHGIOON 2. 0 ce ccccccn Michael Hordern 
pS Perr ere ee Elton Hayes 
JO OT 2 eee re Patrick Barr 
BEUG FRSC... 6 cesadss Reginald Tate 
re es er Hal Osmond 


Clement McCaltlin 
Louise Hampton 
Anthony Eustrel 
Anthony Forwood 


Earl of Huntingdon.... 

OWE una tac cwcanebedee 
The Archbishop........ 
Will Scarlet . 





For his second British live-ac- | 
tion production, Walt Disney has 
taken the legend of Robin Hood | 
and translated it to the screen as 
a superb piece of color entertain- 
ment, with all the action of a west- 
ern and the romance and intrigue 
of a historical drama. This is a 
topnotch booking for British ex- 
hibitors and should prove a first- 
class offering in America and other 
parts of the world. 

Apart from the producer, the 
crew and cast are of British origin. 
Under Disney's leadership, they 
have fashioned a product which 
will lift the standard of British | 
film-making, bring credit to local 
technicians, and raise the name 
value of the film’s artists. The 
subdued Technicolor work ranks 
among the best seen here, while 
the concise direction and taut edit- 
ing give the film speed and action. 

The Robin Hood legend, which 
has formed the basis of various 
screen productions, is told with all 
the accepted conventions, but the | 
bold treatment endows it with a 
surprising freshness. The adven- 
tures of the outlaw in Sherwood 
Forest, leading the band of terror- 


ized victims of the sheriff's iron 
rule, and linking up with Friar 
Tuck and Little John to rescue 


Maid Marian from the clutches of 
Prince John, are the backbone of 
the yarn which is packed with ex- 
citing incident. 

Despite his modest stature, Rich- 
ard Todd proves to be a firstrate 
Robin Heod, alert, dashing and 
forceful, equally convincing when 
leading his outlaws against the 
Prince as he is in winning the ad- 
miration of Maid Marian. The lJat- 
ter role elevates Joan Rice to star, 


| particular bent for more rugged 
| action” portrayals, 


| seeks. Chase continues to the finale | 
|where Buetel 


| pacing, has permitted the unfold- 
|ment to slow down too much 


rating. Although a comparative 
newcomer to the screen, she acts 
with charm and intelligence. 

However, it is in the character 
roles that the film excels. .James 
Hayter as Friar Tuck, Martita 
Hunt as the Queen, Peter Finch 
as the Sheriff, James Robertson 
Justice as Little John, Bill Owen 
as the poacher, and Elton Hayes, 
the minstrel are in the front rank 
of feature players whose combined 
contribution gives a high grade ve- 
neer to the production. 

Lawrence E. Watkin, who wrote 
the screenplay after prolonged lo- 
cal research, has carefully meas- 
ured public taste with a script 
which retains the essential features 
of the legend, yet providing scope 
for maximum action. Camera work, 
settings and decor match the high 
technical standards of the produc- 
tion. Myro. 


Rose of Cimarron 
(COLOR) 
Okay western feature’ for 
action fan patronage. 


Hollywood, March 7. 

20th-Fox release of Edward L. 
son production. Stars Jack Buetel, Mala 
Powers, Bill Williams; features Jim Davis. 
Dick Curtis, Tom Monroe, William Phipps, 





Bob Steele, Alex Gerry, Lillian Bronson, 
Irving Bacon Art Smith, Monte Blue, 
Argentina Brunetti Directed by Harry 
Keller Written by Maurice Geraghty; 
camera (Natural-color), Karl Struss; edi- 
tor, Arthur Roberts; music, Raoul Kraus- 
haar, Edward L. Alperson, Jr. Previewed 
in Hollywood, Jan. 23, ’52. Running time, 
74 MINS. 
Marshal Hollister. Jack Buetel 
Rose of Cimarron Mala Powers 
George Newcomb Bill Williams 
| Willie Whitewater Jim Davis 
GEOG: Beem. . Sob vcs eavase Dick Curtis 
Mike Finch........«+,; Tom Monro¢ 
TOU BOWEN: ca ccesedecese William Phipps 
PEM ETE ee Tere Bob Steele 
Po BR, Pree ree Alex Gerry 
Emmy Anders........... Lillian Bronson 
Sheriff WEETEPTriT Tis. Irving Bacon 
n. 7; deead ueaeee oeeere Art Smith 


Lone Eagle Monte Blue 


standard western feature 





Good 


Alper- | 


fare, with a few variations, is of-} 


fered in “Rose of Cimarron,” for 
playdates in those situations where | 
this type of film usually rates an/| 
okay b.o. reception. Returns, gen- 
erally, should be _ satisfactory, 
helped along by the use of color. | 

Plotting has a distaff twist, using | 


_an outdoor heroine who is as able} 


at the gun-slinging and hard rid-| 
ing chores as the masculine play- 
ers. Mala Powers, whose previous 
assignments haven’t indicated any | 


plays the title 
role in fine style. Additionally 
she’s mighty attractive in the cos- 
tumes furnished. Male ends of the | 
starring trio are expertly upheld | 
by Jack Buetel, the hero, and Bill 
Williams, the heavy. 

Production gives the needed at- | 
tention to action values that will 


market. Maurice Geraghty scripted | 


ning time, 63 MINS. 

Dusty Se céan eee Bill Williams 
I 6 00 6.60 4.64.8 Carlo Balenda 
RS Sr ee Robert Armstrong 
NG 44k eswee ss Frank McHugh 
a ea ere Steve Flagg 
SSA SP ree ae Cleo Moore 
DEN oa Cwdsegedscieda John Mallory 
Py niki arb dkeencie &ta-0ibs Diane Garrett 





Last Musketeer,” shaping it as okay 
material for the western program- 
mer market. In addition to the 
action, he sings the three songs in 
a good, folksy voice and generally 
acquits himself in a manner calcu- 
lated to please the sagebrush ad- 
dict. 

Allen, supported by Republic’s 
Rhythm Riders, is called upon to 
bust up the ambitions of James 
Anderson, who is trying to take 
over all the land in a valley, so 


lthat he can build a dam and be- 


——$———. 


this a good chance for U. S. houses 
and sureseater spots. 

Film narrative is sacrificed to 
mood, atmosphere and character 
study. Story starts with the meet- 
ing and marraige of a French 
couple, Francois (Gabin) and Bebe 
(Darrieux). Then it goes into the 
present. with Gabin lying poisoned 
in a hospital. In his agony 
through a series of well justified 
tiashbacks, his life with his wife is 
finely traced. The realization that 
his wife has poisoned him is soon 





come wealthy on electric power. | 
Anderson’s scheme has him drying | 
up the valley, so that the ranchers’ | 
stock will die and the land become | 
cheap. However, Allen discovers | 
a new waterhole and, with the aid | 
of dynamite, saves the day for the | 
ranchers and puts Anderson where | 
he belongs. 

Two public domain tunes, “Aura 
Lee” and “Down in the Valley,” 
and Foy Willing’s unpublished “I | 
Still Love the West,” make up the | 
film’s. song catalog. Slim Pickens | 
and the Rhythm Riders back Al-| 
len_on two, while Mary Ellen Kay | 
joins him on “Aura.” All are oKay | 
prairie chants. 

Characterizations are a_ bit| 
stronger than the usual sagebrush | 
performance. Anderson’s heavy is | 
good and Michael Hall, as a young 
man trying to fight the villain by 
himself, shows up very well. Miss 
Kay is a pert heroine and Pickens 
injects comedy. Others’ are com- 
petent under William Witney's di- | 
rection of the Arthur E. Orloff | 
screenplay. 

Production values under Edward 
J. White’s supervision are stand- | 
ard, as are lensing and other tech- 
nical assists. Brog. 


—————— | 


The Pace That Thrills 


Routine action programmer on 
motorcycle racing. 





Hollywood, March 11. 


RKO release of Lewis J. Rachmil pro- 


duction. Features Bill Williams, Carla 
Balenda, Robert Armstrong, Frank Mc- 
Hugh, Steve Flagg. Directed by Leon 
Barsha. Screenplay by DeVallon Scott, 


Robert Lee Johnson; camera, Frank Red- 
man; editor, Samuel E. Beetley. Pre- 
viewed in Hollywood, March 7, °52. Run- 


Sour Puss 


John Hamilton 
Pearl 


Claudia Drake 





This is a stock entry for lower-| 
case bookings in the general sit-| 
uation. It ties a formula plot with | 
motorcycle racing, supplying a few | 
thrills and sufficient action to keep | 


) es t | it going for the 63 minutes of run- | 
see the film through its intended | ning time. 


Story is the old one about 


| Cecil Fleming..... 


brought into the story, giving the 
film its suspense .peg. 

Gabin, a cynical, self-centered 
industrialist, takes everything at its 
face value. When he reaches a cer- 
tain social position he weds the 
romantic, idealistic Darrieux. Their 
life leads to eventual disenchant- 
ment, with the wife finally poison- 
ing her husband. He forgives her 
when he realizes he loves her, but 
on the point of recovery he has 
relapse and dies. 

Director Henry Decoin has given 
the film fine pacing. Gabin is ex- 
cellent as the extrovert whose final 


a 


realization , about life comes too 
|late. Miss Darrieux gives a poig- 
nant performance as the wife. 


Other roles are well played. Lens- 
ing is fine and editing keeps the 


|complicated patchwork of charac- 


ter growth coherent. There is a 
possibility this might run into cen- 
sorship troubles Overlong play 
ing time could be pruned. Mosk. 


Whispering Smith Vs. 
Scotland Yard 





Private-eye melodrama filmed 
in Britain, for secondary book- 
ings. 


Hollywood, March 11. 
RKO release of Julian Lesser produc- 
tion. (Filmed in England in association 
with Exclusive Films, Ltd.) Stars Rich- 


| ard Carlson, Greta Gynt, Rona Anderson, 
| Herbert 


Lom; features Alan Wheatley, 
Reginald Beckwith, Dora Bryan, Daniel 
Wherry, Danny Green, James Raglan. Di- 
rected by Francis Searle. Screenplay, 
Steve Fisher; story and adaptation, John 


Gilling; based on a character created 
by Frank H. Spearman; camera, Walter 
Harvey; editor, James Needs. Previewed 
in Hollywood, March 7, ‘52. Running 
time, 77 MINS 

Whispering Smith....... Richard Carlson 
DS dia 6:0 oa Sie 6 we he Aiwa Greta Gynt 
., Sry rr rrr Herbert Lom 
NCA 0602s ebiahedes ant Rona Anderson 
SEE. 64445 dj 04 ob Ob 040406 Alan Wheatley 
Miss La Fosse......... Dora Bryan 
nn... c4 ofatakewes Reginald Beckwith 
i, BS. ciceseciegen Daniel Wherry 





Reception Clerk... Michael Ward 
. Danny Green 


.. James Raglan 


Supt. Meaker..... 


An okay private-eye melodrama 
has been concocted around the ad- 
ventures of the fictional Whisper- 
ing Smith in London. Filmed in 
England with an all-British cast, 


| with the exception of Richard Carl- 
| son, 


picture will rate secondary 


a : : A : 
the story of a girl, raised by In-| cocky, conceited heel who straight-| bookings in most situations al- 
dians after her parents are massa-!ens himself out in the end to win| though a trifle long for the regular 


cred, who goes on the prod for a} 


trio of killers who have murdered | 


the girl and glory. Playing this} 
role is Bill Williams, racer and test 


her foster folk. Hunt brings her/rider for the motorcycle factor 
into contact with Buetel, frontier|run by Robert ptt aac When | holiday and is promptly put to 


marshal. While attracted to Bue- 
tel, Miss Powers takes the law in| 
her own hands when he is unable | 
to furnish legal assistance. putting 
herself outside the law after gun- 
ning down two of the killers. She | 
takes up with Wiliams who, un-| 


| Williams is not busy on the oval, 


| 


he’s out chasing the girls, so it’s | 
only natural that he would be at-| 
tracted to Carla Balenda, feature 
writer, when she shows up for a 
story. It’s a real case for Williams | 


J s | this time, seri sn’ 
known to her, is the third man she | Ss time, but script doesn’t rush 


} 
i 


catches up, takes 
care of Williams and gets the gal. 

Harry Keller directed and, while 
rating a nod for generally okay | 


in 
some sequences. A good job of 
lensing in Natural-color, a three- 
color, single-negative process, was 
contributed by Karl Struss, show- 
ing off outdoor settings and cos- 


|tuming nicelv. Jim Davis, as Miss 





the romance, keeping them apart | 
with assorted motivations and 
rivalry with Steve Flagg, Williams’ 
lonetime friend and cycle designer. 
While the story is being run off, | 





| Alm gets in some footage on the | 
|less homicida 
biking and cycling pastimes, but | Pert peng ly Alan Wheatley. 
also includes plenty of racing shots | hole or two develops in the script, 


vhases of motor- | 


run of dual bills. 
Carlson, private detective from 
the States, lands in London on a 


work at the urging of Rona An- 
derson, who wants him to investi- 
gate the supposed suicide of a girl 
and prove it was murder. 

While the directorial pacing of 
Francis Searle is a bit ieisurely, 
he gets a good feel of suspense 
into the tight situations in which 
Carlson is plunged, before he can 
wrap up the case and expose Greta 
Gynt as the villainess who gave 
her identity to a murdered victim 
so she could continue a career in 
blackmail with two associates, _ 


for thrills. Plot climax is built on | Dut overall it proves to be accepta- 


Powers’ redskin foster brother; Art | 
Smith, Bob Steele, William Phipps, | 
Dick Curtis, and Tom Monroe, all | 
members of Williams’ gang; Alex | 
Gerry, Lillian Bronson and Irving | 


Bacon, are among those adding 
some characterizations to the sup- 
porting cast performances. Brog. 


The Last Musketeer 
(SONGS) 


Rex Allen in actionful pro- 
gram western. 


Hollywood, March 11. 


| 
} 
] 


,of a married couple and why their 


Republic release of Edward J. White 
production.« Stars Rex Allen. Koko: fea- 
tures Mary Allen Kay, Slim Pickens, 
James Anderson, Boyd “Red’’ Morgan, 
Monte Montague, Michael Hall. Alan 
Bridge, Stan Jones, Republic Rhythm! 
Riders Directed by William Witney. 
Written by Arthur E. Orloff; camera, John 
MacBurnie; editor. Harold Minter: new 
song, Foy Willing. Preyviewed in Holly- 
wood, March 3, °52 Running time, 67 
MINS. 
Rex Allen Himself 
nn +). fee wees has Himself 
Sue Mary Ellen Kay 
Sr Slim Pickens 
Russ Tasker James Anderson 
Jarney Boyd “Red” Morgan 
Matt Becker Monte Montague 
Johnny Becker Michael Hall 
Lem Shaver . Alan Bridge | 
Sheriff Blake Stan Jones 

And Republic Rhythm Riders 
>. —— 
Rex Allen tokes easily to the 


story and action demands in * 


a race in which Williams is riding | 
against an experimental bike built | 
by Flagg. and wraps up the story | 
when Williams takes out another | 
rider so Flagg can win. This noble | 
gesture gets Miss Balenda for Wil- | 
liams. } 

The featured players, along with 
Frank McHugh, go through the | 
characterizations without straining. 
under Leon Barsha’s direction of | 
the Lewis J. Rachmil proc:ction. | 
Budget values are acceptable and 
technical phases okay. Brog. | 





La Verite Sur Behe 
Bonge 
(The Truth About Bebe Donge) 
(FRENCH) 


Paris, Feb. 27. 
UGC 


release of OGDC production 
Stars Jean Gabin, Dariele Darrieux. Di- 
rected by Henry Decoin Screenplay, 
Maurice Auberge, Decoin from a story by 
Georges Simencn; camera, L. H. Burei: | 
editor, A. Millet. At Biarritz, Paris. Run- 
ning time, 124 MINS. | 
Frencois eae Jean Gabin 
_Bebe tT er Daniele Darrieux | 
rr ee Claude Genia | 
Jalabert cintéseudicbas Jacques Castelot | 
Georges Deniel Lecourtois 
Marquise Gabriele Dorziat 
Judge 


Marcel Andre 


This is an offbeat, clinical study 


relationship did not work out. Un- | 
usual treatment, adult theme, intel- | 
ligent writing, fine technical as- 
pects and the powerful thesping 
ond marquee value of Jean Gabin 


Thejand Daniele Darrieux should give 


ble whodunit framing. 

Carlson does a likeable job of 
the private eye, and script finds 
time to permit him some amatory 
didoes which are customary to pri- 
vate sleuthing. Miss Gynt as the 
femme menace, and Miss Ander- 
son as the gal who winds up with 
Carlson, are okay. Lou and Wheat- 
ley do well by their dirty work, 
and others are capable. 

London street and country 
scenes are interestingly shown as 
story backing by Walter Harvey's 
good lensing. Julian Lesser pro- 
duced satisfactorilv, in association 
with Exclusive Films, Ltd., for 
RKO release. Brog. 





Oscar Polls Close 


Hollywood, March 11. 

This was the last day (11) for 
members of the Academy of Mo- 
tion Picture Arts and Sciences to 
vote for their candidates in the 
Oscar Derby. Results, tabulated 
by the accounting firm of Price, 
Waterhouse & Co., will be an- 
nounced March 20 at the Pantages 
Theatre. 

Two-h ur program will be broad- 
cast by ABC and AFRS. Arthur 
Freed will function as general 


,director of the presentation cere- 


monies, with Johnny Green as mu- 
sical director and Danny Kaye as 
emcee, 
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Top Fil 


financial security before ta?.. ig the 
big jump and perhaps jeopardizing 
future motion picture work, while 
the video producers contend they 
just can’t pay top money at this 


stage, when there are only 108 tele- | 


vision stations in the country, and 
only 63 markets. 

Networks are obviously in a bet- 
ter position to grab the top names, 


but some of the figures tossed at | 
the webs for names such as Joan | 


Crawford, Loretta Young, Bette 
Davis, Ann Sothern, Claudette Col- 
bert, Rosalind Russell and Barbara 
Stanwyck have caused even them 
to back off. Nets have bagged most 
of today's leading comics, however, 
including 
Thomas, Jimmy Durante, Red Skel- 
ton, Lucille Ball, Martin and Lewis, 
Eddie Cantor, Bob Hope, Donald 
O'Connor, Jack Benny, Abbott & 
Costello, Olsen: & Johnson, Fred 
Allen, Alan Young and Ed Wynn, 
among others. $ 
Squawk Over Agent Terms 


A good many dramatic stars pre- 
fer vidpix, however, because they 
hesitate to take their chances with 
live TV, but feel they won't be 
making much of a switcheroo in 
telepix. Consequently, they tell 
their agents to hunt them a vidpix 
producer, and that’s where the 
troubles really begin. There are a 
good many reputable telepix pro- 
ducers operating in Hollywood to- 
day, but, they beef, agents ask 
terms beyond their ken. 

One manner in which the vidpix | 
producer is coming around to a 
meeting of sorts with the star and | 
his or her agent is residuals. Often 
the producer offers the name a 
piece of the series as well as salary 
and a star will in some instances 
take coin they wouldn't touch in| 
pix because they feel residuals will | 
be extremely important, in addition 
to which it gives them a tax break, 
being spread out over a period of | 
years. ‘ 

When Edward Lewis inked Irene 
Dunne to replace Joan Bennett in 
his dramatic series he agreed to 
pay her $3,250 a telepic for 26 for 
a total of over $84,000 for about 
two or three weeks’ work. In addi- 
tion, it’s understood Miss Dunne 
will receive a certain amount of 
residual rights. 

Here is a deal which may set a} 
pattern for the future, at least until | 
that day when 2,000 TV stations | 
are up, and the producer can offer | 
the star more coin instead of toss- | 
ing in residuals. Lewis figures he 
has a good deal because with Miss 
Dunne femceeing and doing net 
intros he has a showcase for his | 
package; for Migs Dunne, on the | 
other hand, it’s a lucrative deal and | 
not too strenuous. 

Similar deals are in the offing | 
all over town, and encompass some 
of the better b.o, names of Holly- | 
wood. It’s a long list, and includes | 
just about every name not under | 
exclusive ecntract. 

Two Schools of Thought 

As far as the vidpic producers | 
are concerned, they seem to be! 
divided into two schools of thought. 
One school, typified by Frank Wis. | 
bar and his “Fireside Theatre” se- | 
ries, shies away from name stars, | 
believing they are not essential in | 
the telling of a story on television, | 
and it’s not worth having them on 
at the risk of upsetting the budget. | 
Another school, including Lewis, | 
Jack Chertok and Interstate Tele-| 
vision, Monogram vidpix subsidi- | 
ary, believes the b.o. of a name 
to be all-important in the selling 
of a series. Interstate’s topper, G. | 
Ralph Branton, and producer Lee 
Savin are now finalizing a deal 
whereby they will ink Ethel Barry- 
more to femcee and intro a dra- 
matic series. 

Lassitude involved in enticing 
stars into the vidpix field isn’t due 
to disinterest, but to the varied and 
complex factors involved in the | 
overall picture. Where a producer | 
wants a name he has to be certain 
he won't give too much residual 
away—some producers have of- 
fered residuals not only te stars, 
but to writers, directors and’ cam- 
eramen in an effort to obtain top 
talent. While it’s possible to get 
extremely saleable talent in this 
manner the producer may be left 
with little, 

There’s been many a top name 
on a single-shot basis, usually for 
a network, but here the problem 
is considerably simplifed. In most 
instances the star weaves in big. 
fat plugs far his current pic and 
his studio or producer is 
about the gratis blurb. 


happy 
Stepping 


Continued from page 1 


such figures as Danny | 


m Stars 


‘inte video via telepix is a more per- 
manent move, however, and entails 
a good deal of negotiating, with 

| haggling not only over coin but 

/over scripts and production. 

Brian Donlevy is in telepix, mak- 
ing “Dangerous Assignment,” with 
his own company angeling a good 
| deal of the series for NBC-TV, and 
Lucille Ball and Desi Arnaz got in 
the same way, making “I Love 
Lucy” for CBS-TV. James Mason, 
Gene Autry and Roy Rogers have 
their own companies. This, too, 
may prove to be the way for those 
stars who feel they can undertake 
such a venture. 

Ask Own TV Rights 

Increasingly aware of the im- 


| portance of the new medium, the 


star under contract to a studio 
seeks, and in many instances is suc- 
cessful, to obtain TV rights when 
he re-signs. Even such staunch 
anti-TV strongholds as Metro and 
Warners have been yielding re- 
cently, at least where comedians 
are. concerned. Red Skelton’s 
M-G-M pact permits his teevee ap- 


| pearances, and Danny Thomas’ WB 


contract lets him do TV. Y. Frank 
Freeman, Paramount studio chief, 
recently told the FCC a large num- 


|ber of Paramount pactees have 


video rights. UI lately has been 


| encouraging pactees to make single 
|shot personals on video, to plug 


pix. Columbia has been doing the 
same thing. 

There’s no question but what 
there will be a flow of top stars 
into the vidpix field, but it will be 
a slow parade because the many 
deals being talked around town 
necessitate a good many conces- 
sions by both parties involved. But 
that attitude of arrogance toward 
video is gone; the big names want 
in, and now it’s a matter of finding 
the right deal. 











Roxy Anni 
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107,067,319 patrons. In that time 
it was shuttered only once, for a 
seven-week period from June to 
August in 1932. House was re- 
opened in receivership and had 
tough sledding until July 5, '34, 
when the tide turned with the 
launching of the first Shirley Tem- 
ple film, “Baby Takes a Bow.” It 
had a long, profitable run and 
marked the turning point for the 
house, the Roxy becoming a money- 
maker from then on. Twentieth- 
Fox took control of the theatre on 
Sept. 3, '37, under the aegis of the 
Roxy Theatre Corp. 


Records reveal that one of the 
pictures to give the house its big- 
gest net profit was the preem film, 
“The Love of Sunya” (UA), which 
opened March 11, 1927. It did 
$144,964 in the opening stanza, 
which was an eight-day week, the 
net being around 40% of this total. 
The net profit is much lower today. 

The Roxy all-time money high 
was made by “Forever Amber” in 
October, 1947, with $180,589. Prior 
to that, “Razor’s Edge” held the 
record with $175,634 for the Xmas- 
New Year’s week of 1946-47. 
“Edge” had topped the old “Cock- 
Eyed World” mark when it reached 
$164,701 opening week in Novem- 
ber, 1946. Pic ran eight weeks, 
equalling the longest-run mark of 
the house made by “Wilson,” and 
grossing $989,461 in that time. All 
four pix are 20th-Fox releases. 


Starting with the Christmas 
show in 1942, the Roxy, under A. J. 


| Balaban, launched a glamour name 


stageshow policy in addition to 
20th-Fox films. Under Balaban's 
guidance, the house also installed 
the only picture theatre ice stage 
and presented the N. Y. Philhar- 
monic Symphony complete. 

Along with the luncheon, screen- 
ing and cocktail party celebration 
of the Roxy’s 25th anni yesterday 
(Tues.), exee director David T. 
Katz awarded gold watches to four 
employees who have been with the 
|house for its entire 25-year ex- 
istence. They are Vanderbilt (Jeff) 
Smith, chief electrian; Herman 
Otersen, electrician, and John Ja- 
nitz and Frank Nealy, projection- 
| ists. 
| Sereened in the house’s projec- 
tion room for invited guests was 
the Roxy’s initial pic, Gloria Swan- 
son's “Loves of Sunya.” A print of 
the film, prepared at the Roxy’s ex- 
pense, will be presented to the 
Museum of Modern Art Film Li- 
‘brary at a ceremony next month. 


Start Gene Autry Suit 
To Bar Republic Sale 
Of Old Films to Video 


Los Angeles, March 11. 

Gene Autry gallops into Federal 
Court today (Tues.) to battle his 
former boss, Herbert J. Yates, on 
the thorny question of television 
rights to the old Autry oaters. 
Film cowpoke is seeking to re- 
strain Republic from selling or 
leasing the films to video, and at 
least part of his case will be based 
on the commercial tieups in_ his 
contract. 

Same basis was” used by 
Rogers in his suit a few months 


ruled that the commercial tieup 
clause gave Rogers the say-so on 
video rights. Republic has ap- 
pealed the ruling, contending 
Judge Hall erred in his ruling and 
that there was insufficient evi- 
dence. ‘ 

Crowded calendar in the U. S. 
Ninth Cireuit Court of Appeals pre- 
cludes any possibility of a ruling 
on the appeal before late summer, 
so the Autry case will go forward 
as scheduled without waiting for 
such a ruling. 

Autry, like Rogers, has formed 
his own vidfilm company. 


Balaban on TV 
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atre. As an example, he said, B&K 
paid Sid Caesar and Imogene Coca 
$20,000 to $25,000 a week for ap- 


pearances in Chicago, and they 
paid off. 
Questioned» by FCC counsel 


James Juntilla, Balaban said that 


the same price to B&K’s TV sta- 
tion in Chicago, WBKB, and to ‘ts 
theatres, he would favor the station 
“because TV is a grant of a license 
and I would want to protect the 
grant.” 

But Balaban didn’t think that he 
would ever be faced with such a 
situation. He thought there would 
be two kinds of film—for TV and 
theatre. Hollywood features are not 
suitable for TV, he said, because 
of lighting problems, size of screen, 
length, etc. Television requires ma- 
terial of shorter length and less 
cost, he thought. 

Subject to a series of hypotheti- 
cal questions by DuMont counsel 
Morton Galane, Balaban said that 
if the time comes when lots of fea- 
tures are available to either thea- 
tres or TV, and theatres can’t pay 
more for the films, they will. go 
out of business. But he declared 
that he doesn’t see how TV can 
afford to pay for first-run product. 

Balaban testified that one time 
or another nearly every theatre in 
Chicago had been offered to B&K 
because of its success in theatre 
operations. 


TOA Tax Baitle 


Continued from page 5 =e 


COMPO situation is that the out- 
fit is a “headless horseman.” There 
still is no president in office to 
direct the overall operation, and 
no exec v.p. to conduct COMPO’s 
affairs on a day-to-day basis. Also, 
Robert J. O'Donnell, general man- 
ager of Interstate Theatres, is in 
Europe at present, and is not ex- 
pected back before another month 
or so. O'Donnell is co-chairman 
of the COMPO taxation committee. 
TOA-ers have drawn the conclu- 
sion from these factors. that 
COMPO could hardly come up with 
a meaningful tax-fighting program 
before much time has passed. 
Exhibitors appointed by Wolfson 
to serve with Thalheimer are R. B. 
Wilby, John Rowley, F. H. Ricket- 
son, H. E. Buchanan, Robert E. 
Bryant, Morris Loewenstein, C. B. 
Akers, A. Julian Brylawski, Ed- 
ward Hyman, Robert R. Livings- 








ton, Arthur H. Lockwood, Tom 
Walker, Mike Comerford, Alfred 
|Starr, M. A. Lightman, Jr., Jay 
Solomon. 


Also, Earl Hudson, Ed’ Fay, Sam 
Kirby, Guthrie Crowe, Charles P. 
Skouras, John Balaban, Gaston J. 
Dureau, Jr., S. H. Fabian, Robert 
Weitman, Walter Reade, Jr., Myron 
Blank, Ted R. Gamble and Harold 
Fitzgerald. 

The TOA list comprises reps of 
,/a large number of the most impor- 
jtant circuits across the country, 
| which was said to reflect the ex- 
tent of the theatre org’s determi- 
nation in carrying out the big 





if a feature film were offered at | 








| 








| 





MOT Mulls Prod. 
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ceived requests for MOT’s pic on 
Turkey. Similarly, Monogram, 
with an upcoming picture dealing 
with divorce, is attempting to 
work out a package deal to in- 
clude MOT’s “Marriage and Di- 
vorce.” 
News Pix Re-issue 

Company has also received re- 
auests for its feature length news 
pix. Part of “Ramparts We Watch” 
has been extracted and is being 


|'shown as “Baptism of Fire.” “We 
Roy|Are the Marines,” originally is- 


sued in 1942, is making the rounds 


ago when Judge Peirson M. Hall | again and “The Vatican” is being 


Feature 
held 


prepped for re-issue. 


length “The Golden 20’s,” 








by RKO under an old releasing | 
deal, is expected to be returned | 


to MOT shortly. 

Under its present setup, MOT 
handles sales and releasing chores 
on its own. For six years up to 
the first of this year, distribution 
of the pix was in hands of 20th- 
Fox. Prior to that RKO did the 
job. 

Production-wise, company {fs 
busy readying a series of films for 
vidpix release. Slated to follow 
its “Crusade in Europe” is a se- 
ries labeled “American Wit and 
Humor.“ Pix will conzist of dreme 
tizations of works of famous Ameri- 
can humorists such as Mark Twain, 
Artemis Ward, Josh Billings, etc. 
Players lined up for this project 
include Thomas Mitchell, Gene 
Lockhart, Jeffrey Lynn and Ar- 
nold Moss. 

Also on MOT’s telepix sked is 
“Our Living Language,” a series 
depicting the origin of American 
“figures of speech,” a sports se- 
ries to be known as 


rently in the editing stage is a 
series of 26 15-minute pix dealing 
with the ballet. 














Justice Dept. Prohe 
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duce evidence on the moved-up 
runs in any other action which he 
wanted to institute. Judge Hand 
declined to hear argument on the 
subject at the UPT hearing. 
‘Policing’ Decrees 

It’s known that the Justice Dept. 
has its investigation underway in 
various areas across the country. 
FBI agents already have gone 
through UPT files in their probe. 

In addition to the immediate sig- 
nificance of such an investigation, 
the disclosures also made it appar- 
ent that the D. of J. is actively 
“policing” the various court ~de- 
crees. That the Department might 
have become lax in this respect 
has been suggested in some indus- 
try quarters. New Price Stabilizer, 
Ellis G. Arnall, penned a letter 
along those lines to Attorney Gen. 
J. Howard McGrath, as he, Arnall, 
took leave recently from his job 
as president of the Society of In- 
dependent Motion Picture Pro- 
ducers. 

‘Due Diligence’ 

At the N. Y. hearing last Friday, 
UPT attorney George Gallantz 
stated that the corporation man- 
aged to part with 888 theatres in 
the past three years. This estab- 
lished “due diligence” on the part 
of UPT in its effort to comply with 
its decree, he said. The 184 houses, 
representing only 17% of the origi- 
nal total, were problem situations 
difficult to peddle, and for this rea- 
son more time was required, he 
argued. Of the houses in question, 
152 are owned by UPT in partner- 
ship with other exhibs and the re- 
maining 32 are wholly owned. 

D. of J. balked at this line of rea- 
soning, contending that UPT, in 
effect, was stalling. But the court 
turned an unsympathetic ear on 
Marcus’ plea and immediately dis- 
missed his bid to have the 184 the- 
atres placed in the hands of a trus- 
tee. UPT’s petition originally men- 
tioned 198 theatres, but this was 
trimmed: 

Three jurists clearly were im- 
pressed with UPT'’s record of dives- 
titure to date, and virtually at the 
outset of the court session made it 
clear that some additional time was 
in order. Allowance of 18 months 
was an obvious Victory for UPT. 

The court also sided with UPT 
in its hassle with Fanchon & Marco 
over their joint operation of the 
downtown Hollywood Paramount 
Theatre. UPT asked for, and re- 
ceived, an extended deadline on 
its dissolution of the partnership, 


push to eliminate or reduce taxes | the specific date to be determined 


jat the boxoffice. 


by the outcome of a separate action 


“The Sport | 
Show,” and a news program. Cur- | 





which F&M has pending against 
UPT. In the suit, F&M questions 
the legality of UPT’s ownership of 
50% of the Paramount stock. UPT 
will have six months following the 
windup of this action in which to 
break with F&M. | 


Gov’t Wins a Point 
The N- Y. Federal Court recon- 
vened Monday (10) to hear argu- 
ment on another petition by UPT, 
and this time the Government law- 
yers won the round. Tribunal re- 
fused UPT’s bid for permission to 
retain ownership of the Palace and 
Polk Theatres, Lakeland, Fla., and 
drop the Lake Theatre, same city. 
Lake is a second-run house and the 
other two are first-runs. Court held 
that UPT must divest, either of the 

two first-runs. 
EEE 
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Lait’s Rebuttal 
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eal conditions in Massachusetts 
and names public officials. 

On top of the New York, Chicago 
and Washington. “Confidential” 

oks, the “U.S.A.” volume (fourth 
in the series) got 34,000 pre-publi- 
cation sales as result of 1,500,000 
mailers inviting orders. The bonus 
was the authors’ signatures, whivit 
they achieved via a prseéss that 
permits 24 automatic signatures at 
“nt Wisr_aig. 

Lait, who writes by dictating 
direct to the typist, is a one-take 
author; outside of copyreading, his 


stuff goes direct to press. He 
works from Mortimer’s copious 
notes. Lait says Mortimer wrote 


300,000 words of “notes.” When 
anything crops up that warrants 
discussion, they talk it through but, 
with the traditional training of his 
newspaperman craft, he adds, “If 
an editor hasn’t confidence in his 
reporters, then he had better get a 
new staff.” Lait adds that while 
he would not like his reputation of 
49 years—"I am in my 68th year 
now”’—shaken, “we neither ask for 
nor expect any credit that might 
accrue.” 


Lait, however, points to some of 
the prognostications in re juvenile 
delinquency, reefers, dope, etc., 
which “are now as casually part 
of the day’s headlines as the race 
results. If we are being substan- 
tiated now, by the public prints, 
on something that was shocking in 
our previous books two and three 
years ago, maybe history will re- 
peat itself.” 


There were only two libel suits 
on the first three books, both on 
“Washington,” and. both kayoed. 
One was against a local book- 
seller; the court held no attempt 
had been made to sue the prin- 
cipals. Another, by a gambler, ad- 
mitted that he was such, but ob- 
jected that the book made him 
“a king of gamblers.” More re- 
cently, N. Y. publicist Dave Char- 
nay filed a libel suit against Lait 
pas Mortimer. This is still pend- 
ng. 

Crown already has rolled off 
three printings of “U.S.A.” ($3.50), 
totalling 165,000 copies. First edi- 
tion was 125,000 copies, while the 
second and third were 25,000 and 
15,000, respectively. “Washington 
Confidential,” also published by 
Crown, was a No. 1 best-seller 
last year, racking up 250,000 
copies at $3. “Chicago Confiden- 
tial,” also Crown, sold 100,000 
copies, while “New York Confi- 
dential,” which was published by 
Ziff-Davis ‘(which Crown took 
over in certain aspects) sold 
45,000. In the 25¢ Dell edition, 
the “New York” tome hit 
1,000,000. 





Dallas Off Lait 
Dallas, March 11. 

Managing editor J. F. Chambers, 
Jr., of the Dallas Times Herald, 
wired King Features Syndicate that 
“we have been accepting Jack 
Lait’s column as a substitute for 
Walter Winchell, and we do not 
want it ever again. We do not 
countenance inaccurate, slipshod, 
muckraking reporting by our own 
staff and we do not want it from 
him. The damage he and his part- 
ner have done Dallas in their latest 
book is far, far greater than any- 
thing they or the publishers will 
ever gain from t shocking ex- 
ample of inaccuracy.” 

Amusements editor Clifford M. 
Sage, in his Thursday (6) Times 
Herald column, blasted Lait. and 
Mortimer, starting with: “Two 
character assassins are at large in 
Dallas!” 

Meantime, every copy—estimat- 
ed at 30,000—of “U.S.A. Confiden- 
tial” available here, was sold be- 
fore dark when the book was of- 
fered Wednesday (5). 
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-and every showmans fancy turns 
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that grows and grows with U-Is great 4: a 
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H’wood Delving 
In Bible Agam 
For Story Lines 


The Bible, source of many box- 
office hits in. the past, again is 
being probed by Hollywood in 
search of story material. United 
Artists Productions has staked 
claim to “Esther, Queen of Persia,” 


“Book of Esther,” “Queen of 
Esther” with the Motion Picture 
Assn. of America’s Title Registra- 


tion Bureau. 

Also contenders in the “Esther” 
sweepstakes are Joseph Bernhard, 
Cecil B. DeMille, 20th-Fox and 
Warners. Priority appears to go to 
DeMille, who registered the tag, 
“Esther (Queen Esther and the 
Book of Esther),” back in January, 
1936, as a handle for an original 
feature. 

‘20th-Fox came up with “Esther” 
Oct. 31, 1950, while both Bernhard 
and Warners filed for “The Story 


of Esther” on Sept. 28, 1951, Esther | 
is an Old Testament beauty whom | 


King Ahasuerus of Persia selected 
to be his queen. 

Other participants in what may 
well be a full-fledged Biblical cycle 


are Louis B. Mayer, Charles K. 
Feldman, Howard Hughes, RKO, 
Emerald Productions, Metro, RKe- 


public, Edward L. Alperson and 
Al Zugsmith’s American Pictures. 
They’re all mapping projects either 
on Joseph, Potiphar, Ruth or Pi- 
late. 

Joseph was the Hebrew patriarch 
who was sold as a slave to Poti- 
phar, an Egyptian official. Latter’s 
wife attempted to seduce Joseph. 
Ruth is the Old Testament heroine 
who became the wife of Boaz. 
Pilate was the Roman ruler of 
Judaea who gave up Jesus to be 
crucified. 

Mayer has staked claim to the 
tags, “Potiphar’s Wife” and “Jo- 
seph and Potiphar’s Wife.” Repub- 
lic, in turn, has its bid in for 
“Madame Potiphar,” ‘Potiphar” 
and “Potiphar and Joseph.” Rep’s 
trio of registrations were all made 
Feb. @ — only two 
Mayer submitted his 
Wife” label. 

Feldman rushed “Book of Ruth,” 
“Song of Ruth” and “Ruth and 
Beaz” te the Title Bureau Feb. 29. 
Emerald Productions submitted 
“Ruth” and “The Story of Ruth” 
last October, while Metro entered 
“Ruth and Naomi” Jan. 23. Hughes 
and RKO filed for “Pilate’s Wife” 
Feb. 7. 

Other claimants have registered 
“Joseph and Potiphar’s Wife” 
(American and RKO), and “Jo- 
seph” (Alperson and Nation), 


COMPO-0’Donnell 


Continued from page 3 


“Potiphar’s 

















fused because of the pressure of 
business and his health. 

It is understood now, however, 
that with COMPO literally on the 
spot in that it is operating without 
a head, O'Donnell will probably 
come to the rescue. It is believed 
there should be no difficulty in 
getting the 10 constituent organi- 
zations in COMPO to signify their 
acceptance of him by mail or wire, 
so that no further meeting need be 
held. 

Filling of the presidency post 
will still leave open the choice of 
an exec v.p. te succeed Arthur L. 
Mayer, who has tendered his res- 
ignation. COMPO membership 
conclave decided to let the new 
president wield a decisive hand in 
selection of his exec v.p. 

If O'Donnell takes the presidency, 
as now anticipated, it might mean 
the choice of Robert W. Coyne as 
exec v.p.. Coyne, now special 
counsel to COMPO, has been re- 
peatedly suggested for the job. 

O'Donne'l and Coyne have been 
close in the past, both having been 
active in Theatre Owners of 
America. As a matter of fact, how- 
ever, Coyne’s association with that 
group is the principal reason he 
hadn't been accepted for the exec 
v.p. job before. TOA’s rival na- 
tional exhib organization, Allied 
States Assn.. had balked at Coyne’s 
past association. 

Whether O’Donnell can over- 





‘Fact’ Yarns 


ts Continued from page 7 


in “Stalag 17.” True story of this 
ture pic relating to a similar sub- 
ject. To go with 20th-Fox’s “Five 
Fingers,” which deals with espi- 
onage in Turkey, 
notorious Nazi prison camp 


production. 

Twentieth-Fox also is 
“Pony Soldier,” based upon. a 
Northwest. Mounted Police con- 
stable who back in the 1870's sing- 
ly undertook an assignment which 
prevented a Cree Indian massacre, 
and was responsible for the saying 
|that “The Mounties always get 
their man.” 

Lush Biopix 


biopix which will 
either lush or human interest fea- 
tures. Metro has “One Piece Bath- 
ing Suit,” story of Annette Keller- 
man; Samuel Goldwyn is project- 









Up-to-Date 
Hollywood, March 11. 
Bob Hope’s next Paramount 
comedy, “Girls Here To 
Stay,” will be strictly modern, 
although the idea goes back 
about three centuries. : 
Robert Welch, producer, is 
adapting a story written _in 
1655 by the French dramatist, 








SAN FRANCISCO 


(Continued from page 9) 
(20th) and “Girl On Bridge” (20th), 


Picture Grosses 


they have - Moliere, who knew a lot about 


documented in the Billy Wilder 


lensing 


Also currently in production are | S¢SS!on | at 
background | d 


girls. 
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‘Women’ Buxom $15,000, 
Buff; ‘Vegas’ Hep 166 


Buffalo, March 11. 
Batch of new enfries is perking 
| biz at first-runs here this week. 
“Westward the Women” looks 
|nifty at the Buffalo while “Las 
| Vegas Story” is heading for hefty 











Century. “Bend of 
River” landed rousing total in 10 
ays at Lafayette. “Greatest 


Show,” still sock at Center, is 
holding a fourth round. 
Estimates for This Week 
Buffalo (Loews) (3,500; 40-70)— 


ing “Hans Christian Andersen,” } “Westward Women” (M-G) and 
| and W:rners is up with “The Story | “Shadow in Skies” (M-G). Looks 
lof Will Rogers,” to be followed by | nifty $15,000 or better. Last week, 
|\“The Fddie Cantor Story.” |“African Queen” (UA) (2d wk), 


Metro recently completed ‘Car- 
bine Williams,” 
the invention of the carbine used 
in World War II by David Mar- 
shall Williams, and Paramount did 
“Botany Bay,” based upon Britain’s 
colonizing of Australia with con- 


Twentieth - Fox’ “Viva 
followed the exploits of 
Mexican revolutionary. 
Dore Schary also is about to 
launch “Plymouth Adventure,” 
story of the Mayflower, and 20th- 


Zapata!” 
this 





constructed around | 


victs shipped from English prisons. | 


| $10,000. 
| Paramount (Par) (3,000; 40-70)— 
i“Something to Live For’ (Par) and 
|*Dark Man” (Indie). 


day (Tues.). Last week, “Bugles 
jin Afternoon” (WB) and “Murder 
| Without Crime” (Indie), fair 


' $11,000. 
Center (Par) (2,100; 90-$1.25) — 
i“Greatest Show” (Par) (4th wk). 
Started fourth round today (Tues.). 
| Last week, sparkling $12,000. Sec- 
ond week was terrific $17,000. 
Lafayette (Basil) (3,000; 40-70)— 
| “Cimarron Kid” (U) and “Strange 


emia etapa : |Door” (U). Aiming to land solid 
| including ""acaueedek te “tan $10,000. Last week, “Bend of 
: <<. ; River” (U) and “Here Come Nel- 


den,” which deals with a group of 
American fliers who were interned 
in Sweden during the last war, 
and “Naga Headhunters,” telling 
the rescue of another band in Af- 
rica. Another Metro true-lifer is 
| ‘The Story of Mme. Caillaux,” still 
|only a possibility, pending secure- 
ment of releases from parties in- 
volved in this tale based upon the 
episode of a French Cabinet mem- 
ber’s wife killing a Paris editor 
who continually abused her hus- 
band. 





days after | 


sons” (U), rousing $15,000 in 10 
days. 
Century (20th Cent.) (3,000; 40- 


“Cloudburst” (Indie). Hefty $16,- 
000 or under. Last week, “Phone 
Call Stranger” (20th) and “Mr. 


Peek-A-Boo” (UA), $13,000 in 10 
days. 





WASHINGTON 


(Continued from page @) 


$3,500. Last week, “Rashomon” 
(RKO) (4th wk), $3,500. 











Minevitch 








Keith’s (RKO) (1,939; 44-85)-- 
“Bend of River’ (RKO) (3d wk). 
Good $8,500. Last week, $10,000. 

Metropolitan (WB) (1,200; 44-80) 
—‘Retreat, Hell!” (WB) (2d run). 





May because of this deal, the up- 
coming Milton Berle testimonial 
dinner by the Jewish Theatrical 
Guild, and other Gotham activities 
focused around TV renewals, new 
negotiations and the like. 

Miss Hutton wanted the Easter 
Saturday (April 12) opening, which 
may be on the matinee of that day 
or it may merely surve as a preview 
in light of her crowded schedule 
when she returns from Korea un- 
der USO-Camps Shows auspices. 
In all events, the Holy Week hazard 
is eliminated because of these fac- 
tors. Comedienne’s Palace date 
must be limited to four weeks be- 
cause of Paramount picture com- 
mitments and Beatrice Lillie head- 
lines the ensuing month. 

Lauritz Melchior-headlined fort- 
night ending last week grossed 
$19,500 in its last week after a 


up. The advance sales for the new 
Olsen & Johnson-Jose Greco-Jackie 


tres prez, 
“interested” 


who 
but 


after his London 
gagement. 














Continued from page 2 





that came, he preferred not to be 
acts 


jresponsible for any U. S. 
| working for him. 
| There had been a strike in Cuba, 


jand the agents interpreted it to 
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$24,350 take first week, both in 
the red because of the high hook- 


Miles layout is considerably better 
says Sol A. Schwartz, RKO Thea- 
has Jack Benny} 
indefinite. Same 
goes for a possible Eddie Cantor- 
George Jessel team, and Jimmy 
Durante, but latter cannot be until 
Palladium en- 


|| Batista’s Coup | 


Okay $6,000 for nine days. Last 
|; week, “Bride of Gorilla” (Indie), 
$6,500 in eight days. 

Ontario (K-B) 1,404; 44-74)— 
“Death of Salesman” (Col). Disap- 
pointing $10,000... picketing by 
American Legion being blamed, 
and may shorten run of film. Last 
week, “Detective Story” (Par) (5th 
wk), strong $6,000. 

Palace ‘(Loew’s) (2,370; 44-74)— 
“African Queen” (UA). Sock $28,- 
000 or better to top town. Holding. 
Last week, “Viva~ Zapata” (20th) 
(2d wk), $13,000. ,” 

Playhouse (Lopert) (485; 55-$1)— 
—‘Five Fingers” (20th) (2d wk). 
Handsome $9,000 after smash 
opening session at $10,500. Holds 
again. 

Warner (WB) (2,174; 44-80)— 
“Big Trees” (WB). NSH $12,000 fol- 
lowing critical pans. Last week, 


“Bugles in Afternoon” (WB), 
$12,500. 

Translux (T-L) (654; 50-85)— 
“Two Tickets Broadway” (RKO) 


(3d-final wk). 


Fair $4,000. Last 
week, $5,000. 
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Pic is wholly-owned by the 








ities. 
outfit. 

It was shot by Edgar T. Queeny, 
chairman of the board of Mon- 
santo Chemical Corp., on a mu- 
seum-sponsored expedition. Pro- 
ducers Representatives, Inc., head- 
ed by Irving Lesser and Seymour 
Poe, is handling distribution on a 
percentage basis. 

Appeal of the New York censors’ 
nix is being handled ‘for the mu- 
seum by Lewis Delafield, of Haw- 
kins, Delafield & Wood, 4nd by 
/counsel for the Monsanto Corp. 





: | Pie got a clean bill of health in 
mean that acts might be roughed i 
|}up. Cafe owner was content to let | Loe Angeles, after comgiaints to 


picked up by the 
after the strike. 





come the objection or Allied will | 

be big about it will be the final de- | Cé 
termination. Possibility is also |fredo Landon, Diagoras, and Boli- 
seen that because of O’Donnell’s|4Na Ivanko Troupe. All were 
past TOA affiliation, a TOA-ite for | Scheduled for the Montmartre. 


the exec v.p. job might be even less | Havana, and were to have followed 
VPalatable to Allied than before. 


Among those that had been ecan- | - ; 
| celled included Rex Ramer, Al-| basis that the Church is within | With vaude in last three days, oke 


; With other bookings on the island. | 


torney resulted in official gander- 
| ing. 


Catholic Church’s Legion of De- 


Cuban niteries | cency has nixed “Latuko,” but the 


| Natural History organization is tak- 
ing no steps to fight that, on the 
‘its rights in condemning the pic 
for its own members. Museum is 
also adamant against “sensational- 
izing” the film via the censorship 
battles, 


Opened to-| 


70)—‘‘Las Vegas Story” (RKO) and | 


$1 


“Westward Women” (M-G) (2d wk). 
Only $6,500 in 4 days. Last week, 
nice $18,000. 

Paramount (Par) (2,646; 65-95) 
—‘Sailor Beware” (Par). Sock 
$24,000. Last week, “Something To 
Live For’ (Par) and “Stronghold” 
(Lip), $12,500, 

St. Francis (Par) (1,400; $1.25- 
| $1.50)—“Greatest Show” (Par) (3rd 
|wk). Held at $17,000. Last week, 
| big $23,000. 
| Orpheum (No. Coast) (2,448; 65- 
195)—“Scandal Sheet” (Col) and 
“Barefoot Mailman” (Col). Mild 
$11,000 or over. Last week, “Bend 
Of River” (U) and “As You Were” 
(Lip) (2d wk), $11,500. 

United Artists (No. Coast) (1,207; 
65-95)—“African Queen” (UA). 
Smash $21,000. Last week, “The 
River” (UA) (2d wk), $5,500. 
| Stagedoor (A-R) (370; 85-$1)— 
| “Rashomon” (Indie) (4th wk). .Held 
| at $3,800. Last week, fine $4,300. 








| Clay ‘(Rosener) (400; 65-85)— 
“Eroica”’ (Indie). Oke $2,600. Last 
week, “Pictura” (Indie) (4th wk), 


only $2,200 at $1 top. 

| WVogue (S, F. Theatres) (375; $1- 
$1.20)—“‘La Ronde” (Indie) (16th 
iwk). About $1,500. Last week, trim 
| $1,600. 


‘Skies’ Bright $14,000, 








Toronto, March 11. 
“Red Skies of Montana” is lus- 
|tily topping the newcomers here 
| this week, with “Pandora and Fly- 
ing Dutchman” also big. However, 
“See You in My Dreams,” in sec- 
;}ond stanza, is biggest grosser in 


city. “Viva Zapata!” has taken a 
|hefty slip from hefty opening 
| frame. 


| Estimates for This Week 


Crest, Downtown, Glendale, Scar- 
boro, State (Taylor) (863; 1,059; 
955; 470; 698; 694; 35-60)—“‘Calling 
Buildog Drummond” (M-G) and 
“Corky Gasoline Alley” (Col). Light 
| $10,000. Last week, “Drums Deep 
| South” (RKO) and “Whistle Eaton 
| Falls” (Col), $15,000. 

Imperial (FP) (3,373: 50-80)— 
| “Viva Zapata!” !20th) (2d wk). Bad 
| slip to $9,500 after last week’s big 
$18,000. 
| - Loew’s (Loew) (2,743; 90-$1.50)— 
| “Quo Vadis” (M-G) (4th wk). Hold- 
ing strong at $13,500. Last week, 
$16,000. 

Odeon (Rank) (2,390; 50-90)—~— 
“Red Skies Montana” (20th). Hefty 
$14,000. Last week, “Decision Be- 
fore Dawn” (20th) (2d wk), $9,000, 

Shea’s (FP) (2.386; 40-80)—‘“See 
in Dreams” (WB) (2d wk). Lusty 
$15,000. Last week, $18,000. 

Uptown (Loew) (2,743; 40-80)— 
“Pandora” (M-G). Neat $7,500. 
Last week, ‘Meet Danny Wilson” 
(UW), $6,000. 








Victoria (FP) (1,140; 40-75)— 
“Unknown World” (20th) = and 
\“Great Guns” (20th) (reissue). 


Okay $6,000. Last week, “Hunch- 
back Notre Dame” (RKO) and “Cat 
People” (RKO) (reissues), same. 








DETROIT 
(Continued from page 8) 
| Hell!” (WB) and “Here Come 


| Nelsons” (U), $12,000. 

Madison (UD) (1,900; 90-$1.25)— 
| “Greatest Show” (Par) (3d wk). 
| Stout $21,000. Last week, $23,000. 
| United Artists (UA) (1,900; 70- 


|95)—“‘Love Better Than Ever” 
(M-G) and “Waco” (Mono). Slow 
$,000. Last week, “Just This 
Once” (M-G) and “Steel Fist” 
(Mono), $6,000. 

Adams (Balaban) (1,700; 90- 
$1.25).—‘Quo Vadis” ‘(M-G) (2d 
| wk). Strong $22,000. Last week, 
$28,000. 





SEATTLE 


(Continued from page 8) 
wk). Giant $17,000. Last week, 
$24,700. 

Orpheum (Hamrick) (2,699; 65- 
90)—"Retreat, Hell!” (WB) and 
“Colorado Sundown” (Rep). Mild 
$9,500. Last week, “Cimarron Kid” 
(U) and “Blackmailed” (Indie), $5,- 


; the vice s istri - | 800 
|it go at that, but agents saw some- | ice squad and the. district at 


thing deeper when playing dates | 
on acts already booked weren't 


Palomar (Sterling) (1,350; 45-70) 
—“Room One More” (WB) and 
“Model and Marriage Broker” 
(20th) (2d runs). Fair $3,500. Last 
week, “Girl in Every Port” (RKO) 
and “Boots Malone” (Col) (2d runs) 





$6,200. 

Paramount (Evergreen) (3,349; 
| 65-90)—“‘Sailor Beware” (Par) and 
| “Waco” (Mono) (3d wk). Holding 
at big $8,000, after $10,400 last 
| week. 


3,000. 
Warfield (Loew’s) (2,656; 65-95)— |" 


Toronto; ‘Pandora’ 736 





SAILOR’ HUGE $18,000, 
MPLS.: ‘VADIS’ DITTO 


Minneapolis, March 11, 

Snow and cold over weekend 
piled on top of such other adverse 
boxoffice factors as Lent, state as 
well as Federal income tax dead- 
lines, a protracted taxi drivers’ 
strike, and the tough Shrine circus 
opposition. But it’s being demon- 
strated anew that if you have what 
they really want you need no alibis. 
And in “Sailor Beware,” “Death of 
a Salesman,” and “Quo Vadis’ the 
loop really boasts it has-a full 
quota of big product. All three are 
clicking. It’s the. second “Quo 
Vadis” stanza and there’s little 
slowdown from the fast initial pace. 
The lone other holdover, “Bend of 
the River,” moved over from the 
RKO-Orpheum to the Pix for a 
third downtown canto. 


Estimates for This Week 


Century (Par) (1,600; 85-$1.25)— 
“Quo Vadis” (M-G) (2d wk). No 
| sign of stumbling after smash first 
week. Grant $18,000. Last week, 
$19,000. . 

Gopher (Berger) (1,000; 50-76)— 
“Return of Texan’ (20th). Mild 
$4,000. Last week, ‘“‘Cimarron Kid” 
|(U), $3,800. 

Lyric (Par) (1,000; 50-76)—‘‘Sea 
|Hornet” (Rep) and “Honeychile” 
|}(Rep). Sluggish $3,000. Last week, 
| “Bushwackers” (Indie) and “Tales 
| Robin Hood” (Lip), $3,500. 

| Radio City (Par) (4,000; 50-76)— 
| “Sailor Beware” (Par). Coming on 
heels of Martin-Lewis stage appear- 
ance here for one week, this is a 
boxoffice natural. Terrif $18,000 
Last week, “Las Vegas Story” 
(RKO), mild $8,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“I Want You” (RKO). Good 
$9,000. Last week, “Bend of River” 
(U) (2d wk), fine $7,500. 

RKO-Pan (RKO) (1,600; 40-74)— 
“White Virgin” (Indie); “I Married 
a Savage”’ (Indie), and ‘“‘Man’s Para- 
dise” (Indie) (reissues). Trio of 
oldies only getting very dull $4,000. 
Last week, “Meet Danny Wilson” 
(U) and “Harem Girl” (Col), slight 
$5,000. 

State .(Par) (2,300; 50-76)— 
“Sword’s Point” (RKO). Mediocre 
$6,000. Last week, “‘Retreat, Hell!” 
(WB), good $8,000. 

World, (Mann) (400; 65-$1.20)— 
| .Death of Salesman” (Col). Big 
| $6,000. Last week, “Lavender Hill 
|Mob” (U) (3d wk), great $4,100 in 
|9 days. 


‘Time’ Perky $19,000, 
Denver; ‘Bend’ 18G, 2d 


Denver, March 11. 

Four holdovérs here this week 
constitute what is probably a 
record for Denver, and most of 
them are remaining firm. ‘First 
Time” looks best newcomer with 
good showings in three theatres. 
“Just This Once” also is nice at 
Broadway. “Lavender Hill Mob,” 
which ran up double the usual take 
at the arty Vogue, is holding. 
“Bend of River’ and “Greatest 
Show” are both big in second ses- 
sions. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) — 
“First Time” (Col) and “Magic 
Carpet” (Col), day-date with Tabor, 
Webber. Good $8,000. Last week, 
“Here Come Nelsons” (Par) and 
“Hit Ice” (U), $10,000. 

Broadway (Wolfberg) (1.200; 40- 
80) — “Just This Once” ‘(M-G). 
Good $9,000. Last week, “Girl 
Every Port” (RKO) (2d wk), $6,000. 

Denham (Cockrill) (1,750; 90- 
$1.25)—“‘Greatest Show” (Par) (2d 











wk). Huge $24,000. Last week, 
$26,500. 
Denver (Fox) (2,525; 40-80) — 


“Bend of River’ (U) and “Finders 
Keepers” (U) (2d wk). Fast $15,- 
000. Last week, $30,000. 

Esquire (Fox) (742; 40-80) — 
“Bend of River” (U) and “Finders 
Keepers” (U) ‘2d wk). Big $3,000, 
Last week, $5,500. 

Orpheum (RKO) (2,600; 40-80)— 
“Las Vegas Story” (RKO) and 
“Stronghold” (Lip). Trim $14,000. 
Last week, “Lone Star” (M-G) and 
“Sellout” (M-G) (2d wk), $10,000. 


Paramount (Fox) ($1-1.50)—‘“Quo 
Vadis” (M-G) (4th wk). Big 
$20,000. Last week, $25,000. 

Tabor (Fox) (1,967; 40-80) — 
“First Time” (Col) and “Magic 
Carpet” (Col). Good $7,500. Last 
week, “Come Nelsons” (U) and 
“Hit Ice” (U);, $9,500. 

Vogue (Pike) (600; 40-95) — 


“Lavender Hill Mob” (U). 
$4,000. Last week, “Mayerling” 
(Indie), $2,000. 

Webber (Fox) (750; 40-80) — 
“First Time” (Col) and “Magic 
Carpet” (Col). Good $3,500. Last 
week, “Come Nelsons” (U) and 
“Hit Ice” (U), $5,000. 
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U Stock Option Buys By 
Crown, Grant Seen Only 
. _ As Investment Deals 


Col. Henry Crown and Arnold 
Grant, Columbia directors, who 
were disclosed last week to hold 
a considerable number of stock 


option warrants in Universal, have 
no intention of participating in the 
affairs of U or increasing their 
holdings in that company, it was 
learned this week. Crown and 
Grant bought the options purely 
as a financial investment. 

They acquired them three years 
ago, when the price, of U stock 
was below the $10 figure at which 
the warrants permit its purchase 
from the company treasury. As a 
result, the options had very little 
market value. Crown and Grant 
went into them, however, because 
they constituted such a large 
block of U shares, and they gave 
the owners a speculative ride on 
the company at a fraction of what 
it would have cost to buy shares 
themselves, rather than the 
options. 

Crown, Grant and Crown's son, 
Robert, jointly own 27,000 U war- 
rants. They bought them when the 
stock was Selling at about 10. It’s 
now around 12, so they have a 
good profit. One of the unusual 
things about the options, making 
them particularly valuable, is their 
long term. They run until April 1, 
1956. 
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Decca nominees. As soon as the 
new board is constituted, it is ex- 
pected to name Rackmil as prez of 
U and Nate J. Blumberg, present 
topper, as chairman. 

Plan now favored for consolida- 
tion of U and Decca does not call 
for an actual merger. Instead, U 
will acquire sufficient Decca shares 
to give it control. While policy 
of the two companies will be co- 
ordinated at the top level, they'll 
continue as separate operations. 

Leonard Schneider, Rackmil’s 
chief lieutenant in Decca, will be 
active operating head, while Rack- 
mil, who'll r2sign as Decca prexy, 
will take the U reins. Alfred E. 
Daff, worldwide sales chief for U, 
will continue under Rackmil as 
chief executive officer. 

The buyout plan, rather than a 
merger, will obviate the necessity 
of winning approval by J. Arthur 
Rank, who holds about 15% of U’s 
outstanding shares. Rank’s posi- 
tion on a merger hasn't been clari- 
fied as yet. 

John Davis, operating head of 
the Rank empire, was in New York 
briefly on his way to England from 
Australia last week, but talks were 
too short to be decisive. Davis is 
expected to return in a month or 
so for more extended discussions. 

Robert S. Benjamin, prez of the 
Rank Organization in the U. E. and 
its rep on the U board, has been 
sitting in with the committee of 
directors considering merger plans. 
He has been keeping Rank and 
Davis up to date on developments. 


MPAA-AFM 
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for television, but since then has 
changed his mind and is lined up 
with Chadwick in demanding a new 
agreement. Understood Chadwick 
has a counter proposal, but just 
ptr it is, he had not divulged to 
ate. 


For some weeks IMPPA mem- 
bers have refrained from re-scor- 
ing old films for TV because of a 
growing resentment against the 
AFM demands. 

Meanwhile George and James 
Nasser, owners of General Service 
Studios, have challenged the legal- 
ity of the 5% format. They have 


four pictures ready for release to 
television and declare they are not 
bound to sign any agreement with 
AFM. They announced they will 
— the case into court for a legal 
est. 


















Jessel Lauded 


Continued from page 2 


Marx and George Burns were 
among those who turned out to 
honor the “Toastmaster General.” 
What’s Short About It? 
The pleasantries and the usual | 
toasts of friendship cued Jessel’s 
comparatively short acceptance. 


| area. 





“I know so well just how much 
sincerity there is in testimonial | 
dinners, and just what is so much | 
tinsel,” he declared. “For example, | 
my oldest friend and almost my 
nearest of kin, Eddie Cantor, who | 
has a dinner in his honor about | 
twice a month—and should a} 
month go hy without any, before | 
he comes home to eat, Ida puts a/| 
sign on the door—The Ida Can- 
tor Tennis and Tsimmis Club 
Proudly Welcomes Eddie Cantor.’ 
“And I believe it was at the last 
dinner in his honor, either the 
opening of a new television show, 
his birthday, or his ascendancy to 
the chair of President of Welch's 
Grapejuice, he was quite overcome 
with emotion, and his heart seemed 
broken over the fact that there 
were four or five people who could 
not be there, since they had long | 
since gone down the road to their | 
fathers—three of these five peo- 








two were Benjamin Disraeli and | 
Ty Cobb, whom he never met in| 
his life. | 


“At the last dinner given in| 


| honor of Jack Benny in New York, 
ithe thing that brought a lump in 


his throat and tears in his eyes, 
was that some old _ vaudeville 


side. These particular friends, I} 
happen to know, have been very | 
near him for the last 30 years. | 
They live in his garage. They have | 
written letter upon letter to him. | 
These he never answered, but on 
a night at the Waldorf-Astoria, 
when everybody is hollering ‘Hoo- 
ray’ for him, he is so touched that 
these people are there, and so sur- 
prised. When he brought them 
from Los Angeles, he~ evidently 
thought they were going to Loew’s 
State instead of his dinner.” 
Television Can’t Hurt 

In one brief serious passage, 
Jessel commented on the fact that 
proceeds of the event will be used 
|for scholarships at Brandeis U. 

“After all,” he pointed out, “one 
must think in the same tolerant 
mood of the English poet, Lau- 
rence Hope, who wrote: ‘Youth is a 
plea to cancel a thousand lies.’ 
And Plato, the great Greek writer 
said ‘It is enough that he is young.’ 

Reporting that he had had a 
message from Charles Coburn re- 
ferring to the “Bonny Brith,” Jes- 
sel explained that the name means 
“Sons of the Covenant.” “It is 
based,” he said, “‘on the legend that 
the Almighty God talked to Abra- 
ham and said to him: ‘For thy 
goodness, I will multiply thee ex- 
ceedingly.’ And year in and year 
out the spirit and goodness of 
B'nai B'rith has been embellished. 
Television cannot hurt the B’nai 
Brith.” 

Most guests of honor, he added, 
usually say “I would not be what 
I am, if it were not for the little 
woman who has been with me all 
through the years.” 

“At that point,” Jessel re- 
marked, “the lady takes a bow. I 
thought of that—but to bring so 
many people here—it would cost a 
fortune.” 








‘Fox’ Squawks 


Continued from page 2 


have assertedly been receiving a 
flood of letters complaining about 
exhibition of the Rommel biopic. 
On the other hand, Hoyts and 20th- 
Fox previewed the film before mili- 
tary chiefs and war correspondents 
with an entirely favorable reaction. 











Protest ‘Fox’ in Rome 
Rome, March 4. 


With the opening of the Italian 
version of “Rommel, the Desert 
Fox” (20th) here, about 20 were 
arrested for causing a disturbance 
in front of the Rivoli, where the 
pic is playing. 

More than 50 of the Italian poli- 
zia surrounded the theatre, al- 
though there was no actual vio- 
lence. Directly after opening night, 
the film went on without incident. 
Attendance has been steady since 








the opening on March 1.. 


Thugs Rob WB Philly 
House, Slug Manager 


Philadelphia, March 11. 

A thug gun-whipped the man- 
ager of a film house as culmination 
of a series of week-end robberies 
at three Warner theatres in this 
Nathan Warsham, manager 
of the Fairmount, suffered a brain 
concussion when he was beaten 
with a revolver by a thug who es- 
caped with $295 in cash Sunday 
night (9). 

In the two other attempts, rob- 


bers broke into the Cross Keys in| 


West Philadelphia and the York- 
town in suburban Ogontz. In both 
instances, the thieves broke open 
safes but failed to reach money 
compartments. 











PIC EXPORT $27,547,416 | 


IN 1951 FOR 14% GAIN 


Washington, March 11, 

Exports of motion pictures, films 
and equipment last year was a 
strong $27,547,416, a jump of ap- 
proximately 14% over 1950, accord- 
ing to Nathan D. Golden, director 
of the NPA motion pfcture division. 
Biggest portion of the increase was 
reflected in higher exports of 35m 
feature films, plus 16m films and 
equipment. 

There has been a steady climb 


ple hated his guts and the other|in the export of 16m motion pic- | 


ture subjects, rawstock, cameras, 
projectors, etc., indicating that the 
worldwide swing to 16m continues. 
In 1951, the exports in this gauge 
reached an all-time high. 

During last year, U. S. exported 
$10,051,858 worth of feature film 
prints and negatives. It also sent 


friends happened to be there at his | OV@rseas 298,028,808 feet of raw- | 


stock. 





Briefs From the Lots 


Hollywood, March 11. 

Ray Milland signed to star in 
“Jamaica Run” for Pine-Thomas, 
starting May 1... Bob Graham's 
player option picked up by 20th- 
Fox . . . William Bishop co-stars 
with Richard Conte, Viveca Lind- 
fors and Barbara Britton in “The 
Riding Kid” at UI... Metro hand- 
ed Ed Tierney a role in “Eagle On 
His Cap”... William F. Broidy 
will produce “The Sea Tiger” at 
Monogram, starting March 17... 
Pine-Thomas will film “Tropic 
Zone” at Paramount . Mack 
Gordon and Jo Myrow doing the 
score for “I Love Melvin,” co- 
starring Donald O’Connor and 
Debbie Reynolds, at Metro... Al 
Vaughan, recently with Samuel 
Goldwyn, signed as publicity direc- 
tor for Sol Lesser’s enterprises. 

Start of “It Grows on Trees” 
makes a total of five films in work 
at UI, including “The Riding Kid,” 
“Yankee Buccaneer,” “Ma and Pa 
Kettle at Waikiki” and “The Texas 
Man”. . . Bernie Luber, in associa- 
tion with Alberte Audra, will pro- 
duce “The Mysterious Amazonia” 
in Brazil... “Danger Forward” is 
the new tag on “The Fighting Ma- 
rine” at Warners . . Republic 
signed Jean Parker for “The 
Toughest Man in Tombstone,” star- 
ring Vaughn Monroe. . . Philo Mc- 
Cullough and Helen Gibson, stars 
of the silent era, play rancher and 
wife in “The Texas Man”... Su- 
san Ball plays opposite Robert 
Ryan in “City Beneath the Sea” at 
UI... Gordon Douglas will direct 
“The Iton Mistress” at Warners 
... Percy Waram joined the “April 
in Paris” cast at Warners. 

Rosalind Russell will celebrate 
her return to the screen by star- 
ring in “Never Wave at a WAC,” 
to be produced by Independent 
Artists, in which she is partnered 
with her husband, Fred Brisson... 
Paul Henreid’s second indie pro- 
duction, “The Stubborn Wood,” 
starts May 10 at General Service 
... Torin Thatcher checked in at 
20th-Fox for a role in “The Snows 
of Kilimanjaro” . .. Jay Gerard 
and Tommy Summers joined the 
“Stalag 17” cast at Paramount... 





Edward Sedgwick was signed by | 


Paramount to develop a story idea 
for a Bob Hope starrer, to be pro- 
duced by Paul Jones. 

Ava Gardner replaced Anne 
Francis in “The Snows of Kiliman- 
jaro” at 20th-Fox ... Paula Cor- 
day signed as femme lead in “The 
Black Castle” at UI . . . Wendell 
Corey and Jean Hagen joined the 
cast of Metro’s “Letter From the 
President” ... Frank DeKova 
plays an Indian medicine man in 
“Pony Soldier” at 20th-Fox ... 
Paramount signed Chester Bone- 
stell to do astronomical paintings 
for George Pal’s “War of the 
Worlds” .. . Lisa Ferraday will 
co-star with Jon Hall in Sam Katz- 
man’s “Last Train to Bombay” at 
Columbia. 


Combined Exhib-Daily Press Meet 
Set in Mpls. Allied 





WB On the Ready 


In anticipation of copping 
one or more Academy Awards 
on March 20 for “A Streetcar 
Named Desire,” Warner Bros. 
; has prepared a new advertis- 
ing campaign embracing every 
possible Oscar-winning com- 

binations based on the 12 
nominations the picture has 
received. 

New ads were prepared to 
coincide with general release 
|} on March 22. It tees off with a 
return run at the Warner 
Theatre, N. Y., March 16. Pic 
is expected to get many re- 
turns in situations which al- 
ready played it in the special 
engagement upped-admish 
run. 


iLack of Suitable Siery 
For Wayne Seen Reason 

















Deal last week in which Warner 
| Bros, agreed to the release of the 
| John Wayne indie production, “Jim 


| McLain, 


|the studio’s failure to come up 
| with a suitable story property to 
| fulfill Wayne's one-picture-a-year 
| contract. 

| Warners had Wayne skedded for 
| “The Sea Chase,” an adaptation of 
| the Andrew Geer novel, but the 
| actor nixed the role of a Nazi sca 
|captain and the project was 


|eration Pacific,” released more than 
a year ago. Under his pact, Wayne 
| was committed to the studio tor 
another pic just about this time. 
| Apparently the studio and the actor 
failed to agree on a yarn and it was 


decided to substitute Wayne's own | 


| property. ’ 
| Wayne will produce “McLain” in 
| association with Robert Fellows. 
| Production is slated to start in a 
|month, with James Edward Grant 
| writing the screenplay. Warner an- 
|nouncement says the pic will be 


| first in a series to be produced by | 
| Wayne and Fellows for release by | 


| the company. Although it is point- 


|ed out that the deal is in addition | 
one 


to Wayne's earlier pact for 
picture a year, company has not 
announced a yarn for the actor. 


IATSE GETS BID FROM 
N.Y. PIX CARTOONISTS 





International Alliance of Theatri- 
cal Stage Employees, this week is 
weighing a _ petition from the 
Screen Cartoonists Guild of N. Y. 
for affiliation with the show 
union. Cartoonists, unaffiliated 


with the Brotherhood of Painters, 
AFL, for nine years. 
According to Pepe Ruiz, 
agent of the SCG, cartoonists felt 
that affiliation with the IA outfit 


membership, and as a result the 
artists voted to seek a charter from 
the Walsh organization. 

About 300 members of the N. Y. 
group are engaged in producing 
animations for TV and commercial 
film fields. John Gantilella, of 
Famous Studios, heads the guild. 





Pine-Thomas ‘Hong Kong’ 
Set for Special Drive 


Hollywood, siarch 11. 
Pine-Thomas is testing a new 
| campaign to continue exploitation 
on pix all way through to subse- 
Kong,” after playing La Para- 
uations April 2. Special lobby dis- 
plays, including props and cos- 
tumes, are being sent suburban 
houses. In addition, costars Rhonda 
Fleming and Ronald Reagan will 
make p.a.’s at subsequent run 
houses. 
| Pine-Thomas publicity director 
| A. C. Lyles is handling the cam- 





| paign, in cooperation with theatre | 
| managers, and Bob Blair, Par rep | 


| for the area. If the scheme is suc- 


}ture Pine-Thomas product. 


For Warners’ Indie Deal, 


which stars the actor, is | 
| believed to have been prompted by | 


re- 
| portedly dropped. Wayne's last ap- | 
| pearance for Warners was in “Op- | 


Richard F. Walsh, prexy of the | 


for the past year, were associated | 
biz | 


would best suit the needs of the | 


quent runs. Current release, “Hong | 


mount, Hawaii, opens suburban sit- | 


cessful, it will be used on all ~~ 


Minneapolis, March 11. 
With the goal in mind of bring. 
ing a closer relationship between 
exhibitors and newspapers, what’s 
believed to be the first combined 
theatre-owner-newspaper publish- 
ers and editors’ convention in area 
history is scheduled for Minneap- 
olis in May under North Central 
| Allied’s sponsorship. 
| Members and non-members of 
the independent exhibitors organ- 
jization are being asked to bring 
| their editors and publishers to the 
jannual NCA convention as guests. 
|More than 60 exhibitors already 
| have their newspaper people linec 
|up, according to Ted Mann, NCA 
| president. 
| “This convention's radically dif 
}ferent approach will constitute s 
getting together of newspaper peo 
ple and exhibitors for an exchange 
|of ideas and information,” Mann 
| explains in a current bulletin. “We 
| know that it will result in muct 
| better public relations for exhibi- 
tors and that out of it will come, 
at least in this area, a press which 
is both informed of, and sympa 
thetic with, theatre problems.” 
| It will be impressed upon the 
|publishers and editors how much 
of a community asset the theatres 
are, and that it’s to the newspapei 
and local business concerns’ self- 
interest to help keep the show- 
| houses alive, Mann says. One re 
sult, it’s hoped, will be more free 
| newspaper space for films general- 
ly and the local theatre in partie 
ular, he explains. 


WB Stock 
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They 
total 
just 


directly own a combined 
of 1,124,350 shares, or 
about 20% of the 5,620,- 
|000 total outstanding. Members 
of their families account for 
approximately another 5%. At 
| present, Harry Warner is low man 
of the three in terms of direct 
ownership. He has 264,300 shares, 
as compared with Albert's 428,550 
|and Jack’s 431,500. Point under- 
} lined is that all other investors 
| have such relatively few shares of 
WB that there’s not the faintest 
suggestion of a threat to the broth- 
| ers’ working control. 

, Report on finances, which ac- 
companied the stock tender invita- 
| tion, disclosed that since last Dec. 
31 WB has entered deals for the 
sale of seven of its theatres at a 
total price of $906,000, represent- 
ing a _ profit of approximately 
$20,000. Divestiture of only two of 
these properties was required un- 
der the WB consent decree in the 
industry anti-trust suit. The notice 
to stockholders confirmed that WB 
is negotiating for the sale of a 
“substantial number” of houses 
other than those which must be 
| disposed of under the decree. 





biz | 











Yates’ Salary 


Continued from page 5 








| operations, was paid $25,865, an 
|increase vf $2,570, in '51. 
Combined total compensation to 
|all officers and directors in '51 
| climbed to $423,829. ‘Total in the 
| previous year was $407,854. 

Four incumbent directors are up 
jfor reelection at Rep’s annual 
|meet. They are John Petrauskas, 
| Jr., Rep treasurer; Edwin Van 
| Pelt, v.p. of the Chemical Bank & 
| Trust Co.; William M. Saal, assis- 
|tant to Yates, and Douglas T. Yates, 
| V.p. of the Rep International Corp. 
| rep, as of March 3, 1952, had 1,817,- 
| 860 shares of common stock out- 
| standing, all of which are entitled 


!to vote. 
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Clips From 


NEW YORK 


John Kirby, WB southern di-}| 
vision manager, back at his desk | 
following a two-month absence re- 
covering from broken arm. 

Daniel J. Loventhal, assistant to 
Nat Levy, RKO eastern division 
manager, granted leave of absence 
starting March 22. Will devote 
time to persona] real estate inter- 
ests and. private law practice spe- 
cializing in film distribution prob- 
lems. 

E. K. O’Shea, Paramount Dis- 
tributing Corp. veepee and Jerry 
Pickman, ad-pub chief, return to 
homeéoffice today (Wed.) from con- 
fabs with exchange reps and ex- 
hibs in Memphis and Dallas 


DALLAS 


Del Jordan took over as managcr 
of Leon Theatre at Graham for 
Theatre Eaterprises. He formerly 
was at Roswell, N. M. 

National Theatre in San Antonio, 
Zaragoza Amus. Co. house, to get 
a facelift 

The Southern Theatre Co. soon 
starts the theatre -savings plan 
recently introduced in ‘several 
Texas cities. Patrons. receive five 
passes for steady attendance. Pian 
is currently in effect at four houses 
operated by the Zaragosa Amus. 
Co. 

Truman Hendrix named to man- 
age Royalty Pictures, of Texas, new 
film distribution office opened here 
to handle distribution of. indie 
product. 

Frank Benson will be associated 
with Mrs. Dorothy Sonney, repre- 
senting Sonney Amus. Co., of Los | 
Angeles. Benson recently sold the 
Maiestic, Ritz and Texan theatres 
in Bowie to C. E. Campbell. He 
will handle exploitation for Sonney 
product. 

Bob Yancey is new operator of 
the Sunset, nabe house in San 
Antonio which was formerly run 
by Interstate Circuit. Yance comes | 
here from Texas City where man- 
eager of Showboat for Long Theatre | 
Circuit. 

Claude C. Ezell, prez of Ezell & 
Associates, owners of a circuit of 
ozoners in the state, recently se- 
lected as “Neighbor of the Year” 
over the Liberty Broadcasting 
System. Ezell was cited for his idea 
of arranging for various motion pic 
leaders in Dallas to substitute dur- 
ing illness of Jack Houlihan, Re- 
public branch manager here. 

Interstate Theatres announced 
that the Capitol and Rialto here; 
Capitol and Rialto in Amarillo and 
the Queen and Texan in Aypstin 
had been sold to Louis Novy, 
Austin theatre exhibitor. He has 
been operating the Austin Capitol 
for a number of years being a/| 
partner there with Interstate. Louis 
Charninsky and James Bates, man- 
agers of Capitol and Rialto here, 
remain in their posts. 


KANSAS CITY 

The Home Theatre and Tenth 
Street house in Kansas City, Kans., 
last week were purchased _ by 
Friendly Theatres circuit, which 
also operates the Jayhawk Theatre 
there and the Vogue Theatre in 
Lees Summitt, Mo. 

Allied Independent Theatre 
Owners of Kansas and Missouri 
elected four new directors to serve 
three-year terms. New board mem- 
bers, for Missouri are Charles Pot- 
ter and Beverly Miller, both of 
K. C.; for Kansas, Glen Cooper, 
Dodge City; Ben Spainhour, of 
Greensburg. . iller was made vee- 

ee, replacing William Silvers, 

ameron, Mo. Fred Harpst was 
retained as general manager. 


TORONTO 


Personnel shuffle at Odeon Thea- 
tres resulted in several head office 
and theatre manager transiers and 
promotions. E. G. Forsyth named 
to homeoffice exec post connected 
with theatres. H. S. Dahn, super- 





visor of Odeon’s southern Ontario | 


theatres, relinquishes supervision 
of Odeon’s Hamilton theatres at his 
own request. J. H. Eshelman 
named city supervisor of Hamilton 
theatres. James Chalmers upped 
to manager of Odeon Ottawa, re- 
oe Gordon Beavis, resigned. 
on Leonard replaces Chalmers as 
manager of Odeon Danforth, J. B. 
Carnon promoted to manager of 
Odeon in Fairlawn, Toronto. suc- 
ceeding J. Gibson, resigned. G. E 
Trudgian is new manager of the 
Christie, Toronto. 

City council here ordered im- 
mediate removal of all projecting 
signs on Yonge St., town’s main 
stem, including recently-erected 
$60,000 spectacular of Loew's The- 
atre, the $40,000 standard of the 
Imperial, largest theatre in Canada. 
and those of nearly a score of de- 
luxers and first-runs. In the 
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fronts will be permitted. Motion 
Picture Theatre Assn. fought a 
vigorous sign ruling for two years. 

Elliott Brown, manager of 
Odeon, Victoria, and former Cana- 
dian flier during the last war, won 
the 13-week contest for better bus- 
iness and showmanship among 
managers of Odeon Theatres (Can- 
ada). Runner - up was Wannie 
Tyers, manager of Odeon here, who 
has been upped to publicity and ex- 
ploitation department of Rank 
chain in Canada. 


BOSTON 


Resignation of Ben Rosenberg | 
as district manager of New Eng- | 
‘and Theatres, to take over opera- 
tion of Penn-Paramount Theatres, 
created a chain reaction within the 
local circuit. Harry Brewning as- 
sumes the post of disrict manager 
of theatres formerly operated by | 
Rosenberg, with Mel Morrison tak- | 


ing over supervision of Maine, New | 
Hampshire and Vermont houses 
formerly handled by Browning. | 
Chet Stoddard takes over manage- 
ment of the North Shore theatres 
of Morrison, with Jerry Govan as- 
sumes the post of district manager 
activities. George Moffitt, man- 
ager of Capitol, Allston, goes to 
booking department with Lou Ken- 
ney, ex-Paramount, Newton, being 
transferred to manager at the 
Capitol, Allston. Mario Poto, for- 
mer assistant manager of Hub’s 
Metropolitan, upped to manager of 
Paramount, Newton. 


(future, only signs projecting not | 
more than 18 inches from building a 


| Avenue. 
| aS Manager, 


new home for the Indiana eommu- 
nity summer theatre. 

Mercedes Battaglia added to staff 
of Warner’s purchasing depart- 
ment, 

Colony in McKees Rocks, which 
operated only on week-ends for _a 
long period, has shuttered. It was 
run by Ben (Bud) Rosenberg, son 
f the late M. A. Rosenberg, an 
exhibitor. 

Dave Silverman, manager of the 
RKO exchange, elected head of the 
Father's Club of the Phi Epsilon Pi 
chapter here. His son, Zip, is a 
member of the frat. 

Monogram has been withdrawn 
as a defendant in the. $560,000 
anti-trust actions ‘recently filed 
here by Lou Kaufman of the 
Metropolitan. 

Carl Ferraza, manager of the 
Ritz, sent’ to ‘Indianapolis by 
Loew’s for vacation relief work. 
While he is away, Jack Dolde, as- 
sistant at the Penn, takes his place. 

Les Kennedy transferred by WB 
from the Manor to manager of 
the Columbia in Brookville, 

Charles Kiefer withdrew as a 
partner of Andy Battiston in the 
operation of the Rialto on Fifth 
John A. Reilly stays on 
owners here 


Indie theatre 


|granted a wage increase of 10c 


Independent Exhibitors of New | ' 
barker of the local Variety Club, 


England elected following slate of 
officers for coming year: Norman 
Glassman, reelected prexy; Irving 
A. Isaacs, first veepee; Melvin B. 
Sainer, second veepee; Albert 
Lourie, secretary, and Julian Rif- 
kin, treasurer, 


CHICAGO 
Essex Theatre’s screen burned 


down last week, as well. as the 
speakers, causing $1,000 damages. 


It shuttered the house for several | 


days. 

John Balaban, president, and 
Elmer Upton, controller of the 
Balaban & Katz circuit, back in 


Washington for the Paramount 
Federal Communications Commis- 
sion hearings. 

Chicago censor board, which re- 
viewed 85 films last month, re- 
jected none but classified two for- 
eign films for adults only. 

Chi amusement theatre tax con- 
tinued to decline as theatre 


an hour to projectionists under 
terms of a new pact, effective to 
Sept. 1, 1953, when another 5c per 
hour will be added. Latter deal to 
expire Aug. 31, 1954. 


DETROIT 
Albert Dezel picked up distribu- 
tion rights to the French-made “La 
Ronde” in the Michigan territory. 
Picture is slated to preem locally 
day-and-date March 20 at the Cen- 
ter, Studio and Coronet Theatres. 
Earl Hudson, prexy of United 
Detroit Theatres, resigned as chief 





claiming pressure of other activi- 
ties was too great. His successor 
is Adolph Goldberg, of Community 
Theatres. 

Allied and Butterfield theatres 
fighting proposal to be voted on 


| April 7 which would give the city 


} 
| 
} 
| 
| 


| 
} 


re-| 


ceipts dipped, with $87,000 col-| 


lected during February against 
$98,000 last year. A 
Picadilly, Schoenstadt circuit’s 


top house, which trie@ 50c matinee 
| price till 7 o’clock last week moved 
| back again to old time of 6 p.m. 
| Rufus Ahern made manager of 
| Portage Park Theatre. 

Homewood Theatre, formerly op- 


erated by Jones, Linick and 
Schaffer, sold to merchants, last 
week. 


Jack Kirsch is negotiating with 
a church group to sell his Road 
Theatre. 
| Allied theatres of Illinois holds 
its annual elections March 12, with 
Jack Kirsch up for president again. 
| Hal Abramson resigned as head 
booker of Essaness circuit to take 
a government job. Howard Lam- 
bert, his assistant, takes over. 
Al Golan, Metro publicity as- 
| Des Moines territory as flack re- 
{placing Ivan Fulder, who was 
transferred to the Coast. 

Balaban & Katz employees are 
setting up an educational fund for 
the son of the late Milton’ Officer. 


| Father was manager of Nortown 


Theatre. 

Theodore Reisch, Universal local 
sales manager, succeeding Abe 
Swerlow, who moves to Los An- 
geles. Richard Graff takes over the 
Chi sales job. 


PITTSBURGH 


| John Keady, assistant manager 
of Rowland Theatre, moved by WB 
to downtown circuit headquarters 
to replace August Pleva in contact 
department. Latter resigned to go 


commission the right to levy an 
excise tax on all forms of amuse- 
ment. 

Percy Kilbride, of Kilbride The- 
atres, bequeathed $100,000 by John 
(Kunsky) King, pioneer Detroit 
theatre magnate, who died recently. 


BUFFALO 


The Mercury and Cinema, for-| death of her husband, owner of the 


merly Buffalo’s two downtown com- 
petitive art theatres, are being 
pooled under a joint operation. 
Phil Cohen and Morris Slotnick of 
Rochester, former operators of the 
Cinema, and Dewey and James 
Michaels, of the Mercury, have 
formed Mercury-Cinema, Inc., 
which will run the two houses un- 
der the direction of James Mi- 


' chaels. 


| sistant, transferred to Omaha andj 


Matthew V. Sullivan resigned as 
Buffalo branch manager of War- 
ner Bros., and is leaving the in- 
dustry. Sullivan’s latest stint with 
Warners was his second with the 


company. 
Jubilee, Black Rock suburban 
nabe, has been dismantled by 


Schwartz and Cohen. Likewise, the 
Artistic in South Buffalo, by David 
Zachem, latter to be converted to 
commercial uses immediately. 

New Mercury-Cinema pool an- 
nounces appointment of Philip 
Tudaro as house manager of the 
Mercury. Milton Harris continues 
as manager of Cinema. 


MINNEAPOLIS 


Casper Choinard resigned as 
Paramount northern Minnesota 
salesman to take over Twin Cities 
accounts at Warners. 

Bennie Berger, circuit owner, 
building 377-car drive-in at Fergus 
Falls, Minn., where he also has the 
conventional theatre. 

Full cooperation from local pub- 
lic school system in promoting a 
commercial film was won for “Quo 
Vadis,” now at the Century, being 
the first time that this has occured 
locally. Tieup was made by Louis 
Orloce, Metro exploiteer, and Ev. 
Seibel, Minnesota Amus. Co. ad- 
publicity head. 





Local independent exhibitors 
lost out in their fight to be ex- 
| empted from general advertising 
|rate boost put into effect by both 
| Minneapolis newspapers, which 
| have identical ownership. Increase 


with Westinghouse’s Market Re-/|of 5c a line will put estimated ad- 


search Bureau. 

Jim Vazzana, formerly with Atlas 
Theatre Supply Co., is a new sales- 
man at Monogram. 


| ditional financial burden of $300 
| to $400 a year on the neighbor- 
;hood and suburban houses and 
from $3,000 to $5,000 per annum 


Bill Roads, who was in the ad}on downtown theatres if they con- 


biz in a joined Repub- 
lic’s sales staff. 
Strand Theatre 


| will be converted into a commer- 
cial property. 

Alexander Stewart, Indiana, Pa.., 
hardware merchant and father of 
James Stewart, film star, ap- 


pointed on committee to select a| 


in Johnstown, | 





tinue to use as much space as at 
present. 


| bership 


also will receive a honorar 
from Minnesota U. 


| 





' 


| 


territory’s exhibitors to help “give 
the lie” to the House Un-American 


Activities Committee’s industry 
Red charges. ; 
Charles Perrine, Minnesota 


Amus. Co. veepee and comptroller, 
recovering from a mild heart at- 
tack. 

Ted Mann, circuit owner and 
North Central Allied president, off 
for second time to California, this 
time for six weeks, combining 
pleasure and biz in connection 
with his two drive-ins. 

Bill Elson, onetime VARIETY 
mugg and partner of Gilbert Na- 
thanson in the theatre biz, moving | 
to California where he plans to en-| 





RKO Curtailing Two-Reel 
Comedy Shorts Due to High 
Costs, Distrib Problems 


RKO Pictures this year will cur- 
tail its production of two-reel com- 
edy shorts. - Considerable slice in 
the schedule was prompted by in- 
creased production costs and in- 
ability to peddle the shorts to the- 
atres. Latter situation is due to 
the adoption by more and more 
theatres of the dual policy. 

Of the majors, RKO and Colum- 


gage in TV production. Will re- | bia are the only ones still making 


ests. 
Don Miller, 
addition 


ltain his Minnesota theatres inter- | two-reel’ comedies. 

| Fox and Paramount have discon- 
industry newcomer, | tinued two-reelers completely, and 
to United Aftists sales |}jmit their shorts program to one- 
| staff, succeeding Al Rosenberg who | ree} jobs. 


Metro, 20th- 


Universal and Warners 


resigned to enter his own business. | <¢j}} turn: out occasional two-reel- 


Paramount circuit landed “Afri- | 
can Queen” (UA) on competitive | 
bids for local first-run and has set | 
it to open at Lyric April 16. | 

W. H. Workman, Metro branch | 
manager, back after attending fun- 
eral of a brother in Wellesville, 
Ohio. 


ers, but ‘have ceased making their 
comedy series. 

RKO’s release sked for '52 calls 
for about 80 short subjects, of 


| which 18 are in the two-reel com- 
ledy category. 


However, a good 
portion of the latter will be made 


Eddie Ruben and Ben Friedman, | up:of re-releases featuring the pix 
circuit owners, vacationing in Cal-| of Gil Lamb, Leon Errol and Edgar 


ifornia and Florida, respectively. 


ST. LOUIS 
Exhibitors in several 
towns of the St. Louis trade area 
are building goodwill with their 
customers by helping with charity 
drives. 
Strand, Ridgway, Ill., helped raise | 
funds for family of Jesse Sauls, 
whose home was destroyed by fire. 
Navoo Theatre, ‘Navoo, IIl., helped 
fund-raising drive to wipe out the 
debt of Hancock Memorial Hospital 
in Carthage, Ill. 

Robert Renfro, former man*cer 
of Turner-Farrar circuit’s Greid, 
Vienna, Ill., back at his desk after 
serving with the -First Cavalry in 
Korea as a reservist. He has been 
recommended for Silver Star for 
gallantry in action. 

Mrs. Ethel J. Chilton readying 
her new house in Doniphan, Mo., 
for an early opening. 

The Joy, 200-seater in Kansas, 
Ill., dark since November cf 1951, 
relighted by a group of civic lead- 
ers after building was purchased 
from H. W. Jessup, Brazil, Ind., 
who formerly operated the house. 

The Nu, Kane, IIl., taken over by 
W. P. Witt, JerseyviHe, Ill. Since 


house, Mrs. George H. Varble and 
a son were operating the Nu and 
the Town Hall, Hardin, Il. 
Mrs. Edith Brands, owner of 
Grafton in Grafton, Ill., operating 
house on a limited-week basis un- 
til biz justifies more shows. 

The Komm Circuit shuttered its 
Peerless here until facelifting is 


Illinois |:into production, the RKO 


| Disney or RKO-Pathe, 





completed. 


DES MOINES 


Tri-States Theatre Corp. here 
named Tony Abramovich manager 
of the Capitol, Grand Island, Neb. 
He is succeeded at the Paramount, 
Des Moines, by Eugene Moore, 
formerly manager of Roosevelt, 
also here. Dick Gray, formerly 
manager of the Drive-In, is now 
manager of Roosevelt. 

Rocket Theatre here purchased 
from Tri-States Theatre Corp. by 
S. A. Vogl. House was known as 
the Garden until remodeled in 
1941. Vogl has been associated 
with A. H. Blank since 1933, except 
for three years in the army. He 
plans to manage the house and con- 
tinue same picture policy. 

Annual convention of’ Allied In- 
dependent Theatre Owners of Iowa 
and Nebraska slated for Fontanelle 
Hotel, Omaha, April 22-23. Group 
also elected Elmer Huhnke treas-, 
urer, replacing Tim Evans, and 
named Charles Jones secretary, 
succeeding Huhnke. Officers re- 
elected include prexy Al Myrick; 
Leo F. Wolcott, board chairman; 
Ben Kubby, general counsel; and 
three veepees. 


CALGARY, ALTA. 


New 500-seat Marda, a nabe 
house, opened here by M. E. 
Jenkins. 

Assistant manager of the Capitol 
here, John M. Heaps has been 








In recognition of its heart hos-| port for t 
owned and operated by Altoona | pital and other philanthro E; 


: f ic proj-| 31. 
Publix, closes early this spring and | ects, Northwest Variety ia ons! 


club was | Theatre 
, honored by being invited to mem-| headed by Ch 
I in the exclusive Minne-| that P 
‘apolis Council of Civic Clubs and | 50% 
y plaque | 


North Central Allied has asked | $12,16 


named manager of the Met Thea- 
| tre in Regina; succeeds Hilliard 
|Gunn who moved to the Capitol 
| there when Jack Proudlove left to 
|Manage a West Coast house. 


SEATTLE 


Dim view of exhibition's future is 
|taken by the Paramount Building 
| Corp. of Seattle in its annual re- 
he year ended last Dec. 
Outfit leases the Paramount 
here. Building Corp., 
arles F. Clise, reports 
ar’s admissions in 1951 were 
under the peak war years. 
Total income for °51 amounted 
| to a net profit was listed @¢ 





| Kennedy. 


Unlike the situation with feature 


| pictures, which requires the okay 


of .Howard Hughes before going 
shorts 
operation is not under studio con- 
trol. Except for the comedies and 


musical specials, which are made 


Clyde Miner, manager of! at the studio, all of RKO’s shorts 


product stems from either Walt 
a wholly- 
owned .but separate subsidiary. 
Releasing organization has no diffi- 
culty obtaining product from these 
sources. Disney keeps the sales 


| force well supplied with animated 


curtoons and the True-Life Adven- 
tures, while RKO-Pathe provides 
it with a group of specials, like the 
“This Is America” series, Sport- 
scopes and Screenliners. 


FOUR-WAY PROMOTION 
TIE IN BROOKLYN PLAN 


Four-way promotion setup, which 
will be tried more extensively if 
successful in this first instance, has 
been set up by the Organization 
of the Motion Picture Industry, 
City of N. Y., as represented by 
the Lynn Farnol office. Also in- 
volved are the RKO Kenmore The- 
atre, Brooklyn; Macy’s Flatbush de- 
partment store and the National 
Pressure Cooker Co. 

Macy’s and National are splitting 
the costs of prizes in household 
appliances to be awarded to Ken- 
more patrons. Latter must hold 
the right key to the chest of prizes 
in the theatre lobby. If the keys 
fail, the customers are advised via 
trailer and lobby display to try 
another chest in the store, serving 
as a traffic puller for Macy’s. 

Farnol’s promotion accounts in- 
clude both the National outfit and 
the Organization of the M. P. I. 
Thus he’s keeping both happy with 
the one tie-up. 


New North Central Allied 
Burn Over TY ‘Offenders’ 


Minneapolis, March 11. 

North Central Allied, which did 
a burn because Cecil B. DeMille 
allowed himself to be shown watch- 
ing television in a recent Saturday 
Evening Post ad, has its dander 
worked up again, ’ time because 
some local exhib''ors sre guilty of 
what it considers an “offense” 
along somewhat similar lines. 

The “offenders” are permitting 
TV sets to be displayed in their 
lobbies and advertising that fact 
and the name of the dealer selling 
them on screen trailers. 

At least one large downtown 
loop first-run theatre is among 
“the silly exhibitors who are help- 
ing to nail the coffin lid on their 








/own business,” according to infor- 


mation reaching the hot-under-the- 
collar independent exhihitors or- 
ganization. 

; In its current bulletin, NCA, cry- 
ing “shame” to DeMille for his TV 
tieup, assails him without mincing 
any words. 


Donald Duck’s Drink Tie 


Deal has been set by Walt Dis- 
ney’s character merchandising 
division for the use of the cartoon 
character Donald Duck in connec- 
tion with the soft drink, Lime Cola. 

In addition to Donald Duck Lime 
Cola, drink company will intro- 
duce a complete line of Donald 
Duck soft drinks. Besides toys 





and clothes, Disney character is 





already tied up for bread and a 
line of frozen food products. 
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Bank Scouts Now Seen Eyeing Bigger 
Vidpix Units for Financing Deals 


While a number of Coast banks+ 


have participated in vidpix financ- 
ing, investigation by a major east- 
ern bank interested in the field has 
disclosed that none of the loans 
made so far has been on a basis 
equivalent to that of straight film 
angeling. Banks have made ad- 
vances for television picture-mak- 
ing only where they have had their 
loans fully guaranteed. 

Vidpix are still considered too 
speculative by the banks to merit 
risking money—thus, the mass of 
collateral that they have been de- 
manding. However, the money- 
men admit the time is fast ap- 
proaching when they'll accept biz 
with the telefilm makers on the 
same basis as indie makers of pix 
for theatrical showing. 

With this thought in mind, scouts 
for the banks have been eyeing 
the bigger and better-established 
units in the vidpix field. . Many 
banks are anxious “to get our feet 
wet” in the television angeling, be- 
cause they eventually see it a bo- 
nanza business for them, just as 
indie pic financing once was. 

All the loans made so far have 
been on one of two bases. One is 
that the borrower have sufficient 
collateral in other forms to guar- 
antee the loan. In the case of pro- 
ducers who have been making films 
for theatres, this could be nega- 
tives of such product. Thus, for 

(Continued on page 40) 





Ed Gruskin’s European 
Vidpix Findings; OF’s 
Pilots and ‘Soundies’ 


Ed Gruskin, just returned from 
a European survey, for Official 
Vilms (lke Levy’s vidpix outfit), is 
of the opinion that filmmakers in 
Paris, Rome, Stockholm and Mu- 
nich can make films for American 
television consumption much 
cheaper. Former ECA radio chief 
in Europe has several ideas for 
short subjects lined up. 

Bill Goodheart, ex-MCA exec and 
new prez of OF (Levy is board 
chairman), looks to the overpricing 
of live shows as a windfall ror the 
vidpix producers, and avers that he 
has had considerable favorable re- 


action from top agencies on who-| 


dunit series and the like on which 
OF has pilots. Official is now 
more of a releasing outfit than a 
producer, but occasionally plans to 
bankroll some, 

OF owns several hundred 
“Soundies,” 3 and 5-minute shorts 
made by Sam Coslow when he 

(Continued on page 40) 


LOU VICTOR’S NEW FIRM 
PLANS TOM MIX SERIES 


Hollywood, March 11. 

Negotiations for the rights to 
launch a telefilm series tagged 
“Tom Mi: Rides Again” are being 
dickered by Tele-Victor Corp., new 
vidpic production outfit formed by 
Lou Victor, who served as produc- 
tion coordinator for Snader Tele- 
scriptions since its inception. Vic- 
tor will be producer for the new 
firm, which has been capitalized at 
$100,000, and Gilbert King will be 
general manager. 

Tele-Victor will specialize in one, 
three and five-minute films. The 
Mix series, however, will be a half- 
hour film if rights can be cleared 
with the Mix estate. Victor aiso 
plans a 15-minute Washington 
newsreel format. 

Firm also -has a new prompting 
machine, tagged “The Silent 
Coach,” which operates on magnifi- 





cation principles and cues music. 


and script for the players. 


PCC Recognizes Vidpix 


Hollywood, March 11. 

Five telefilm producers were ad- 
mitted to membership in the 
Permanent Charities Committee of 
the motion industry for the first 
time in the history of that organi- 
zation. They were Maurice Ungar, 
Hal Roach, Jr., Jack Voglin, Sid 
Rogell and Herve Foster. Ungar 
— elected to the board of direc- 
ors. 

PCC bylaws were amended to 
expand the membership to 61. 
Prexy Steve Broidy reported that 
the organization has raised a total 
Ot $13,574,686 in the 10 years of 
ils existence, 








Vidpix as Lure To 
Small Town Retailers 


Offering further proof that TV 





| Small-budgeted local advertisers, 
| Serous Assignment” series to jew- 
elry stores in both Erie, Pa., and 
Huntington, W.Va. Sales brought 
the number of markets carrying 
| “Assignment” to a total of 33. 

_Also pacted last week for the 
vidfilm series and included in the 





| Toledo. Show was sold directly to 
|the station, KDYL-TV, in Salt 
| Lake, and to Red & White Feods 
in Toledo. 


1-Station Markets 
Problem in Vidpix 


Problem of the single-station 
television markets, which has been 
a bothersome thorn to the net- 
works, is creating even more havoc 
with vidfilm producers and dis- 
tributors. Where they face the 
same problem the networks have 
in getting time in single-station 
areas, they've also found both 
sponsors and station managers in 
such markets attempting to force 
them to cut their prices or else 
be frozen out. 

Most of the syndication outfits 
have set up standard price struc- 
tures for each TV market, weighted 
according to set circulation, pop- 
ulation, card rates and the num- 
ber of competing stations. Yet 
when they try to sell their product 
in a single-station area, they're vir- 
tually forced to toss such pricing 
formulas out the window. Spon- 
sors, agencies and stations, know- 
ing they can't take their films to 
a competing station, tell them to 

(Continued on page 40) 





films can provi rer for | ¢j 
I ide the answer for | tions 


33 total were Salt Lake City and | 





| NBC-TV last week sold its “Dan- | 











Vidpix Chatter 


Holiywood 

Jack Chertok Productions lensed 
a pilot for a new series, “Chal- 
lenge of the Yukon,” with Paul 
Landres directing a cast headed by 
Paul Sutton, Michael Whalen and 
Byron Foulger...George Archain- 
baud will direct the George Raft 
“I’m the Law” vidpic series which 
Lou Costello’s Cosman Produc- 
launches today (Wed.) 
French secret police gave David 
Chudnow Productions an okay to 
use their files for “Secrets of the 
French Surete,” in which Akim 
Tamiroff will star. Paul Guilfoyle 
and Jacqueline Duval have sup- 
porting roles NBC-TV dickering 
with William Cameron Menzies to 
direct the upcoming “Fu Manche” 
series which will star Sir Cedric 
Hardwicke. Herbert Bayard Swope 
Jr., will produce...Tom Gries 
ankled his job as associate pro- 
ducer for Wald-Krasna Produc- 
tions at RKO to join Ziv TV as 
story editor along with Julius 
Evans and-Donn Mullaliv... Lar- 
aine Day-Leo Durocher “Hot Stové 
League” resumes shooting next 
Monday (17) with 19 more of the 
15-minute vidpix needed to com- 
plete the series of 26. 

Mary Roberts Rinehart’s “Tish’"’ 
stories have been acquired by Mar- 
tin E. Lamont, former N.Y. video 
packager, who plans to start film- 
ing the initial series of 13 shortly 
under the banner of Lamont Cine- 
vision Production. ..Delta Rhythm 
Boys and Burl Ives churned out 
five Snader Telescripts each... 
Dougfair Productions began its 
“Terry and the Pirates” series at 
RKO-Pathe, with Richard Irving 
directing... James Millican is set 
to star in “Wild Jack Rett,” new 
vidfilm series scheduled by Phil- 
dan TV Productions 


Blacklist Two Indies 


Los Angeles, March 11. 

L. A. Central Labor Council 
placed two producers of commer- 
cial and TV films on the unfair list 
—Rocket Pictures and the Fred- 
erick K. Rockett Co. 

Move was the result of the fail- 
ure of both companies to cooper- 
ate with the Hollywood AFL Film 
Council in employing studio union 
craftsmen. 








Vidilm Boom Spans Tax Dog Days 
In Coast Theatrical 


Pix Activity 





SAG Seeks New Indie 
Vidpic Pact, Rerun Pay 


Hollywood, March 11. 

Screen Actors Guild has notified 
| 60 indie vidfilm producers, unaf- 
| filiated with any association, to 
|meet a Guild committee March 24 
j;and launch negotiations for a new 
|contract. All vidproducers advised 
|of the meeting are signatories to 
a basic pact now in effect. At the 
| session SAG will submit proposals 
lincluding its major demand of 
|added payment for reruns of vid- 
| pix after their initial round. 

Previously SAG had set March 
19 as date for meeting with mem- 
i bers of the Alliance of Television 
Film Producers for similar talks. 


Packard s Global 
Vidpic Venture 








York and Hollywood at the end of 
the month to finalize his TV and 
feature film plans which have been 
maturing during his nine months’ 
stay in Europe. 

During his extended European 
stint, Packard has set the founda- 
tiogs for a comprehensive world- 
wide vidpic program. 

Packard will make a statement 
on his arrival in America, but it is 
known he is taking with him a 
great number of Technicolor and 
black and white prints of films that 
he has produced and purchased in 
Europe. Currently, more than 250 
vidpic and feature film scripts are 
now owned by Packard for produc- 
tion throughout the world. 

The project is being financed 
partly in dollars and partly in iced 
sterling. Blocked continental cur- 
rency may also be used. 




















TV Films in Production 
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as of Friday, March 7 





ancamemanate 


WILLIAM F, BROIDY PRODS. 
Sunset Studios, Hollywood 
“CASE HISTORY” half hour telepix se- 
ries based on careers of leading doctors 
now shooting. Regis Toomey and Sara 

Haden head cast. 
Producer: William F. Broidy 
Associate producer: Wesley Barry 
Director: Frank McDonald 
CBS-TV 

“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Sponsored Blatz Beer. 


Freeman Gosden, Charles 


Supervisors: 
orrell. 
Director: Charles Barton. 


Producer: James Fonda 


JACK -CHERTOK PRODS. 
General Service Studios, Hollywood 
“$KY KING” series of half-hour vid- 

pix for Derby Foods shooting. 

Cast: Kirby Grant, Gloria Winter, 
Hagerthy, set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


Ron 


COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 


Twenty-six half-hour adventure telepix 
featuring Clyde Beatty. Shoot to March 


20. 
Producer: Walter White, Jr. 
Director: George Blair 


COSMAN PRODS. 
Hal Roach Studios, Culver City 
“IN THE LAW” series of half-hour tele- 
pix starring George Raft shooting to 
March 29. 
Producer: Jean Yarbarough 
Director: George Archainbaud 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 
Resume shooting half-hour 
April 1. : 7 
Executive producer: Basil Grillo 
Bernard Girard 
| Director: B. Girard 
| 


DESILU PRODS., INC. 


General Service Studios, Hollywood 
| 


dramas 


Producer: 





“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Phiiip 
Morris. Shoots to June. 

Cast: Lucille Ball, Desi Arner; set leads 
with William Frawley, Vivian Vance in 
support. Ne parts to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels | 

Writers: Tess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY CORP. 
Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” _haif- 


Madelyn 





hour adventure series starring Brian 
Donlevy shooting two 
to be shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karn 


| DOUGFAIR CORP. 
666 N. Robertson Blvd.: Hollywood 


films a week, 32 





Now shooting “TERRY AND THE Pi- 
RATES” 26 half-hour adventure telepix. 
Producer: Dougfair Corp. 

Director: Dick Irving. 


JERRY FAIRBANKS 
6052 Sunset Blvd... Hollywood 
“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting mid-March. 
Directors: Derwin Abbe, Arnold Wester 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 

audience participation film productions, to 
be made once a week, began Aug. for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 


6920 Sunset Blvd... Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney. Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


JOHN GUEDEL PRODS. 


600 Taft Bidg.. Hollywood 

“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors 
Producer: John Guedel 
Director: Irvin Atkins 


HOLLYWOOD TELEVISION 
SERVICE 

Republic Studios, North Hollywood 

"COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren. Aline Towne head cast 
with William Schallert in support. 
Producer: Mel Tucker, Franklyn Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
6525 Sunset: Hollywood 

“ROCK HOUND” winding series of 15- 
min. outdoor telepix with location shots 
in Arizona. Begin shooting 15-min. series 
about. ham radios March 24. 
Producer: Wanda Tuchock 
Director: George deNormand 


EDWARD LEWIS PRODS. 
Motion Picture Center, Hollywood 
Series of half-hour dramas featuring 
Irene Dunne as femcee resumes shooting 


April 1. : 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORD PRODS. 
Republic Studios, North Hollywood 
“GANGBUSTER® series for NBC-TV, 
sponsored by Chesterfield, now shooting. 
Producer: Phillips Lord 
Director: Lew Landers 


ROLAND REED PRODS. 
Hal Roach Siudios: Culver City 





“MYSTERY THEATRE” series of half- 
hour adventure telepix resumes shooting 
March 21. 
Producer: J. Donald Wilson 
Director: Howard Bretherton 


REVUE PRODUCTIONS 
Eagle Lion Studios: Holivywood 
Hali-hour series of adult drama tele- 
pix now shooting for Revue Prods. 
roducer: Reyue Productions 
Director: Axel Gruenberg, Richard Irving, 
Norman Lloyd. 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 

ROY ROGERS in four oater telepix roll 

March 17. Vidpix are half-hour each. Roy 

Rogers, Dale Evans topline, Pat Brady 

in support. General western parts to fill. 

Sponsored by General Foods for NBC-TV. 

Producer: Roy Rogers 

Associate proceese: Jack Lacey 

Director: Bob Walker 


SCREEN TELEVIDEO PRODS. 
Easle Lion Studios. Hollywood 
“ELECTRIC THEATRE” series of half- 
hour drama telepix resumes shooting 

March 22. 
Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 
soremnare telepix resume shooting March 


Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 


March 14th. a shooting session with 
Duke Ellington and his orch. A shooting 
session with Ralph Flanagan and his orch 
oes same day. 

roducer: Louis D. Snader 
Assistant to producer: Beb Snader 
Director: Duke Goldstone 


TEEVEE COMPANY 
California Studios, Hollywood 

“LITTLE THEATRE” series of 0. Henry 
type dramas shooting; each film five min- 
utes in length, two being combined to 
make quarter hour telepix. 
Associate producer: Sherman Harris 
Executive producer: Mare Frederic 
Director: William Asher 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“PIRESIDE THEATRE” series of half- 
hour adult dramas. Now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St., Hollywood 








Five in Page nny ht ee of half: | 


hour telepix shoot in March. 
Six “BOSTON BLACKIE” telepix 
half-hour series shoot in March. 
Four “CISCO KID” half-hour telepix 


in 


scheduled for March shooting. 
Director: Paul Landres, Eddie Davis, So. 
bey Martin 


Fred M. Packard returns to New | 


+ Hollywood, March 11, 


Vidfilms will hit’a new high in 
Hollywood this month and the 
growing field of television pro- 
| ducers here is pointing to the hy- 
| poed activity as a harbinger of 
| prosperous times for Hollywood's 
| newest industry. Significantly, the 
|} boom spans the dog days of the 
| theatrical film industry, which 
|habitually lets activity slacken 
} prior to the March 15 tax dead- 
| line date in order to lessen the as- 
|sessment under California proper- 
| ty tax legislation. 
| Pacing the bustling telepic activ- 
ity is Ziv Television, which has a 
total of 15 half-hour films sched- 
uled for the month. Firm’s sched- 
ule calls for actual shooting dur- 
ing every working day of the 
month and double crews have been 
ordered to be on hand for several 
days in order to meet the sched- 
ule requirements. 

Ziv activity is believed to set an 
individual-record for the brief his- 
tory of thé vidpic industry. Firm is 
rolling five in “The Unexpetted” 
series; six in the “Boston Blackie” 
| series; and four in the “Cisco Kid” 
| series. 
| Similar bustle is under way at the 
|Hal Roach lot in Culver City 
ies here half-a-dozen films will keep 


(Continued on page 40) 


P&G Sets 2d Series; 
Combined Production 
Seen Cutting Costs 


Hollywood, March 11. 


On the theory that two can be 
made cheaper than one, Procter & 
Gamble has ordered another dra- 
matic series to be made by Frank 
Wisbar Productions, now turning 
out “Fireside Theatre.” William 
Craig, TV head of P & G, is here 
to conclude negotiations. 


New set of films, patterned af- 
ter “Fireside,” would be made by 
the same crew and using many of 
the facilities and props. It would 
put a second P & G television show 
in the Compton agency. 

Due to increased sales of union 
crafts, cost of producing half-hour 
subjects have risen better than 
20% .in the past year. By com- 
bining both productions it is be- 
lieved the price of each can be 
brought down to the old level of 
around $17,000. 


BROMFIELD, MERRICK 
STORIES FOR TV PIX 


Two new series of half-hour 
television films, one based on 
writings of Louis Bromfield and 
the other on works of Leonard 
Merrick, known as the British O. 
Henry, will be launched by Bing 
Crosby Enterprises in the immedi- 
ate future. Outfit expects to com- 
plete several stanzas of each be- 
fore showcasing them for poten- 
tial clients and agencies. 

BCE has acquired rights to more 
than 300 Merrick stories. They're 
to be scripted for the vidpix series 
by various writers, working under 
the supervision of Walter Doniger. 
Outfit has already completed the 
first stanza, which is now being 
edited and scored. Deal for the 
Bromfield works, meanwhile, was 
agented by General Artists Corp. 
Pix will be lensed at the RKO- 
Pathe studios in Culver City, Cal. 


‘New York’s Finest’ Set 
For Mel Ronson Telepix 


| Mel Ronson, former Hollywood 
| screenwriter, has obtained rights 
| from the New York Police Benevo- 
jlent Assn. to use the title, “New 
| York's Finest,” for a vidpix series. 
| PBA holds copyright on the label 
and will share in the proceeds of 
| the show. 

Police organization will also 
|make available to Ronson each 
week a retired cop with a suitable 
story for telepixing. This circum- 
vents going into N. Y. police files, 
| which are unavailable. 

| Ronson, who has been working 
on the deal in New York for the 
' past six months, returned to the 
Coast yesterday (Tues.) to set up 
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CHANNEL-BY-CHANNEL ALLOCATIONS 


SYSTEM THREATENS B'CASTER CHAOS 


Washington, March 11. 

Tremendous pressures to get the 
TV freeze lifted by April 1 has 
made the FCC so panicky that it 
may issue a final allocation plan 
which may cause more confusion 
than applause. 

In its anxiety to 
to get new TV stations on the air 
as soon as possible, the agency last 
week tentatively voted. to handle 
applications on a channel-by-chan- 
nel basis rather than to lump VHF 
and UHF applications in one pot or 
treat VHF and UHF separately, 
Variety learned. ; 

If the channel-by-channel policy 
is adopted when the Commission 
membership casts its final vote on 
the allocation report in the next 
few weeks the result may be chaos. 
As one source told VARIETY, the 
hundreds of applicants for TV will 
find themselves in ‘“‘a shell game” 
to determine who their compet} 
tion will be in the seramble for 
channels, And the agency, he 
added, will have a major problem 
on its hands in keeping up with 
the changes which the channel-by- 
channel system will necessitate. 

Blow To Less-Heeled 


But more important, it is claim- 
ed, the channel-by-channel system 
would favor the well-heeled appli- 
cant, particularly the long-estab- 
lished radio station, and put the 
smaller entry at a disadvantage. 
The apparent justification for the 
system, it is understood, is that the 
“outstanding” applicant in a non- 
TV area would epply for the most 
desirable channei; driving competi- 
tors into a scramble for the re- 
maining channels. The “outstand- 
ing” applicant would thus have the 
field to himself on his channel bid 
and be in a position to get his sta- 
tion on the air fast while his com- 
petitors go through hearings on 
their applications. 

Prior to last week’s meeting on 
the allocation plan, it was learned, 
there had been strong sentiment 
for separate handling of VHF and 
UHF applications among the staff 
in the interest of pushing construc- 
tion of UHF stations. Under this 
“two pot” system, it was hoped, 
some applications would prefer to 
file for UHF rather than go into 
hearing for the usually few avail- 
able VHF channels. Permits for 
UHF could thus be expedited. 

However, the Federal Communi- 
cations Bar Assn., which repre- 
sents the radio lawyers who prac- 
tice before the Commission, pre- 
ferred the “one pot” method of 
handling applications on the ground 
that it would result in a fairer de- 
termination of who gets the chan- 
nels. Under the “two pot” theory, 
FCBA argued, the least qualified 
applicant might get a UHF permit. 


Outside Pressures? 

What caused the Commission to 
suddenly develop a yen for the 
channel-by-channel scheme isn’t 
quite clear. According to some re- 
ports, strong outside pressure was 
applied at both Commission and 
staff levels to sell the agency on 
the idea that the best way to get 
TV started soonest in non-TV areas 
is by such a policy. 

At any rate, after former chair- 

(Continued on page 37) 


Jerry Lester TV 
Bid Hangs by 26 


Status of Jerry Lester and his 
$4,000-a-week “play or no play” 
contract with NBC apparently is up 





in the air. Lester is presently with- | 


out a show and has been missing 
from video since the collapse ot 
the Sunday night Chesterfield 
“Sound Off” series. However, he 
recently auditioned a new TV ver- 
sion of “Blind Date,” a Bernard 
L. Schubert package, in the hope 
that NBC would welcome it 
the TV programming fold 
NBC reportedly has nixed the 
show. Meanwhile, it’s understood 
that CBS showed interest in the 
package to the extent that it was 
willing to get Lester off the no- 
show hook to the tune of $2.000. 
But that would leave NBC saddled 
with a $2,000-a-week payoff—and 
no Lester. Nothing’s happened. 


t 
Into 


unfreeze and | 





3-Way Mayhem 

It’s going to be three major 
video mystery mellers com- 
peting directly against each 
other in the near future, as a 
result of CBS-TV’s “Man 
Against Crime” and ABC-TV’s 
“Mystery Theatre” both mov- 
ing from Friday nights back to 
Thursday night at 9 periods. 

Thursday night slot is cur- 
rently occupied on NBC-TV 
Chesterfield’s “Dragne t,” 
which means that two ciggie 
firms will also be bucking 
each other, since Camels bank- 
rolls “Crime” on CBS. Sterl- 
ing Drug now has “Mystery” 
on ABC Fridays at 8, but has 
decided to move the vidfilm 
series into the Thursday period 
being ankled by Cluett-Pea- 
body’s Herb Shriner show. 
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Shifts Bracket 
| & M a 

In one of its major program re- 
alignments of the season, CBS-TV 
is moving “My Friend Irma’ into 
ithe Friday night spot currently oc- 
|cupied by “Man Against Crime,” 
with the latter show scheduled to 
move to a new Thursday night 
period. Both “Irma” and “Crime” 
are bankrolled by R. J. Reynolds, 
which has okayed the moves on 
the assumption that both shows 
will benefit. 

Shifts are made possible by the 
fact that the Alan Young show, now 
aired Thursdays at 9, has been 
cancelled by Esso and Kroger’s, | 
which bankrolled it on a split net- | 
|work setup. “Irma,” now aired | 
Tuesdays at 10:30, in moving into | 








~ 
BOB RUSSELL 
Selling Mercury cars on Ed Sulli- 
van's “Toast of the Town,” CBS-TV. 
Selling Sealtest products on “Big 
Top’—CBS-TV. 


Sales Activity 
Softens ABC Chi 


Economy Drive 


Chicago, March 11. 
ABC’s economy wave washed 
over the web’s Central Division op- 
eration last week with relatively 
minor effect. Pink slips were hand- 
ed out to 10 staffers, mostly at the 
secretarial and junior employee 
level, and for the time being, at 
least, there’s been no major slash- 
ing of either the AM or TV pro- 











the Friday at 8:30 spot now occu-|8tamming budget. 


|pied by “Crime,” will be able to 


According to veepee John Nor- 


|pick up a number of additional|ton, who got the word on ABC’s 


slotting will put it back-to-back 
with “Mama,” a consistent entry in 
the Top 10 ratings. 
the move will benefit both shows. 

“Crime,” going into the Thurs- 
day at 9 period, will be sandwiched 
between the top-rating “Amos ’n’ 
Andy” and “Big Town.” “Crime” 
itself has been up in the top 10 
consistently, which will give CBS 
a triple-threat Thursday nights. 
“Irma’s” Tuesday night period, in- 
cidentally, is local option time and 
is expected to be returned to the 
local stations for individual pro- 
gramming. 


JOHNS-MANVILLE SET 
TO AXE ‘FAIRMEADOWS’ 


NBC-TV looks headed for an- 
|other cancellation in the near 
|future, with Johns-Manville ready 
ito check off its “Fairmeadows, 
U.S.A.” show after the April 27 
broadcast. Agency is J. Walter 
Thompson. 

Show is aired Sundays from 3 
to 3:30 p.m., and is one of a string 
of Sunday afternoon shows bank- 
rolled on NBC by big industrial 
firms new to TV. Cancellation 
will open a second hole in the 
|web’s Sunday afternoon lineup, 
| since Minnesota Mining previous- 
| ly served notice on the web that 
| it’s checking off “Juvenile Jury.” 


| CBS Plans TV Version 
Of ‘Favorite Husband’ 


In a switch on CBS’ new tech- 
nique of building radio properties 
on established video clicks, CBS- 
TV is lining up a video version of 
“My Favorite Husband.” Show had 
a run of several seasons on CBS 
radio but was axed last spring. 

TV’ed “Husband” would origi- 
nate live from the Coast, possibly 
bowing in as a summer replace- 
nent this year. Web is considering 
Martha Stewart for the lead role, 
created on AM by Lucille Ball, with 
Richard Denning repeating the 
husband role, which he had in the 
radio series. Web is planning to 
cul a Kinescope audition of the 
show as soon as casting is com- 
i pleted, 














| live stations. In addition, the new | down-the-line 


retrenchment at 


homeoffice conferences in New 


| York week before last, the Chi op- 
CBS thinks | 


}eration actually fared rather well 
jin the economy move. The Chi 
plant, particularly the video side, 
has built up to a stronger position 
saleswise the past few months with 
the result the economy edict or- 
dered by New York has hit harder 
elsewhere. 


Besides the personnel who get 
the walking papers next week, the 
tightening caused Norton to scratch 
10 new job categories which he’d 
hoped to get approved. Also to 
save engineering costs at WENR- 
TV, the station goes on a revamped 
daytime schedule next week. 

Heretofore the station has been 
opening with the network Paul 
Dixon show at 10:30 a. m. and run- 
ning through to 2:30 p. m. when it 
went on test pattern until 4:30. 
|Under the new arrangement, 
| WENR-TV will light up for the 
Dixon and the Frances Langford- 





| shut down from noon to 2 p. m. 
| This means the local noon lineup 
| will be dropped down into the mid- 
j afternoon period. Included are the 
i“Bob and Kay” spread which 
|moves into the 2 o'clock slot, fol- 
| lowed by the Beulah Karney house- 
| wife show, which alternates with 
| ‘Housewives’ Holiday,” and the 
| Barbara Moro strip. 

Should the network drop the 
Dixon and Langford-Ameche dis- 
play during the summer, WENR-TV 
likely would stick with its 2 p. m. 
| sign-on. 
| Norton 
|order that several of the station’s 
| sustaining strips are slated for the 
|axe at the end of the current 13- 
|}week cycle unless they’re sold. 


Frank as Gottlieb Aide 


Norman Frank, vet radio pro- 
| ducer, has been 
supervisor for CBS Radio, in which 
capacity he'll serve as chief aide 








Don Ameche web strips but will | 


also passed along the, 


named program | 


to program veepee Lester Gottlieb | 


jin N. ¥ 

Frank has been working at CBS 
for the last five weeks on special 
assignment to line up new shows. 
In his new deal, he’s signed a 
long-term pact. 


za will be produced in cooperation 
| with civie organizations concerned 


The following is an analysis based on the FCC’s proposed VHF- 
UHF allocations issued in March, 1951, and J. Walter Thompson’s 
162 A,B,C and D Metropolitan Markets. Within the next two 
weeks the FCC will actually hand down the allocations for TV. 

Since his exit as FCC chairman, Wayne Coy~has tipped that the 
Commission will be even tougher than the March, ’51, proposed 
allocations suggest. All of which would seem to point to one glar- 
ing question: Can there be room for more than two major tele- 
vision networks? Even assuming the FCC permits as many sta- 
tions as proposed a year ago, which is now deemed unlikely, a 
recap involving the 162 Metropolitan Markets shows that with 
VHF and UHF there will be only 46 markets with four or more 
stations; 91 markets with three or more stations. 

Even a greater deterrent to a three or four-network TV economy 
is the breakdown on the 47 “D” Markets of 50,000 to 150,000 popu- 
lation, which represents 57% of the nation. With VHF and UHF, 
there will be only two markets with four or more stations, and only 
16 markets with three or more stations. How, thep, it’s asked, can 
a third major network pull for circulation ip areas that total 57% 
of the nation’s population? 

Similarly intriguing is the fact that in A and B Markets, with 
heavy saturation popv!iation up to 2,000,000, there will be only 
eight A markets with four or more stations and two B markets with 
four oF More stations; 14 B markets with three or more stations 
#nd 38 B markets with two or more stations. 


The following are the March, ’51, proposed allocations: 


8 “A” Markets (population over 2,000,000) (24.4% of U. S. 
Population) 
VHF Only 
4 markets with 4 or more stations 
7 e Lil 3 «é ee ee 
8 “ “ 2 ae «é « 
VHF and UHF 


2 markets with 4 or more stations 


35 “B” Markets (population 450,000-2,000,000) (B = 17.1% U. 8. 


Population) 
VHF Only 
2 markets with 4 or more stations 
14 Ti “sé « “é ct) 
28 «e sé S “ “é ity 
30 Ty “ 1 “ Ti oe 
5 o ** NO VHF stations 


{A + B = 41.5% of Population) 
VHF and UHF 


23 markets with 4 or more stations 
29 “ “ 3 “e Ti iT 
35 “é aé > “ce “ «e 


72 “C” Markets (population 150,000-450,000) (C =m 12.0°%) 


(A + B+ C = 53.5%) 
VHF Only 
0 markets with 4 or more stations 
5 “ o 3 “ee it) it) 
34 ae ae 2 Ti ee Ty 
57 “ “ “oe cry ee 


1 
15 7 “NO VHF stations 
VHF and UHF 
13 markets with 4 
38 “ és 3 
69 Ti “é = “ «“ “ 
72 ty “ 1 “ “ “ 


or more stations 
“ “ Ty 


47 “D” Markets (population 50,000-150,000) (D == 3.5%) 
(ABCD = 57.0%) 


VHF only 
: market with 4 or more stations 
“ “ 3 ti “ “ 
15 ae « = “ iti “ 
22 “oe ti “ “ee “ 


1 
15 7 “NO VHF stations 
VHF and UHF 


a markets with 4 or more stations 
Ty “ 3 “ “ ity 

40 o “ 2 “ “se Ti 

47 “ “< 1 « “ i) 


RECAP: = ate oar Markets 
(ancludes all U. S. markets 50,000 ] 
If VHF only, there are: <r pepusinean ees 
7 markets with 4 or more stations 
28 o “ae 3 ity “ee ity 
85 “ ti 2 “a “ o 
127 “ “ 1 ti “ee ct) 
35 * “NO VHF stati 
With VHF and UHF there are: ee 


= markets with 4 or more stations 


fy 


3 
152 . e- * “ 
1 


Schlitz Switch 
Bodes Changes 


The Schlitz Beer programming 
entries may be subject to change 
as result of the switchover of the 
$3,000,000 radio-TV billings from 
Young & Rubicam to Lennen & 
Mitchell. Nick Keeseley, AM-TV 
cirector for the L & M agency, in- 
terrupted a Florida vacation last 
week, following announcement of 
he account’s 














ABC-TV PANEL SHOW 
TO FEATURE EX-CONS 


“Four-Square Court,” panel dis- 
cussion program featuring the 
problems of ex-convicts, will be 
j|launched by ABC-TV on Sunday 
(16) at 7:30 p.m. 

Airer each week will have a 
panel of two ex-cons and two penal 
authorities, latter being prison 
chaplains, wardens, psychologists, 
etc. Some of the former inmates 
will be masked to conceal their 








identity, an Sl jt switchover, and 
. y, and each ex-prisoner | headed for the Coast for huddles 
whose specific problem is mulled |on the future status of Schlitz 

| will also have his identity kept un- | shows. 

) der wraps. | Beer company will probably 


Idea of the program is to show 4 put with the Ronald Colman 
th -obl ff : | “I alls _of Ivy” radio show on 

e problems of former convicts | NBC, since all concerned are hap- 
‘of whom there are reportedly | py with its audience payoff. Main 
16,000,000 former federal offenders | bone of contention, it’s reported, 
alone) in going straight while! is the “Schlitz Television Play- 
society makes them outcasts. Stan- | house” series, which is scheduled 
to trim from 60 minutes to a half- 
\ hour and from Ive to film. It’s 
with prisoner rehabilitation. Series, | understood, however, that Schlitz 
to be emceed by Norman Broken-| may wind up scrapping the drama- 
shire, is an ABC-TV package inj tic format in its entire‘y and put- 
association with David Loun. | ting in a new type show. 
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CBS’ Top Level Switches 


In its major shuffle since splitting the network down the middle 
and setting up its various operational divisions, CBS yesterday 
(Tues.) announced some top level administrative changes, princi- 
pally affecting Howard S. Meighan and Adrian Murphy. Meighan, 
who was named president of CBS Radio in July, 1951, moves out 
of that spot and rejoins the general executive group of the parent 


CBS corporation. He also retains 
Columbia Broadcasting System, I 


his veepee status with the parent 
nc., a post he’s held since 1946. 


Murphy, who has been president of CBS Laboratories, relin- 
quishes that office and moves into Meighan’s berth as president 


of CBS Radio. Murphy, who has 


been the major factotum in the 


Laboratories division since the splitup last July, has been CBS’ 
No. 1 “troubleshooter” in video matters and sparked the network's 
protracted color video aspirations. Stepping into the radio end of 
CBS represents a new operational sphere for him. His successor 
as president of CBS Lab has not been named as yet. 


Aside from its bare statement 


on the changes, CBS refrained 


from further comment on the top level switches. 














Summer Formula, Scales Set 
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FUTURE RINGING 
ON PAG ACTION 


By GEORGE ROSEN 


By the end of this week, net- 
work radio may have a pretty good 
| idea what the future portends. Be- 
|fore Saturday rolls around, the 
| fateful decision is expected to 
}come out of the Cincinnati head- 
|quarters of Procter & Gamble, 
| kingpin among broadcast adver- 
tisers with approximately $20,000,- 
000 spent on radio alone in 1951. 
| And what P & G decides to do, 
|may well determine the course of 














as inom: »action for other big-league radio 
| spenders, for it's fairly axiomatic 
R |} that “as P & G goes, so goes the 
y | field,” at least as far as radio is 
| concerned. 


NBC for Major TV Programming 





NBC-TV this week finalized pro-+ 


duction plans on a summertime 
“All Star Revue” and Kate Smith 
daytime show, as well as a new 
“Saturday Night Dance Party,” 
which will serve as summer re- 
placement for the Sid Caesar- 
Imogene Coca “Show of Shows.” 
Replacements for the web’s other 
two unit productions, ‘Colgate 
Comedy Hour” and the “Kate 
Smith Evening Hour,” have not 
been set. 

NBC is rushing plans for the 
three summer subs to sponsors and 
agencies of the shows which they’ll 
replace, since the web has decided 
that, if any of the participating 
bankrollers on these three take a 
summer hiatus, a new sponsor com- 
ing in for the summer has the 
right to stay on next fall. Whether 
Colgate and the participating bank- 
rollers on Miss Smith’s Wednesday 
night show continue through the 





summer is indefinite, but it’s a 
foregone conclusion that NBC “it 
have replacements for the shows. 


Web claims the three summer | 
replacements lined up will be con- 
siderably less costly than the regu- 
lar season shows. Miss Smith’s day- 
time sub, for example, will retain 
as many as possible of the elements 
now contained in the program, but 
will sell at $1,500 per quarter-hour 
segment, as compared with $3,000 
per quarter-hour now. Show is 
aired from 4 to 5 p.m. cross-the- 
board. Summertime “All Star” will 
cost $25,000 net, while the “Dance 
Party” is slated to sell for $11,670 
for a half-hour or $3,890 for a 10- 
minute segment, “All Star’”’ is aired 
Saturdays from 8 to 9 p.m., and 
“Show of Shows” (“Dance Party”) 
from 9 to 10:30. 

Retain Format 

Summer “All Star” is expected 
to retain the revue format but will 
eliminate most of the costly pro- 
duction numbers. Most of the com- 
ics now rotating on the show, of 
course, will vacation and NBC is 


(Continued on page 36) 


Hot Guy Dilemma 
Confronts Luckies 


American Tobacco Co. and 
BBD&O agency are trying to re- 
solve a summer replacement dilem- 
ma. Specifically it concerns the 
Guy Lombardo orch and the CBS 
Sunday evening Jack Benny fill-in | 
Spot. 

For the past few years American | 
Tobacco has been using Lombardo 
for summer duty on the Benny 
Lucky Strike program. But this | 
season the orch leader has taken | 
over the Lucky Strike “Hit Parade” | 
radio version, which is on the rival | 
NBC network. Lombardo, it’s un-| 
derstood, doesn’t want to get in-| 
volved in the two-way commercia | 
spread while CBS isn’t particulér- | 
ly anxious to re-embrace Lombardo | 
in view of his NBC “Hit Parade” | 
commitment, which is a year-round 
show. | 
_CBS_ program veepee Lester | 
O'tlieb may pitch up Doris Day as 
pore ncement for the Benny hiatus | 

riod. 








Coy Meets Berle 
Now that ex-FCC chairman 


Wayne Coy is becoming a 
broadcaster (50% ownership 
of KOB and KOB-TV, Al- 


buquerque, N. M.), with a stake 
in television programming and 
personalities, the trade is an- 
ticipating the day which head- 
lines: 

Coy Meets Berle. 











TV Acceptance 


| 


| —or 


Sai nd 
| 
CBS See | |mercial abuses. This time, McElroy, 
S 0 feeling that radio’s not what it 


It’s reported that the P & G pro- 

gram braintrusters came to a meet- 
ing of the minds on Monday (10), 
| but won’t tip off its decision until 
| later in the week. At stake is the 
$5,000,000 (annual time and talent 
outlay) strip of CBS early evening 
shows; namely, Lowell Thomas, 
|““Beulah” and Jack Smith, the 
| three-way, cross-the-board program- 
| ming parlay that for several years 
| has proved a CBS bonanza. 

P &G prexy Neil McElroy, high 
| priest among radio bankrollers, is 
, reprising his “get tough” policy of 

five years back when, at the NBC 
convention in Atlantic City, he 
|threw a scare into the network 
brass by telling them to “lay off 
else” when NBC was deter- 
mined to rid the airwaves of com- 


used to be in the face of TV and 
its spiraling costs, has demanded 
that CBS cut its nighttime rate 
structure to match the lower day- 
time rates. 

Bad Timing 





On Summer Ride ' 


While final returns aren't yet in| 
from all clients, CBS-TV sales vee- | 
pee Fred M. Thrower declared this | 
week that the web expects 100% 
of its advertisers to bypass a sum- | 
mer hiatus th: year and continue | 
on the air through the traditional | 
dog days. 

Thrower said he’s basing his pre- 
diction on the web’s record last 
year, when “99 44/100th” of its | 
sponsors rode through the summer. 
Only bankroller to take a hiatus 
— the 1951 season was Oldsmo- 

ile. 
out, only chopped two days a week | 


off its cross-the-board sponsorship | 
of the 15-minute “Doug Edwards | sponsor demands. It’s figured that 


and the News.” 


CBS-TV, of course, had several 
sustaining half-hours of cream eve- 
ning time last year, whereas this 
year, with the exception of the 
Tuesday night Frank Sinatra show 
and 90 minutes on Saturday night 
for “Songs for Sale,” the web is 
virtually SRO. As a result, it’s 
pointed out, the record will be even 
more impressive if all sponsors 
stick on the air this summer. Web 
execs also emphasized that they 
have eliminated the program con- 
tributions they offered their sum- 
mertime advertisers last year. Only 
concession for the upcoming sum- 


mer is a 10% time discount avail- | 


able to any sponsor sticking 
through a 52-week schedule. 


U.S. ROYAL RENEWS, 
BUT ABBOTT EXITING 


U. S. Royal Tire has negotiated 





| with NBC-TV for another 13-week 


cycle of its Sunday night “Show- 
case” variety stanza, effective 
April 13. However, George Abbott 


is vamping the emcee spot after | 
the initial cycle, since he’s com- | 
mitted to the upcoming “Casey | 


Jones” musical legiter. No re- 
placement has been set as yet. 
with Joe Bigelow, producer on the 
show, currently auditioning a flock 
of candidates. 

Abbott originally pacted to do 
the first four “Showcase” stanzas 
but later agreed to stay on for 
the full round of 13. 


And even Olds, he pointed | 


CBS is aware that to capitulate 
to P & G would invite the same 
demands from other network radio 
sponsors. Hence CBS is standing 
pat, refusing to give in. The 
awaited P & G decision is whether 
to. scrap the Thomas-“Beulah” 
Smith strip shows, or go along with 
CBS’ decision to maintain the 
status quo on rates. 

CBS is taking the action, fully 
cognizant that if P & G, in the 
process of reappraising its whole 
AM-TV advertising budget, chimes 
in with a “count us out” decision, 
then other major radio spenders 
may take their cue from such ac- 


| Com. thus inviting a wave of can- 


cellations. 

CBS frankly acknowledges it is 
worried, more so because of the 
unfortunate timing of the new 


it will take another year or two 
|for the whole economics of TV 
'to shake down. Already the signs 
'are posted in video, as the rising 
costs for talent and time are 
|frightening off more and more 
‘clients. It’s considered inevitable 
that there will be an AM resurg- 
'ence, once TV is reappraised in 
|its proper perspective, but there’s 
ia growing fear that by that time 
network radio may suffer by can- 
cellation blows from which it may 
| never recover. 

Further distress signals appeared 
| posted at CBS this week when it 
|!became virtually certain that 


(Continued on page 39) 








H’wood AM-TV Probe 


Washington, March 11. 

The House Committee is re- 
ported quietly preparing a full 
scale investigation of Com- 
munism in Hollywood radio 
and television, when probers 
start their Los Angeles hear- 
ings on April 21. 

Investigation chairman Wil- 
liam Wheeler has been on the 
several weeks which, 
since the committee has in- 
dicated the Hollywood film 
part of its probe is virtually 
| wound up, is seen underlining 
| the report of radio-video prob- 
| ing. 
| ‘A small group of AFRA and 
' Ty members are allegedly 
furnishing Wheeler with re- 
ports on activities of suspect 
members. 





| Coast 
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Bannister Quits WWJ, Detroit, For 
NBC Exec Post in Station Relations 


+ 





Boxscore on ‘Today’ 


Boxscore of the initial eight- 
week run of the Dave Garro- 
way “Today” NBC-TV early 
morning marathon sums up 
thusly: 

With Regent Cigarets pacted 
this week for a five-minute, 
once-a-week sponsorship, there 
are now 10 bankrollers. All 
told, they bring in a weekly 
gross of $30,000. There are 
500 minutes a week available 
for sponsorship (five minutes 
of each half-hour are turned 
over to stations for loeal spon- 
sorship). With 60 minutes sold 
to the 10 clients, it represents 
12% of the sponsorship poten- 
tial. 

Another half-dozen clients or 
so, and the show will be out of 
the red. It cost more than 
$30,000 a week, including Gar- 
roway’s paycheck, to keep the 
show rolling. Since it’s only 
two months old, NBC says it’s 
happy over the progress thus 
far, and show’s future. 


Y&R's New Cig 
Billings; 50-50 
Chance on Blatz 


Although everybody concerned 
is being mum on the subject, pend- 
ing an official announcement next 











be king-size, is being put on the 
market, with Young & Rubicam 
grabbing off the account. It’s un- 
derstood there are millions of dol- 
lars behind the venture, although 
initially Y & R embarks on a test 
campaign with the new ciggie prod- 
uct, with kickoff billings estimated 
to be under $1,000,000. 


Presently Y & R has no cigaret 
account, although it does have 
White Owl Cigars, regarded as a 
non-conflicting product. A few 
years ago, the agency had Pall Mall 
cigarets, which subsequently 
switched to Sullivan, Stauffer, Col- 
well & Bayles agency. 

Meanwhile, there’s considerable 
trade speculation as to Y & R's in- 
heritance of the Blatz Beer busi- 
ness, currently held by the Wein- 
traub agency. An agency spokes- 
man said this week the “chances 
were 50-50” of acquiring the 
Schenley beer billings. Only a cou- 
ple weeks back, Y &R suffered one 
of its major account losses, when 
the Schlitz business, approximating 
$7,000,000, moved out of the house, 
with Lennen & Mitchell getting 
the radio-TV billings and Leo Bur- 
nett inheriting other media. 

Since Y & R has the Four Roses 
whiskey account (a Schenley com- 
petitive product), the conflict 
would have to be resolved. 


NBC ’52 Convention 





NBC prexy Joseph H. McConnell 
returned last week from a quickie 
vacation in Boca Raton, Fla., scene 
of the NBC convention a few 
months back. 


McConnell’s 


spired by fresh overtures to nego- 
tiate for a reprise of the network’s 
annual shindig in the winter of °52. 
As yet, however, there’s nothing 
official as to the site of the next 
convention. 


Scheffels Exits ABC 


Paul Scheffels, longtime member 
of the ABC news staff, has been 
dropped by the web. 

Scheffels for many years has 
been ABC’s contact man with its 
gabber, Walter Winchell, spending 
much of his time in Miami with the 








columnist. 


+ Harry 


weck, a new cigaret, purported to! 


Set for Boca Reprise? 


return to Boca is| 
believed to have been partially in- | 


Bannister, general man- 
ager of the WWJ stations, Detroit, 
and an industry leader for years, 
joins the NBC web in N. Y. April 
15 as head of station relations for 
both radio and TV. He'll take over 
the job now held by Carleton 
Smith, who is reportedly remain- 
ing with the web but in a capacity 
not yet determined. 


Announcement of the Bannister 
appointment came as a complete 
surprise to the trade. It’s under- 
stood that the bid to strengthen 
the web's station relations setup 
stems primarily from the virtual 
collapse of the NBC Basic Economy 
Study for radio, which involved a 
complete reappraisal of the NBC 
affiliates’ rate structures based on 
TV inroads. For some time there 
was a recognition that the NBC 
station relations division was op- 
erating at less than maximum 
efficiency, due to resignations, etc., 
but there was little indication until 
yesterday's announcement that 
Smith would be replaced. 

Bannister became general man- 
ager of WWJ, which is owned by 
the Detroit News, in 1941, and has 
also managed the station’s video 
counterpart, WWJ-TV, since it went 
on the air. He'll be replaced by 
Edwin K. Wheeler, now business 
manager of the News, who at one 
time managed WWJ-FM. Smith, in- 
cidentally, holds veepee rank, but 
whether Bannister will also be 
named a veep hasn't been deter- 
mined. 

As g.m. of WWJ Bannister has 
played a major role in spiraling 
that station and its TV adjunct 
into a sphere of importance, and 
through the years he’s played a key 
industry role, notably with the 
NAB, in helping promulgate radio- 
|TV standards and patterns. 


$10,000,000 Dodge 
Billings to Grant 


Grant agency this week snagged 
the lucrative Dodge Motors account 
from Ruthrauff & Ryan and is look- 
ing for a new television show for 
the auto firm. Account totals about 
$10,000,000 in annual billings and 
several of the top agencies, includ- 
ing “Young & Rubicam, had been 
bidding for it. 

Dodge has not been represented 
on TV since last year, when it 
bankrolled “Showtime, U.S.A.” 
Sunday nights on the ABC video 
web in cooperation with the Amer- 
ican National Theatre and Acad- 
emy. Its search for a new show 
underscores the way the car manu- 
facturers, who had been bearish 
on TV for some time, are now get- 
ting back into the medium. 


CBS SELLING AM-TV 
TIME TO POLITICOS 


CBS has decided to follow the 
lead of the other major networks 
in selling time on both radio and 
television this year to political 
parties and candidates prior to 
the national conventions. 

Final decision had been stalled 
until now because of the reluc- 
ance of CBS-TV prez J. L. Van 
Volkenburg to okay the move, de- 
spite the previous okay granted it 
by CBS Radio prexy Howard 
Meighan. It’s believed the web will 
make no formal announcement of 
its decision. 


Weiss Quits NPA 


Washington, March 11. 

Lewis Allen Weiss, former head 
| of the Don Lee Network and for- 
|mer Mutual Network board chair- 
|man, has turned in his resignation 
‘as Assistant NPA Administrator 
for Civilian Requirements; effec- 
|tive March 1. 

| Weiss joined NPA Jan. 15, 1951. 
He plans an extended European va- 
‘cation immediately after leaving 
jthe government agency. 
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BAB Steps Into High Gear, Sets 42 
Area Sales Powwows in AM Drive 





Broadcast Advertising Bureau is 
stepping into high gear in its radio- 
promotion campaign and has set a 
series of 42 area sales meetings 
in a four-month span. More ag- 
gressive pro-AM drive stems from 
the fact that although BAB ends 
on April 1 the financial arrange- 
ment under which it was allocated 
dues by National Assn. of Radio & 
Television Broadcasters members, 
it will nevertheless be in a strong- 
er coin position for the new fiscal 


year. 
BAB sales clinics will be one- 
day affairs, comprising manage- 


ment meetings in the morning fol- 
lowed by sessions for sales mana- 
gers and account execs in the after- 
noon. Parleys will be open to BAB 
members and will be cuffo. 

BAB meets will kick off in Los 
Angeles on April 16, followed by 
Frisco, April 21; Portland, April 
23. and Seattle, April 25. 
series will 
prez William B. Ryan, v.p. Kevin B. 
Sweeney and local promotion direc- 
tor John F. Hardesty. During the 
summer the bureau will stage 
about three clinics weekly, with 
two teams of execs on the road. 
Majority of the dates and cities 
will be worked out during the 
NARTB convention next month. 

Ryan said that the heavy sked of 
clinics was mapped following suc- 
cess of the 17 meetings BAB ran on 
the NARTB district tour last year, 
with stations lauding the chance to 
exchange selling ideas. Sessions 
will also cover utilization of the 
various sales tools BAB provides. 

Industry promotion body's im- 
proved financial picture stems from 
the fact it has already received 
pledges from some 400 stations for 
"52-53. With the contributions 
from the networks, BAB is assured 
of $80,000 more annually than it 
has under the present setup. Since 
more subscriptions are expected by 
April 1, when the new fiscal pe- 
riod starts, BAB should wind up 
with a budget $150,000 over the 
almost $345,000 it has operated this 


(Continued on page 3f) 


Detroit as Auto 
‘Comm | Showcase 


Detroit, March 11. 
The Detroit News-owned WWJ- 
TV is getting ready to make one 
of the major studio construction 
splashes in the country, in its own 


way as unique as anything that 
the N. Y. and L. A. major produc- 
tion centers can boast. The NBC 
video affiliate has already put it- 
self on record that it wants a place 
in the “TV origination sun,” with 





result that the network has al- 
ready made some _ semi-official 
commitments for some summer 


web programs emanating from the 
Detroit station. 

Aside from a variety of construc- 
tion innovations, including stage 
turntables, etc.,. WWJ-TV is mak- 
ing a bid as the nation’s focal point 
for origination of all auto commer- 
cials on NBC-TV_ programming, 
such as the Dinah Shore show for 
Chevrolet, James Melton stanza for 
Ford and Groucho Marx’s DeSoto- 
Plymouth quizzer. Feeling is that, 
as the nation’s No. 1 auto centre, 
the Detroit originations can bring 
to the commercials a knowhow and 
understanding of the product that 
could stand the automotive clients 
in good stead. 





‘Panto Quiz’ as Summer 
Sub for Camel ‘Crime’? 


Camel cigarets is mulling 
show off NBC-TV at the end of 
the present evcle and then shifting 
it to CBS-TV in a few months as 
summer replacement for Ralph Be}- 
lamy's “Man Against Crime.” 


“Quiz.” a live Hollywood origi- 


nation, is aired Wednesday nights 


on NBC from 10 to 10:30. If Camels | 


ankles the spot, it would open up 
the second Wednesday night pe- 
riod in a row on NBC, since the 
10:30 to 11 ¢t 
tisoned by Hazel Bishop and is now 


sustaining. Last season, incidental- | 
rode | 
Camels, | 


ra “Man Against Crime” 
through the summer for 
but with a sub for Bellamy. 


This | 
be conducted by BAB} 


' the | 
idea of axing its “Pantomime Quiz” | 


ime was recently jet- | 


Cott’s V.P. Status 


Upping of WNBC and WNBT, 
N. Y., general manager Ted Cott 
to v.p. status underlines the grow- 
ing importance of owned-and- 
operated outlets to the chains. 

Cott, who was program v.p. at 
WNEW, N. Y., until. joining NBC 
in April, 1950, has projected the 
network key into the lucrative 
local billings field in a big way. 


Agencies Major 
Stress: Plugs 


With agencies losing control of 
live television production to the 
networks, the admen are paying 
closer attention to the commercial 
pitches and are setting up special 
commercial - producing depart- 
ments. This is the case at. such 
ad houses as Kenyon & Eckhardt 
and Young & Rubicam, among 
others. 

As tele program and time costs 
soar, more sponsors are shifting to 
purchase of outside or networks 
packages, rather than having the 
}agency produce the airer. Partial- 
ly to justify their collection of 15% 
commission on the package buys, 
but chiefly because the sales pitch 
payoff has become so crucial, the 
agencyites are shifting top cre- 
ative talents into the building of 
the one-, two- and three-minute 
spiels. 

At Y&R, for example, James 
Sheldon, Dick Eckler and Larry 
Roemer, who previously were pro- 
ducing and directing entire stanzas, 
are now doing live commercials. 
Dick Saunders, ex-CBS-TV, and 
Tom Ford, ex-ABC-TV, hired last 
week by Y&R as producer-direc- 
| tors, will work on live commercials 
inserts. 

In the new emphasis on sales- 
| producing spiels, each plug is given 
| stment as much attention as a full- 

blown program. Since many of 
| the pitches are slotted in topflight 
| participating programs such as 
| NBC-TV’s “Your Show of Shows,” 
| the talent, copy and production 
| trappings have to come up to those 
| high standards. 


Best Foods Capsule Buy 


Best Foods, Inc., has picked up 
the Sunday 5:55 to 6 p.m. slot on 
CBS Radio, which was dropped last 
week by Campana. 

Food outfit hasn't decided what 
type of show it will put in the 
period. Campana had a five-minute 
news program, but since Admiral 
bankrolls a 25-minute Bob Trout 
news roundup immediately preced- 
ing, it’s believed Best Foods may 
go for another format. 














CBS ‘YOU ARE THERE’ 
SET AS TV SHOW 


“You Are There,” which won 
CBS a number of awards as a 
radio show several seasons back, is 
slated to bow as a CBS-TV show 
in the near future. Web has as- 
signed Bill Spier to produce the 
video version and is tentatively 
contemplating it as a new Sunday 
entry. It will- mark the third 
award-winning series converted by 


CBS from radio to video, with 
“Studio One” and “Columbia 
Workshop” now established TV 
shows. 


Where the AM “You Are There” 
dealt with historical events as 
much as 200 years old, the TV 
version will concentrate on events 
of the last 20 years, making the 
show, according to program veepee 
Hubbell Robinson, Jr., “sort of a 
‘See It Then’.” Web has lined up 
the story of Lee’s surrender to 
Grant at Appomattox as the ini- 
as technical adviser on the preem 
tialer. Robinson himself, who has 
conducted considerable study on 
the Civil War as a hobby, will act 
show. 





Lolly's Lustre 
Tues. Nite Spot 


Hollywood, March 11. 

Louella Parsons, who bowed off 
her Sunday night ABC radio show 
several months ago, preems a 
new series next month on Tuesday 
nights via CBS, with Lustre-Creme 
Shampoo picking up the tab. New 
show would follow “Life With 
Luigi,” on which Wrigley’s may re- 
new, despite previcus indications 
that it would cancel. 

Columnist was featured = on 
CBS a number of years ago as 
hostess of the old “Hollywood 
Party.” New show will mark the 
first time she has appeared on 
other than a Sunday night. Show 
will be aired in the 9:30 to 10 slot, 


which is presently occupied by 
“Pursuit.” Latter series is to be 
axed at the end of this month 


when Sterling Drugs checks off as 
sponsor. 

As for Wrigley’s, it let its can- 
cellation period slide last week, 
with no final word to CBS as to 
whether it will renew or drop 
“Luigi.” As a result, CBS has 
granted the gum outfit an exten- 
sion on its option. Web plans to 
retain “Luigi” as a_ sustainer, 
though, if Wrigley finally decides 
to cancel. 


FDR, Jr., Turns Gabber 


Rep. Franklin D. Roosevelt, Jr., 
turns gabber for WMCA, N. Y., do- 
ing a six-week series on “Shapeup— 
The Waterfront Story.” Series 
starts with a quarter-hour edition 
tonight (Wed.), at 9:30 p.m. Suc- 
ceeding broadcasts will be 30 min- 
utes long. 

Roosevelt says conditions on the 
docks constitute ‘murder of the 
port of N. Y.” 














Bernstein. 


Hampden, Anne Crowley. 





by Hoffman R. Hays. 


Shines On,’ by Will Cotton. 


by Maxwell Anderson. 


Touch,” by Robert Anderson. 


Celanese Theatre (ABC—10 to 11 p.m.), 


TV Drama Calendar 


Following is the lineup of hour-long dramatic shows on the 
major television networks during the next 10 days: 


March 12 

Kraft TV Theatre (NBC—9 to 10 p.m.). 
With Carol Weiner, Bob Shakleton, Lauren Gilbert, 
Beverly Whitney, Vaughn Taylor, Wright King. 

Pulitzer Prize Playhouse (ABC—10 to 11 p.m.). 
caire,” by Booth Tarkington, adapted by Lawrence Hazard. 
Vineent Price, Anna Lee, Audrey Meadows, Hugh Griffith. 

March 14 

Schlitz Playhouse of Stars ‘(CBS—9 to 10 p.m.). 

Teddy,” by Ambrose Flack, adapted by Don Ettlinger. 


“The Thief,” by Henry 


“Monsieur Beau- 
With 


“Make Way for 
With Walter 


March 16 
Goodyear TV Playhouse (NBC—9 to 10 p.m.). 


“Three Letters,” 


With Judith Evelyn. Margaret Barker, Con- 
stance Ford, Ben Lackland, Orson Bean, Walter Brooke, Anne Burr. 
March 17 
Johnson's Wax Program ‘NBC—9:30 to 10:30 p.m.). 
by Mary Roberts Rinehart, adapted by Denis Green. 
Wyatt, Douglass Montgomery, Nydia Westman, Joan Chandler. 
Studio One ‘CBS—10 to 11 p.m). 
Hugh Herbert, adapted by Edith Somer and Bob Soderberg. 
Walter Slezak, Una O’Connor, Carmen Mathews. 
March 19 
Kraft TV Theatre ‘(NBC—9 to 10 pm... 


“The Wall,” 
With Jane 
“The Vintage Years,” by F. 
With 


“The Bride the Sun 


“Saturday's Children,” 


With Mickey Rooney, Shirley Standlee, 
Patricia Bright, Dora Mirande, Harrison Dowd. 
io March 21 
Schlitz Playhouse of Stars ‘\CBS—9 to 10 p.m.). 


“The Human 


With Diana Lynn, Vincent Price. 


WNBQ ‘Morning Bargain’ Rate Stirs 





WDTV Again Hikes Rate 


Pittsburgh, March 11. 

WDTV last week announced an- 
other rate increase, effective April 
1, this one amounting to around 
25%. Class A time in this single 
|channel market will go from $800 
| to $1,000 an hour and $600 for half 
an hour. In the B classification, 
it’ll be $750 and $450 and in C, 
$650 and $390. 

One-minute spots in Class A got 
to $150,; 20-seconds, $125, and 10 
seconds, $75. Class B one-minute 
spots will be $125 and Class C, 
$100. 


WGN-TV 's $600,000 
Baseball Windfall 


Chicago, March 11. 
WGN-TV is putting the finish- 
'ing touches this week to its ex- 
clusive baseball package which 
rounds out to $600.000 with the 
|fore and aft adjacencies. Station 


| will telecast the complete Chi Cubs 


i'77-game home schedule and 57 
White Sox day games with the 
Theodore Hamm Brewing Co. and 
Liggett & Myers (Chesterfields) 
sharing the $400,000 tab. 

The pre and post-game shows 
already peddled add up to another 
$200,000. The adjacency bankroll- 
ers are buying into the complete 
134-game bundle. 
| Walgreen's have latched onto 
ithe pre-game 10-minute “Batting 
| Practice” on all the tilts and will 
alternate with United Airlines on 
the post-game “Tenth Inning,” also 
carried between doubleheaders. 
Nelson Brothers have bought the 
15-minute “Leadoff Man.” 
| WGN-TV’s gross baseball tab 
|} last year when it shared the Cubs 
| telecast with WBKB came to $400,- 
_000. Whereas the TV rights to 
| Cubs in 1950 were $30,000 for each 
lof the two stations, WGN-TV this 
year is paying $75,000 for its sin- 
gleton coverage. The undisclosed 
White Sox tap is believed to be 
close to $100,000 for the upcom- 
ing season. 


GF BUYS ‘TARZAN’ 
FOR CBS SAT. RADIO 


General Foods this week pacted 
to bankroll a new radio version of 
“Tarzan” Saturday nights on the 
CBS web. Packaged by Walter 
White’s Commodore Productions 
in Hollywood and originating via 
transcription from N. Y., the show 
is slated to preem March 22, hold- 
ing down the 8:30 to 9 period. 
| Agency is Foote, Cone & Belding. 
| GF presently has “Hopalong Cas- 
isidy” in that slot. When it indi- 
| cated its intention several weeks 
| ago of checking off “Hoppy,” it 
| was thought the sponsor would also 
| drop the time. As a result, GF’s 
_ buy of “Tarzan” preserves CBS’ 
;present Saturday night lineup. 
| Show will be sandwiched between 
|Gene Autry, bankrolled by Wrig- 
|ley’s, and “Gangbusters,’ also 
| Sponsored by GF. 








| 











While final casting of “Tarzan” 
hasn’t been completed, it’s expect- 
jed the show will bypass a name 
|cast in order to hold down the 
| budget. 
' 


| Protessiona Father’ 





As CBS-AM Summer Sub 


“Professional Father,” new situa- 
tion comedy series which will star 
‘either Ray Milland or Clifton 
| Webb, is being prepped by CBS 
Radio as a possible summer re- 
| placement for one of its bank- 
|rollers. Show would originate live 
(from the Coast. 

Format is based on a_psycholo- 
gist specializing in child psychology, 
|} who encounters considerable diffi- 
culty in bringing up his own kids. 
|Plans for the show are being set 
by Guy Dela Cioppa, CBS pro- 
gramming veepee on the Coast, 
who returned to Hollywood last 
week after a week of huddles in 
N. Y. with program veep Lester 
Gottheb, 





Chi Station Beefs— Giving TV Away’ 


Chicago, March 11. 

WNBQ has its Chi competitors 
in a bit of a stew over its new 
morning spot rate structure just 
announced for the spring and sum- 
mer. Charges of “rate cutting” and 
“giving television away” are being 
bandied about by other station ex- 
ecs and the agency men, meéan- 
while, are eyeing the situation with 
no little satisfaction. 


The Chi NBC tele station made 
the first big splash last month 
when it unveiled it’s “introdue- 
tory” five-for-one price scheme for 
20-second spots in the 7 a.m. toe 
1 p.m. period. Until April 1 WNBQ 
is selling five cross-the-board spots 
for $145 net, the rate card price 
for a single 20-second blurb. Now 
it’s been revealed the station plans 
to extend a similar offer to Aug. 31 
but this time on a five-for-two basis. 
The advertiser who buys two spots 
gets a strip for five for $290 in 
the morning period. 

The WNBQ morning “bargain” 
hits WBKB and WGN-TV especially 
hard. The WNBQ plan was launch- 
ed to bring in some spot revenue 
into its pre-noon lineup which «ame 
into being shortly after the first 
of the year with the advent of 
NBC-TV’s morning schedule. The 
7 am. to noon period was virginal 
territory for the station since it 
hadn’t been programmed locally 
prior to the debut of the network 
shows. So after several weeks of 
practically nil client interest in the 
spot availabilities around the web 
programs at the $145 rate, veepee 
Harry Kopf decided to try the 
new approach, more nearly attuned 
to the market. 

However, indie WBKB_ and 
WGN-TV here have been program- 
ming pre-noon for several years 
with apparent success. WBKB pegs 
its 20-second spots in that time 
period at $150 and WGN-TV just 
boosted its to $110. Both, however, 
sell them with a frequency dis- 
count while WNBQ’s and WENR- 
TV’s are net. Since spot biz plays 
such an important part in the local 
Stations’ operations, it’s an under- 
statement to say the two indies 
are not enthusiastic about the 
WNBQ scheme. 

The situation is somewhat differ- 
ent at WENR-TV which next week 
remains off the air until 2 p.m. 
daily except for the hour and a 


|half of morning ABC program- 


ming. The Chi ABC outlet had 
mulled a package spot deal to com- 
bat the WNBQ move but dropped 
the idea to stick with its printed 
rate, 

The WNBQ officials are viewing 
the storm they’ve stirred up with 
calmness, It’s their argument that 


(Continued on page 40) 


MCA’s New Accent 


On Radio Division 


In a reorganization of the Musie 
Corp. of America radio dept., Hal 
Hackett has resumed as head of 
that sector. Some months ago 
Hackett, who then headed the 
radio division, was shifted to tele, 
where he serviced NBC. However, 
he was retained as a roving sales- 
man in radio, being permitted to 
step into virtually any network 
and line up sales. In the present 
realignment, he was moved back 
to head radio and will still service 
NBC tele. 

Dick Rubin, who headed the 
radio department during Hackett’s 
concentration in tele, remains in 
the radio ¢ivision. 

Return of Hackett to radio indi- 
cates that the date-digging firm is 
planning to solidify its holdings 
in that medium. Department had 
been allowed to dwindle down to 
two men, Rubin and Bobby San- 
ford, but apparently they feel that 
there’s still a lot of solid coin to 
be made in that medium. 

¥Yirm recently sold to Ennds 
“Inner Sanctum” as a summer re- 
placement for “My Friend Irma.” 
They've lined up a half-hour ver- 
sion of “The Honeymooners” as 
a starrer for Jackie Gleason. This 
Is an outgrowth of one of the 
sketches in Gleason’s teevee series. 
Firm has also built a package, 
“Affairs of Peter Chambers,” to be 
written by Henry Clark and top- 
billing Dane Clark. 
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the rest. 


Today, talent has gone into business. 


CBS HOT F 


No Biz Like Bi 
One of the major phenomena in show business, notably in the 
realm of radio and television, is the manner in which top person- 
alities are “making like business men.”’ 
is causing no little eyebrow raising, for it’s a far ery from the days 
when a comic settled for making the public laugh. 


The strange turn of events 





His agent did | 


His radio and television | 


appearances seem but an offshoot of his multiple excursions into | 


auxiliary duties. 


Few are the comics on radio or TV today who 


@sn’t have their own offices, fully equipped with staffs. etc. If a 
network exec wants to talk turkey today, he’s got to deal directly 
with the personality, who apparently’s got all the answers up his 


sleeve. 


And so intricate are the deals being manipulated, involv- | 


ing capital gains maneuvers, lifetime guarantees, etc., that a law- 
yer on each arm of a comic has become as vital an adjunct as a 


wrist watch. 


In AM atid TV circles today, the cry most frequently heard is: 
“The talent has taken over the business.” 











All-Star Shews 


Use of special broadcasts with¢ 


name stars to kick off its annual | 


drives is being dropped by the 
American Cancer Society. Move 
may set a pattern for other public | 
service organizations. | 

Dropping the now-standard prac- | 
tice of star-studded aircasts to hypo 
fund-raising campaigns is drawing 
favorable response from the net- 
works, who have been badgered by 
a large number of groups asking 
for cuffo time to air their pitches. 

ACS' new approach is to seek in- 
tegration of its messages in exist- 
ing shows. Webs, grateful at not | 
having to juggle their schedules | 
to make room for the one-shots, | 
are exerting themselves to get can- 





Intesrated Cancer Plugs in Lieu Of 


Sets Cuffo Pattern 





Oops! 

“Mr. Dimes” contest on the 
NBC-TV Ralph Edwards stanza 
was won last week by a Lyn- 
wood, Cal., housewife who cor- 
rectly tabbed “Mr. T¥imes” as 
Walt Disney. 

Name of the winner, Mrs. 
Margaret Parks, proved some- 
thing of an embarrassment to 
Edwards, since the latter's 
direct competition on CBS-TV 
is Bert Parks and the NBC 
airer had to make frequent 
reference to the Parks moni- 
ker. 








cer plugs on their sustainers and | ‘ . 
commercial shows. | A S NARTB 
According to ACS radio-tele di- 9 8 


rector Walter King, the one-shot 
show concept is being nixed be- 
cause their production consumes 
time and money and isn’t yielding 
sufficient results. King said that it 
was difficult to promote big audi- 
ences for the big-star broadcasts 
and that, due to the heavy demands 
for stars’ cuffo services, it was be- 
coming tough to line up talent. 
Under the new policy, cancer 
plugs will be used on 


Standard Pact 
On Sale of Time 


Committees of the National Assn. 


T/of Radio & Television Broadcast- | 
ShoWS | ers and the American Assn. of Ad- 


007 


WEBS OFFAIR 
PUBLIC AFFAIRS 


In one of‘the major network 
contributions désigned to project 





‘broadcasting’s sphere of influence 
in the realm of public affairs, en- | 


lightenment and education, CBS is 
embarking on an unprecedented 


venture which it hopes will em-| 
brace 400 school systems through- | 


out the country. 
The network is joining forces 


| with the Teachers College of Co- 


lumbia University for an ‘off the 


|air’’ excursion into public service 


that, if carried through to its 
fruition, will unquestionably con- 


|tribute toward bringing new pres- 


tige to the industry as a whole 

The plan has already been laid 
before the School Superintendents 
Assn., allied with the Teachers Col- 
lege of Columbia U., and has won 
wholehearted endorsement. It is 
being projected this year, as a 
starter, because of the political 


|}campaign and the widespread in- 


terest it has manifested in the 
youth of America. 
motive is to instill a greater en- 
thusiasm in the school students in 
public affairs issues, indoctrinate 
them with the full meaning and 
implications, and, wherever pos- 
sible, stir them to some action. 
Dailies, Affiliates Co-op 

It envisions the cooperation of 
the local newspapers throughout 
the country, with an added assist 
from the local CBS affiliated 
broadcasters. Items on the “politi- 
cal year” agenda include: 

1. Sending approximately 100 
high school editors to the Chicago 
conventions to cover them for the 
local dailies. 

2. The inauguration of a “get 
out the vote” drive spearheaded 


| by the students, with one of the 


auxiliary facets being the estab- 
lishment of a nationwide “baby 
sitter” service in which students 
and pupils will volunteer their 
services to permit parents who 
otherwise would find it difficult to 
go to the polls. 

3. Enlisting Parent - Teacher 
groups as critics in appraising pro- 





$$$ > 


Primarily the | 





30,000,000 Missing? 

ABC presentation on multi- 
se. ~adio homes indicates that 
Nielsen rating service isn’t 
measuring listening to 30,000,- 
000 U. S. radios, according to 
agency execs who have seen 
the web’s study. 

The ABC reasoning is that 
the average U. S. home has two 
AM sets, but the average Niel- 
sen home has only 1.3 sets. If 
the Nielsen sample is project- 
ed nationally, it would cover 
55,000,059 sets. But since there 

» 85 1,000 AM receivers in 

king order, according to 

.C, Nielsen isn’t counting 
che “30,000,000 missing sets.” 


U. of P, WPTZs 
Maior Educ! 








| Series for TV 


Philadelphia, March 11. 


A program provocative in its ef- | 


fects and far-reaching in its possi- 
bilities will be launched here Sun- 
day (16) when the Univ. of Penn- 
sylvania and WPTZ link forces in 


a series of telecasts designed to/| 
dramatize the role higher education | 
the affairs of the com- 


plays in 
munity and national life and its 
relation to the welfare of the indi- 
vidual. 

The program, “In the American 
Tradition,” will mark a major step 
|forward in Philly television and 
will be seen every Sunday for 10 
weeks, at 2:30 to 3 p. m. 
current plans call for a summer 
j hiatus, the series will be resumed 
as a regular feature in the fall. 

“In the American’ Tradition” 


Although | 


through plot integrations, dialog | yertising Agencies are near agree- | 
references or direct appeals. Addi-| ment on a standard contract for | 


tionally, on video, sponsors will be | sale of station time in television. | 


able to display the ACS posters, | Committees of the 4A’s and the 


' 


gramming for children, as in the| Plans to use television’s dramatic- 
case of last week's premiere of | documentary techniques along with 
the kid-slanted “Junior Hi-Jinx” | on-the-spot coverage to work up 
show. in which 145 groups allied | programs chat are entertaining, au- 


if they choose, without a verbal| NARTB met jointly last week and |With the United Parent-Teacher As- |thoritative and informative. It will 


reference. Two special “props” |the proposed standard contracts 
have been devised for TV a necker- | are being submitted to the parent 


chief and an oversized lapel button, organizations for study. Some 
for visual reference to the cancer points of differences are still to be 
drive, which kicks off April 1.| hammered out, but it’s likely that | 
Other video aids are two one-min-|the issues can be settled by cor- 
ute and three 20-second films, pho- respondence. 

| 





sociations were enlisted. (As of employ studio facilities, remotes 
this week 30% had responded with from the University’s campus and 
favorable comment.) | laboratories and specially-made 

So broad is the concept of the | films. Professional actors and 
undertaking that many of the de-| Writers will be used, excepting in 
tails have still to be worked out.|¢cases where University depart- 
But to CBS, the “off the air” ap-| mental heads, professors and stu- 


tos, balop stills, and an easel board. 
Radio kit includes a-hefty manu- | 
al of scripts and plugs for some | 
15 different kincs of programs, | 
ranging from farm shows to long- | 
hair musie stanzas. 
_ Transcriptions distributed to sta- 
tions include a novel series of 10 | 
2)-second weather forecasts, ap- | 
plicable to specific April weather | 
conditions, These are done by vari- | 


Ous personalities, including Perry | 





The 4A’s and the broadcasters 
have for some years had a stand- | 
ard pact for radio and the new | 
pact will serve as a similar model | 
for video stations, covering time | 
sales on the national spot and | 
local level. The standard pact is 
viewed as a convenience for both 
the industry and the bankrollers, 
setting uniform principles for can- 


‘cellation privileges, sale of local | 


time in network option periods, in- | 
demnification of sponsors against | 
damage of scenery and props, and 


proach represents an awareness of dents enact themselves. 


its responsibility to youth and, if 
it permits for a fuller understand- 
ing of issues to which they are now 
being exposed through TV, so 
much the better for the television 
industry. 

The ambitious project comes at a 
time, too, when the commercial 

iovision broadcasters, confronted 
with possible loss of allocations to 
educational interest, have been ac- 
cused of dereliction of duty in 
serving the public 


interest by | 


The series will cover a wide va- 
riety of subject matter, touching 
‘on the work of the medical school, 
school of fine arts, education, etc. 
The kickoff telecast, for example, 
will seek to allay fears and worries 
of people about to undergo sur- 
gery. In narrative fashion, pro- 
gram will take audience on tour of 
Penn’s famed Medical School and 


(Continued on page 36) 





(Continued on page 36) 
similar matters. 
Both committees have been | 
meeting for some time. NARTB 
group is headed by Ted Bergmann, 


>] 
Y&R’s Lone Tele 
. e DuMont sales rset g® “_ 4A's 
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Cancellation of the General | 


Foodssponened “Ma. pani Crusade for Freedom In 
show, on NBC-TV, accents anew | ABC-TV Easter Parade 


how the major agencies are being pipet see delthdian 
diveste . “ | ABC-TV has lined up participa- 
he oes aed fo of the Crusade for Freedom 
Young & Rubicam, which pro-| for its two-hour Easter Parade 
duced the “Bobbin” package for | coverage this year. Web program 
GF. was riding wide and handsome | chief Charles Underhill inked 
in the TV production marts about | Henry Morgenthau 3d, —— 
a year ago, with an approximate | ager with Al Gannaway of Hal - 
half dozen house-built shows cir-| Pint Party” on WCBS-TV, N. Y., to. 
cuiting the TV networks. | produce the Easter stanza. Mrs. 


make good his 


; | ‘ ? 
sloughing off matters of public at- Bayuk Rays Ellery 
ace ABC-TV activity was 
stepped up lasi week with two new 


, contracts already inked and two 





Keighley Says He’s 


Quitting Lux—Positively of ers reported near the signing | 


stage. 

Hollywood, March 11. Bayuk cigars has picked up the 
William Keighley threatens to tap for “Ellery Queen” in the 
retirement from 
radio as producer-narrator of “Lux 
Radio Theatre” at season's end. It 
has been an annual threat this time Pincus package had been backed 
of the year for most of his seven by Kaiser-Frazer, which dropped it 
vears with the dramatic series but to take over a portion of NBC-TV’'s 
this time he tells friends it’s offi- “Your Show of Shows.” Bayuk buy 
cial. starts in April. Billy Graham's pai« 

Current pact expires next month religioso, which went off the air, 
but Cornwell Jackson, veepee of returns Mondays at 10-10:15 p.m., 
the Thompson agency, is planning starting July 7. 

a series of auditions for his suc- The Thomas Mitchell short story 


cessor. 


Wednesday, 9 p.m. slot, via the El- | 
lington agency. Norman and Irving 


Possibility that C. B. De- series, which figures in ABC-TV’s | 


Today, although Y & R still has | 
4 major stake in the video pro- 
scamming sweepstakes, actually 
only one TV show, “We tie Peo-| 


pie.” can be called a Y & R house | 
package, | 





Olitside packages or network-cre- 
sled programs, | 


The others are either | 


Fleanor Roosevelt, Drew Pearson, | 
Ilona Massey and Jarmila Novotna | 
will take part in the “Crusade 
pitch. John Daly will gab. 

Also mapped for the Easter 
event is a micro-relay pickup of 
some pic stars describing the 
strollers in Hollywood, 


Mille may return to the show has | new contract with the actor-writer- 


not been ruled out. Other candi- 


_dates are said to be Richard Sale, 
'Mervyn LeRoy and George Ste- 


vens. Understood Keighley is also 
retiring from pictures so he can 


spend six months of the year wal | 


Europe. 


' director, has cued interest from a 
'ciggie spender who is reported 
near the signaturing stage. 

Last week the web firmed up the 
Carter products bankrolling of 
Drew Pearson (on both AM and 
BV ihe 


Agencies to Nielsen: ‘What About 
Those Multi-Set Radio Homes?” 


* Ad agency researchers are dis- 
cussing a “statistical distortion” in 
the radio ratings of A. C. Nielsen's 
| service. Apparent distortion stems 
from the fsci that Nielsen’s sam- 
ple includes a tiny percentage of 
homes with three radios,* while 
{roughly 25° of all radio homes 
have three or more sets and two- 
set homes comprise an additional 
35° of total homes. 

What put the bee into the ad- 
|men’s bonnet is a_ presentation 
/which ABC made recently to sev- 
eral agencies involved in its day- 
|time programs. The agencies re- 
port that the presentation, which 
was instrumental in getting them 
to renew sporsorship on the web's 
two soajs opera blocks, shows that 
Nielsen’s rating picture would be 
changed if he changed the compo- 
sition of his sample to include the 
'same proportion of multi-set 
homes as exists in the géneral au- 
dience. 

Nielsen, it's understood, admits 
that his sample is not truly repre- 
sentative in relation to one- two- 
and multi-set homes, and intends 
to correct this situation in the 
future. 

What the ABC study reveals, ac- 
cording to admen who have seen 
it, is that there are significant dif- 
ferences in the amount and kinds 
of listening of multi-set families 
and of one-set families (which com- 
prise the vast bulk of Nielsen’s 
sample). The three- and four-set 
homes, ABC report showed, do 
more listening than even the two- 
set homes (since more radios are 
accessible) and choose different 
kinds of programs. 

When the multi-set homes are 
taking into consideration, ABC 
found, its “Breakfast Club” got a 
much higher rating. CBS’ Arthur 


(Continued on page 40) 


‘Canteen's Buildup 
Of New TV Talent 


The new “Dagmar’s Canteen” 
| show, which preems March 22 in 
|the Saturday night 12:15 to 12:45 
am. post-midnight sle:. will be 
| used by NBC-TV as a showcase for 
|}new talent development, under 
terms of an agreement reached be- 
tween Hal Friedman, “Canteen” 
| producer, and Joe Bigelow, who is 
| spearheading the network’s attempt 
| to create new personalities. 
| Although NBC has blueprinted 
| new talent development as a major 
project for the year, until now lit- 
tle headway has been made in that 
direction. For a_ while some 
promising newcomers were show- 
cased on the U. S. Royal Sunday 
evening variety show, but it has 
since been abandoned in favor of 
all name personalities. Only other 
activity involves the alternate 
Thursday night off-the-air audi- 
| tioning sessions taking place in 
| Studio 6B Radio City, N. Y., under 
Bigelow’'s supervision. 

First few “canteen” shows will 
originate from Studio 8H in N. Y., 
with subsequent programs from 
military installations. 


Radio ‘Quiz Kids’ Into 
Sat. Ayem CBS Slot 


“Quiz Kids,” which CBS bought 
from the Louis G. Cowan package 
outfit for 10 years for both radio 
and TV, bows in on the radio web 
next month in the Saturday morn- 
ing 11:30 to noon period. Show 
has been slo.ited in that period in 
a move to bolster the Saturday 
ayem lineup and will precede 
“Let's Pretend,” which was recent- 
ly renewed by Cream of Wheat. 

Vides version of “Kids” is now 
aired Sunday afternoons on CBS- 
TV. Web has not yet tagged a 
sponsor for either radio or TV. 
AM show is to be a separate pro- 
| duction, rather than a playback of 
the audio portion of the TV show. 
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‘Scott Decision’ Protagonist Tangles — 
With ABC in Defense of Atheism 


Washington, March ll. + 


Robert H. Scott, California athe- | 
ist whose demand for time on the | 
air to discuss atheism inspired the | 
celebrated “Scott decision” of 1946, 
which brought the “wrath of God” 
on the FCC, has given the agency | 
another tough nut to crack. 

This time he has raised the ques- 
tion of whether a broadcaster can 
be excused for denying time for 
controversial issues because the | 
subject of provocation was in the 
form of a play allegedly aired 
“merely for entertainment pur-| 
poses.” 

In a highly philosophical, well- 
documented and challenging peti- | 
tion filed with the Commission last 
week, Scott called for revocation 
of the licenses of all stations owned 
by ABC “for a period long enough 
to penalize that corporation severe- 
ly and appropriately” for refusing 
him time to answer attacks on athe- 
ism contained in the play ‘‘Blas- 
phemy” carried by the network last 
November. The program originated 
in Toronto with the Canadian 
Broadcasting Corp. 

Scott advised ABC that the play 
“was an outright attack upon athe- 
ism as a point of view and, particu- 
larly, upon atheists as a class.” He 
further told the network the play 
came “squarely” under that part of 
the Scott decision which holds that 
“an organization or idea may be 
projected into the realm of contro- | 
versy by virtue of being attacked.” 

On last Dee. 4, Scott disclosed, 
his request for time was denied by 
Leonard Reeg, veepee of radio pro- | 
grams for ABC, who gave as his 
reason that “Blasphemy” was “‘de- | 
signed not for education or for the 
discussion of controversial issues 
but merely for entertainment pur- 
poses.” An incident in the play in 
which an atheist is murdered after 
challenging the existence of the 
Deity was termed by Reeg “a dra 
matic device frequently used in 
plays and ‘iterature.”’ 

Claim; Reeg ‘Lied’ 

Scott charged that Reeg “lied” 
in giving this reason for denying 
his request inasmuch as the play 
“was a sustained anti-atheistic pro- 
gram from beginning to end” and 
that “it cannot be entertaining even 
to a God-believer, unless he be a 
vindictive bigot, to hear or to read 
of a man dying a violent death a 
minute or two after challenging the 
supposed God of the universe to 
strike him dead.” 

Real “reason” for ABC's denial, 
Scott said, was its belief that the 
Commission won't take action, 
against it in the light of its dismis- 
sal of a request in 1948 to revoke 
the license of WHAM in Rochester, 
N. Y., for refusing time to the So- 
ciety of Free Thinkers. Scott said 
he “warned” Reeg that since 
“Blasphemy” carried more punch | 
than the WHAM case, “it was nat 
improbable that if ABC should re- 
fuse radio time for an answer to 
the play, a petition for non-renewal 
of its several operating licenses 
would be granted by the Commis- 
sion.” 

Nevertheless Reeg refused him 
time. “Apparently,” said Scott, 
Reeg “felt certain that the Com- 
mission, in view of its action in 
the case of WHAM, could be de- 
pended upon not to take punitive 
action against a large and financial- | 
ly strong broadcasting corporation 
which would be supported by pow- 

(Continued on page 3) 


Chi Anti-Crime ‘Big 19’ 
Group Sets TV Rallies; 
Seeks 5006 War Chest 


Chicago, March 11. 

WBKB has offered the Big 19, 
newly formed civic anti-crime 
group, an hour and a half weekly 
chunk of time for a televised series 
of town meeting type rallies. The 
Big 19 was organized last month 
as a community-wide effort to 
smash the alleged alliance between 
politiciars and the hoodlum syndi- 
cate. 

Indie station is making available 
its Garrick Theatre for the pow- | 
wows and has offered the 8:30 to 
10 Saturday night segment for the | 








GM PUTS ON RATE 


PRESSURE IN OMAHA 


Gmaha, March 11. 
Mixed reception and uncertainty 
Paul 
Reeves advertising agency, 
week anent his activities in behalf 
ot client General Mills. 


greeted 


(CBS) and KOIL (ABC), the sub- 
ject being a cut in rates for the 
bankroller. 


Deal would affect 80% of the 
night spot announcements and 
2)% daytime schedules. In all 


there are to be 455 announcements 
in a matter of some 15 weeks. 
Upshot of the whole thing re- 
mains uncertain. WOW turned 
down the idea of slashing rates. 
KFAB, mulling the matter, is ru- 
mored to be of the same mind, al- 
though this is far from certain. 
W. J. Newens, manager of KOIL, 
said there was nothing certain and 
that the matter was still 
mulling stage. KBON (MBS) pos- 


| sibly not being consulted as yet. 


DC’s ‘Good Music’ 





Station Sings UHF 


Washington, March 11. 
Confident that the problem of 
operating a UHF television station 


in a VHF area will be no tougher 
than penetrating an AM market 
with FM, Washington's “Good 
Music” station, WGMS, is prepar- 


ing to apply for a UHF channel in 
ihe Capital. 

Under proposed allocations, two 
LHF stations, one for education, 
vill be provided in Washington in 
addition to the four VHF outlets 
now operating. Thus far, no com- 
petition has been indicated for the 
WGMS bid, but it would be sur- 
prising if at least one more com- 
mercial applicant doesn’t file be- 
for the FCC begins processing ap- 
plications—probably around July 1. 

WGMS has already retained en- 
gineering counsel for preparing its 
application and plans to use its 
radio transmitter site in nearby 
Falls Church, Va., which has the 
vequired elevation for UHF opera- 
tion. The station's present tower, 
says Manager M. Robert Rogers, 
can be used for TV, eliminating a 
major expense of construction and 


, obviating need for zoning or Civil 


Aecronautie Administration  ap- 
proval. 
Starting a UHF station in an 


area with 80° saturation of VHF 
receivers holds no. terrors for 
Rogers. He points out that WGMS, 


jas the only profitable FM: opera- 


tion in the Capital, has managed 
by specialized programming to at- 
tract FM listeners and stimulate 
purchase of FM sets. He believes 
it can do the same thing in TV by 


| concentrating on a community in- 


tcrest fe&emat. 
WGMS is one of the few stations 


iwhich has a separate rate card for 
‘FM, on 


which the outlet is con- 
fined to at night as it is limited to 
duytime operation on AM. The 
charge for FM evening time is the 
same as the daytime charge for 
AM and evening time is pretty wel\ 
sold. At peak listening periods, 
\V“GMS-FM compares 
With the network stations in the 
Capital. 

If its application is granted, 
WGMS will finance its UHF ven- 
ture trom within its present own- 
ership—Morris Rodman, Irwin 
Geiger, Pierson Underwood and 
Rogers. It estimates the station 
will cost around $200,000, and fig- 
ures it will require another $200,- 
000 outlay for operating expenses 
before the investment will pay off. 





Renuzit Renews It 


Renuait returned to radio after 


Phillips of Knox, | 
last | 


Phillips | 
consulted with WOW (NBC), KFAB | 


in the | 


favorably | 


NBC-TV, Fairbanks In 
Pact for Three Shows 


NBC-TV closed a deal this week 
with Douglas Fairbanks, Jr.'s, 
Dougfair Corp. for three shows, 
whieh will bow in on the web 
later this year. Fairbanks will 
supervise production of each and 
|is also scheduled to appear in one, 
“International Theatre,” which is 
designed as a showcase vehicle for 
dramatic talent from all parts of 
| the world. 





Men,” 
series in 
stars, and “Foreign Legion.” 
banks is scheduled to leave for 
Europe over the weekend to scout 
talent for “International Theatre.” 


Mpls. Can Have 
Choice of CBS 


TV Programming 


Minneapolis, March 11. 
principal effect of the 


based on 
which Fairbanks now 





One 








Fair- | 


} 


| 


TV Aids Purchase of Products New To 
Buyers, Columbus Survey Discloses 





PEARSON PHARMACAL 
BUYS ‘POLICE STORY’ 


Pearson Pharmacal has bought 


ithe new “Police Story” package on 
| (Other packages include “Silent | 
the NBC radio| 


CBS-TV and will preem it on the 
web April 4. In so Going, the out- 
fit, which plugs Ennds, will move 
from the Friday night at 10:30 spot 
back to the 10 p.m. slot, taking 


over the period being ankled by | 
| “Live Like a Millionaire.” 


CBS plans to fill the 10:30 to 11 
period Fridays, meanwhile, with a 
new sustaining series titled “Pres- 
idential Timber,” in which the 
leading Presidential candidates of 
both parties will be invited to state 
their cases. Time is to be given 
equally to all candidates by the 
web for free. “Timber” will be 
produced by the web’s news and 
special events department, under 
Sig Mickelson. 

Pearson now 


bankrolls ‘“Holly- 


|wood Opening Nigh,” a _ vidfilm 


} 
| 


merger of WTCN-TV, ABC affili- | 


| ate, and WCCO, wholly owned CBS | 


subsidiary, here, will be to fun- 
nel into Minneapolis more CBS-TV 
| network shows, its indicated. 
While not publicly revealed, the 
deal is understood to provide that 
the new television and radio sta- 
tion eventuating from the consoli- 
dation will give C8S-TV network 
shows top considera.ion and a bet- 
ter break than they’ve been getting 
| from WTCN-TV which also takes 
care of some of the ABC-TV and 
DuMont-TV emanations along 
with those of CBS-TV. The radio 


series, Fridays at 10:30. Sponsor 
will move back to 10 o’clock, start- 
ing March 21, but will continue 
with “Opening Night” for two addi- 
tioral weeks. “Police Story,” which 
preems April 4, is a live show pack- 


|aged by Prockter Syndications 





end will be exclusively CBS, as 
far as network shows are con- | 
cerned, the same as WCCO of} 
course now is. 


be any more hassles with CBS-TV 
on the losing end such as resulted 


when W.CN-TV_ substituted the 
ABC-TV's “Celanese Theatre” for 
the CBS-TV’s Pabst Wednesday 


night fights, limiting the latter to 
alternate Wednesdays, it’s pointed 
out. The’ substitution brought 
WTCN a flood of TV set owner pro- 
tests and provoked Pabst wails of 
anguish. 

Under 


the terms of the com- 





‘Ohio's Best in 51 


Cited by AFR 


Cleveland, March 11. 
One radio (‘WHK) and two TV 
(WXEL, WEWS) stations took top 
honors in the first awards’ contest 


| conducted. by AFRA- for the best 


| category, 
| Sohio 


pleted transaction, subject to FCC | 


approval, Mid-Continent Radio- 
Television. Ine., owner of radio 
station WTCN and WTCN-TY, with 
the St. Paul Pioneer Press-Dis- 
patch newspapers and William J. 
| McNally as the main stockholders, 
| will hold 53°¢ and CBS 43% of the 
'stock in the new corporation. No 
name has been chosen vet for the 
new corporation or station, accord- 
ing to McNally, MC president, but 
intimations are that call letters 
WCCO will be retained for radio 
and WCCO-TV used for television. 

Withent a Twin Cities TV out- 
let, CBS undoubtedly has been 
champing at the bit as it has seen 
some of its top TV network shows 
kept out of the Minneapolis-St. 
|Paul area because WTCN, on .§sac- 
count of its exclusive ABC radio 

(Continued on page 38) 


Originality Is Overrated, 


States Opera Composer 
Who Feels New Mission 


New York. 








| Editor, VARIETY: 

| May I thank you for your very 
| kind review of our new operatic 
| effort, “Empty Bottle,” in Variety. 
I think that very often, origi- 
| nality, important as it is, is an over- 
rated quality. Many listeners wrote 
jin that they thought “Empty Bot- 
'tle’ original. Sigmund Romberg 
| Was never a paragon of originality, 
|and yet his work is a contribution 
|to our musical literature. His mis- 
| sion was to adapt traditional Vien- 
|nese operetta to American needs, 
| forms and ideas. I feel my mission 
is to adapt traditional grand opera 
'to living modern American theatre. 
| Throughout the history of music, 
there are the composers who inno- 
; vate and dig up new ground, new 
| resources, and those that consoli- 
date the gains made by the inno- 


videast. Since the committee hopes | 2 five-year hiatus, buying partici-| vators. Bach and Mozart are great 


to raise a minimum war chest of. 
$500,000 by public contributions, | 
it's expected the group will shortly | 
grab up the WBKB offer and use’ 
it te plug for donations, j 


pations on the Martha Deane strip 
on WOR, N. Y. 

_ The spot-remever will be back- 
ing spots, via McKee & Albright 
agency. 


for pouring great music into molds 
| already established. Beethoven 
| Started as a consolidator and went 
(on to be an innovator. 

Martin Kalmanof. 





| ment 


‘ , me i "g “ogre ing ring 1951. 
It’s self-evident that there won't | in local programming during 1 


WHK’s Biil Gordon was named 
“best performer” and Lou Oswald’s 
efforts were honored for “best 
radio promotion.” WXEL’s “special 
events” coverage was cited in that 
while Warren Guthrie, 
newseaster, was cited as 
perfor™.er.” Western Re- 

University ‘‘Telecourse” 
stanza WEWS, was named _ for 
“best special services,” and Ohio 
Advertising Agency production of 
“Old Dutch Polka Revue,” WEWS, 
was judged “best TV program 


“best 
serve 


The awards were made by John | 


vice 
the 


F. White, Western Reserve's 
president, and chairman of 
seven-man judging committee. 

WTAM's “Ohio Story,” sponsor- 
ed by Ohio ‘Bell Telephone, was 
judged ‘best program”; WDOK 
was cited “best” in “special events” 
for its coverage of the Cleveland 
Kefauver hearings, and WGAR 
was cited for its “special service” 
programming. Carl George, gen- 
eral manager accepted the award 
for WGAR, while WDOK’s award 
went to General Manager Walberg 
Brown. 

TV presentations were made by 
Horace Treharne, executive secre- 
tary of the Cleveland Advertising 
Club. 

The judges also gave a special 
citation to 86-year-old Louis Wil- 
liam Zimmerman, WHK night man- 
ager, for his long service and 
contributions to radio entertain- 
that dated back to 1923, 
when radio was starting in Cleve- 
land. 

The presentations, believed first 
ever to be realized by an AFRA 
local in the country, were made at 
a luncheon at Hotel Hollenden 
before a crowd of approximately 
300 persons. 


DONN CLAYTON, KSJB 





G.M., DIES IN CRASH 


Minot, N. D., March 11. 

Donn A. Clayton, 49, acting man- 
ager of KSJB, Jamestown, died 
yesterday tMon.) after an auto col- 
lision in Stanley Corner, S. D. His 
wife is still in hospital with in- 
juries and severe shock. 

Clayton had been in radio since 
1929, starting in Minneapolis and 
going to Hollywood in 1937 as a 
freelance producer. Two years la- 
ter he returned to Minneapolis as 
AM director of McCann ‘ad agency, 
moving over to North Central 
Broadcasting System as program 
v.p. in 1940. He joined KSJB in 
1945, and was also a member of 
the board of KCJB here. In addi- 
tion to his wife, his mother sur- 
vives. 


+ Columbus, March 11, 


Television advertising has a 
marked influence on the purchase 
of specific commodities, and es- 
pecially on the purchase of new 
brands, it was revealed in a survey 
of the Columbus area conducted 
by Dr. Kenneth Dameron, of Ohio 
State U’s commerce college fac- 
ulty. 

However, Dr. Dameron warned 
that advertisers might do well to 
sponsor more research, to dis- 
|cover the local impact of their ad- 
| vertising in all media. 

TV families were asked if they 
had bought a product or brand 
new to them within the month. 
Approximately 44% said they had. 
“New” purchases occurred more 
frequently among lower income 
families and among customers in 
the 35-49 age bracket. 


Of these, 87° had seen the prod- 





|uct advertised on television. Of the 

TV families surveyed, 76.8% 
|said they were influenced in their 
purchase by television advertising. 
This influence was most marked in 
the upper middle income group, 
| where 100% stated they were in- 
| fluenced by television ads. Both 
the high and lower middle income 
groups registered 89.5’ in being 
influenced by TV to buy a new 
product; it was 78.3% in the low 
income group. 

Lecation of Sets 

The survey also explored (1) 
| location of the television set and 
| relation of location to daytime 
| viewing; (2) housework carried on 
| while viewing in daytime and (3) 
| possible increase in daytime view- 
|ing in relation to type of program 
|and possible influence on evening 
| viewing. 
| Of those surveyed, 94° have 
| their sets in the living room; 2.3% 
in the dining room; 1.8°o in the 
den; 1.4° in the kitchen and .5°% 
|in the bedroom. 

Also, 9.7°o said they 
more viewing if they also had a 
set in the kitchen; 2.3% would 
| view more if they had a set in the 
dining room, and .5°% more if re- 
ceiver was in the bedroom. 

Survey revealed 50° brought 
| their work into the room where 
the television set was located. 

About 306° stated they would 
view TV at least two hours per 
|day if daytime programs appealed 
|to them; 12° would view an ad- 
ditional hour; 10.6°° another three 
hours; 4.6 another four hours, 
and 2.3°0 an additional five hours. 








would do 





Televising of Congress 
Fosters Ham Acting 
By Solons, Sez Celler 


Washington, March 11, 
Televising sessions of Congress 
and its committees would open the 
door to “a degree of ham acting by 
some of the members of the House 
and some of the members of the 
Senate,” Rep. Emanuel Celler (D., 
N. Y.) declared Saturday night. 
Celler expressed his views on 
the NBC television program, 
“Youth Wants to Know.” He said, 
however, that he saw nothing un- 
constitutional in televising commit- 
tee hearings, even though witnes- 
;ses should protest. 

The Gutham Congressman also 
| declared that the suit brought 
| against the major baseball leagues 
| by Liberty Broadcasting System, to 
| compel the sale of game broadcasts 
| “was properly brought,” and assert- 

ed bluntly that American Legion 
picketing of the film, “Death of 
a Salesman” here is “a violation 
| of civil liberties.” 

In response to several questions 

about televising Congress, Celler 
| declared: “I think televising Con- 
gress would give an improper view- 
| point to the public as to what is 
happening in Congress. Congress is 
| hot just the session in the House. 
| There are a score of standing and 
special committees where the hard 
core of congressional activity oc- 
;curs. You could not televise all 
| of those committee proceedings. If 
| you would televise a particular 
/committee proceeding or a particu- 
| lar session of the House, you would 
| give great «ncouragement to a de- 
| ree of ham acting by some of the 
;Mmembers of the House and some 
| of the members of the Senate.” 
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~ Code for Politico Sponsorship . | 


Washington, March 11. 


Republican and Democratic National Committees have worked 
out an acceptable code with the radio and TV networks under 
which next July’s national conventions may be broadcast via com- 


mercial sponsorship. 


Code has been okayed by ABC, CBS, DuMont web; Liberty 
Broadcasting System, Mutual and NBC. Under it, the nets will 
assume all costs of operation, including construction of their booths, 


studios, , ° 
the conventions will be held. 


éfc., at the International Amphitheatre in Chicago where 
None of the commercial revenue 


will go to the national committees. 


Text of the code: 


A.:The type of sponsor shall be approved by the political parties. 
B. Commercial messages may be made only during recesses or 
during periods of long pauses during the actual convention pro- 


ceedings. 


Cc. Commercial messages must meet the highest standards of 


dignity, good taste“and length. 


D. No commercial announcements shall be made from the floor 


of the convention. 


There shall be a disclaimer made at the beginning and end of 
each broadcast period. This disclaimer shall make perfectly clear 
two points: (a) that the client is sponsoring the network's coverage 


of the event: (b) that sponsorship by 





company of the 





network’s coverage does not imply in any manner an endorsement 


of the product by the political party. 


All commercial announce- 


ments shall be written, programmed and delivered in such a way 
as to be clearly and completely separated from convention pro- 


ceedings, political parties, issues 


and personalities. 








43,600,000 Profit for TV B’ casters 
In ‘51; Web Coin Exceeds Radio 


# Washington, March 11. 
The television broadcasting in- 
dustry reached a milestone in 1951 
when it operated in the black for 
the first year in its. short history, 
according to official figures re- 


leased last week by the FCC. The | pee of the Chicago White Sox has | With this $13,000,000 dip into tax- 
industry | been named veepee in charge of | payers’ pockets, TV setowners are 
(before | sports of the Liberty Broadcasting | up in arms, plus newspaper sup- 
taxes) of $43,600,000 as compared | System here in an announcement | port, as to why they should be 
with losses of $9,200,000 in 1950|} made by Gordon McLendon, prez | nicked again. 


data showed that the 
overall made a_ profit 


and $25,300,000 in 1949. 
It was the first year in which 


the networks made more money | though it was reported earlier that | dian radio setowners already are 


from TV than from radio. 

The Commission's figures, which 
are based on preliminary estimates, 
showed that 93 of the 106 stations 
which furnished segregated data 
made money. The median profit 
of these stations was $350,000 
which compared to an average 
profit of $129,200 of the 53 stations 
which were in the black in 1950. 

Of the 13 stations which were 
in the red, eight were in the seven- 
station markets of New York and 
Los Angeles. Seven of the 13 re- 
ported losses of $200,000 or less 


2 
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Comiskey LBS Veepee 


Dallas, March 11. 
| Charles Comiskey, former vee- 


of the web. 

Salary was not disclosed al- 
| LBS had offered Comiskey $20,000 
| per year, 


Milwaukee's TV 
Al Fresco Studio 


Milwaukee, March 11. 
Construction on a_year-found 
| outdoor television studio, claimed 
| to be the first of its kind, has been 








while two showed deficits of over| launched by WTMJ-TV, Milwaukee 


$800,000 each. 

Of the 40 station in one-station 
markets, all but one made money 
and the average profit for this 
group of outlets was $385,000. 
Revenues of the stations in these 
communities averaged $955,000. 

In New York and L. A., average 
station revenue (of 12 reporting 
s'ations) was $2,765,000 and aver- 
age profit $77,000. The four profit- 
able stations in these cities re- 
ported revenues averaging $3,466,- 
000 and profits averaging $1,307,- 
000. The eight losing stations aver- 
aged $2,414,000 in revenues and 
$538,000 in losses. 

_$239,500,000 TV Revenues 

For the entire industry, 1951 
revenues totaled $239,500,000. This 
was more than double the 1950 
figure of $105,900,000 and seven 
times the 1949 volume of $34,300.- 
000. More than half the business 
was done by the four TV networks 


(Continued on page 40) 


Warns Educators 


‘Be on TV Guard 


St. Louis, March 11. 

A warning that non-commercial 
Sroups should not let competing 
commercial applicants “talk them 
out of” valuable allocations was 
made here last week by Edgar Ful- 
ler, Washington, D. C., chairman 
of the Joint Committee on Edu- 
cational Television. Addressing a 
regional meeting of the American 
Assn. of School Administrators 
asked, “When a station is worth 
$2,000,000 to $3,000,000 do you 
think you are geing to get it with- 
out a fight?” 

Fuller declared “commercial 
boys” have successfully applied 
pressure in the Kansas City areas 
and elsewhere to induce educators 
to surrender the TV allocations 
v hich FCC allocated in 1951. Ful- 
ler joined with Raymond H. Witt- 
cof, St. Louis, a panel member, 


(Continued on page 36) - 





Journal outlet here. Station plans 
to use the facilities for sports dem- 
onstrations, such as golf, wrestling, 
fly casting, etc., and is also plan- 
ning to flood part of the area dur- 
ing the winter for ice skating 
shews. Flood lights are being set 
up to permit outdoor shows at 
night. 

Station plans to “open” the stu- 
dio formally this summer via a spe- 
cial show that will include circus 


25th anni of WTMJ, the Journal's 
radio station, and the fifth year of 
WTMJ-TV operations. TV _ station 
claims the outdoor location will 
permit new programming features 
which are impossible in even the 
largest indoor studios. WTMJ-TV 
now devotes more than six hours 
daily to local live programming. 

Outdoor site adjoins the Jour- 
nal’s Radio City building. Main 
area of the new studio will be 
80x165 feet. Two camera platforms 
will be constructed on the ground, 
with concrete walks in several di- 
rections permitting the cameras to 
dolly. Primary area, oval in shape, 
is to be covered with asphalt and 
surrounded by a cinder track. 

Station is also setting apart a 
secondary area of the outdoor stu- 
dio for various women’s shows, 
such as outdoor cooking, barbecue 
menus, child play, nature studiés 
and summer fashions. Bleachers 
may be built to accommodate a 
“studio” audience, and a stage for 
outdoor concerts and variety shows 
is also in the works. 





Schaefer beer has bought the 
7-7:30 p.m. time on WNBT, N. Y., 
for “Schaefer Theatre,” a film 
stanza. Agency is BBD&O. 

NBC-TV * outlet also signed 
Krueger beer to back the five-min- 
ute Bill Stern sportscast, cross-the- 
board at 6:50 p.m. 





Bill Stern’s Sponsor 
Howard Clothes have bought a 
five-minute sportscast with Bill 
Stern, to be aired cross-the-board 





11:10-11:15° p.m., starting next 
month. 
Agency is Peck. 


acts. Occasion will also mark the | 


WNBT ‘Schaefer Theatre’ 


GM Expands ‘Bride’ 


General Mills is picking up an 
extra 15 minutes of CBS-TV’s 
“Bride and Groom” on Fridays, 
which will expand the show on that 
day from a quarter-hour to a full 
half-hour. New deal goes into ef- 
fect April 4. 

“Bride” is now aired cross-the- 
board from 10:30 to 10:45 a.m., 
with GM bankrolling every day 
but Thursday, when Hudson Paper 
picks up the tab, Show on Friday 
will be expanded to 10:45 a.m., 
which means the Al Pearce show 
that day will be trimmed from 45} 
minutes to a half-hour. Pearce 
| show is sustaining. 








New Special Effects Techniques 





Share and Share Alike 


CBS-TV, in order to project 
its new special effects accom- 
plishments as graphically as 
possible to its staff of pro- 
ducers and_ directors, has 
lensed a number of kinescope 
recordings of specially-staged 
“shows” in which each of the 
tricks is depicted. Staff is 





Canada Howls At | 
Proposed 15% Tax 
- Bite on TV Sets 


Toronto, March 11. | 
| Mid-week announcement that the | 
| State-operated Canadian Broadcast- | 

ing Corp. has recommended to the 
| Federal government that Canadian 
|owners of home TY sets be levied 
| an annual $15 license has brought 
jimmediate and concerted howls, via 
| newspaper editorials and “letters 
|to the editor,” that the double im- 
| position is unwarranted in that the 
| State operated TV system has al- 
ready been granted $6,000,000 for 
the establishment of the Toronto 
|}and Montreal stations, plus another 
|immediate $7,000,000 Federal grant. 





| Other argument against the pro- 
posed $15 TV tariff is that Cana- 


| paying a $2.50 annual license fee, 
|this ranking high as a nuisance 
| tax which is being evaded by sev- 
{eral thousands of setowners who 
| know that their Treasury grants 
|are already carrying the CBC. With 
jae CBC receiving large capital 
| sums from the Federal coffers, the 
| question from press and public is: 
|Why must the taxpayers be asked 
|to pay twice? And if the vexatious 
$2.50 radio license fee is difficult 
to collect, the $15 on TV setowners 
will be more difficult. 

Target of the scramble is A. 
Davidson Dunton, chairman of the 
CBC board of governors. He be- 
lieves that CBC TV will eventually 
| become self-sustaining on the $15 
annual license fee, plus commercial 
revenue; but that there will be a 
gap during which revenue will not 
meet operating cests. This will 
necessitate Government grants 
| until the TV home owner license 
fe.s and commercial revenues meet 
these costs. He does not know how 
long that may be but a five-year 
period is a possibility. 

The State-operated TV system 
| will be inaugurated in Toronto and 
Montreal- in September, with 
Toronto hooked into the Buffalo 
service. The commencement of the 
CBC-TV program will consist of 
a three hours’ nightly block. 
Toronto and Montreal CBC staffs 
are currently in training and there 
|have been “dry runs” in the 
| Toronto studios of CBC. 


RCA KEEPS PINZA ON TV 
DESPITE 20TH PIC CHORE 


With Ezio Pinza willing to dou- 
ble into NBC-TV’s “RCA Vicvor 
Show” on his alternate week setup 
while he’s working in 20th-Fox’s 
“Sol Hurok Story,” RCA has de- 
cided to retain the present format 
of the show through the end of the 
season. That means Pinza and 
Dennis Day will continue to rotate 
each Friday night in the star spgt, 
with Pinza joining Day for Coast 
| originations while he’s on the 20th 











lot. 

RCA had been mulling the feasi- 
bility of bringing in another show 
|early in April when Pinza goes to 
‘the Coast, and continuing the new 
‘one through the summer, on 
'the assumption that the double 
| TV-20th film chore might be too 
tough a grind for the basso. Pinza, 
| however, said he wanted to con- 
tinue with the TV show. As a re- 
sult. it will now continue into 
June: Execs of the J. Walter 





|R. Denny. 


called in to view the kines as 
soon as each is completed and 
invited to use -the effects in 
any way possible on their 
shows. 

Web is also sharing its new 
techniques with competing 
networks, and declares the 
other nets are reciprocating. 
“TV is still too young for us 
to keep such things a secret,” 
it was explained. “The more 
we can all come up with new 
techniques, the better it will 
be for the entire industry.” 
CBS, incidentally, has also in- 
vited its staffers to submit any 
production problems they en- 
counter to the new develop- 
ment department, which then 
tries to find the answer to the 
problems. 








Personnel Revamp 


For WNBC-WNBT 


WNBC and WNBT, N. Y. keys of 
NBC, are undergoing a personnel 
revamp and expansion with the ap- 
proval of web exec veepee Charles 
Plan of general mana- 
ger Ted Cott is based on the ex- 
tended hours of both outlets (with 
WNBC now operating 24 hours 


daily and WNBT to extend to 
18°4 hours daily) and the stations’ 
upped income. 

Both keys had their biggest 
monthly grosses last month, with 
WNBC in February 23% ahead of 
the same month last year and 
WNBT showing a 39% gain. 

With Jack Reber, WNBT sales 
manager, moving to national sales 
manager of the network, Charles 
Phillips, who had been assistant 
general manager of both stations, 
becomes sales manager and ad- 
ministrative exec of the video ad- 
junct. Dick Pack joined as WNBT 
program chief Monday (10), Ivan 
Reiner switches to supervisor of 
production in the tele operation. 
Bill Rich, former WNBC sales 
manager, is upped to new post of 
merchandising manager for both 
outlets. George Wallach, news and 
special events chief, takes post of 
WNBC supervisor of production, 
under Jack Grogan, recently added 
WNBC program manager. 

Jay Smolin, formerly with N. W. 
Ayer, has been added as ad-promo- 
tion director for both outlets, vice 
James Hirsch, who shifts to senior 
account exec for WNBT, concen- 
trating on new biz. Phil Dean has 
taken over the publicity post for 
the two stations from  Wini 
Schaefer, now director of radio 
promoti®n. Two new account execs 
are Norman Chester, ex-BBD&O, 
working the AM side, and John 
Peter Barry, ex-New York News, 
in the TV fold. ¢ 

In contrast with the other net- 
work keys, which have split down 
the AM-TV middle, the NBC home 
outlets are integrated. Cott said 
the personnel moves were made 
to “put the station on a major 
league basis» with a varsity ball 
team.” Stress is being placed on 
merchandising, Cott said, which 
will be handled by a board com- 
prising Jackie Robinson, station's 
new community relations director, 
Smolin, Dean and other staffers. 





Oertel Brewing Coin 


Louisville, March 11. 
For the 12th consecutive year, 
Oertel Brewing Co., will sponsor 
airings of the Louisville Colonels 
baseball games, with Don Dill call- 
ing the plays to listeners in Ken- 





| Thompson agency, which handles 
ithe RCA account, are slated to 
| huddle: with RCA and NBC top- 


| pers Friday (14) to work out sum- 
| mer neplacement plans. 


tucky and Southern Indiana. 

It will also mark the 14th 
|straight year’ that WAVE has 
brought to listeners the Colonel 
baligames, called by Don Hihi.. 


Help to Broaden Scope of Video 


Bright new future lies ahead for 
television programming via a 
steady stream of special effects 
techniques being worked out by 
network production execs. Many of 
the stunts, it’s claimed, will make 
it possible for TV to break away 
from the stringent confines of 
reality for the first time and give 
the medium the scope which the 
major Hollywood film producers 
have put to such advantageous use. 

Indicative of the major emphasis 
the webs are putting on the prob- 
lem is the recent creation of a 
development department by CBS- 
TV. New unit operates under pro- 
duction chief Carlton Winckler and 
CBS has assigned as department 
head Paul Wittlig, former manager 
of technical operations and chief 
engineer for the web in N. Y. De- 
partment to date has come up with 
a number of accomplishments in 
lighting and makeup techniques 
ard is also working on such stunts 
as monfage effects, traveling mats, 
upside down shots, etc., each of 
which is expected to widen ma- 
terially the scope of all live TV 
shows. 

Unique problem confronting TV 
was emphasized by Winckler, who 
pointed out that Hollywood film 
producers can achieve many of 
their special effects via g@ptical 
printing in the labs, whereas the 
TV camera, operating “live,” must 
create its own illusions. “Nobody 
has yet figured out how to fool a 
TV camera,” Winckler said. “What 
we're trying to accomplish is vir- 
tually deceiving the camera into 
seeing things which aren’t really 
there.” 

Spectaculars in Miniature 

CBS, for example, is now work- 
ing on a system which will utilize 
traveling mats in combination with 
miniature sets. Solution of this will 
make it possible for TV to present 
such spectacular scenes as _ the 
wrecking of the femple in Cecil 
B. DeMille’s recent “Samson and 
Delilah.” Winckler pointed out that 
each of these new techniques will 
also represent a “shortcut to sav- 
ing money for us and our adver- 
tisers."” None of the special effects, 
however, is intended as a substitu- 
tion for scenery, since it’s only by 
combining them with scenery in 
the right proportions that the pro- 
duction men can get the scope 
they're seeking. 

Among the new techniques de- 
vised by Wittlig and his staff is 
the use of lens filters. By combin- 
ing the correct filter with the right 
makeup, it will be possible to pull 
such tricks as having an actor age 
gradually during the live staging 
of a drama. Filters also make possi- 
bl: better makeup generally, since 
they can change an actor’s hair- 
line, add new contours to his face, 
etc. Another device developed by 


(Continued on page 37? 


Dual Sponsorships 
Of TV Spots Hit 


Appeal for the NARTB TV Code 
Committee to take action against 
dual sponsorship of spot announce- 
ments was made last weekend by 
the National Assn. of Radio & 
Television Station Representatives. 

NARTSR wrote Robert D. Swe- 
zey, g.m. of WDSU, New Orleans, 
suggesting the stand against shared 
announcements. Letter scored 
the fact that advertisers are offer- 
ing stations spots, of one-minute 
duration or less, on a dual spon- 
sorship basis for products with 
related appeal. 

Station rep group said the prac- 
tice is “in bad taste” because it 
“would encourage intolerance” 
among viewers for the plugs 
“which mean seo much from the 
standpoint of revenue” for tele 
outlets. The “dilution of impact,” 
NARTSR added, might also hurt 
TV by weakening the value of the 
short commercials. Rep outfit said 
that this “over-commercialization” 
should be covered by the TV Code. 

NARTSR_ doesn’t object’ to 
shared sponsorships on programs 
that are at least 30 minutes long. 
These shows, it declared, provide 
viewer with paid-for entertainment 
and can therefore carry multiple 
plugs “without viewer resent- 
ment.” NARTSR suggested a 








Code provision-resisting dual spon- 
sorship on-the. ene-migute spots. 
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THE CORRECT THING 
With Win Elliot, moderator; Elinor 
Ames and panelists Peggy 
O'Neill, Biff Elliet, Paula Stew- 
art, Ronny Liss; John Tillman, 
announcer 
Director: Al Hartigan 
Writer: Joe Cross 
80 Mins.; Sun., 2 p.m. 
ACME SHEAR CO. 
WPIX, New York 

(Guenther Law) 
“The Correct Thing” is a visual 
replica of the same titled column 
by. Elinor Ames in the N. Y. Daily 
News. With Win Elliott at the helm, 
a foursome panel kicks around eti- 
quette questions and Miss Ames 1s 
final authority on the proprieties 
It’s not a bad gimmick; but 
trouble with preem last Sunday (9) | 





was twofold: The questions weren't | 
sufficiently challenging and show | 
wasn’t up to visual snuff. For in- 
stance, the problems were pitched 
via stills when they should have 
been acted out live. In addition, the | 
panel was _ inclined toward too, 
much kibitzing, which js qkay for 
comedy values in. the proper hands 

Among questions examined were 
how long in advance milady_should 
be called for a date, how to refuse 
second helpings as dinner guest, 
how to fight one’s way out of a 
restaurant menu with foreign text 
(ask the waiter, chump) and what 
appurtenances of a girl's a man 
should offer to. carry. 

Miss Ames played it straight on 
the answers after the quartet had 
their » She supplied a couple of | 
cute Affips. including one on deri- 
vation of “cold shoulder (the part 
given to persons to discourage 
their visits). 

John Tillman handled the com- | 
mercials for various Kleencut 
(Eversharp) scissors, with one being 
a phone quiz for prizes. Trau. 


| 


KANSAS U.-KANSAS STATE 
BASKETBALL 

With Jay Barrington, play by play 

Director: William Donovan 

115 mins.: Fri., 7:30 p.m. 

O’FFILL MOTOR CO. 

WDAF-TV, Kansas City, Mo. 


(Merritt Owens) 


First time WDAF-TV has gone | 
outside the city for a remote teie- | 
cast and also first time for cover- 
age of a Big Seven conference | 
basketball game direct from the} 
scene was this pick-up of the highly | 
touted Univ. of Kansas-Kansas | 
State College tussle last Friday | 
night. 

Build-up for the event was per-| 
fect since K. U. and K. State were | 
tied for the lead in the conference 
race, and since the game_ was| 
scheduled in K. U.’s Hoch Audi-| 
torium on campus with its tiny 
seating capacity of 4,000. Tickets | 
were sotd out weeks in advance, 
and school authorities were being 
hounded for ducats. So the area 
was ripe with non-ticket holders 
clamoring to see the game, which 
provided WDAF-TV_ the much 
needed opportunity to step in and 
open the game to the populace. 

Game proved the area event of 
the evening, with estimates run- 
ning as high as 1,000,000 for the 
number of viewers at setsides, and 
reports of coverage coming in 
from St. Josenh, Springfield, Jop- 
lin, Topeka, Wichita and Manhat- 
tan. Whatever the count, it un- 
doubtedly was a record number of 
watchers. 

These viewers saw some excel- 
lent basketball, with K. U. takins | 
an early lead and holding it all 
the way to win 78 to 61, avenging | 
an earlier defeat by K-State. Play | 
was ably reported by Jay Barring- | 
ton, station’s sports director, who | 
kept up an informative running | 
commentary, was alert to styles of 
play and individual performances, 
filled in with sidelights on players 
and the tense situation. | 

Camera work—coverage was by | 
a pair of cameras—was generally | 
capable throughout, and with Bar- | 
rington’s commentary, enabling 
the viewers to get an excellent | 
view of K. U.’s superior ball con-} 
trol in the second quarter and its | 
alert rebounding in general. It} 
also showed K. U.’s all-American, | 
Clyde Lovellette, to advantage, as | 
the big boy had himself a night 
with 33 points. Behind this cov- 
erage was the hand of Bill Dono- 
van, of the studio staff, who han- 
dled the directorial assignment. It 
was his first for a job of this kind, 
as it was for nearly everyone con- | 
nected with the show, and he ac- 
quitted himself satisfactorily. 

Technical set-up was result of 
long preparation, pick-ups of the | 
two cameras being sent to K. C 
via microwave relay through the 
Bell System facilities to WDAF- | 
TV. It was accomplished without a) 
hitch, with in-studio connections 
being handled by Bill Ladish and 





| 
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tion’s chief engineer, headed up| 


Quin. 


, sideration for Karl 


|tations of the 


| uations 


| payoff. 


| played 


the technical arrangements. je came over as a slick production 


job, although the book, by Arnold! the first time he had done a fe-| 





“Animal Kingdom” has become 
another legiter to complete and 
win the triple tiara. The late Philip 
Barry’s "32 Broadway hit (Leslie 
Howard, William Gargan, Ilka 
Chase, Frances Fuller) dittoed as 
a Hollywood film counterpart to- 
ward end of that year (Howard, 
Ann Harding, Myrna Loy, Neil 
Hamilton, Migs Chase, Henry Ste- 
phenson). Inthe TVersion on “Cel- 
anese Theatre” over ABC last Wed- 
nesday (5), adapted by Philip Bar- 


lry. Jr., with a fidelity appropriate 


came through with 
force as a problem 


to kinship, it 
tremendous 


'setup and powerful impact in the 


thesping. 

Producer A. Burke Crotty and 
director Alex Segal and all their 
craftsmen can step forward for a 
21-gun salute. Separate salvos go 
to the entire cast, headed by Wen- 


dell Corey and Meg Mundy in the | 


stellar grooves, but with equal con- 
Malden and 
Jorja Curtwright in roles no less 
vital to the development of this 
play, hung on the age-old manifes- 
chi chi carnivorous 
set. 

For TV, “Animal Kingdom” rep- 
resents old 
against an 


adult canvas and yet 


carrying more authority in making | 


its point than straight purple sit- 
with which the medium 
abounds to its detriment. From 


this view, the Celanese hierarchy | 


has shown what can be done with 
a grown-up treatment in a way that 
sets the Playwrights Co. series 


|apart from most of its contempo- 


raries operating on the intelligence 
level in the vidrama sweepstakes, 


Synoptically, “A.K.” is old} 


ground by now, showing Corey, as 
the successful young publisher, 
coming to grips with the problem 
of who's really his spiritual wife— 
the latter or his former mistress. 
That the final decision is for the 


mistress seems entirely logical as | 
| stacked up by Barry, in a sweep- 


ing closer full of light humored 
elements. 

Corey demonstrated a likable 
thoroughness in the role that gives 
him great opportunities for follow- 
ups. Miss Mundy, as his beguiling, 
over-ambitious wife, was alive to 
her Lorelei stint besides being 


physically beautiful in it. Kar] 
Malden, playing Corey’s ex-pug 
turned unorthodox butler, was 


strictly a gem, getting the most out 
of the comedy facets, Jorja Curt- 
wright, who seems a new TV face, 
essayed the ex-mistress who wins 
with a superb sensitivity that sug- 
gests she'll be heard from regu- 
larly. The supporting roles 
matched the principles. Sets and 
grooming were from the top of the 
Burke-Segal axis. All in all, a rich- 
ly endowed teledrama. 





Bob Hope played his “Colgate 
Comedy Hour” show via NBC-TV 
Sunday night (9) before an enthu- 
siastic crowd of Waves and women 
Marines at Camp Elliott, Calif., 
but the reaction of his home view- 
ers unfortunately could not have 
been so enthusiastic. Hope re- 
peated the error he’s made often 
before of tossing in strictly local 
gags and playing too much to the 
live audience. While his guestars 
were good and some of his sketches 
were funny, the show as a whole 


| wasn’t up to what might have been 


expected of him. 

Several of the skits were varia- 
tions on themes that Hope has 
used before, which also tended to 
negate the impact. Thus, his team- 
ing with Martha Stewart, in which 
he played a husband welcoming his 
Wave wife back from a four of 
duty overseas, was funny enough 
but none too original. Same could 
be said about his bit as an over- 
decorated ensign, in which he pa- 
raded out a group of gals in ab- 
breviated costumes to depict his 
ideas on how the Waves should 
dress. This naturally drew yocks 
from his femme audience but the 
skit was too close to one he did 


last year as an over-decorated Air | 


Force pilot. 

Miss Stewart registered solidly 
with her tunes, her gagging with 
Hope and some oké terping. Geor- 
gie Tapps scored with his “Birth 
of the Blues” routine for an okay 
Anna Maria Alberghetti, 
the young Italian soprano, dis- 
her vocal pyrotechnics to 
advantage in two operatic 

Hope, Miss Stewart and 


full 
arias. 


|Tapps wound the show with a neat 


dance routine, in which Hope sur- 
prised with his fancy 
Les Brown and his 


orch, seated 


on stage for the show, backed the | 


performers capably. 





“Schlitz Playhouse of Stars” on 


Bob Kerr. Joseph Flaherty, sta-|CBS-TV Friday (7) offered its first 


musical comedy, “Haunted Heart.” 








fashioned sex plaved | 


footwork. | 


Schulman, was the obvious kind of 
yarn familiar to potboiler filmusi- 
cals. Corny tale revolved around 
the love affair of a dancer, played 
by Polly Bergen, who cocled to- 
| ward her struggling young mu- 
sician sweetheart (William Eythe) 
| because he seemed to place his 
|clarinet ahead of courtship. At 
|the same time she bumped into a 
| distinguished-looking gent whose | 
| face rang bells for her. The dancer, 
| wrapped in the romantic illusions 
of love-at-first-sight, was search- 
ing for the “haunting face,’ while 
the mystery man, actually a legit 
| producer, was hunting her to play 
a part in his show. The plot, | 
| which telegraphed itself, had her 
'“come to her senses” for the final 
| clinch with Eythe. 

Within this cliche framework 
“Heart” was an occasionally en- 
tertaining, if fluffy, stanza. Miss 
| Bergen registered effectively with 
| her vocal and thesping chores, but 
| her dancing bits called for merely 
|a few simple steps and poses to 
suggest her being a hoofer. Eythe 
was okay in the windjammer role, 
but weak as a singer. Joshua 
Shelley did well as Eythe’s glib 
musical sidekick, providing the 
| comedy relief, although his wise- 
guy characterizations are develop- 
ing sameness (he did a _ similar 
comedian’role three days earlier 
on the web’s “Danger’’). Rest of | 
the cast lent able support. 
| Show was given some videogenic 
mountings. There were a number 
of good sets: a rooftop, mirrored 
ballet studio, casting office, a .nit- 
ery set, a theatre lobby, etc. Bal- 
let studio, with the choreographic 
coach putting the girls through 
| their paces, made an appealing 
background for a discussion be- 
tween two hoofers; similarly, the 
night club milieu cued the “Don’t 
Marry a Dancer” tune, with two 
terpers taking it out of the straight 
vocal groove. <A neat vocal trick | 
was Miss Bergen’s waxing a record 
of “Make the Man Love Me” and | 
singing with the playback in con- 
trapuntal fashion. 

Tunes were by Arthur Schwartz | 
and Howard Dietz, except for 
“Make the Man Love Me” and/| 
“Look Who’s Dancing,” which had 
| Dorothy Fields’ lyrics to Schwartz’s 
| music. William Brown, Jr., was | 
| producer-director, with Bob Herget 
staging the musical numbers, and 
Ray Porter directing the off-carm- 
era vocal chorus. Glenn Osser was 
musical director. Durward Kirby 
handled the beer commercials ac- | 
ceptably. Show for the most part 
reprised “Inside USA” and “Tree 
Grows in Brooklyn” scores. 











Question which is stirring a good 
deal of interest in the trade, | 





Hearings be Televised?,” was 
kicked around on DuMont’s “Keep 
Posted” Tuesday (4). Taking the | 
affirmative was Sen. Burnet R. 
Maybank (D., S.C.), with Sen. 
Harry P. Cain (R., Wash.) handling 
the anti side. 

Maybank took the view that if| 
the public is permitted in at Con- | 
gressional hearing, video should be | 
allowed. He paid tribute to TV | 


a great instrument for education 
and said that his banking commit- | 
tee would invite the tele cameras | 
to its upcoming hearings. He was 
diplomatic in not attacking House 
speaker Sam Rayburn’s recent anti- | 
TV ruling (which of course doesn’t | 
apply to the Senate). Cain’s opposi- 
tion to tele was that committee 
rules don’t give witnesses the | 
proper safeguards, and said he} 
favors changing the rules before | 
allowing TV to sit in on the in-' 
vestigations. \ 

Lawrence 





Spivak, permanent | 
guest on the stanza, stressed the | 
point that if tele were allowed to 
cover the hearings, and witnesses | 
lacked protection under existing | 
rules, the public would soon force | 
a change in the rules. The “celeb- | 
rity panel,’ including various reps | 





casters, directed its fire at Cain, | 
arguing that TV is a more objective | 
reporter than the printed word. | 
Martha Rountree handled 
moderating chores in lacklustre, 
deadpan fashion. 





tween Jack Benny 
Burns and the 





a perfett audience for Burns’ hu- 


ny’s CBS-TV show Sunday night 
hour was pegged to a contrived bit 


| Gracie Allen (Mrs. Burns) failed 
!to appear at the studio on time— 


|}and the resultant byplay between | 


| Burns and Benny was just a little 
tired. 


(9) failed to come off. Entire half- | fund 
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male impersonation since his 
“Charley’s Aunt” film) and he and 
Burns did a neat soft-shoe routine 
but whatever laughs there were, 
were mild at best. 


Formatwise, the show followed | 
|eclosely the type of sketch Benny 


has done most often on radio, com- 
plete to the action supposedly tak- 
ing place before the show went on 
the air. 
was the confusion in Benny’s dress- 
ing-room, with Rochester hunting 
him a new girdle, a makeup man 
working on Benny behind a screen, 
Burns making himself up before 


a mirror and Don Wilson bringing | 


in the Sportsmen Quartet to “re- 
hearse” 


he and Burns took over with their 
old-style vaude byplay on the stage. 
Miss Allen finally appeared to mis- 
take Benny, still in his costume, 
for a gal Burns was fooling around 
with. 


stick that still failed to reach maxi- 
mum laugh proportions. 

Show’s mild impact indicated 
that Benny won’t be able to carry 
his radio style into TV and that 
the drama parodying, which he 


| socked across on his last previous 


video stint, is still the best format 
he’s come up with yet on TV. 





Arlene Francis took over for va- 
cationing emcee Bert Parks or 


ABC-TV’s “Stop the Music” Thurs- | 
|} day evening (6), and turned in a 
| topflight job. This hour-long stan- 
(ex-Faye | 


za, on which Gil 
Emerson’s 


Fates 


“Wonderful Town” on 


CBS-TV) recently assumed produc- | 
| tion and staging chores, has been 
| stepping up its pace, cutting down 


on the length of individual num- 
bers and thus permitting use of 
more tunes—which makes for add- 
ed entertainment values. At the 


| same time, spotting of more items 


for the home audience to guess 
eliminates some of the t@ephoning 
and _ prize-listing business and 
makes for a smoother flow. Some 
time back the chorus was dropped, 
but greater concentration on the 


principais and inking of occasional | 


specialty hoofers is giving “Music” 
greater intimacy. 
Guesting last week was dance- 


satirist Paul Hartman whose rube | 


characterization was utilized nice- 
ly in some bits, such as his comic 
tango’ routine with Betty Ann 
Grove. He was also partnered 
with Miss Francis in a Charles 
Sherman sketch, “What’s in the 
Middle?” in which the femcee 
socked over the role of a brash 


cafeteria counter-girl with a per- | 


secution complex. 
June Valli has been added as 


as “There’s No Tomorrow” and 
the torchy “Blue Prelude.’ She 
was teamed with Jack Haskell 
(quondam regular on the defunct 
“Garroway At Large’’), who is do- 
ing a series of five shots on the 
program. Haskell handled his 
songs in a fresh manner, without 
cloying sentiment. 


. Miss Grove, a long-standing as- 


set on the airer, puts plenty of 
bounce into her vocals, such as 
“It’s a Good Day,” has developed 


has talent in the terp department. 
Orch, batoned by Harry Salter, 
lends good backing. 


Commercial pitches were neatly | 


done by Wendy Barrie, although 
she went a bit too heavily on the 
little-girl act for Prom home per- 
manent, and by Dennis James (and 
the dancing cigaret pack) for Old 
Gold. 





“Meet The Masters” vidpic series 
on NBC-TV Sunday (9) presented 
Marian Anderson in an appealing 
show. Use of film format permits 
expanding the airer’s scope beyond 
studio or concert hall walls—and in 
the case of Miss Anderson it un- 


the Negro artist’s career. 
Pic opened with a re-creation of 
her Town Hall, N. Y. debut, showed 


the | the Philadelphia streets where she | 
| scrubbed porches as a 


girl, her 
\ mother who had taken 
in washing to support her children, 


widowed 


of her cooking, her hobbies (ph 


mor, the latter’s guesting on Ben- | tography and upholstering) and the 


proteges she is helping with the 
(Marian Anderson Awards) 


| she established with her own $10.- 
—Benny’s dressing as a gal when! 900 Bok Award prize as one of 


Philly’s distinguished citizens. 
Show also lensed her rehearsing 

and caught the religious quality 

she imparts to much of her reper- 


True, Benny made a nice- toire. Program included varied of- | 


| looking femme the claimed it was | ferings, both spirituals and clas- 


(Continued on page 38) 


Probably the best scene | 


their Lucky Strike plug. | 
After building nice suspense as to | 
| how Benny would look as a femme, 


She was good, as usual, but | 
the show wound in a bit of slap-| 


TEMPEST TOSSED , 
With Robert W. Watt, Mr. and 
Mrs, Egii Hermanovsky 
Producer: Watt 
Director: H. Husid, Jr. . 
30 Mins.; Sat., $:3@ p.m. 
Sustaining 
WATV, Newark 
“Tempest Tossed,” a WATYV, 
Newark, sustainer, is an absorbing 
program in the public service yein. 





For it’s built around interviews 
with persons who have escaped 


from the Iron Curtain countries 
and have established themselves 
in a new life in the U.S. Under 
Robert W. Watt’s quizzing, the 
guests explain how they made good 
their escape. Stress is also placed 
on the fact that d.p.’s are enrich- 
ing the economic and social facets 
of America. 

| Previously a 15-minute 
| beamed Thursdays, it 


show 
became a 
half-hour stanza Saturday (8). Watt 
| described the earlier series as a 
| “parade of witnesses against Com- 
| munism—people who have been 
|‘Tempest Tossed’ by political and 
| economic turmoil.” His phrase ap- 
| plies equally as well to the new 30- 
minute edition. 

Guests on Saturday’s new series 


inaugural were Mr. and Mrs. Her- 
manovsky. A_ Latvian architect 
and designer, he suffered under 


both the Soviet and Nazi regimes 
before effecting his escape to the 
west and freedom. Difference be- 
tween the Reds and the Nazis, he 
said, was slight with the exception 
| that the Hitlerites’ oppression was 
a “little more intelligently done.” 

WATYV obviously has a subject 
of wide interest in “Tenf®est 
Tossed.” But before its full poten- 
tial can be realized it must come 
up with better camerawork and 
direction. Saturday’s show was 
marked by especially ragged lens- 
ing for seldom were there closeups 
of the individual speaking. Cam- 
era was content to keep all the 
| participants within. the scope of 
|the lens in a medium shot and 
hardly ever varied the angles to 
break the monotony. 

Watt was fairly competent as 
the emcee who plied the questions. 
| However, in an attempt to keep 
|the program on schedule, he was 
ja bit too curt on occasion in cut- 
ting the guests’ remarks. This 
could be smoothed to some extent 
by better advance preparation. In 
the course of the proceedings the 
station invited viewers to write in 
for a free pamphlet tagged, “100 
Things You Should Know About 
Communism.” Title of the show, 
incidentally, is taken from a verse 
| thrown on the screen at the start 


| and end. Gilb 

| CARPENTER’S BENCH 

| With Dr. Charles A. McGlon, 
| Audrey Nossaman, Southern 


Baptist Seminary Women’s and 

Mens’ Chorus, others. 
Producer-director: Burt Blackwell 
| 30 Mins.; Thurs., 1 p.m. 


“Should Congressional Committee | thrush, putting across ballads such | Sustaining 


| WAVE-TV, Louisville 


New series on WAVE-TV should 
| rank high in the public service 
| category, particularly as the show 
|is a splendid effort by the South- 
ern Baptist Theological Seminary, 
largest of its kind in the South, to 
| use TV to reach viewers with the 
| Story of the institution, and to ac- 
| quaint 
| message. 
| Large cast, consisting for the 
;}most part of Seminary students, 


them with a religious 


|into an appealing comedienne and | included a male chorus, women’s 


| chorus, and a device which proved 
effective, known as “choral speak- 
ing.” Led by Dr. McGlon, profes- 
sor of speech in the Seminary, the 
,|male group spoke in unison, in- 
j toning the lines with a rhythmic 
| effect which could well be used on 
| subsequent shows. 

| Telecast opened with symbol of 
| The Carpenter's Bench, indicating 
|that Jesus had been called from 
|his prosaic trade to: become the 
prophet and founder of the Chris- 
tian religion. By means of an echo 
device, simulated voice of the Lord 
also called Simon, James, John, 
Matthew, Philip and others of the 
|apostles. Later in the show, 


of the trade press and some broad- | folded some interesting aspects of through mesns of the echo device, 


various students were called to a 
| life’ of Christian service, even 
| though they were farmers, account- 
|} ants, and even the cafeteria man- 
ager, who had managed several big 
pew my in large cities, but now 


| manages the Seminary cafeteria, 


Despite the long friendship be-| the church where she sang in the | and considers he does God’s work, 
and George | Choir, etc. There was an effective | 
intra-trade gags | newsreel clip of her singing before | 
about how Benny has always been |the Lincoln memorial, and shots | 


as future preachers must be pro- 
vided with good food. 

Characters of the apostles, played 
by students, were of top grade. 
Makeups were professional, in fact 
Seminary has on its staff excellent 
‘musical directors, makeup men, 
| script writers, and a complete com- 
|'plement of technical artists. Burt 
| Blackwell, WAVE-TV producer, at- 
‘tends rehearsals at the Seminary, 
| but doesn’t have an opportunity for 
|a TV dress rehearsal, with cam- 
/eras, etc. Considering the limited 
| stage space and lack of full cast 
|and TV staff dry runs, show comes 
| off in fine style. Wied. 
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HALF PINT PARTY 

With Al Gannaway, others 

producers: Henry Morgenthau 34, 
Charles D. McGregor 

Director: Vern Diamond 

45 Mins.; Sat., 1:15 p.m. 

MacLEVY TALENT STUDIOS 

WCBS-TY, N. ¥. 

(Associated, Advertising Service) 


This is the same moppet show 
which aired on ABC-TV last year. 
Similar in format to the recently- 
axéd “Versatile Varieties” on 
WCBS-TV, the show forthe most 
part is an amateur production, 
spotlighting the usual precocious | 
and often untalented kids going) 
through, their singing and dancing 
paces. Packagers Al Gannaway 
and Henry Morgenthau 3d have 
also invested it with _a few new 
gimmicks, which shoul@ make it ac- 
ceptable to the kids and to any 
parents whom the small fry might 
lure to the TV set. 

On the preem (8), for example, | 
the show cited a teen-ager who had 
jumped into the East River, N. Y., 
to save a drowning woman. There 
was also a short discussion on the 
dangers of jay-walking, pegged to 
a story in the newspapers quoting 
the N. Y. police as starting a new 
drive against the wandering pedes- | 
trians. Such features _ probably | 
serve their educational purposes | 
on the show but, judging from the 
preem, they could be dressed more 
for better viewing. 

Gannaway did an okay job as} 
emcee, steering clear off any at-| 
tempts to play down to the kids} 
in the studio audience. Kids, in-| 
cidentally, operate on the show as 
a “club,” each of them being char- 
ter members. Among the tyro tal- 
ent, only one, a youthful ventrilo- 
quist named Dorothy Spiegel, im- 
pressed as having any talent. But, 
they probably all have to start in 
show biz in some way, and amateur 
performances have always been a 
good showcase. 

MacLevy Talent Studios bank- 
rolls the first quarter-hour of the 
show. On the initialer, the spon- 
sor played unfair to the perform- 
ing moppets by super-imposing 
the blurbs over their acts with a| 
pitch to parents for a “free” try- 
out of their kids and a single free 
lesson. Best feature on the show, 
to a non-parent or kid viewer, was 
the pint-sized dog, who displayed 
a neat ability to howl while the, 
kids sang. Stal. 








BACKSTAGE DIARY 
With Bonnie Weber, 
O’Shaughnessy 
Producer: Vince Fiorino 
Director: Don Norton 
15 Mins.; Tues. and Thurs., 4:15 p.m. 
Sustaining 
WBKB, Chicago 
Marty O'Shaughnessy, editor of | 
TV Forecast, Chi video mag, and 
Bonnie Weber have combined 
forces on this twice-weekly chin | 
session dealing with tele chit chat. 
Patently a minute-budgeted affair, | 
it gets across chiefly on the per-| 
sonalities of the host and hostess | 
and the backstage TV squibs culled 
from the trade press. 
Initial installment (4) showed the 
program has the ingredients to cash 
in on the fans’ interest in the 
doings of video personalities on the 
national and local scene. There 
were some comments on the recent | 
“Author Meets the Critics” tiff 
between Sen. Robert Taft and Tex | 
McCrary with the latter coming out | 
second best. Also touched upon | 
was singer Johnnie Ray's sudden | 
ascendancy with O’Shaughnessy de- | 
fending some of the critics’ stance 
on his “flamboyant” mannerisms. 
Stint ended with the editor making | 
a Chamber of Commerce pitch for | 
what was once known as the Chi 
school of TV production. 
Tele emcee and deejay Ernie | 
Simon dropped in for a quickie | 
visit and plugged his new AM) 
show. Dave. | 


| 


NEW YORKERS AT WORK 
With Bob Stone, Others 
10 Mins.; Mon., 1:35 p.m. 
Sustaining 
WRGB-TV, Schenectady 
Public service feature, scheduled | 
by the State Radio-TV Bureau and | 
presented on Bob Stone's after- | 
noon show, alternates officials of | 
State departments and New Yorkers | 
who have established their own | 
businesses. It is educational, pro- | 
motional and mildly interesting. 
Harold Keller, head of the State 
Dept. of Commerce (of which the 
radio-TV unit is a part), teed off 
the series. James R. MacDuff, | 
new Commissioner of Motor Vehi- | 
cles, and Walter Brennan, attorney 
for the State Banking Dept., were 
other officials viewed. Jacob De- 
eer, president of an Albany basc- 
ball manufacturing company, was 
the businessman seen. 
_ Stone, who possesses an excep- 
tional vocabulary, handles the | 
Interviews skillfully. He credits 
Jane Barton, program director of | 
the radio-TV bureau, with produc- 
ing the guests. The established- 
business angle could be onpapeee. 
aco. 


Marty 








| Show was an incredibly contrived 


| points up the spot booking made 


| searching a book on criminal 


| graphed but, 


| eral 


CASES OF EDDIE DRAKE 
(The Brass Key) 


With Don Haggerty,,Patricia Mori- 
son, Theodore Von Eltz, others 
Producers: Harlan Thompson, Her- 
bert L. Strock 
Director: Paul Garrison 
Writer: James Jason 
30 Mins.; Thurs., 9:30 p.m. 
CRAWFORD CLOTHES 
WABD, DuMont, N. Y. (film) 
(Al Paul Lefton) 

“Cases of Eddie Drake” is the 
vidfilm series which CBS-TV first 
rolled in 1949 and then shelved | 
after completing nine stanzas. With | 
the establishment of the CBS-TV 
film syndication department, the 
series was revived, with four more 
turned out to complete a 13-week 
cycle. Judging from the initialer, | 
aired on DuMont’s N. Y. flagship, 
WABD, Thursday night (6), it’s 
easy to figure why CBS had diffi- 
culty selling “Drake” originally. 





private-eye tale, filled with stereo- 
typed whodunit characters and| 
suffering from a throttling budget. 

(While it may seem strange that 
the show is being aired on a Du-! 
Mont outlet despite it being a | 
CBS production, the situation only | 





possible by vidpix. Several other 
film series turned out by both 
CBS and NBC are being aired 
currently on stations owned by 
competing webs, in several cases 
because the producing web couldn't 
clear time on its own outlets.) 
Chief drawback to the preem 
stanzz of “Drake,” titled “The 
Brass Key,” lay in James Jason’s 
scripting. He introduced a clever 
peg for the series, via the shamus 
telling the yarn in flashback to a 
femme _ psychiatrist, who is re- 


psychology. Otherwise the story 
was a melee of all the private eye 
characteristics from Dashiell Ham- 
mett to Mickey Spillane, with an 
overplay on gore and bloodletting. 
Denouement actually wasn’t tele- 
in this case, that 
didn’t matter. By the time the 
climax rolled around, the audience 
probably didn’t care who the 
killer was. 

Producers Harlan Thompson and 
Herbert L. Strock took advantage 
of their filming benefits via 
chases through the streets of Los 
Angeles, etc. This also led to sev- 
production fluffs, however, 
such as having one of the thug’s 
heads blown off by an explosion 
and yet the incident didn’t draw a 
crowd. Don Haggerty was okay in 
the title role, catching the 
rough-'n'-tough qualities of the ac- 
cepted private eye adequately. | 
Patricia Morison was woefully | 
miscast, though, as the _ psychia- 
trist. She partcipated in the series 
prior to. her stardom in the re-| 
cent Broadway production of 
“Kiss Me, Kate” and it’s probably 
unfair to her for CBS to pull the 
films off the shelf now. 

Plugs for Crawford Clothes were | 
par, spotlighting the chain's offer | 
of a $10 “gift” to anyone who pur- | 
chases over a certain a 

tal. 








AL WILLIAMS COPPER 

KITCHEN 
With Williams, others 
Producer: Williams 
Director: Robin Adair 
30 Mins.; Fri., 6:30 p.m. 

CO-OP 
KGO-TV, San Francisco 

There is a solid basis for an in- 
formative, interesting show in this 
see-it-made food airer. Paced by 
the personable Al Williams, who| 
has a savvy of food values, as well | 
as acceptance as a restaurateur in| 
the local scene, the formula) 
projected consists of demonstra-| 
tions of various table specialties, | 
with local chefs showing the step- | 
by-step technique involved. 

Williams, acting as emcee and 
mentor, is smooth in tying the gab- 
bing together, bracing the tempo— 
tu keep the melange moving along. | 

Unfortunately, the show caught | 
was pitched for the mink sector) 
with fancy items, requiring much 
coin and time, as the chief slant. 
Sum total was thus out of reach | 
of average viewer's talents, culi- 
nary-wise, though having consider- | 
able interest value as a display of | 
professional _ proficiency. Cliff | 
Hotel’s Alphonse Batz and chef, 
Knud Nielson tossed up a display | 
of food pyrotechnics far beyond 
the means of minds of the rank- 
and-file kitchen mechanics. How- 
ever, if cut down to an average 
level, show should provide ‘meaty 
material for housewives and ama- | 
teur chefs. 

For variety, show has an enter- 
tainment interlude (the Travelairs, 
song foursome, when caught), and 
for atmosphere, a brace of parrots. 

Show has avoidable gaps, result- 
ant of querying chefs and pacing | 
demonstrations, a minor flaw | 
which tightened direction — 
eradicate. Ted. 





|neither of 


| kets to 


iremind his audience that 


THE UNEXPECTED 
With Herbert Marshall, Louis Jean 

Heydt, Rochelle Hudson, others 
Producer: Frederic Ziv 
Director: Eddie David 
Writers: Jerry Lawrence, Bob Lee 
30 Mins.; Wed., 10:30 p.m. 
RHEINGOLD BEER 
WNBT-TV, N. Y. (films) 

(Foote, Cone & Belding) 


Because of the comparative per- 
manence of vidfilms, producers of 
this entertainment form have some 


added responsibilities that tran- 
scend those connected with live 
shows. Vidpix makers not only 


have to compete with live quality, 
but must have a high degree of 
durability in yarnspinning and 
craftsmanship. 

Unfortunately, “Unexpected” has 
these 
Although there is the possibility 
that subsequent segments of this 
series will live up to the promise 
that it holds on paper, the initialer, 
“Calculated Risk,” had a 


well. Herbert Marshall, however, 
conferenciered the proceedings 
with literacy and charm. 

Yarn, written by Jerry Lawrence 
and Bob Lee, and with Louis Jean 
Heydt and Rochelle Hudson in the 
leads, had some ingenious mo- 
ments, but generally, showed a lot 
of extraneous details and evidence 
of stretching, that killed the inven- 
tive part of the plot. The enact- 


ments were okay with Heydt ex- | 


celling in a dual role. 

Film has been sold 
various sponsors, 
terms of New York, the show rep- 
resents one of the less astute bits 
of time buying. Rheingold Beer, 
sponsoring in the N. Y. area, is 
caught between Celanese and Pu- 
litzer Theatres on ABC, and th 
live fight cards by the rival brew, 
Pabst, on CBS. It’s fairly evident 
that the carriage trade will tune in 
the live play while the fights seem 
better bait for the mass trade. 

The filmed commercials are well 
constructed. Jose. 





SPECIAL ASSIGNMENT 
With Paul Molloy, narrator; guests 
Writer: Paul Molloy 
Director-Producer: Harry Francis 
30 Mins.; Thurs., 9:30 p.m. 
Sustaining 
KOTYV, from Tulsa 

The Tulsa Tribune’s Paul Mol- 
loy, feature reporter, reports to 


qualifications. | 


‘ L H story | 
viewpoint that didn't come off too | 


in 43 mar- | 
but in 


| 


NBC TELEVISION OPERA 
| _THEATRE 
| (Barber of Seville) 


Haskins, Ralph Herbert, Emile 
Renan, Carlton Gauld, others; 
Herbert Grossman, conductor 
Producer: Samuel Chotzinoff 
Music director: Peter Herman 
Adler 
TV director: Kirk Browning 
Adaptation: Charles Polacheck, 
Adler 
60 Mins., Thurs. (6), 11 p.m. 
Sustaining 
NBC-TV, N. Y. 


NBC-TV presented a charming 
video version of Rossini’s “Barber 
of Seville” last Thursday night (6), 
in a production that had style and 
polish. Producer Samuel Chotzi- 
noff and music and artistic director 
Peter Herman Adler wisely safe- 
guarded their presentation by de- 
scribing it as “Scenes from ‘Barber 
| of Seville’.” 

Truncating the well-known opera, 
and omitting many scenes, to get 
it into an hour’s compass, they 
came up with a sort of concert 
| version. There was too much, un- 
| avoidably, left out—the sparkling 
| overture, the tenor’s first-act ser- 
| 





enade, Rosina’s “Una voce poco fa,” 
her letter aria, and other important 
numbers—for this to satisfy purists 
that it was actually the “Barber of 
Seville.” But on its own merits, it 
was a handsome cameo derived 
from the opera, rich, tuneful and 
| pleasing. The ear-tickling score 
| was a solid asset. 

Opera was done in English, with 
some amusing colloquialisms in 
spoken dialog and song, and with 
well-chosen voices to bring out the 
lyrics. Subtitles. a la silent-film 


| bride supplemented the action by 


| 
| 
| 


unseen) 


| 


the KOTV audience each week on | 


“Special Assignment” covering 
subjects printed factually by news- 
paper, heretofore more or less 
sparsely by radio and TV. Realism 


and through the old adage 
“Truth is stranger than fiction,” 
Molloy achieves dramatization of a 


real-life plight without sensation- | 


alism. 
Camera shows no faces, except 


Molloy’s, unless the principals give | 


consent. 
instruction or education in social 
problems or situations 
straight narration, or with the use 
of experts who, while well versed 
and perhaps even engrossing, are 


Program does away with) 


through | 


unable to hold audience through | 


| words alone. 


A “Thrill for Slaves” featured 
the presence of a woman who had 
been an addict from the time she 
was 18; remained one for about 20 


} 
| 
| 


bridging situations and explaining 
the story. Sound was cleverly 
handled; a voice sounded strong 
when the singer was seen, but was 
subdued when he was heard (bud 
outside a room. There 
were too many closeups at first, but 


makeup was sd good, and perform- | 


ances so expert, that one didn’t 
mind. 

Cast was wisely chosen, being 
gifted dramatically as well as 
vocally. Ralph Herbert made an 
amusing roguish figure as Figaro 
(the barber), with style and humor, 
and a good voice that gave off the 
“Largo al factotum” opening num- 
ber with aplomb. Virginia Haskins, 
as Rosina, was a pretty minx, with 
a fine soprano and beguiling colo- 
ratura. Davis Cunningham played 
the Duke, Almaviva, with spirit, 
and sang resonantly. 

Emile Renan, as the suspicious. 


; oO and . | pompous guardian of Rosina, stood 
is the keynote of this video produc- | 
| tion, 


out for a richly humorous charac- 
terization, while adding an ex- 
cellent basso. Carleton Gauld, as 
the addled music-teacher, Basilio, 
delivered his big “Slander” song 
with gusto. Herbert Grossman di- 
rected the cast, and conducted a 
fine-sounding orchestra, with skill. 
Direction and production showed 
taste and imagination, and within 
its limited confines, the “Barber” 
was a treat. Bron. 


AUNTIE DEE 

With Dee Parker, Jimmy Steven- 
son, Margaret Smith, Arlene 
Klavens, Jo Ann Riss, Sharon 
Aleccia, Joyce Rice, Marsha Jean 
Linarn 

Director: Mort Walton 


vears. Candidly she told her story, | 30 Mins., 5-5:30 to, pcinaaminat iis 


described her background, includ- 
ing how she started on drugs, how 
she obtained them, the misery she 


| 


had known through them, then— | 


her rehabilitation. During her con- 
versation with Molloy, he was 
shown in various camera shots, but 


‘she was shown only through shots 


of back of the head, hands 
which alternately were restless, 
calm, tightly clasped together. 

folloy brought in a representa- 
tive of the Federal Department of 
Justice who explained’ various 
drugs and their results—demon- 
strating onscreen a_ specially-pre- 
pared exhibit of drugs and tools of 
the trade used by addicts. 

The program closed with a plea 
to youngsters by the woman addict. 


half as Time and Life corre- 

spondent here has also shown these 

topics on KOTV: ; 
Probation, with a young univer- 


FAYGO BEVERAG 
WXYZ-TV, Detroit 


Auntie Dee is a good looking 
woman, whose beauty is not so 
fragile that it would disappear 
should she be caught in the act of 
diapering a baby—which she does 


| in her real-life role as mother. She 


sity student who has served a five-| 


year penitentiary term; 
with a young mother of 30 who 


Cancer, | 


knows she has only a few weeks to. 


live; Tuberculosis, with a patient | 


given a pneumo-thorax operation 
by his doctor on the studio set; 
Divorce, with two divorcees and 
their stories; Police Detection, with 
an actual criminal suspect under- 


| going a lie detector test by detec- 


tives, etc. 
Molloy’s program has caused 
wide repercussion of comment, pro 


‘and con. Dramatic value is clean- 


cut: reaction on viewers’ nerves is 
the big question. He continues to 
“these 
are phases of real life, moments of 


actuality with the people who have | 
and this is a pan- | 


lived them... : 
orama of what goes on hourly in 
your town.” Bisc. 


-, is Dee Parker, former singer with 


Jimmy Dorsey’s and Vaughn Mon- 
roe’s orchestras, who is the wife 
of Phil Brestoff, WXYZ musical 
director. 

“Auntie Dee” has a natural way 
with children. She obviously likes 
children, which several other 
emcees of this type of show ob- 
viously do not. As a result, the 
show is warm and friendly. She 


| does no singing, except for a brief 
Molloy, in Tulsa a year and a| j 


intro. It might be a good idea if 
she occasionally gave voice to 
songs aimed at children. 

The talent, ranging in av: from 
5 to 12, was not hard to take either. 
For “Auntie Dee’s” performers 
have talent. Most of them are 
regulars on the show, appearing 
one day a week. Five-year-old 
Marsha Jean Linarn’ chirped 
“Sticks and Stones” for boff re- 
turns. Joyce Rice, 10-year-old 
pianist, brought out the sound and 
fury of “The Sea” very nicely. 

Margaret Smith, 11, and Arlene 
Klavens, 10, combined nicely in a 
song and dance styling of “Nothin.” 
Sharon Aleccia, 12, put plenty of 
body-English and sly winks into 
“Daddy-O” to earn plaudits. Jo 
Ann Riss, 12, showed championship 
form in a fast turn at baton twirl- 
ing. 

Uncle Jimmy Stevenson was the 
accompanist and fitted in nicely 


_with the warm, friendly atmos- 
phere. in all “Auntie Dee” has a 
| swell show. Tew. 


With Davis Cunningham, Virginia 


jaiming to 
| Sequence of his leap front a car, 


| characters. 


| had 


| RNANGEROUS ASSIGNMENT 


| With Brian Donlevy, Maria Palmer, 
Herb Butterfield, Gavin Muir, 
Hugh Beaumont, Arthur Spacej 


| Paul Frees 
Producer: Harold Knox 
| Director: Bill Karn 


| Writers: Robert Ryf, Adrian 
Gendot 

30 Mins.; Mon., 16:30 p.m. | 

PIEL’S BEER ¢ 


| WNBT, N. Y. (film) 


(Kenyon & Eckhardt) 

| Vidpic version of NBC’s “Dan- 
| gerous Assignment” is sponsored 
in Gotham and Philly (WCAU-TV) 
by Piel’s beer and in some 35 other 
markets by various’ bankrollers. 
First telefilm series produced by 
NBC-TV shapes up as a routine 
whodunit. Chief asset is Brian 
Donlevy, due to latter’s marquee 
value and ability to put over a two- 
fisted role 

Story on the initialer Monday 
(10) developed suspense after it got 
rolling, but had some elements that 
strained its believability. Yarn 
opened with Donlevy’s getting his 
assignment, to pick up the son of 
a lecturer from a boarding school 
in Stockholm. The father, who 
knew the identity of a foreign 
agent, one of his Chautauqua con- 
freres, wouldn't put the finger on 
the spy until the kid was safe. In 
Sweden Donlevy tangled with the 
espionage, ring, got slugged with 
an automatic, escaped, located the 
missing youngster and rounded up 
the villains. . 

There was some fast fistic (but 
unrealistic) action in Donlevy’s 
break from two armed heavies 
take hiny for a ride. 


just at it hurtled over a cliff and 
burst into flames, was good ad- 


| venture stuff. Finale, with Donlevy 


ripping off the socket from a hang- 
ing light and giving the gun-toting 
spy chief an electric shock with 
the bare wires, was typical of the 
plot twists. 

Telefilm involved some location 


shooting—a deserted barn, the 
boarding school, a country road, 
|ete.—which Ient some realism. 


Good use was made of some kid 
There was an editing 
lapse in the star’s knowing a little 
girl’s name before she was introed 


| to him. 


Live commercials for the brew 
were delivered in man-to-man 
manner, getting away from an- 


| nouncer-type cliches, but neverthe- 


less not registering enough warmth. 
Filmed plug, using a male trio and 
femme thrush, had more Piel’s 
appeal. Bril. 
WORLD NEWS 

With John Wingate 

Director: Richard Simon 

15 Mins., Mon.-thru-Fri., 6:45 p.m. 
WOR-TV, N.Y. 

John Wingate, who already had 
a slick video newscasting series, 
has added a fillip to his format 
that now makes the series one of 


ithe top news shows being aired. 


Wingate has steadily been astound- 


‘ing veiwers with his ability to 
;prattle off a quarter-hour news 


session without referring to notes. 


| This feat alone made it a note- 


worthy show but now that he’s in- 
terspersing pertinent newsreel 
clips to hypo his gab, program 
comes across as a sock blending of 


‘information and entertainment. 


On the preem of the new for- 
mat Monday night (10), Wingate 
the meaty topics of the New 
Hampshire preferential primaries, 
the Arnold Schuster murder in 
Brooklyn, and the Gen. Batista 
revolution in Cuba to work over. 
He did an excellent job on these 
three as well as the lesser items of 
the day. His gab line was sharp 
and clear and the newsreel clips 
made the summary even more ef- 
fective. The clips displayed first- 
rate selection and editing on the 
part of Wingate and his staff. 

The gabber also hits the WOR- 
TV lanes at 9 p.m. with a 10-min- 
ute spot news survey. Gros. 


REHEARSAL CALL 

With Pete Katz, Edward Barret, 
E'lis Obrecht, Lilias Courtney 
Dancers 

Producer-Director: Pete Katz 

30 Mins.; Sat., 10 p.m. 
Sustaining 

WHAS-TYV, Louisille 


More in the nature of an ex- 
periment, “Rehearsal Call,” which 
comes to WHAS-TV cameras on 
alternate Saturdays, dividing the 
spot with another local show using 
Fort Knox personnel, in a friendly 
way invites the viewers backstage 
to watch a show being prepared for 
TV. At the show caught, Pete 
Katz. who handles production on 
| the show, aided .by Bob Pilkington 
as switcher, nlevs himcelf, exactly 
as he works during a real rehearsal 

At the show caught Saturday (8'. 
propect was making a stage pro- 
duction into a TY show. Lilias 
Courtney School of the Dance, 


which will give its 17th annual per- 
formance at Memorial Auditorium 
‘March 14, went through the rou- 


\ (Continued on page 38) 
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WALTER WINCHELL 

With Richard Stark, announcer 
Director: John Bates 
Producer: Donald Coe 

15 Mins.; Sun., 9 p.m, 
WARNER-HUDNUT 

ABC, from N. Y. 


(Kenyon & Eckhardt) 


Returning to his regular Sunday | 


evening stand after a five-week lay- 
off on doctor’s orders, Walter Win- 
chell picked up at exactly the same 


clip as when last heard. Winchell, | 


incidentally, announced that | his 
ailmgnt stemmed from a_ virus 
rather than heart trouble as at 
first diagnosed. In either case, he 
has not been slowed down and, 
except for a couple of unimportant 
fluffs on his initial comeback stanza 
(9), Winchell rat-tat-tatted through 
his news and gossip commentary 
with the sharpness and speed of his 
usual gatling-gun style. 

Winchell covered the headline 
gamut from the Arnold Schuster 
murder through the domestic polit- 
ical scene, to Soviet doings and mis- 


doings. On the latter, he was loaded | 
impending splits | 


with tips about 
among the Soviet bigshots. Re the 
upcoming presidential elections, 
Winchell maintained a strict non- 
partisan tone in warning the elec- 
torate that none of the candidates 


could solve all of the nation’s prob- | 


lems. As he put it, “all the candi- 
dates tell us what they will do 
none tell us what they cannot do.” 
Winchell also slapped U.S. policy 
for encouraging a Nazi recrudes- 
cence in Germany amid a flock of 
late news flashes on celeb divorces, 
marriages, hospitalizations, etc. 
Coming right after the “Stop the 
Music” show, Winchell once again 





tipped the title of the “mystery 
melody,” which would earn the 
program's hefty jackpot. Herm. 





TO FRANCE WITH MUSIC 
With Jacque. Fray, Angele 

Levesque 
Producer: Fray 
25 Mins., Tues., Thurs., 7:05 p.m. 
FRENCH TOURIST OFFICE 
WQXR, N. Y. 

(Benton & Bowles) 

“To France With Music,” new 
series on WQXR, N. Y. indie, 
should appeal to Gotham’s franco- 
philes and to those who appreciate 
unfamiliar melodies. The twice- 
weekly 25-minute stanzas dish out 
via platters seldom-heard music of 
France. Waxings include folk 
tunes, music of the 
etc 


Jacques Fray’s platter spiels are | 
His back- | 


slick and informative. 
ground info builds interest for the 
disk to be aired as well as plants 


excitement for a visit to the coun- | 


try of the music’s origin. Fray 
knits the stanza together and keeps 
it moving at an ear-appealing pace. 
Angele Levesque does the gab- 
bing for the French Tourist Office 
in okay style but her script could 
be sharpened up a bit to make the 
trip seem more attractive. Gros. 


FRANKLIN KENNEDY SINGS 
With Tom Merryman; Tom Murphy, 

announcer 
Producer-director: Glenn Douglas 
15 Mins.; Mon.-thru-Fri., 6:45 p.m. 
SEARS, ROEBUCK 
LBS, from Dallas 

(J. Walter Thompson) 

With Sears’ return to network 
radio for the first time in 15 years, 
and the w. k. mail-order house’s 
pacting of Franklin Kennedy for 
an across-the-board shot, the new 
show listens like both parties got 
a break. Local 24-year-old tenor is 
heavy with experiences, having 
been one of Texas U.’s Longhorn 
Quartet in '47; featured in ‘51 via 
LBS singing stints; member of the 
State Fair Musicals’ singing 
semble last summer, and recently 
was star act of the Southern Dinner 
Club, Houston, 

Segment heard had Kennedy's 
fine tenor theming “With a Smile 
and a Song.” Afte: his neat piping 
ot “As I Grow Old,” singer swapped 


Tom Murphy, plugging firm’s home 
freezers. Next, balladeering “Bro- 
kenhearted,” guy probably 
a misty-eyed audience. Merriman’s 


orch came up with a fine scoring of ! 


Morton Gould’s “Pavanne” as an 
interlude. Kennedy's closer, ‘That 
Old Black Magic,” was tops in tonal 


quality and enunciation; however, | 


at times too much stress was evi- 
dent, and tenor could have made 
this tune more enjoyable with a 
little relaxation. Talented lad is on 
the way up, with this web shot, and 
should make a name for himself. 
Big factor in his climb. too. is 
that he’s personally managed by 
Charles R. Meeker, Jr.. managing 
director of the State Fair Musicals. 


Two plugs for Sears’ home 
freezers were integrated neatly and 
in good taste. Announcer closed | 


with a plug for Westbrook Van 
Voorhis’ LBS newscasts, also Sears 
sponsored. Barker. 


Renaissance, | 


en- | 


rated | 


TELL ME A STORY 
With Eva Le Gallienne; Lonnie 

Starr, announcer 
Producer: Bud Brandt 
Director: Bob Smith 
25 Mins.; Sun., 10 p.m. 
Sustaining 
WNEW, N.Y. 

WNEW’s new series, offered in 
conjunction with the N.Y. Public 
Library, is a commendable offering, 
and in line with the recent re- 
surgence of readings as exemplified 
by Emlyn Williams, John Carra- 
dine, First Drama Quartet, etc. 
Organized toxincrease interest in 
| better literature, WNEW has lined 








up a list of top dramatic figures to | 
read excerpts from noted books— | 


sound effects, dialog 
or any other extraneous feature, 
just the voice telling the story. 
When station lines up Eva Le Gal- 


sans music, 


lienne, Melvyn Douglas, Judith 
| Evelyn, Cyril Ritchard, and such- 
like, for these readings, series 


sounds highly promising. 

Series teed off Sunday night (9), 
with Miss Le Gallienne reading 
from Lewis Carroll, delivering the 
Jabberwocky poem and the 
Humpty-Dumpty incident concern- 
ing the poem from “Through the 
Looking Glass.”’ Miss Le Gallienne 
was at her best, in a warm, witty 





and quite charming reading of the | 


| classic. 

Starting off with the poem itself, 
however, was bad, in that the 
mishmashy verse 
understand (as Carroll intended). 
When Miss Le Gallienne got into 
the straight narrative from “Look- 
ing Glass,” things brightened con- 
siderably. But though she did it 
giftedly, this particular “Looking 
|Glass” section isn’t too exciting. 
‘There was also the thought, to one 
auditor anyway, that a 15-minute 
| stretch would be better suited to 
such readings than 25 or 30. 

However, program is a good one 
|for the discriminating listener of 
| bookish bent, and a nod is due 
|Miss Le Gallienne and WNEW 
| staffers for the effort. Ritchard is 
set for next week, in a reading 
from Stephen Leacock. Bron. 





| 
| UNIVERSITY FORUM OF THE 
AIR 
With Rev. John Paul Jones, God- 
frey P. Schmidt; Solomon Port- 
| now, moderator 
30 Mins.; Fri., 10 p.m. 
| Sustaining 
WEVD, New York 
This Gotham indie is to be con- 
gratulated for providing a platform 
on the birth control issue. via its 
| “University Forum of the Air.” On 
Friday (7) the program aired a 


and religion are compatible. 
John Paul Jones, president of the 
Brooklyn division of the Protestant 
Council of N. Y. and pastor of 
Brooklyn’s Union Church, favored 
the view that “religion has an 
obligation to encourage, guide and 
interpret birth control as an essen- 
tial of life.” Stand that birth 
control is not compatible with the 
tenets of religion was presented by 
Godfrey P. Schmidt, lecturer at 
the Fordham U. School of Law and 
member of the Atomic Energy 
Labor Panel. 

It's a healthy sign that issues 
such as this are given an airing. 
“University Forum” last December 
had a pro-and-con on birth control 
per se. Big audience response to 
that debate prompted this discus- 
sion focussing attention on reli- 
gious attitudes towards planned 
parenthood. Bril. 





WITHIN OUR GATES 
With Shelly Gross, narrator 
Director: Claude Morris 
Writer: Kay Christian 
30 Mins.: Sun., 11:30 a.m. 
WFIL, Philadelphia 

In observance of the fourth an- 
niversary of the passing of the 
city’s Fair Employment Practices 
ordinance, the Philadelphia Fellow- 
ship Commission and the Commis- 
sion on Human Relations linked 
| forces to present a special program 


| developed from cases taken from | 
commercial chatter with announcer | 


the files of the FEPC. 

Two playlets, one with the racial 
and the other with the religious 
angle, were given to point up 
thesis that “discrimination in em- 
ployment is detrimental to the 
health, welfare and safety of the 
community.” Case histories show 
|} actual werk of Commission's rep- 
ryentatives, and how they achieve 
| goals through conferences, concilia- 
tory tactics and persuasion. 


discussion on whether birth controi | 
Dr. | ical dramas about their own towns. 


FROM CAMILLE TO YOU 
With Camille Olds; Bill Cochran, 
announcer 
Producer-director: Glenn Douglas 
15 Mins.; Sunday, 9:30 p.m. 
Sustaining 
LBS, from Dallas 
Here is another new weekly 
radio bit that makes listeners re- 
member the ether, alone, can carry 
lots of entertainment. It’s a seg- 
ment so fully delightful that tuners 
should remember all week long 
that a treat is due, next Sabbath | 
when Camille Olds returns with | 
her songs. 
Liberty can boast of this young | 
songstress. Auburn-haired 23-year- | 
old is a soprano and speaks that 





way. Her amazing vocal range} 
belies that title. Gal bowed hum- | 
ming her “Somebody Loves Me 


theme, then segued into a sexy,| 
throaty chorus of “I’ll Always Love | 
You,” backed by Ray Ptagens at} 


the organ. After his instrumental | 


solo, “Carioca,” chirp swapped | 
easy banter with announcer Bill 
Cochran, cueing “Little White 





Cloud That Cried.” With this tune 
Miss Olds proved her conservatory 
training and vast experience, by 
phrasing, slurring and _ holding} 
each note for full value. Cochran | 
took the mike to invite request} 
lists of three tunes from listeners, 
with a free platter promised those | 
chosen, Camille joined Cochran in| 








|naming initial winner and added | 


is difficult to | 





an intimate, “Jerry, here’s your | 
song, just for her.” Canary then} 
hit the low register with a sexy, 
spine-tingling vocal, “Yes, You 
Are.” Gimmick included a record- | 
cutting as she sang, and that went | 
to Jerry. 
Intimate song-selling stint adds | 
up to a relaxing, highly enjoyable | 
weekly bit that should grab—and | 
hold—a big audience. Barker. 


PLACE WITHOUT TREES | 

(‘Black Lead’) 

With Walter Howard, Dick Fenton, | 
Charles Shons, David Davies, | 
Ryc Trier Jackson, Rod Huff, Ed 
Reilly; announcer, Bob Stewart | 

Writer: Robert Noah 

Producers - directors: Howard & 
Noah 

30 Mins.; Wed., 8 p.m. 

Sustaining 


WBRY, Waterbury, Conn. i 


Historical origin of the city of | 
Waterbury is recalled by station | 
WBRY in “Place Without Trees,” 
a series of six half-hour transcribed 
dramas which started Wednesday | 
(5). Inaugural program was “Black | 
Lead.” On the strength of the first 
installment it appears that WBRY 
has come up with a fine communi- 
ty-service type show that stations 
in other small cities might well 
use as a guide in preparing histor- 





“Why did men come here and 
when?” asked the narrator on the | 
initialer. His query was followed | 
by several dramatized incidents | 
which explained that Waterbury 
was first discovered by twe of the 
early settlers who came there in 
1651 in search of black lead (more 
commonly known as_ graphite). 
Although the town was flourishing 
according to colonial standards it 
was temporarily abandoned in 1675 
when King Philip’s War broke out. 

Said to be in preparation for 
more than two years, ‘‘Trees’” was 
written and produced by WBRY’s 
own staff. Station’s own personnel 
also portrayed most of the charac- 
ters although they're also supple- 
mented by outside local amateur 
thespers. For a 100% hometown 


of Helen Trent’... 





effort, however, this series shapes 
up as a commendable project. 
Script of Robert Noah was inclined 
to be a bit repetitious at times but 
succeeded in capturing the flavor 
of early colonial times. 

Lengthy list of players did fairly 
well under_direction of Noah and 
Walter Howard. Musica! bridges 
and narration was integrated nicely 
and the overall production bespoke 
a quality seldom attained by a non- | 
network originated show. Educa- 
tional values inherent in the series 
obviously will build goodwill for 
the station among school and civic 
organizations. Gilb. 


PIONEER ’52 
With Richard Widmark, Denise 

Alexander, Berry Kroeger, Leon 

Janney, Edward M. M. Warburg | 
Producer-Director: Himan Brown | 
Writer: Millard Lampell 
30 Mins., Sun., 4 p.m. 
CBS, transcribed 

The United Jewish Appeal 


casting specially spotted dramatiza- 


While both cases shown had suc- | tions with a stirring drama on the 


cessful endings, narrator explains 
all has not been “milk and honey,” 
although commission has never 
| been forced to resort to a public 
| hearing. Philadelphia is the only 
| city in the United States having a 
Human Relations Commission in- 
corporated in its Charter. Broad- 
cast assumes added value by help- 
ing publicize the fact that there is 
| legal recourse against discrimina- 
| tion. 
on request from viewers. 


Gagh. 


{ 


j 
| 


CBS web. Sunday (9). As in past 
year’s this UJA program offered 
op scripting and thesping in a 
play aimed to hypo its “help re- 
build Israel” pitch. 

“Pioneer °'52,” first of a series 
of dramas which’ll be aired on 
each major web during the run of 
the UJA campaign, told of the 
“new war” in Israel—a war against 
homelessness. Millard Lampell’s | 


Station will mail out script | script spotlighted the importance | 


of this war to reshape the lives of | 


_ rector, here for Central Division huddles. . 


“impact. Although it wae mei t| JEWISH CARAVAN’ 
| heavy-handed at times, the mes-| 


: sage hit h ‘ 
|launched its seventh year of broad- | C mene 


| production together in fine Style. 





From the Production Centres 





IN NEW YORK CITY... 


Jimmy Blaine subs for Dick Brown as vocalist on ABC’s “Stop the 


Music” for two broadcasts, starting Sunday (16)....Gene King, former 


program exec at WOR and WCOP (Boston) and now radio director of 
the Mutual Security Agency in Europe, returns to the States shortly 
for confabs in D.C., Gotham and the Hub... .Milt Berkowitz, for past 
16 years a newsman at WONS, Hartford, has joined NBC news-special 
events department....June Christy got a request from U.S. airmen 
stationed at Halwara, India, asking her to dedicate one of her RCA 
Thesaurus stanzas to them; they dial the waxer on Radio Ceylon 
Kathi Norris starts as hostess-narrator on “Escape With Me” on ABC 
tomorrow (Thurs.) eve; show’s packaged by hubby Wilbur Stark 
Leo Britt, British radio-tele actor and director, coming to the U.S. on 
permanent visa and will settle on the Coast... NBC’s Fred Allen, 
Portland Hoffa and Jane Pickens did a special show at the Plaza hotel! 
for North Carolina State Society Rolly Bester added to “Romance 
Danny Ocko with “Front Page Farrell.” 


Not generally known that Robert J. Landry, former CBS exec and 
currently publisher of newsletter Space & Time, has been separated 
more than a year from his actress wife, Annett MacQuarrie. She's in 
Singapore....Authorities have ordered 300 Park Ave. restored 100° 
to residential character so that will force station rep Henry Cristal and 


various overflow departments of CBS out of building. 


NARTB prexy Harold Fellows spiels for Radio Execs Club at Waldorf 
lunch next Thursday (20) Bruce Wendell’s “Birdland Show’ in- 
somniac strip will do one hour weekly (Saturdays at 3-4 a.m.) from the 
Broadway jive spot with a live orch pickup Paul A. Hilton, former 
controller-assistant general manager of Crosley Distributing Corp., 
named controller of Charles E. Rynd’s Audio & Video Products Corp. 

..NBC exec veepee Charles R. Denny and wife left Friday (7) for 
couple of weeks in Europe Jack Cleary, NBC production exec, 
bedded for three days last week with sprained foot. 


Harry Clark last week subbed for Harry Marble, out because of ill- 
ness on Margaret Arlen’s WCBS stanza... .Producer Charles Irving and 
his actress-frau Hollis sailed on the Liberte yesterday (Tues.) for month 
in Europe. ...June Rose, ex-Pedlar & Ryan, has joined Voice of Amer- 
ica.... Arthur Godfrey returned to CBS Monday (10) after month’s duty 
with Navy....Earl Wrightson guests on NBC’s “Big Show” March 23 

.. WNEW’s Gene Rayburn and Dee Finch back from a quick flight to 
Bahamas....CBS program v.p. Les Gottlieb last week tossed a dinner 
for Columbia's Coast program topper Guy della Chioppa, who returned 
west after two weeks of huddles here C. L. (Chick) Doty, former 
station manager of WJZ and WJZ-TV and more recently with the 
Bories office, has joined Edward Petry, station rep outfit, sales staff 
Frederic W. Ziv Co. has appointed Thomas J. Dalhasan account exec 
for north Michigan-Wisconsin sector CBS racked up renewals by 
General Foods on “Second Mrs. Burton,” Procter & Gamble on “Perry 
Mason” and Metropolitan Life for the Allen Jackson 6 p.m. news strip 
. Upcoming productions on the “M-G-M Musical Comedy Theatre” 
for MBS include “On An Island With You” featuring Edward Everett 
Horton, Polly Bergen and Earl Wrightson. 


Collie Small,. co-owner with Jack Goldstein of NBC’s “Whitehall 
1212,” back from Europe with new Scotland Yard cases for stanza 
Albert Clark, British crime specialist, added as technical adviser 
Eddie Dunn subbing for John Reed King, on leave from WJZ’s “Grand 
Union Caravan” on medico’s orders. 


{N HOLLYWOOD ... 


Amos Baron, manager of ABC's KECA, back at his desk after a leg 
amputation Milton Biow in town with Al Lyon, board chairman of 
Philip Morris, to map out campaign for Dunhill ciggies, king size kin 
to P. Morris. Lyon drove cross country but not with Mr. B as a passen- 
ger....J. Neil Reagan has been veep’ed by McCann-Erickson 
BBD&O’s Ben Duffy buzzed Jack Benny for a few days and then hied 
to the desert for the sun cure Last time Nick Keesely of Lennen & 
Mitchell barged into town it came down in buckets. Last weekend 
he sloshed into Bevhills from the airport. Now they're calling him the 
rain-bringer....Ed Cashman called back to N.Y. for a week of huddles 
with Foote, Cone & Belding brass....As soon as one of the nets comes 
up with a five-minute spot favorable to Colgate, Louella Parsons will 
start her new series for Lustre ig Columnist likes Sunday time 
but there just isn’t any available %n NBC or CBS and she has a mad-on 
with ABC because Walter Winchell objects to her following him 


Adjudged bankrupt last week was Tom Danson of radio station KTED, 
Glendale. { 


IN CHICAGO... 


WGN producer Larry Whitney and deejay Sam Evans putting on a 
special hour show Friday night (14) marking the platter spinner’s first 
anni on the Station Chuck Comiskey, ex-White Sox veepee, con- 
firmed his tie-up with the Liberty web as sports director, reportedly 
at $25,000 a year... George Hixson now heading up the Agency Service 
Corp. handling the Chi Motor Club billings. ...Nerman Ross, WMAQ’s 
busy disk gabber, started his 16th year this week on the Chicago and 
North Western Railway’s “400 Hour” morning strip....WBBM writer 
Sam Parnas back at work after recovering from injuries suffered in 
an auto accident....Perry Thomas upped to veep status at the Beau- 
mont &. Holman agency Hal Coulter, Mutual’s ad-promotion di- 

..Chi NBC press chief Jack 
Ryan laid low by a virus bout last week....Myron Bennett debuted an 
afternoon disk stint on WGN Monday (10)....Marie Plomin named 
manager of the Chi CBS radio spot sales contract department, replac- 
ing Grayce O’Dell now handling the same post in New York... .Chi 
NBC personne! director Glenn Uhles chairmaning the web’s local Red 
Cross drive.... Larry Wherry new Sherman & Marquette veep.. 
George Stone’s 5:45 p.m. daily WMAQ newscast bankrolled by the 
Puritan Co.....Packager W. Biggie Levin back from a flying trip to 


ho .. Robert Wallace appointed Zenith Radio merchandising man- 








— 


MAY GET WEBBERY 


Cast headed by Richard Wid- 


— was uniformly excellent, The WMGM, N._ Y.-packaged 
yt = Re credit due Denise “American Jewish ‘Caravan of 


for her sympathetic 
role of young Jewish immigrant. 


Stars,” which has enjoyed a virtual 
Himan Brown’s direction knit the 


sellout status since preeming on 
the Gotham outlet about two years 
ago, may soon go network. 

Liberty Network, which 
WMGMM as its N. Y. outlet, is re- 


Show closed with a brief address 
by Edward M. M. Warburg, gen- 


eral chairman of UJA. His speech on 





was terse ‘tiv Z iati i 
and effective. Gros. ported negotiating a deal with the 
station for a pickup of the Sunday 
Milwaukee—K. E. (Mike) Mee-| hour variety stanza for beaming 


han added to the WISN local sales; 0 major markets with a heav}s 
staff. Yiddish audience potential. 
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KID STUFF ? 


Howdy Doody does man-size job of selling to kids— 


and their parents...and right now a Monday segment is open 





for sponsorship. Here’s why the program represents 
one of the best buys on television... 


22.2 rating*—highest of all multi-weekly and 
Saturday children’s shows—at low (B) rates. 


Largest children audience on TV—over 5% 
million, plus over a million adults daily. 


Howdy drew three million premium requests to 
store_counters in one year for,one sponsor. 


Sponsorszof Howdy get 3 times as many 
‘‘extra customers’’, per dollar as the average 
TV-advertised brand.** 


Only $1.68 per thousand viewers— half the 
average cost of half-hour evening programs. 


If you want to sell bakery products, children’s 
clothing, books or toys, soup, dog food—or anything 
else children ask their parents to buy—we 
suggest you contact NBC-TV Sales immediately. 


* = Where success is a habit : 


Ag 
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Armed Forces’ Informal Alaska ‘Web’ 


Gets Wealth of US. 


Anchorage, March 11. 
Meet the Alaska “network” of 
the Armed Forces Radio Service. 
Actually it’s no web at all. It’s 
12 unconnected stations at Army, 


Navy and Air Force bases. It’s 
also a group of turntables and 
loudspeaker outlets in smaller 


places where there are no stations. 

What makes them kin and gives 
them the informal handle of “net- 
work’ the fact that they share 
platters of the big stateside com- 
mercial radio programs. 

Each week AFRS sends the Alas- 
ka Command 11 sets of network 
show transcriptions. These are ro- 


tated among the radio stations— 
mostly wee-watters—and the little 
bases which put the platters on 
turntables and send the shows over 
the public address and air raid 
warning system. Stations also get 
sets of popular records for their 


libraries 
Uncle Sam's uniformed nephews 


in Alaska do not suffer any malnu- 


trition of network programs. 
Among the well-known shows fed 
to the men on a regular weekly 
basis are: Jack Baker, “You Name 
It.” “Hillbilly Fever,” Vincent Lo- 
pez, Dave Garroway, “Music of 
Manhattan,” “Symphony Hall,” 
Curt Massey, “Club 15,” Arthur 
Godfrey, ‘Meet Corliss Archer,” 
“FBI in War and Peace,” “Big 
Story,”’ Spade Cooley, Norman Clo- 


tier, Tex Beneke, Gary Moore, 
“Great Gildersleeve,” “Mr. District 
Attorney,” “Life with Luigi,” 
“Songs of Hawaii,” “Latin 
Rhythms,” “Orchestra of the 


World,”’ Wayne King, Judy Canova, 


“Aldrich Family,” “Dragnet,” 
“Halls of Ivy,” “Suspense,” Mario 
Lanza, ‘“B-Bar-B Ranch,” Gene 
Autry, Roy Rogers, Fran Warren, 
Navy Hour, “Hollywood Music | 
Hall,” Air Force Hour, “Grand Old | 
Opry.” Dennis Day, NBC Sym- 
phony, “American Album of Famil- 
iar Music,” “Big Show,” Amos ‘n’ 
Andy, Jack Benny, Phil Harris, 
Groucho Marx, Red Skelton and 
“Theatre Guild of the Air.” Com- 
mercials are deleted. 

Some live programming from 


the States has been tried, but gen- 
erally it is not too successful, part- 
ly because of the fact that Alaska 
time is five hours behind Eastern 
Standard time. For example, the 
Army-Navy football game was car- 
ried live in some of Alaska this 
past fall, but it started at 8 a.m. 
in these parts. 

On a few occasions, the Jack 
Benny show has been picked up 
live and then recorded for later re- 
broadcast. Mostly, however, they 
take it on wax up here. 

Local shows on the Armed 
Forces stations are about 90% plat- 
ter and chatter from the uniformed 
disk jockeys, most of whom worked 


in radio back in the States. Occa-| under Peiser’s direction; have been | 


sionally, there is a change of pace. 
For example, big Fort Richardson 


Network Programs 


thas developed its own “Voice of | 


'Fort Richardson” show. This is a 
| half-hour of music and variety. 
is taped weekly at the post. The 
program is then put out on a sus- 
taining basis over station KENT, 
commercial outlet in Anchorage. 
It features the 43rd Army Band, 
soloist Dick Krause, and the Ebon- 


aires, a Negro quintet, four of 
whose members recently copped 


the Barbershop Quartet champion- 
ship in the Alaskan Armed Forces 


contest. 
Cancer Plugs | 
! 


Continued from page 27 














aC cet ee 
Como, Greer Garson, Gregory 
Peck, Ginny Simms, etc., and are 
designed for use by early a.m. disk 
jocks. Another transcription aimed 
at the growing morning audiences 
a three-minute tune by Spike 
Jones, followed by the zany orch- 
leader's one-minute pitch. 

Other waxed material prepared 
by ACS includes two 15-minute 
musicals by Roy Acuff and Rex 
Allen: five-minute musicals by 
Wayne King, Ginny Simms and 
Sarah Vaughan; a 15-minute sports 
| gabfest; five-minute stories by 
cured car.cer patients introed by 
Don Ameche; one-minute appeals 
and station break announcements, 
both featuring various radio 
tele stars. 

ACS campaign for ’52 also dif- 
fers from its previous efforts in 
that it has 
| committee 
| headed 


is 


of ad agency 
by 
Thomas H. 


toppers, 
McCann - Erickson’s 
Lane. 





It | 


and | 


lined up an advisory | 











U. of P. 
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Hospital, pointing up the highly 
jtrained skills of the people in- 
volved in modern day medicine, 


and the extreme precautions taken. 
A highlight will be an actual visit 
to one of the Hospital’s amphithe- 
atre operating rooms, where Dr. 
I. S. Ravdin, one of the nation’s top 
surgeons, will show viewers operat- 
\ing room procedure. WPTZ cam- 
eras will be placed both on the 
operating floor and atop the amphi- 


|theatre so that every phase of the | 


demonstration can be covered. 


The University of. Pennsylvania- 
| WPTZ series is an outgrowth of five 


|months’ study and discussions be- | 


tween Dr. Kurt Peiser, v.p. in 


|charge of development at the Uni- 


|versity, and Ernest B. Loveman, 
| v.p. and general manager 
| WPTZ. A. committee of 20 univer- 
|sity officials and department heads 


| assisted by WPTZ staffers in work- 
|ing out details for the series. 
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Summer Formula 


Continued from page 2% 


lining up others, either newcomers 
or established personalities to re- 
place them, including Jerry Les- 
iter, William Gargan, Ed Wynn, 
Jack Paar, Guy Raymond, Joan 





Art Carney, Buddy Hackett, etc. 
Jack Carson and Olsen & Johnson 
may also appear from time to time 
during the summer. 

“Dance Party,” slated to origi- 
nate from the web's big studio 8H 
in Radio City, N. Y..,. will spotlight 
top-name bands playing in a nitery 
setting. Studio audience, seated at 
ringside tables, will be invited to 
dance on camera. Name personal- 
ity, as yet unselected, will emcee, 
and the show will also feature 
vaude and nitery acts. Among the 
bands expected to appear are Tom- 
my Dorsey, Xavier Cugat, Art Moo- 


ney, Stan Kenton, Tex Beneke. 
Gene Krupa, Freddy Martin and 
others. 


| Miss Smith and Ted Collins, her 
producer, will be on vacation this 
summer, but may appear live on 
the daytime show from time to 


time. In addition, the web plans to | 
her | 


film shots of Miss Smith at 
Lake Placid, N. Y., home, and of 
Collins conducting his “Cracker 
Barrel” feature of the show. Bill 
Goodwin and Robin Chandler will 
co-emcee. Besides the features now 
contained in the show, the web 
| may also insert segments on cook- 
|ing, a remote “Window Shopping 
on Fifth Avenue” feature, Holly- 
wood gossip, vacation hints, ‘etc. 
Definitely set is an audience par- 
ticipation :2gment, which Goodwin 
will emcee. This will be aired daily 
but at various times during the 
show. 





Lotsa NBC Clients 
Like Summer TV 


With its summer sales plan hav- 
ing gone out to agencies and 
clients last week and with its sum- 
mer Hofstra study currently being 
displayed, NBC-TV reported that 
24 of its present sponsors have in- 
dicated their intentions of staying 
through the summer. Whether 
| these bankrollers will retain their 
| present shows or buy a less costly 
replacement has not been finalized. 

As with the other networks, NBC 
| has eliminated any program cost 
contributions to its regular spon- 
| sors this year in the way of a sum- 
mer incentive. Instead, the web 
has instituted a 10% frequency 


| week advertisers which, according 


|to the web, includes its own “pro- | 


| gram contributions.” Web pointed 


of out, for example, that for the tra- 


| ditional 13-week summer period, a 
| sponsor taking the 10°% discount 
| would be paying proportionately 
|only 60% of the regular rates for 
ithe first five weeks and 40° for 
| the other eight. 
| Web is cooking up an added in- 
plan for 
| sponsors, who might buy in to re- 
place those taking a hiatus. This 
is expected to include an offer by 
NBC to pick up part of the produc- 
tion costs, but the plan has not 
been definitely set yet. 

Included in the list of current 
| sponsors who are expected to con- 
itinue through the summer 
| Procter & Gamble, Benrus, Camels, 
Crosley, Speidel, Firestone, Ameri- 
can Tobacco, S. C. Johnson, Old 
Golds, Kraft, DeSoto-Plymouth, 

Liggett & Myers, Ford, Pall Mall, 
|eral Foods, Philco, Goodyear, RCA 
jand U. S. Tobacco. Several of 
these, such as P&G and Camels, 
'have more than one show on the 
‘air but how much of their time 
they'll retain is also indefinite. 

| Web execs, meanwhile, took the 
| Hofstra study on the road this 


| week, with Ruddick Lawrence and/! 


_ Dr. Thomas H. Coffin working as 


one team, and Bob McFadyen ang 
Ed Hitz covering other territories 
| First two are slated to display the 
presentation to agencies and 
clients in Chicago, Los Angeles, 
San Francisco, Detroit ahd Cleve- 
land, while the latter team will 
cover Boston and _ Pittsburgh. 
Philadelphia and Washington will 
be lined up later. 





Norfolk, Va.—WCAV here is 
originating Bob King. its Negro 
disk jockey, from the windows of 
| several stores on Church Street. 
Tieup was made with Church St. 
Merchants Assn. 





Davis, Red Buttons, Eddie Foy, Jr.; | 


discount on time rates to all 52-| 


summer-only | 


are | 


. ee 
Inside Stuff—Television 
The new Television Code of the National Assn. of Radio-TV Broad. 
casters is displeasing to the American Civil Liberties Union, which dis. 
likes codes of any kind on principle. In particular the TV code is 
viewed biliously because it frankly invites lobbies and pressure groups 


to squawk. In “promise” after “promise” the TV code is appe 
minority opinion, according to the ACLU view. 


Framers of the code undoubtedly thought they were being most vir. 
tuous in proclaiming their intention of offending nobody, but the ciyjj 
libertarians think this is deplorable kow-towing to the nuisance strength 
of vociferous segments of the population. 

ACLU sees the code as freezing the Drys prejudice against booze 
sees the pious disclaimers of any respect for divorce as appeasen ent 
to Catholics and against American jurisprudence, and sees the whole 
code forcing TV to conform to mentality of the smallest child in the 
audience ; 


asing 





In another example of a TV show aiding in its sponsor’s dealer rela. 
‘ | 
ng 


tionships. CBS-TV and Westinghouse cooperated last week in stagi; 

a show based on “Studio One” for 1,500 Westinghouse execs and deal- 
ers at the Mount Lebanon Civic League auditorium in Pittsbu: 
With Walter Cronkite as narrator, program veepee Hubbell Robin 
Jr., did a 40-minute bit, tracing the evolution of a scene from “Jane 
Eyre” on “Studio One” from its first conception by the producer to ihe 
on-the-air production. Then, as a climax, Charlton Heston and Maria 
Riva enacted the scene as staged. 

Several CBS-TV shows have traveled to participate in dealers’ con- 
ventions in that way, with Ed Sullivan, in particular, having taken his 
“Toast of the Town” on the road to Detroit, Pittsburgh and other ci 
for the benefit of Lincoln-Mercury dealers. 


an. 
on, 


Jack Gould, radio-TV editor of the N. Y. Times, assayed “TV at the 
Crossroads” in the Sunday magazine section last weekend (9 Gould 
stressed the “futility of broad generalizations,” pointing out that video 
is “theatre, motion-picture house, sight-seeing tour, sports arena, po- 
litical convention, vaudeville stage, press conference, cooking school, 
concert hall, bank. night, Congressional investigation, parlor charade, 
lecture platform and baby sitter.” 

Breaking the program fare into representative categories, Gould gave 
this appraisal: Comedy—smash hits last year, the tele comics’ success 
this year is “less pronounced” due to viewer familiarity with their va- 
rious styles. Drama—‘the most satisfactory television to be offered 
on a regular basis.” Quizzes and Variety—‘‘most of the TV panels 
pretty strained ... and badly need fresh personalities.” 
programs—weekday programs are “net too well balanced” 
weekend programs are “eminently worthwhile.” News and Sports— 
| “television at its most absorbing.” Cultural—‘very substantial progress 
| last year in offering presentations for more limited audiences.” 





are 
Children’s 
but somé 


Allianee of Film Television Producers got out from under one strike 
| threat on the Coast last week but couldn’t get itself out of the hot 
| water it has been in with labor generally for a few weeks. Agreement 
to start discussions with Screen Writers Guild regarding a new basic 
| agreement averted a general SWG membership strike meeting. How- 
| ever AFTP then drew a blast from Roy Brewer of IATSE for “negoti- 
ating.a contract through the press.” Brewer's ire was aroused when 
he was notified by Variety of a compromise offer from the Alliance. 
He pointed out that he had not yet heard from AFTP directly and 
commented that the group has “no mature judgment in the handling 
of negotiations.” Anyway, the proposal didn't seem to contain details 
on retroactivity, or health and benefit plans, Brewer pointed out. No 
decision will be made by the union, however, until the proposals are 
received directly instead of second hand. 


A state audit shows that WOI-TV, the Iowa State College television 
station, Ames, hea an operating profit of $102,572.74 during the fiscal 
year that ended June 30, 1951, and had a total! income for that year of 
$195,894.88. Of this, the audit listed $160,909.32 in income from net- 
work programs and advertising agencies and $34,985.56 in accounts 
receivab.e as of June 30, last year. Operating expenses were $93,322.14. 

The audit traced fiscal affairs of the station in the 1949-50, or pre- 


ceding fiscal year. During that year the station “ sant 
profit” of $1,192.40. 0 had an operating 








Transport Workers Union will present its case agai 

ote 1 ieagp egg a ; : : gainst the proposed 
Transit Authority in New York City to the public via setavision Tulen 
headed by Mike Quill has bought time on WOR-TV, N. ¥.. for a show 
featuring: Quill and other TWU leaders tomorrow (Thurs.) at 8:30-9 p.m. 


Laborites expect to use a heavy TV cam i i ains 
higher subway fares. ; Se ooe een 














| Warns Educators 


‘Les Continued from page 29 
in urging formation of an edea- 
tional TV network along lines pro- 


posed under the recently formed 
Leading TV production 














“St. Louis Plan” guided by Mayor 

James M. Darst last January. 

The net would provide a means 

of pooling facilities and exchang- 

ing programs without which, it was 

pointed out, many localities would i j ; 

lack the incentive to proceed with firm will Poy top price for 

educational TV. Fuller announced|] one time showing of half 

| that the Ford Foundation has ear- . " 

marked $65,000 for a TV educa-|} hour TV pilot films or one 

tional conference to be held next _ . 

‘month at the Pennsylvania State | episode of series. 

| College under the sponsorship of | 

|the American Council of Edu- 

cation, es; : | This is a chance to get 
Wittcoff, joint chairman of a 

| working committee which is draw- back all or part of your 

ing up a network blueprint, urged } g-)_' 

immediate action lest a matchless film costs and show-case 

opportunuity be lost. “I hope we H 

don't get into an endless chain of your program to national 

conferences on this thing,” Witt-| | TV advertisers and audi- 

coff said. He said that KSD-TV, 

the only TV station in St. Louis, || ences. 

not only has placed no obstacles 

in front of educational TV but is 

helping develop the project. 





Write to Box 7455, Variety, 154 W. 


Erie, Pa.—W. Howard (Peg) Par-| +h: 
sons was appointed public rela- 46th St, New York 36, describing 
tions and promotion manager of |] film in detail and giving asking 


'WICU-TV. He's former city editor 


: rice. 
and promotion manager of Erie 4 
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Special TV Effect 


Continued from page 29 





s that of painting scenery 
in flat, rather than soft tones. This, 
7 rding to Winckler, gives clean, 
pee pictures, making it possible 
re hs cameraman to keep the 
gets and actors in complete focus 


at all times. 
On the more spectacular side, 
Winckler and his department have 
‘ome up With several trick camera 
off cts, It was found, for example, 
nee by reversing the vertical scan- 
sr g and combining that with rear- 
= ection, it’s possible to 
create the illusion of water, with 
the actors’ faces reflected in a 
pool, or to work the Indian rope 
trick. By reversing the horizontal 
scanning and super-imposing two 
cameras, on the other hand, it’s 
possible to present an actor play- 
juai role, in which he can 


‘wittlig i 


screen pro) 





talk to himself, shake hands with 
himself, ete. 

Web has also solved the problem 
of how to make gunshots sound 
more realistic on TV, through the 
use of an electronic gunshot which 
is triggered by the prop gun used 
by an actor. (NBC-TV, incidentally, 


solution to this problem at the 
same time.) As for rear projection, 
Winckler and his staff now are 
able to project a picture up to 16 
feet square behind a set. They’ve 
also devised moving slides to 
achieve traveling effects behind an 
actor, as when he’s walking, riding 
in a Car, ete. 





_ Dallas — Kelly Maddox, long 
time program manager of WFAA, 





has resigned his post to become 
| affiliated with the Couchman Ad- 
‘vertising Agency here. 








CBS-TV ‘Big Top’ Audience | 


Views Acrobat’s Injury 


Philadelphia, March 11. 
An acrobat’s first injury in 11 


years of performing the act went 
on view before a nationwide tele- 
vision audience (8). Tony Kroback, 
| 21, of Chicago, had just completed 
ae ee with iesek tee eee a double somersault when his foot 

> oe | Slipped as he landed on the mat 


and he fell on his back, writhing 
in pain, 


The accident occurred during the 


| final minutes of “The Big Top,” 
telecast coast-to-coast from Con- 
| vention Hall, Camden, N. J., over 
CBS-TV. Charles Cathalas, 35, 
| leader of the troupe, also of Chi- 
| cago, picked up Kroback and car- 
ried him off-stage. The acrobat was 
|later taken to Cooper Hospital, 
| Camden, where doctors said he suf- 
| fered a complete dislocation of the 
‘left ankle. 





TV Allocations 


Continued fre page 24 


man Wayne Coy resigned about channel policy “drives a dagger” 
three weeks ago the agency was re-/into the whole concept of tne al- 
portedly split 3-3 between the/ location plan whose legality the 
“two pot” and the channel-by-|Commission saw fit to defend 
channel approaches. This situation | against a challenge by the FCBA. 
continued until last week when one However, it’s pointed out, the al- 
member, in order to break the} location policy is still subject to 
stalemate, switched his vote to;change when the commissioners 
make it 4-2 for channel-by-channel. | vote again on the final go-round of 
A seventh Commissioner, Robert| the freeze-lift report. How the 
Bartley, has since taken office. majority of applicants feel about 
Inasmuch as the  channel-by- the question will doubtless deter- 
channel system would be a radical | mine their decision. 
departure from the policy under 
which the existing TV _ stations 
were granted permits, some law- |ing a regular staff trick on WRGB. 
yers feel, the Commission should | Coyie, who started in radio via 
have instituted rule-making pro-|the “Joe and Eddie” program on 
ceedings on the question in order|/ WwGy years ago and who is a 
to give Affected applicants oppor-|a singer as well as an announcer- 
{tunity to be heard. For, as one | newscaster, had been freelancing 
'source asserted, the channel-by-/ with the local television station. 








Schenectady—Jerry Coyle is do- 








ipeenenemmmmimnaat 





——————————— 


The motive is mone 
























































SHOULD YOU BO IT? You can do no 

better than buy “Files of Jeffrey Jones,” 
new series of 26 half-hour mysteries 
filmed especially for TV. If you move fast. 
With the success, of its companion series, 
“Cases of Eddie Drake,” advertisers 

will be out in force to get Jeff Jones. 





*Also available: 

Cases of Eddie Drake 

The Gene Autry Show 

World'e immortal Operas 

The Range Rider 

Ko'\iday in Paris (under option) 
Strange Adventure 


A OWE-MAN JOB? With Don Haggerty 
(who stars as rough-and-ready Eddie in 
“Cases of Eddie Drake”) as Jeff Jones, 
the cast includes such outstanding 
Hollywood players as Gloria Henry as a 
girl reporter; Vince Barnett, Jeff's pal 
Joe; and Tristram Coffin, Lt. Doyle. 


YOU'LL BE FOLLOWED. You can count 
on a huge viewing audience 
you in sight from first case to last. 
Because “Files of Jeffrey Jones” is action 
mystery... with ex-MP Jeff as a sports- 
minded privete eye who never loses when 


the game is murder. 


WHAT A PAYOFF! It’s a crime, the money 
you'll make with “Files of Jeffrey Jones.” 
You can still buy first-run rights in your 
TV markets (subject of course to prior 
sale). Your CBS Television Film Sales 
representative will be pleased to give you 
a private premitre 









showing.” 


CBS TELEVISION FILM SALES 


Vienne Phiiharmonie Orchestra 


Beilywood on the Line 


New York, Chicago, Los Angeles, Memphis end San Francisco 
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tines of “Man Avout Town,” chore- 
ography by Ellis Obrecht, director 
and ballet mistress of the company. 


Show teed off cold, with one of 
the baHet gals on her toes. Then 
Miss Obrecht on with Edward Bar- 
ret to explain via live dancers, the 


various steps in making a ballet. | 
Barret. WHAS musical director, 
then into a q. & a, routine | 
Miss Obrecht anent various posi- | 
tions. stretching exercises, and the} 
like. Ballet mistress explained the 
French terms used in the dance 
attitudes. arabesques, and the like, | 
with the ballet girls demonstrat- 
ing. on the bar, and also free- 
wheeling 

Pete Katz, director, then came 


out on to get the ballet set camera- 
wise. Piece performed was “Man 
About Town,” a simple story about 
a gay blade who entered a ball- 
room, was invited outside by the 
lure of a pink elephant and ended 
a graveyard. Entire company 


up in 
then paced through the ballet num- 
bei climaxing with the Danse 
Macabre skeletons and other 
ghostly characters. 

Program is staged on bare set, 


with exception of the graveyard 
scene, and viewers get an insight | 
into various methods of dancers | 
coming into close focus, camera} 
switching, dissolves and other gim- 
micks not usually explained to 
viewers. Format permits of much | 


flexibility, and Katz closed out the 
show with an out-of-breath “thank 
you,” asking for criticism, good or 
bad, and the confidential word left 
with the viewers that “I hope you 


liked it—let me know, whether you 
do or do not. I'll try anything 
once.” Wied. 





NOONTIME COMICS 
With Johnny Coons, Adele Scott 
Producer: George Heinemann 
Director: Frank Pacelli 
30 Mins.: Mon.-thru-Fri., 12 
PARTICIPATING 
WNBQ, Chicago 

By angling this noontime strip, 


Noon 
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| Fran and 


| there 


commentary and the live opener, 
midpoint and closer. Gabber works 
with a lot of zest and on show 
viewed 
also making an indirect pitch to 
the mothers with his accent on 
luncheon milk drinking and church 
attendence. 

To strengthen the appeal of the 
| film, Coons contributed some slap- 


with | stick element during his on-camera 


stint. Taking a cue from the Sen- 
nett comedy which contained 
leaky roof sequence, host went 


through a hoked roof patching rou- 
tine himself complete with um- 
brella and raincoat. It was all well- 
patterned for the kiddies and pro- 
vided a definite plus to the pic. 
It's a good techniue to get the 
most video value out of the Rip 
Van Winkle shorts. Dave. 


JIMMY’S JUNIOR JAMBOREE 
With Jimmy Valentine 


Producer-Director: Tivey Louns- 
berry 
Writer: Valentine 


30 Mins., Mon.-thru-Fri., 5 p.m. 
Participating 
KSTP-TY, Minneapolis 

Highest-rated Twin Cities TV 
kid show, even beating out such 
popular programs as “Captain Vid- 
eo,” “Howdy Doody” and “Kukla, 
Ollie” locally, “Jimmy’s 
Junior Jamboree” undoubtedly 
owes its success to the variety of 
entertainment which it provides 
for the youngsters, and to the skill 
with which Jimmy Valentine han- 
dles the proceedings. 

Aimed primarily at the young- 
sters. of course ,it also necessarily 
holds an appeal for the many 
adults who enjoy watching the 
small fry perform. It affords a 
showcase for talented juvenile per- 
formers, among other things. But 
its principal virtue is its flexibility, 
being a day-to-day format 
change. 

Two 
shows. 
spelling 


days a week bring 
On other days there 
bees; 


are 
demonstrations by 


the young of their hobbies; ‘Pet | 





old Mack Sennett and| 
Hal Roach comedies strictly at the | 
kiddies, WNBQ has a novelty pro- | 
gramming twist here that looms as 
a winner. The ancient reels are 
showcased in a _ highly 
fashion by the presence of Johnny 
Coons, who, in an “Uncle Johnny” 
role, supplies the moppet-targeted 


based on 




















Now starring on NBC’s 
ALL STAR REVUE 
Saturday's @t-9 p.m. EST 


Mgt.: Willlam Morris Agency 











| off 


palatable | 


Time” 
their dogs, cats, turtles, or 
birds; film comedy cartoons and in- 
struction in building craftsman- 
ship. It’s all calculated to build up 
a large following, which it has 
done, providing so many different 
| features to induce the youngsters 
to tune in. Rees. 


SCHOOL DAYS 
With Ernie Tetrault, others 
| 15 Mins.; Tues.-Thurs., 9:45 a.m. 
| Sustaining 
| WRGB, Schenectady 

That television rarity, a human 
interest educational, is exposed 
twice weekly to WRGB viewers 
| when staffman Ernie Tetrault in- 
| terviews children from classes in 
ithe Schenectady public schools. It 
'is a simple format, low cost pro- 
gram and an artless effort. but it 
| pays substantial dividends in view- 
| ability. 
| Parents and relatives will re- 
'ceive the strongest stimulation 
| from seeing and hearing their par- 
| ticular youngsters interviewed, and 
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(4) it was obvious he was! 


talent | 


for the small fry to show | 


occasionally recite. Others, how- 
ever, will derive enjoyment from, 
and even be challenged by, the pu- 
pils. “When adults hear, as they 
| had an opportunity twice last week, 
10 and 1l-year-olds talking intel- 
‘ligently about the fundamentals of 


an atomic age, they are apt to be 
bestirred. 
| Teachers, who accompany the pu- 
| pils, are briefly spotlighted. A tour 
of the WRGB studios follow. The 
schoolsters generally are alert, nat- 
ural, well mannered, articulate 
Faith in Young America and the na- 
tion’s schools is an inevitable by- 
product of watching the blocks. Oc- 
casionally, a religious note is struck, 
as with one shyly charming girl 
wearing a locket. To Tetrault’s Jok- 
ing suggestion she would have pic- 
tures inside it later, the-child simp- 
ly said, and showed, the locket con- 
| tained The Lord’s Prayer. Jaco 





TELEVIEWS OF WEEK’S NEWS 
| With Bud Vinson 


| Producer-Director: Dave Hubbard 


|} 15 Min., Sun., 10 p.m. (CST) There is an esprit of good fun and | 
|SOUTHWESTERN BELL TELE-|un-showoffishness that has_ the 
PHONE Co. lookers rooting as much for the 
WOAI-TV, San Antonio panelists as a Monat subject. 
L? g ‘erf’s hiatus there were 
— Vier See 2 the weent pening Bice th but this is one show 
top’s news cuiled from the daily’ where the teamwork is to be pre- 
edition’s of “Telenew” makes up, ferred 


this weekly telecast which origin- 
tates from the studios of WOAI-TV 
It’s a welcome addition to the local 
TV screen as there is a dearth of 
newscasts on Sundays. 

Bud Vinson serves as commenta 
tor of the series and is seated at 
a desk as the program opens run- 
|ning a news tape through his fin- 
gers summerizing highlights of the 
film clips to follow. His intros and 
commentary are concise and are 
| not overlong. 

Commercials are brief for South- 
western Bell Telephone Co., and 
| are two in number. One is done by 
| Vinson and cover the long distance 
| Phone book memo offered by the 
| phone company and the other is a 
| brief film clip concerning the vel- 
low classified pages of the tele- 
| phone book. 

It’s a well balanced low budget 
show and should serve as a builder 
| of goodwill between the telephone 
company and its subscribers. 

Andy. 





Foreign TV Review 








IN THE NEWS 
With Michael Foot, MP; Prof. Alan 


Producer: John Irwin 
45 Mins.; Fri., 9:30 p.m. 
Sustaining 

BBC-TV from London 

One of the most popular features 
on the British network has been 
this unscripted program in which 
members of the two major political 
parties are allowed to lash out at 
each other in a completely unin- 
hibited way. The normal courtesies 
of debate are dispensed with and 
when tempers are roused, the chair- 
man is completely drowned by the 
opposing factions. 

For the BBC, this program has 
two major advantages. Firstly, by 
being advertised as an unscripted 
series, the public has got to ac- 
cept it as a spirited debate, free 
of all restraint and _ censorship. 
Secondly, as the participants are 
mainly professional politicians, 
nominal fees are paid and the 45- 
minute show is only a 
|drain on the BBC's 
| budget. 

The current program posed two 
explosive questions. One, the re- 
armament of Germany and its par- 
ticipation in western union, 
two, the war in Korea and British 
attitude towards recognition of 
Communist China. There could not 


restricted 


ical questions, and the teams rev- 
elled in the controversies. On the 
Labor side, the analytical Michael 
Foot and the demonstrative Alan 
Taylor were well matched by the 
right-wing politicians Robert 
Boothby, Scottish MP, and W. J. 
Brown, a former Independent mem- 
ber of the House of Commons. This 


overshadowed the neutral Liberal 
chairman, ex-MP Frank Byers. 
Aired at a peak viewing time. 
“In the News” is one of the liveli- 
est topical features on the British 
TV network and has done more 
than any other radio or TV pro- 
gram to raise public understanding 
of current events. But it’s not only 
good educational programming; 
it’s also intelligent entertainment. 
Myro. 





Rock Island—Recent staff addi- 


tions at WHBF include Roger 
Thompson, news; Robert Beau- 
chemin, sales, and Harvey Hed- 
strom, announcing. Joe Grear 


shifts from WHBF to WHBF-TV 
as announcer. 





atomic energy and the prospects in | 


Taylor, Robert Boothby, MP; | 
W. J. Brown; Frank Byers, chair- 
man 


modest | 


and, | 


have been two more vita! and top- | 


forceful political quartet completely | 





Tele Followups 
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sical pieces, although there could 
have been more of the latter. Audio 
was out of. synchronization, but 
‘this may have been the fault of 
the -projection rather than a defect 
'of the pic. 














Lees carpets keep the commer-| 


cials to a minimum eliminating a 
middle break, and the spiels are 
done with taste. 


With Bennett Cerf’s return to) 


“What’s My Line?” this Sunday 
on CBS-TYV, the original team is 
back and, per usual, it proved a 
bright half-hour Unlike most 
panels, this show has settled down 
to keen showmanship. The basic 
selection of entrants makes the 
quiz more. difficult, and the wit Is 
high-geared under the savvy pur- 


veying of Dorothy Kilgallen, Ar- | 


lene Francis, Hal Block and Cerf. 
John Daly is a suave moderator. 





“Treasury Men in Action,” via 
NBC-TV Thursday (6) was no gem 
of originality in unfolding the story 
of how the T-men, caught up with 


some smalltime government check 
forgers. Authored by Jack Bent- 
kover, “The Case of the Unlawful 


Spenders” added up to routine 
cops-and-robbers melodrama. 

But although the plot was a fa- 
miliar one to viewers, its 
comings were offset to some extent 
by good production values and per- 
formances. Several film clips, well 
integrated into the stanza, helped 
give a flavor of authenticity and 
movement. Romeo Muller 
tender who unwittingly cashed 
some of the checks. 














short- | 


put | 
some realism into the role of a bar- | 
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affiliation, has been giving the 
green light to many of the ABC-TV 
shows, and, under no particular 
obligation to CBS, also has been in 
a number of DuMont-TV programs, 
the choice being a matter of sta- 
tion programming. 

The only other Twin Cities TV 
station is KSTP which confines it- 
| self to both NBC radio and TV, ex- 
cepting for two DuMont kinescoped 
network shows. A number of 
other applications for TV station 
permits are now pending before 
|}the FCC. What will happen to the 
ABC and DuMont TV network 
shows now coming to Minneapolis, 
; until more stations come into be- 
| ing, remains to be seen. F,. Van 
Konynenburg, WTCN - TV vice- 
president and general manager, 
;and McNally, being out of the city, 
|; were not available to explain the 
| new station’s programming policy, 
if it’s decided yet. 
| Under FCC rules, the new cor- 
| poration will have to sell radio sta- 
tion WTCN. No real effort has 
| been made yet to find a buyer, ac- 
cording to McNally. It’s believed 


the ABC affiliation will go along | 


with WTCN radio when it’s sold, 


try to acquire it. 

Both WCCO and WTCN have 
been highly successful operations. 
The former’s billings are estimated 
to run into several million dollars 
annually and WTCN isn’t far be- 
hind. CBS acquired WCCO in 
1939. 





CBS Move Blow to WJAS 
Pittsburgh, March 11, 
_CBS’ buy of 45°% of the stock of 
KQV here won't bring about any 
change in the management, accord- 
ing to Irwin D. Wolf and Earl F. 
Reed, majority stockholders. James 
Murray, who has been managing 
the station for several years, will 
Stay on in that capacity under the 
new setup. 
The web’s purchase was a blow 


to WJAS, one of the very first | 


stations to join the CBS network 
25 years ago. Founder of WJAS, 
the late Hugh Brennen, bought 
KQV. too, after it had been taken 
over by a bank. It was operated as 
a Blue Network affiliate 
Brennen had to dispose of it under 
the dual-ownership ruling. He sold 
it for $850,000 to the 
owners. 


It's probably that Mutual shows, | 


currently on KQV, will 
WJAS when the deal goes through 
although there’s some talk, too, 
that WWSW, an indie here owned 
by morning Post-Gazette, may woo 
| Mutual. 


although some of the other Twin | 
Cities radio stations no doubt will 
| 


until | 
present 


shift to} 


Kentucky Baptists To a 
Sponsor Cage Tourney 
To Promote Faith’ 


Louisville, March 11. 
WVLK, Lexington, Ky., will 
carry the four-day, 16-team State 
| high school basketball tournament 
March 19-22, and for the first time 





lin the Kentucky area a religious 
group will sponsor the airings. Elk- 
|horn Assn. of Kentucky Baptists 
will foot the bill, to “express its 
faith in Kentucky’s schoolboy ath- 
letes,”” according to Dr. T. J. Pow- 
ers Of Versailles, Ky., moderator 
of the Association. 

Powers, in announcing the deal, 
said “If the best business interests 
and brains in the country use sport- 
ing events to sell their products 
over the radio, there is no reason 
why we can’t do the same to pro- 
|mote faith in God.” Powers will 
personally make the “commercial” 
pitch, voicing brief moral and 
spiritual messages. 

Elkhorn Assn. has 40 churches in 
the Bluegrass area which will share 
'the cost of the airings. WVLK’s 
staff announcers will describe play- 
by-play of the tournament 


AG6-STATION SPREAD 
FOR INTERMOUNTAIN 


Salt Lake City, March 11. 

Intermountain Network, with 
headquarters here, has announced 
it is taking on three new stations 
{to bring the web total to 46. Soon 
to join the 10 state hookup are 
KNEB, Scotts Bluff, Neb.; KDSJ, 
| Deadwood, S. D., and the Mutual 
station in Rapid City, S. D., which 
has not yet been assigned call let- 
ters. 

To help service the enlarged 
chain, Lynn L.. Meyer, in charge 
of sales, has set up a regional of- 
fice in Denver, where Ken Palmer, 
former commercial manager at 
|KVER, Albuquerque, . will coordi- 
| nate sales for that region. 

Myer also announced Intermoun- 
| tain has closed a deal with General 
| Foods for a spot campaign on 37 
| stations. ‘ 
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MERRILL E. JOELS 


Actor-Announcer-Narrator 


Radio - TV « Stage 

Commercials - Spots 

Slide Films - Kiddie Discs 
Trick Voices 


Murray Hill 8-6600 























TOMMY LYMAN 
after the theatre 


AT 
DANNY'S BAGATELLE 
86 University Place, New York 
Special Added Attraction 


RUBY HILL 


Special Material by 
MILT FRANCIS 
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FOR RENT | 7=5 wontus 
48th STREET EAST * 


Charming Furnished House; Garden 
EXCEPTIONAL LOCATION @ 
| For particulars call: 
MRS. MABEL DETMOLD 
| Eldorado 5-1927 























TV MUSIC QUIZ: 
Who was Musical Director for 
“COSMOPOLITAN THEATRE,” Du- 
Mont's top ranking dramatic show 
of last season? 








SEE PAGE 40 
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Defend Radio’ Credo 


Affiliates Committee, which grew out of last year’s National 
Assn. of Radio & Television Broadcasters convention, mét in N. Y. 
Monday and Tuesday (10-11) and drafted “defend radio” resolu- 


tions which will be presented to 
at the upcoming NARTB confab. 


the group’s supporting stations 
Closed meeting of the 354 out- 


lets financially backing the AC will be held Monday, March 31, 
in the south ballroom of the Conrad Hilton hotel, Chicago. 

The affiliates body, which is headed by Paul W. Morency, may 
be developed into a permanent organization. That question will 
be tossed up to the stations which have been contributing to its 
operation at the time of the NARTB parley. 

Resolutions which will be offered to the station toppers cover 


recommendations for holding the line on radio rates. 


Proposed 


statements will deal with: (1) maintenance of rate-card provi- 
sions; (2) resistance to pressure from large advertisers; (3) mainte- 
nance of the affiliates’ bargaining position vis-a-vis the networks; 


and (4) development of research 


of all listening, including out-of- 


which will give a true picture 
home dialing via portables and 


auto receivers and tuning-in on second, third and fourth AM sets. 

AC also scores some advertisers’ demands that the lower day- 
time rates be extended into evening time. It declares that studies 
currently available show that the number of people listening per 
thousand sets-in-use is twice as big in the nighttime as in the day- 


time. It also argues that there is 


justification for raising daytime 








Week of 





American Tobacco Co. would call 
it quits on its radio sponsorship 
of Jack Benny, despite the fact 
that he’s still Lucky Strike’s ace 
salesman and No. 1 in the Nielsen 
parade. Paul Hahn, American 
Tobaceo prexy, figures that there’s 
just so much advertising coin to 
be spent, and is upping his TV 
budget. 

As result, Benny will probably 
do an alternate-week show in the 
Sunday 7:30 p.m. slot on CBS-TY, 
sharing the period with Lucky 
Strike’s “This Is Show Business,” 
which looks headed for a °52-’53 
reprise for the tobacco company. 
American Tobacco also has an 
order for a Thursday night half- 
hour CBS-TV period, but as yet 
has no show for the time. 

Timed to the P & G “week of 
decision” was the reactivating of 
the Paul Morency group of broad- 
casters, who met in N. Y. on Mon- 
day (10) in a bid to forestall any 
new attempts to cut radio’s rate 
structure. The “hold-that-line” con- 
tingent recently succeeded in pre- 
Se 
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Decision 








venting NBC from engineering its 
economic revamp of  network- 
affiliates which would have penal- 
ized stations affected by TV audi- 
ence inroads, carrying their battle 
to the FCC front lines. And they’re 
Just as determined now to take 
whatever action is necessary to 
maintain the status quo. ’ 
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Scott 





| the ABC staff, left the web on leave | 
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erful church groups, 
Roman Catholic.” 
Pointing to various radio attacks 
on atheism by Bishop Fulton J. 
Sheen, Evangelist Billy Graham, 
Father Joseph C. Manton and oth- 
ers since the Scott decision, Scott 


said that “‘a veritable orgy of pray- 
er and piety has for- several years 
been disgracing American radio 

. . into which even prominent 
news commentators and other lead- 
ing non-clerical broadcasters have 
allowed themselves to be drawn.” 

Along with other atheists, said 
Scott, he “would like to have the 
opportunity to point out over 
American radio that this anachro- 
nistic phenomenon of radio broad- 
casting . . . is incompletely incon- 
sistent with the fact that whereas 
millions of people believe that 
there is a God, no one knows that 


principally 


pa deity exists.” 


The current “Back to God” cam- 
paign on American radio, said 
Scott, “is more artificial and hypo- 
critical than spontaneous and sin- 
cere. As a matter of fact, it is evi- 
dent that in America the leaven 
of atheistic thought is working in 
the dough of the popular mind. 
He noted that William R. McAn- 
drew, NBC-TV director of Public 
Affairs, ducked a question put to 
him last November at a Catholic U. 
Alumni forum by replying, “Don’t 
put me on the spot by asking me 
about an atheist. But I do sub- 
scribe to . .. the attitude of the 
FCC that both sides of every ques- 
tion should be heard.” 

The Commission itself, said 
Scott, is partly to blame for ABC’s 
action in that it failed to give force 
to the Scott decision in the WHAM 
case “notwithstanding the  un- 
equivocal statement of (its) own 
general counsel that such renewal 
could not be made consistent with 
the Scott decision.” 

The Scott decision, issued July 
19, 1946, was based on a petition 
by Scott to deny the licenses of 
three California stations for refus- 
ing time for atheistic talks. The 
Commission dismissed the petition, 
but laid down dicta that broadcast- 
ers must not institute “any rigid 
policy that time shall be denied 
for the presentation of views which 
may have a high degree of unpopu- 
larity.” 





Minneapolis— Announcer Hal 
Searls changed his mind and 
joined KSTP staff, instead of 
WMIN, after resigning from WDGY 
for which he handled “Let’s Talk 
Turkey” interview and disk jockey 
show from downtown cafe... . Lew 
Valentine. “Dr. I. Q.” of radio, re- 
siding in Twin Cities and in re- 
tirement the past year on account 
of ill health, readying to resume 
ether activities and, in addition to 
offering new radio show, “This Is 
Your Day,” says he has deal about 
sewed up to go on major network 
TV program. 


ABC Expands Program | 
Staff in AM; Ups Blair 


ABC radio is expanding its pro- 
gram staff. Leonard (Buzz) Blair, 7 
now eastern production manager, is | Y¢@". Nut of almost $500,000 will 
being upped to eastern program be the biggest in its history. 
director, and Bili Berns, former}, This year BAB has been operat- 
announcer now a director with |i/98 under a dues setup which per- 
Kenyon & Eckhardt agency, is; mitted NARTB members to allo- 
moving in on Blair’s present spot. | Cate 30% of their NARTB dues to 
Berns had previously been in ABC | BAB, or else forego BAB services 
promotion department. and take a 30% cut in their 

Moves will take some of the bur- | NARTB dues. Overwhelming ma- | 
den off program veep | jority of outlets elected to con-| 


Leonard | : - 
Reeg and Ray Diaz, WJZ N. ~ | tinue with BAB, which has been a 


BAB Into 
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program manager and program op- tribute to the bureau's value in a 
erations director for the network, | Hectic aoa a AM has been | 
Dick Charles, senior director on | U"@°T Sharp attack. 
senior director on | Under the NARTB dues-alloca- 
of absence. Charles’ leave request | wee setup, BAB has been support: | 
came at a time when the program | °@ by some 802 NARTB members. | 
department was faced with need | However, an additional 126 broad- | 
for making a budget cut, and thus Conners outside the NARTB fold 
saved the web from having to drop | are backing the bureau, bringing | 
a staffer. | total to 928. 
| Although less than half of the} 
| present membership roster has | 
Pfei 9 D4 been inked for the upcoming year 
iff. t year, 
eter Beer's 425G : |BAB’s purse will be bigger than | 
Tab on Cleve. Indians | previously, due to the individual | 
Cleveland. March 11 |stations paying upped dues. Ryan 
Péeliter Boer has siched ' ‘1 is optimistic because BAB signed 
, e as : ip the | ¢ mW ' ‘ebruary. with | 
television rights of the Cleveland vd —- in bing f d od 
in@iane over .WXEL fer heme another 200 expected by April 1. 


game coverage at eset Of the 60 new pacts, 51 were from 
a overs an estimatec J 

wager combo NARTB-BAB outlets and 
$425,000 tab. Pfeiffer’s contract 


: nine were BAB-only operators. 
calls for a two-year term, Among the new outlets inked is 

At the same time, Pfeiffer an- | WIND, Chicago, Ralph Atlass’ big- 
nounced it is dropping sponsor- | gest outlet, which is considered a | 
ship of the Allen Funt “Candid | feather ir. the BAB’s cap. 
Camera” show. Meanwhile the bureau hasn't set ' 
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a replacement for Edgar Kobak, 
former MBS prez, who is resigning 
as BAB board chairman April 1. 
Kobak, now a radio-tele consultant, 
once before tried to bow out of 
the post but was prevailed on to 
stay until April. BAB nominating 
committee will present its findings 
to the board on March 30, day be- 
fore the NARTB convention meets. 
New board chairman will be 
introed at the BAB sales session 
at the confab March 31. 


Cincy TV’s Real-Life Drama 


Cincinnati, March 11. 

Cincy's three TV _ stations did 
spot coverage of the city’s all-time 
most thrilling high act—a would- 
be-leaper perched perilously for 
more than an hour on a 47th floor 
ledge of Carew Tower. Incident 
happened Tuesday (4) and_ its 
drama, including rescue of the 28- 
vear-old man by a priest and his 
father, and was seen by thousands 
from downtown streets in addition 
to countless televiewers. 

WLW-T relayed the special pro- 
gram to its Crosley affiliates in 
Dayton and Columbus, O. Long- 
range can.eras of WLW-T, WCPO- 
TV and WKRC-TV were trained 
on the scene from their home stu- 
dios. 
























































Thore’s been a change... 


Since the turn of the century greet changes have taken place in America— 


chenges in living—changes in advertising. 


The mete! sign in this once typical scene was then @ major medium of advertising. 












































About this same time the purveyors of nostrums were being crowded from the pages of 


newspapers and magazines by legitimate advertisers. Publications grew in stature as advertising media. 


Then came radio. In this mass communication media advertisers found a new way to talk to more people 


more often. Redio demonstrated that people sell better then paper. 


Today. the impact of televisionnewest medium of all—hes changed the living habits of millions 


of people and the advertising technique of thousands of businesses. — 
In WLW-Land, radio and television together form an unparalicled advertising combination, 


To reach more people more often and more economically in WLW-Land—1, 10th of America— 


the change is to this new combination. 
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Television Chatter 





New York 


Tex McCrary, who's abandoned 


., . Milt Herth Trio guests on 
Kate Smith’; NBC-TV show to- 
morrow (Thurs.) . . Tiny Fair- 


his own radio and TV shows for} banks show on WOR-TV expands 


the duration of the Presidential} to 
campaigning, set to guest with his| 7:30 p.m., adding Protenol as spon- | 


two sons on CBS’ “Sam Levenson | 
Show” Sunday (16) .. . Jackie 
Gleason pulled a ligament in his 
shoulder during rehearsal of a | 
wrestling sketch for DuMont’s| 
“Cavalcade of Stars” and was| 
forced to withdraw from the show | 
last Friday (7), with Morey Am-| 
sterdam subbing . . . Harold Fair, 
program chief of Louisville's 
WHAS and WHAS-TV, joined the} 
Bozell & Jacobs public relations 
firm in N. Y. as radio-TV director | 

. Peerless Camera Stores mak- 
ing its bow as a TV sponsor by 
picking up the tab for WPIX’s | 
coverage of the Fifth. Avenue 
Easter Sunday parade .. . Fred-| 
erick S. Bruns and Eugene H. 
Kummel named by the Weintraub | 
agency to handle its new Knox) 
Gelatine account, which has pacted 
for a 10-minute segment of NBC’s| 
“Today” . Jay Garon-Brooke As- 
sociates have opened new offices 
to agent litérary properties for TV, 
radio and films ... Guy Lebow 
signed to emcee “Play Ball,” half- 
hour sports show set to precede all 
N. Y. Yankee and Giant ‘ 
covered by WPIX. Winston TV) 
Stores will sponsor. 

Laura Weber appears with Wal- 
ter Hampden on “Schlitz Play-| 


house” Friday (14) in “Make Way | 
for Teddy” .. . Ernesta Drinker | 
Barlow, who wrote and appeared | 
on NBC's . “Commando Mary” | 


series, makes her tele debut on the | 
Jinx Falkenburg program tonight | 
(Wed.) . . . Will Peigelbeck starts | 
new “Home and Garden Show” on | 
WOR-TV Saturday (15) at 1:30 p.m., | 
with Wonderlawn and Agrico as 
participating sponsors . . . Lloyd 
Griffin, partner in Free & Peters, 
has taken over tele activities for | 
the station rep following resigna- 
tion of I. E. (Chick) Showerman 
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Eileen BARTON 


BILL GOODWIN SHOW 
— NBC-TY — 


games | 


half-hour Sunday (16) at 
started 
Henrich’s 


sportscast 


sor .. . Socony-Vacuum 
bankrolling Tommy 
WJZ-TV_ twice-weekly 
last night (Tues.) . . . Pfaff sew- 
ing machines bought the second 
quarter-hour of WJZ-TV’s Claire 
Mann show. 

Nitery comic Orson Bean mak- 
ing his bow as a TV dramatic ac- 
tor Sunday (16) on NBC’s “TV 
Playhouse” 


Broadway revival, “Of Thee I 
Sing,” taking a temporary leave 
ifrom NBC’s “All Star Revue.” 


He’ll also bypass scheduled guest 
shots on the Ezio Pinza and Kate 
Smith shows, but may do a few 
radio shows for NBC .. . Mickey 
Rooney set to debut as a TV dra- 
matic actor next Wednesday (19) 


in Maxwell Anderson’s ‘‘Saturday’s | 


Children” ABC’s “Celanese 


Theatre.” 


on 


Hollywood 


Leo Solomon departed fur N. Y. 
on a new TV writer-producer deal 
. . Carlton E. Morse inked Mau- 
rice Manson for the cast of “One 
Man’s Family” . . . Merle Oberon 
reported there’s no chance she'll 
change her adamant stand against 
television work, opining “you work 
too hard” .. . “Naked Eye,” 
scripted by Henrietta Martin and 
Gita Lewis, will be presented on 


KECA-TV’s “Personal Appear- 
ance” theatre in two episodes, 
March 25 and April 1. Ludwig 


Donath and Robert Clarke 
.. . Hawthorne, zany comic, ankled 
KNXT because he wasn’t happy 
with his Saturday night quiz show 
format. 
ble vidfilm series ... Gene Autry’s 
musical director Carl Cotner: got 
the greenlight to use the tag 
“Melody Ranch” for a _ western 
musical show he debuts on KTLA 


|March 18, with Sylvan Pasternack | 
| writing and producing. 


Chicago | 

Singer Danny O’Neil planes into | 
New York to guest on Ken Mur- | 
ray’s CBS-TV_ display Saturday 
night (15) ... Norm Barry is sub- 
bing on Tom Duggan’s WNBQ 
sports beamings while latter is 
scanning the baseball teams in 
Florida ... Burr Tillstrom and the 


|“Kukla, Fran and Ollie’ company 
wrap up their 1,000 NBC-TV show | 


March 24... WGN-TV’s cooking 


expert Kay Middleton guestspoke |! 


before the Business and Pro-| 
fessional Women’s Club yesterday | 
(Tues.) at Racine, Wisc. .. .Junius 
Zolp moves up to TV network sales | 
from sales traffic at Chi NBC. | 
Tom Lauer, formerly in the TV) 
accounting department, takes over 
the traffic post . . . Cargill, Inc. 


Jack Carson, | 
|signed to co-star in the upcoming 


star | 


Now he’s mulling possi- | 


Coral Recording Artist 


picked up the sueeney and Thurs- 
Direction: M. C. A. * 


day tab on WENR-TV’s “Sports 
Highlights” gabbed by Daily News 
sports ed John Carmichael... Chi 

















IN WFIL-ADELPHIA 





It’s Not the Watts, 
It’s What Watts Do! 


Engineers at WFIL, Philly's 
ABC net affiliate, are all steamed 
up these days. The wave slaves 
resent slighting references to 
the strength of their 5,000- 
watt baby. 


They want it known that these 
are the lustiest 5,000 watts in 
the business... all muscle... 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 
and a terrific bonus zone with 
a powerful, selling signal. 


How come? Because WFIL is 
first on the dial in the 560 spot. 
Engineering tests show that 
WFIL’s 5,000 watts, operating 
at 560 kilocycles, provide cover- 
age equal to 100,000 watts at 
1120 kilocycles. 

In othef words, WFIL’s signal 
is worth 20 times the power at 
double the frequency. 


So to fully cover this $6 billion 
market—America’s third larg- 
est—pick the watts with a 
wallop. Schedule WFIL. 


\ 1 | 


SAD 


Che Bthrtadelpina 
Snguirer Station 








‘NBC veep Harry Kopf and WNBQ 
sales manager John McPartlin in 
Minneapolis last week on a sell- 
ing mission ... To make room for 
its hefty baseball lineup, WGN-TV 
is slated to drop Russ and Sylvia 
Davis’ daily chin session . .. Bob 
Russell added to the WBKB film 
department ... Chi NBC program 
manager George Heineman named 
iTV rep on the Citizens Traffic 
| Safety Committee ... WBKB g.m. 
| John Mitchell commuting back and 





|forth to Washington for the FCC 
hearings on the ABC-UPT melding 
... Arthur Berg, ex-Kling Studios, 
joined the WNBQ sales crew. 


1-Station Market 


Continued from page 23 
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either “take the price we offer or 
it’s no deal.” 

Several of the larger vidfilm out- 
fits, such as Bing Crosby Enter- 
'prises and the TV film sales de- 


partments of NBC-TV and CBS-} 


TV, claim they won’t go for such 
|trade practices. Giving into oper- 
ators in the single-station areas, 
they maintain, is extremely short- 
sighted and can only hurt the in- 
dustry as a whole in the long run 
As a result, they maintain that, 


|rather than sell their product at} 


|cut rates, they’d rather not do 
business yith the one-station mar- 
kets. 











Coast Activity 


Continued from page 23 








full crews busy for some time. 
|*Amos ’n’ Andy” has resumed 
shooting and will be busy for two 
months, in probably the most sus- 


tained activity on the lot. 
| Costello’s Cosman Productions has 
iteed “I’m the Law,” starring 


Roach Jr., resumes 
(Wed.) and Roland Reed’s ‘Mys- 
tery Theatre” returns to work next 
week. Pair of firms have tele- 
blurbs in the works and Roach is 
|readying a new pilot film of “My 
| Little Margie.” 

In all, a total of 21 vidfilm com- 
panies are active this week, most 
of them with projects which will 
stretch through the remainder of 
the month. Several others are due 
to go before the end of the month. 











Gruskin 


Continued from page 23 











instance, Bankers Trust, N. Y., in 


guest on a competing local station. 


Lou | 


George Raft and has finished the | 
first of 13 in the series. The “Rack- | 
et Squad” series produced by Hal | 
tomorrow | 


Inside Stuf—Radio = 


Brian Donlevy can’t shake Robert Montgomery. Donlevy’s vidpie 
series, “Dangerous Assignment,” which started for Piel’s beer on WNBT 
N. Y., Monday (10), follows Montgomery’s “Lucky Strike Theatre” on 
NBC-TV (9:30-10:30 p.m.). Radio version of “Assignment,” aired Mon- 
days at 10:35 p.m., follows Montgomery’s gabcast for Life magazine, 

Piel’s is ‘picking up sponsorship of the radio edition next Monday 
(17) on WNBC, N. Y., giving it a two-way AM-TV simultaneous spread 
in the Gotham market. Agency is Kenyon & Eckhardt. 








WMAQ, the Chi NBC station, has found itself with a new popular 
|“personality.” It’s “William A. Que” who’s by-lining a series of radio 
|columns in the station’s audience promotion ads running in the Herald. 
| American. Since the column started appearing a couple of weeks ago, 
John Key’s WMAQ promotion department has been receiving fan letters 
| addressed to “Mr. Que.” The payoff came last week when “Mr. Que,” 
| actually promotion writer John Bremmers, was invited to appear as a 





The Women’s American Organization for Rehabilitation (ORT) has 
| lined over a dozen radio and video shows in New York this week in 
celebration of its 25th anni. Shows have been designed to spotlight 

RT’s work of maintaining 450 tuition-free vocation schools in 19 

countries over the globe. The air salute has been timed with the 
jnaming of today (Wed.) as ORT Day in New York State. 
The ORT shows have been spotted on WNBC, WJZ-TV, WINS, WEVD 
|WLIB, WMCA and WATV. The major outlets are discussing ORT on 
| their regular gab shows while some of the indies have prepped special 
stanzas for the occasion. Mrs. Ludwig Kaplan, ORT prexy, will discuss 
|the work of the organization on WLIB’s “American-Israeli Almanac.” 
conducted by Eleanor Levinson. 





| Symposium on “The Actor In Radio” will be staged by the American 
Theatre Wing tonight (Wed.) at 8:30 in the studios of WNEW, N. Y. 
| Parley will cover what is expected from the actor by the daytime serial 
|director, the nighttime program director, the writer, music director 
American Federation of Radio Artists and the ad agencies. / 
_Event, to be chaired by Arthur Hanna, will hear: Mitchell Grayson 
director of “Big Sister’; Walter Gorman, director of “Road of Life”: 
Homer Fickett, director of “Theatre Guild on the Air’; Clayton Collier, 
AFRA prexy; actress Vera Allen; writer Howard Rodman; Charles Paul, 
| composer-conductor; Kay McMahon, Ruthrauff & Ryan; and Lucille 
| Mason, Compton agency. Admission is free. 





| World Broadcasting System has upped its talent budget for the next 
year to $270,000, according to Herbert Gordon, v.p. of the transcribed 

library service outfit. Bigger outlay will permit signing of a Hollywood 

star for a new wax series. 

| Allocation also covers some new commercial jingles, program signa- 

| tures, mood and bridge music, and other special service features. 
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$10,400,000 in profits. The 1951 
network profits from TV compared 
with losses of $10,000,000 in 1950 
and $12,100,009 in 1949. 

Despite the fact that network 
profits in 1951 from radio were 
down $8,300,000 from 1950, the 


Continued from page 27 gama 
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|Godfrey was similarly ‘“short- 
| changed,” accarding to the study. 
The special study, which cost 


|around $25,000, was conducted by 
| James Seiler’s American Research 
| Bureau and involved 18,000 diaries. 
| Although diaries are considered to 
i|have some statistical drawbacks, 
| ABC felt that housewives in mul- 
| ti-set homes would keep diaries as 
laccurately as those in  one-set 
|homes. ABC is not circulating its 
findings, but confined the exhibit 
to its daytime clients. 

Oliver Treyz, ABC research 
| chief, declined to comment on the 
| study. However, he told VARIETY 
that the web is a heavy subscriber 


overall profits from AM and TV 
totaled $22,800,000 or more than 
double the overall figure of $8,- 


700,000 in 1950. 
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tello in their vidpic venture, have 
liens on A&C’s theatrical films. 


Second basis for making loans is | 
the virtual discounting of contracts | 
which sponsors give to vidpic pro-| 
ducers before they start making 
the films. In other words, the pro- | 
ducer takes his contract to the bank | 
and gets an advance on it so he can | 
start into production. | 


Normally, the amount of the con- | 
tract far exceeds the coin needed 
at any one time to make a series of 
pix, although a considerable bun- 
dle gets out before the bank starts | 
recouping on the first of the series. | 
Producer is ordinarily required to | 
put up some money of his own or | 
coin obtained from sources other | 
than the bank, so that the differ- | 
ence between what a sponsor might | 
pay for first-use rights to the pix 
and what they actually cost (which | 
might be more than the sponsor is 
paying) is covered. 











individual and sub rosa deals, they 
decided to realign the structure 
in an open and formal manner. 
The whole affair is tied up with 
the fact Chi television prices, 
either spots or programs, are close 
to the point of diminishing re- 
turns. As a result the tendency 
has become more pronounced to 
make special “private” concessions 
to lure new accounts or to keep 
the old. It’s the WNBQ claim that 


|its a better practice to face up 
to the situation openly and to make | 


the “special prices” available on a 
first-come-first-served basis. 


TV’s Profits 


Continued from page 29 














and their owned and operated sta- 
tions which reported revenues of 
— and profits of $12,400, 

The FCC data showed that radio 
operations of the networks brought 








jin $100,.400,000 in revenues and 


financing Bud Abbott and Lou Cos- | to Nielsen in both AM and TV and Ty | 
partnered with Elliott Roosevelt | that it regards Nielsen as “the big a] Hil] 
i helnt move with umpire” in the nosecounting field. 

years age  & Rass He added that Nielsen intends to 

Mills Novelty Co., the Chicago|add more multi-set homes to his | 

jukebox outfit. The Soundies were | sample soon. H i 

primed as jukefilm subjects—a| One point turned up in the| 4 4 

nickel or dime in the slot for a/’study is that multi-set homes do| # Reasons Why 

short subject. Quite a few pop| not represent a higher economic| @ P 

singers and now name bands (then | level than families with one or two . The foremost national and local 

not so well known) are in the| receivers. Rather, the number of oe advertisers use WEVD year after 

roster. — was ~— ee ~ - year to reach the vast 

Hal Block is doing a gag com. | family size. Also TV families ha : 

mentary to tie a number of these|™ore radio sets than AM-only -= Jewish Market 

3- and 5-minute subjects together | homes. — of Metropolitan New York 

into 15-minute featurettes. Good- | = cal : 

heart also wants Joe Laurie, Jr., gees =|. Top adult programming 

to officiate in another series, more WNBQ — 2. Strong audience impact 

|in the nostalgic idiom, but the lat- | — 3. Inherent listener loyalty 

| ter has other more important rem- | J'___ Continued trom page 26 =e = *-:~Potential buying power 

iniscence ideas for vidpix and “~ . er Send for a copy of 

video, hence will probably nix OF’s | their experience in January with — ’ ’ 

bid to do these commentaries. |hardly a nibble on the morning — WHO'S WHO ON WEVD 

| availabilities clearly showed the raarereae Henry Greenfield, Man. Dir. 
= $145 rate was too high. So rather guess WEVD, 117-119 West 46th St. 
than “meet the competition” by| =! New York 19 











HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 


| 








Answer To— 


TV MUSIC QUIZ: 


| MURRAY ROSS 


Directed the music for 
“COSMOPOLITAN THEATRE” 
on DuMont 




























_— 
| FOR RENT 


57th ST., EAST—Exquisite 6 room- 
3 bath apt., rare, priceless antique 
furnishings. Unbelievably low ren- 
tal. $200 month. Call BO. 8-2600. 


| 


| 
| 
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Pubs Still Stress Remote Pickups 
As Supplement to Wax Coverage 





Without discounting the impor-+ 
tance of disk jockeys in building 
a song in the New York area, pub- 
lishing firms are laying heavy 
stress on remote plugs. Pubs have 
reorganized their plugger staffs so 
that orch men with remote wires 
are contacted as regularly as the 
deejays. Gotham still offers plenty 
of live plugging opportunities with 
about 50 remotes a week going out 
locally and on the network. — 

Top network for remote pickups 
is Mutual with about 27 wires dur- 
ing the week. Web picks up Freddy 
Martin at the Roosevelt Hote] once 
weekly; Ira Brandt at the Essex 
House, four times; Irving Fields 
Trio at the Park Sheraton, three 
times, Nat Brandwynne at the 
Waldorf-Astoria, twice; Dante Trio 
at the Shelton Hotel, three times; 
Milt Herth Trio at, the Piccadilly 
Hotel, three times; Ned Harvey at 
the Iceland Restaurant, twice; Paul 
Taubman at the Penthouse Club, 
four times; Henry Jerome at the 
Hotel Edison, twice, and Frankie 
Froeba at the Circus Lounge, 
Brooklyn, twice. 

Columbia Broadcasting System is 
next in line with about 15 remote 
pickups. CBS gives twice weekly 
shots to Teddy Powell at the New 
Yorker Hotel; Alan Holmes at the 
Hotel Astor; Freddy Martin at the 
Hotel Roosevelt; Art Waner at the 
Latin Quarter nitery, and Lenny 
Herman at the Warwick Hotel, 
Philly. Blue Barron at the Hotel 
Statler, N. Y., comes in for one 
wire a week. 

National Broadcasting Co. and 
the American Broadcasting Cu., 
which have dropped post-midnight 
remotes for disk shows, open their 
wires to bands appearing in Goth- 

(Continued on page 47) 





TV Pix Growing as New 
Medium for Song Plugs; 
Tele-Disks Newest Entry 


TV is developing into a big new 
medium for the plugging of tunes 
and disks via the entry into the 
video-musie field of Tele-Disks, 
Inc., subsid of Seaboard Studios, 
film producers. Columbia Screen 
Gems has been marketing films 
backed by pop tune scores for the 
past month. ; 

Tele-Disks, which produces films 
to relate the idea of the song used, 
already has 30 vid-films in the can 
and hopes to have 55 ready for dis- 
tribution by the end of March. 
Goal for June 1 is 100 film presen- 
tations of pop and standard items. 
The films are targeted mainly at 
video disk and local stations. 

Pubs and record companies feel 
that the Tele-Disk and Columbia 
Screen Gem outlets are important 
assets in getting TV display on 
their current plug items. Many of 
the live shows, they claim, stick to 
standard material, and only in few 
Instances do they schedule new 
numbers. 

Tele-Disks has a blanket arrange- 
ment with Broadcast Music, Inc., 
for use of tunes belonging to their 
member firms and have worked out 
deals with individual publisher 
members of the American Society 


of Composers, Authors and Pub- 
lishers, 


Gray Gordon Exits GAC 
For Personal Met. Field 


Chicago, March 11. 

Gray Gordon, who moved into 
the Chicago office of General Art- 
ists Corp. four years ago, is moving 
Out again come April 1. Former | 
band leader witl enter the personal | 
management field, associating with | 
Mel Showerer, Coast agent. Latter 
Will handle records and pictures 
for his clients and Gordon will con- | 
y wees on New York and Eastern | 
ates. Firm handles Mary Ford | 
and Les Paul. 


" No replacement as head of the | 
hit department has been made as | 


yet in GAC, | 








Decca’s 174c Divvy 


Decca declared its regular quar- 
terly dividend of 17)4c at its board 
meeting last week. Melon slice 
was unaffected by Decca’s buyout 
of the majority stock of Universal 
Pictures last November. 

Current dividend will be payable 
March 31 to stockholders of record 
March 17. 


ASCAP Bid For 
Jukebox Fees 





In D.C. Setback’ 


Washington, March 11. 


BIG POWERHOUSE 








Although disk shows have made 
serious inroads on network song 
programming in the last several 





| years, live song performances are | 


| still a powerful factor on the air- 
| lanes, according to the latest sur- 
;vey made by Dr. John G. Peat- 
| man’s Office of Research. Accord- 


| ing to Peatman’s data, shows heard | 
|}in the New York area are divided | 


|equally between live and disked 
shows, while in Chicago 57% are 
live shows. 
broadcast, nearly 
63%, in N. Y. are live and in Chi- 
cago 55% are live. 

The picture changes radically, 
however, on shows heard only lo- 
cally in both cities. For both cities 
big majorities of all local shows 
|are recorded, with N. Y. showing 
|a 92% figure in favor of the waxed 
jairers and Chicago 67%. These 
figures must be correlated with the 
fact that 52% of all radio shows 
; aired over the N. Y. outlets of the 





N PEATMAN BOOK! 


Of song performances | 
two-thirds, or | 


LIVE PLUGS STILL POTENT PITC 











Justice Dept. Sifts Tin Pan Alley, 
Antitrust Action Vs. Pubs Looms 





Frisky Toscy 

Arturo Toscanini, at 85, is 
still one of the most active 
maestros in the longhair wax 
field. Indicative of his undi- 
minished tempo is the heavy 
disking schedule RCA Victor 
has mapped out for him next 
Monday (17). 

He’s set for six hours of re- 
cording that day with a three- 
hour morni#g session of Rich- 
ard Strauss’ “Death and Trans- 
figuration” and an equally long 
midnight session on Cherubi- 
ni’s Symphony in D. 


Set Deal For 
Robbins Anglo 
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Department of Justice investiga- 
| tors have become active again in 
| Tin Pan Alley in a probe believed 
| to be aiming at eventual antitrust 
action against publishers. During 
| the last week, Justice Department 
;men have been combing the books 
of a top publishing company for 


evidence one way or another. 

Several months ago, the probers 
checked through the Paramount 
Picture-Famous Music setup and it 
was thought that the Justice De- 
partment was exclusively interest- 
ed in the tieups between major 
| Hollywood studios and music pub- 
|lishing combines. That, however, 
|} is now seen as being one facet of a 
| general 0.0. of publishing opera- 
tions. 

It’s known that the investigators 
are interested in any data which 
looks like price-fixing on sheet mu- 
sie. At present, major pop pubs 
claim that prices are fixed by cus- 
tom and competitive factors and 








American Society of Composers, | f0Ur major networks are network 
Authors and Publishers suffered a| Programs, whereas 39% of pro- 
setback in its campaign to get| gram heard over Chicago network 
license fees from the jukebox in-| °Utlets are network originated. 
dustry last week when the House| During the sample week for the 
Judiciary Committee voted to table | Poll, N. Y. outlets broadcast 2,460 
the Kefauver-Bryson bill indefi- | S978 performances, of which 1,562, 
nitely. The bill proposed to | Or 63%, were heard on network 
amend the Copyright Act to com-| Shows. Chicago aired 1,989 song 
pel juke ops to pay lIc.-per-side-| Performances, of which only 644, 
per-week on all platters used in|? 32%, were on network pro- 
their machines. |grams. Of the 373 shows with pop 
_ Strongly opposed by both the) music heard in New York, 199 were 
lle Hg = Rien Meters | Chicago the breakdown shows that 
ASCAP as an avenue for getting | °f the 37% pop music mou 
some $5,000,000-annually in license beats a Prd a ork. 
fees trom the, coin boxes. The Juke| "in Chicago, Mutual's outlet. WGN 
would have run to about $12 o0o,- | leads both in the number of  pro- 
000 if the bill had passed. The |€t@™S and performances of popu- 


; ; y . Nearl -thi 
disk industry spoke against the lar songs. Nearly one-third of all 


bill for its negative impact on the (Continued on page 47) 
juke machines, an industry rep- 


ping gt = Seaoeaue pop mar- e 

cet or abou ,000, disks et / RIAA A { 

vn Pettiehers and writers sail ppom S 
Meyers Counsel 


that the bill would be tabled in 
view of its being a Presidential 
At its regularly scheduled meet- 
ing of the recently-formed Record 


election year. Since the coin ma- 

chine industry comprises consid- 
Industry Assn. of America last 
week, the disk industry execs 


erable manpower, the Washington 
named Ernest S. Meyers, of the 


solons decided it would be wiser 
not to antagonize any sizable group 

firm of Isseks, Laporte & Meyers, 
as legal counsel for the trade asso- 


by acting on the bill one way or 

another. Possibilities are that the 
ciation. Meyers was special assist- 
ant to the Attorney General in 


bill will come up for a full airing 
during the 1953 Congressional ses- 

Washington for several years and 
also acted as special counsel to the 


sion when the election heat will be 
Federal Communication Commis- 


BENNY GOODMAN WINS ec. 
$8,900 SUIT VS. LUND) | Appointment of Meyers, com: 


Benny Goodman won a $8,900 the RIAA, which is being run by 
judgment by default Monday (10) | executive director John W. Griffin. 
against Art Lund when the singer | Several subcommittees were ap- 
failed to appear to defend a N. Y. | pointed by RIAA prexy Milton R. 
Supreme Court suit brought by/| Rackmil to consider several mat- 
the bandleader. Granted by Justice | ters in which the association can 
Thomas Corcoran, the award arose | function. Committee reports will be 
out of a 1947 agreement in which | made at the next regular board 
Goodman released Lund from an | meeting in April. 
exclusive service pact. | At the board meeting Simon & 

Deal provided that Goodman’ Schuster was elected a member 
would receive $10,000 from Lund. | of RIAA. The book publishing firm 
Latter assertedly made a $1,750 | also runs a diskery operation 
down payment in 1950 but paid| through its juve 1. bel, Golden Rec- 
only $304 last year. When he ords. Mortimer S. Edelstein, N. Y. 
failed to produce the balance, the| attorney for Capitol Records, also 
bandleader sued for $7,945. Extra| reported on the progress of the 
coin in the award represents in-| antipiracy bill in the Albany State 
terest. | legislature. Bill, which would make 


| piracy a penal offense, has already 

| passed the Senate and is not ex- 

Peres, saptontng top ar | ete 4@meck, any cmpontion 
8 ) art-| its road to the Governor’s signa- 

ists roster, Abbey Records, indie | tyre, 


label last week pacted singer Larry 
Hilsberg to N. Orleans 


Wayne and the Bobby Byrne orch. 
Diskery is prepping a big splash 
Philadelphia, March 11. 
Alexander Hilsberg, who recent- 




















in pop orch waxings having recent- 
ly inked the Charlie Barnet and 
Charlie Spivak orchs. 


PAUL HILL EXITS ROBBINS 


Paul Hill, chief arranger for the 
Robbins-Feist-Miller-Lion combine, 
has resigned his post after 15 years 
due to his wife’s illness. He's go- 








| of the Philadelphia Orchestra, last 
night signed to conduct the New 
| Orleans (La.) Symphony next sea- 
| son. 

The New Orleans post became 


: Francisco, where he’}] | Vacant last week, when Massime 
po —, a | Freccia resigned to accept conduc- 

Joe Levin has been promoted to|torship of 
fill Hill’s spot. 


the Baltimore (Md.) 


Symphony Orchestra. 


ly resigned as associate conductor | 


| flatly deny any conspiracy among 


je bd e | themselves to set prices. It’s point- 
le ] |ed out that prices have varied in 
the last couple of years with some 

pubs moving to raise prices ahead 





London, March 11. | of oth 

Abe Olman, head of the Big} se wer 
Three publishing combine, and his}, ‘tS Pointed out that the pop pubs 
counsel Julian T. Abeles sailed back | @V¢ become exceedingly wary of 
to America Thursday (6) after clos- | 2"Y Price-fixing activity ever since 
ling a deal last week (0 set up a they were hit by antitrust action 
‘new publishing company on a 50- about 20 years ago by Max Mayer, 

















|50 basis between Francis, Day & | 2 publisher. Even though the pub- 
Hunter and Robbins, Feist & Mil-|/ishers won that action, they be- 
|ler. New outfit will be known as came aware of the treble damage 
|Robbins Music Corp. although | Penalties involved. 
original intention was to call the|. While the Department of Justice 
|company Metro-Fox. is keeping its target under wraps in 
Partnership deal between the| the present probe, it’s believed that 
British and American companies | the focus of the investigation is 
| has an initial 20-year term with | centering upon the standard music 
| FD&H to operate the Robbins firm | field. 
|in Britain with a separate staff. 7 
The old deal between the Big Three | 
jand FD&H ran on a year-to-year | Local 802 Sez Only 
asis. 
New company will take virtually 4 
j all the British copyrights on the Nat AFM Can Relax 
Robbins catalog with the exception 
| of the four beginning years and Rule on TV Remotes 
will control a 15-year spread over Countering reports that New 
the Feist catalog. Shree BEWen | York's Local Po gg cette Fed- 
and three American reps will com-| eration of Musicians, had relaxed 
prise the new company’s board of/ its grip on video ‘remotes, the 
directors. union’s exec board stated last week 
American reps on the board will | that only the national AFM has 
be Sam Eckman, managing direc-|the power to authorize TV remotes. 
tor of M-G-M Pictures in England, | The N. Y. local explained that they 
and Ben Goetz, Metro’s British pro-| were merely permitting live tele- 
duction chief, both of whom will| casts to be paid for just as if they 
rep Metro. William J. Kupper,| were coming from the TV studios. 
(Continued on page 47) Such programs are only allowable 
' before 1 p.m. or 11 p.m. 
MEX FILMERIES WOULD In each case where a program 
is to originate outside a studio 
CLOSE IN MUSIC ROW from a hotel or night club, Local 
802 is demanding that additional 
Mexico City, March 11. musicians be employed for the 
National Producers & Distribu-| broadcast period. Aimed at increas- 
tors Assn., today (Tues.) began war | ing employment opportunities, the 
lon the local Mexican Society of | non-studio originations will also in- 
| Authors, Composers & Publishers | volve paying full commercial rates 
over the Espinosa Iglesias case, in| to musicians whether or not the 
‘which a leading exhibitor was | program is bankrolled. That differs 
| jailed over alleged failure to pay|from the ordinary meaning of re- 
| royalties for music used in pictures | motes on radio where bands play 
| shown at two of his houses. Using | 0m location without any commer- 
two-page ads in all dailies, the |cials permitted and without any 
'NPDA branded the union action | additional musicians having to be 
as persecution and shuttered all} hired. 
‘cinemas here today. It also an- It’s understood that Vincent 
| nounced it would prevent the ex-| Lopez has asked Local 802 for a 
| hibition of Mexican pix here start-| deal permitting a TV origination 
| ing March 13 and nationally March | from his location at the Hotel Taft, 
16. NPDA plans to continue with|N. Y. Lopez has been trying out 


'the cinema shutdown until what | quiz-type program ideas during his 
| it calls justice for the exhibitors | Saturday afternoon matinee per- 
| has been obtained. formances at the Taft. 


| The performing rights society ' 
, had aroused the ire of NPDA by one 
‘including exhibitors in its drive M-G-M Pacts Emilio Reyes 


| against those who refused to pay Latin W be 
| royalties for its members’ music. In New : tin ax Up at 
In line with the recent upsurge 


| The society had complained to the ‘ 
| federal attorney-general, and sev- of south-of-the-border rhythms on 


| wax. M-G-M Records has hopped on 
| ow ra ae hed been the Latino bandwagon with the 
| The arrest of Iglesias, operator | P2cting of Emilio Reyes orch and 
of a chain of theatres, for alleged the release of a Miguelito Valdes 
failure to pay for music used in | @lbum. 

films played at two of his local first- The Valdes album, which’ll be 
runs, was the turning point in the |issued this week, was originally 
| battle. Although freed on bail,|cut by the now defunct Musicraft 
other exhibs obviously felt that | label. M-G-M acquired the mas- 
some sort of showdown was neces-| ters a few years ago. Meantime, 
sary to bring harsh demands of the | the diskery is prepping a big splash 
| union to the attention of those con- | on Reyes who cut his first sides last 
cerned. week. 
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Dinah Shore-Tex Williams: 
“Double Shuffle’-“Senatox, From 
Tennessee” (Victor). Dinah Shore 
hitches up to Tex Williams on a 
coupling on country rhythm tunes 
with fair potential. “Shuffle” is 
the more likely of the two, having 
a good beat and on okay lyric for 
the genre. It gets a spirited vocal. 
Reverse is in a similar rhythmic 
groove but the number is bogged 
down by a over-clever lyric. 

Champ Butler: “Be Anything But | 
Be Mine”’-“‘When I Look Into Your 
Eyes” (Columbia). “Be Anything’”’ 
is impressive fare for Butler and 
could break through for his biggest 
wax score to date. Butler handles 
it in straightforward style for ex- 
cellent results. Flip is an attractive 
pop adaptation of Donato’s “A 
Media Luz” melody, treated along 
the lines of “I Get Ideas.” Percy 
Faith orch supplies usual excellent 
backgrounds. 

April Stevens-Henry Rene Orch: 








“Meant To Tell Y¥ou”-“I Love} 
The Way You're Breaking My} 
Heart” (Victor). April Stevens’ | 


pashy pipes get a standard work- 
out on this coupling. “Meant” is 
a smart ballad with a light beat 
which could take off via this cut. 
“Heart” gets an identical treat- 
ment and has equal chances. Henri 
Rene’s orch backs up as per the 
past backgrounds for Miss Stevens. 

Guy Lombardo Orch: “Honest and 
Truly’-"“One Little Word” (Decca). 
The oldie, ‘Honest and Truly,” is 
being set for a reyival and this 
etching could jaunch it with the 
jockeys. Number gets a straight 
Lombardo workover with Kenny 
Martin vocalling on a light beat. 
Also on the Decca label, the Ink 
Spots dish up a slow and effective 
interpretation, Bill Kenny soloing. 
On the Lombardo flip, “Word” is 
a fair ballad set in a pleasing ar- 
rangement. 

Billy Eckstine: “A Room. With A 
View”-“Carnival” (M-G-M). “Room 
With A View” (which, incidentally, 
is the title of an E. M. Forster 
novel) is a good ballad which gets 
its maximum chances via _ this 
Eckstine cut. Number has a fine 
Ivrie and solid melodic line but 
whether it’s attuned to the present 
market trend has to be proved. 
“Carnival” is a big ballad with a 
Latin rhythm on which Eckstine 
sounds as if he is straining to 
encompass the range. 

Ella Fitzgerald: “A Guy Is A 
Guy”-"“That Old Feeling” (Decca). 
The only thing wrong with “Guy Is 
A Guy” is that it comes after the 
Doris Day Columbia version. De- 
spite Miss Fitzgerald’s firstrate 
handling of this number, it'll be 
tough to catch up with the pace- 
setting Columbia cut. Miss Fitz- 
gerald’s ability to cover any type 
of number with sock impact is 
again demonstrated on the oldie on 
the reverse. A choral background 
on this side, however, mars the 
overall effectiveness. 

Dean Martin: “Won't You Sur- 
render’-“Pretty As A_ Picture” 
(Columbia) “Surrender” is an- 
other adaptation of an old melody 
(“Two Guitars”) for the top mar- 
ket. It’s well done and should 
make some noise on the basis of 
this cut by Martin, one of his 
strongest in sometime. “Picture” 
is a lilting ballad in a conventionai 
groove with enough schmalz for 
commercial impact. 

Bing Crosby: “Two Shillelagh 
O'Sullivan” - “That Tumbledown 
Shack In Athlone” (Decea’. A 
coupling of Irish tunes which 
should earn spins on and before 
St. Patrick's Day. “O’Sullivan” is 
a snappy Gaelic entry which 
Crosby projects with folksy verve. 
This rates plenty of juke spins. 
Reverse is projected in a slower 
tempo with a nostalgic back-to-the- 
old-sod_ pitch. 

Spike Jones Country Cousins: 
“lve Turned Gadabout’-"“Down 
South” (Victor). This moniker for 
Spike Jones crew further bespeaks 
the impact of folk music on the 
pop market. Unlike his City Slick- 
ers’ etchings (which he will con- 
tinue), Jones is stressing straight | 
hillbilly stuff on this coupling. | 

Gadabout” has strong possibili- | 
ties and could be a sequel to “Slow 
Poke.” Jones crew also does a! 
neat job on the reverse oldie with 
a honky-tonk piano solo featured. | 

Bill Farrell: “Heaven Knows | 
Why-"Sincere” = (M-G-M). Far- 
rel! hits strongly on this coupling | 








ot ballads. “Heaven” is styled | 
along current market lines ‘and 


Farrell projects it with his usual | 
stylistic flourishes in front of a 
choral group. Wini Brown has a/| 
moving blues and rhythm cut of 
this tune for Mercury. “Sincere” | 
Is another item that's formatted 
aiter the clicko “It’s No Sin.” <A | 
good number, it gets an effective | 
torchy rendition on this side. 
Rosemary Clooney-Percy 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 


|oboe featured on Machito orch’s 


Faith! Evenin’ 








Orch: “Eggbert, The Easter Egg’’- 
“Bunny On The Rainbow” (Colum- 
bia), This .Tepper-Brodsky tune, 
one of two with the same title, has 
a clever lyric idea for the Easter 
season. Rosemary Clooney jogs it 
on a simple beat with Percy Faith 
orch supplying a bright  back- 
ground. The other “Eggbert” tune, 
by Corday-Carr, also gets a neat 
workover on Simon & Schuster's 
kiddie Golden Records label with 
Betty Clooney (Rosemary’s sister) 
and the Sandpipers handling the 
vocal. On the Columbia reverse, 


'is another fair Easter item. 


Jimmy Durante: “Yankee Doodle 
Bunny’-“I Like People’ (Golden 
Records). Durante has been given 
only fair material for his initialers 
for this kiddie label. “Yankee 
Doodle Bunny” has a limp lyric but 
Durante succeeds in giving it con- 
siderable sock for the Easter juve 
market via his trade-marked de- 
livery. Reverse has a better idea | 
and Durante has more chances to 
hit with his delivery. 


Album Reviews | 


Mary Martin, “Girl Crazy” (Co- 
lumbia). Another in the Columbia 
series of album revivals of old 
Broadway musical comedy hits, 
“Girl Crazy” has most of the quali- 
ties, good and bad, of ihe previous | 
item. In this instance Gershwin’s 
smash score of the 1930-31 season | 
gets a boost from the sales name | 
and appealing personality of Mary | 
Martin, who also starred in Co- | 
lumbia’s earlier revivals of ‘‘Band | 
Wagon” and “Anything Goes.” As | 
to performance, Miss Martin bulls- | 
eyes with a croony handling of | 
“Bidin’ My Time” and gets plenty | 
of style into “Embraceable You,” | 
“Boy, What Love Has Done to Me” 
and “But Not for Me,” but with “I | 
Got Rhythm” she does nothing to | 
dislodge Ethel Merman’s long 
proprietorship of the tune. Miss 
Merman, of course, sang the num- 
ber in the original show, in which 
Ginger Rogers, Willie Howard and 
other since-established names ap- 
peared. 

In this revival producer Goddard 
Lieberson repeats his past failure, | 
notably in the “Pal Joey” album, 
to cast principals with recognizably | 
different voices and styles. Thus, | 
while Louise Carlyle is fairly dis- | 
tinctive with “Sam and Delilah,” 
she sounds not a little like Miss | 
Martin in “Cactus Time” and her | 
duet with Eddie Chappell in) 
“Could You Use Me.” Chappell is 
reasonably effective in the duet 
and in “Treat Me Rough” and the 
various choral numbers are okay, 
especially in the relatively clean 
diction. 

Why doesn't Columbia (not to 
mention Victor and some of the! 
other companies) follow Decca’s | 
obviously sensible practice of list- 
ing the various numbers and their 
respective singers clearly in a 
specific place on the record enve- 
lope’ It’s unquestionably superior 
to apparently haphazard scattering | 
of the info throughout the reverse- | 
side blurb. Hobe. 


Platter Pointers 


“The Belle Of Mew York” sound- | 
track album, packaged by M-G-M | 
with Fred Astaire in the lead, has | 
several standout tunes, including 
“Oops,” “Baby Doll” and “Naughty 
But Nice.” Anita Ellis handles the 
latter number in firstrate style... 
Frankie Carle’s pianistics show- | 
cased on a string of current clicks 
in RCA Victor’s “Top Pops” set... | 
Francis Seott orch delivers a set 
of standards in slick orchestral 
style for Capitol ... Mitch Miller’s 


“Oboe Mambo” slice (Columbia). 
: . Barbara Ruick continues to 
impress on “Don't Stop Now” 
(M-G-M) ... Robert Q. Lewis’ 
dialect workover of “Sunday Is My 
Day With You” has solid potential 
in the novelty field (M-G-M) . . 

Johnny Desmond has an impressive 
side in “Confetti” (Coral) ... The 
Weavers and Gordon Jenkins 
should cut into the market with 
their versions of “Gandy Dancers’ 
Ball” and “Around The Corner” 
(Decca) . On the same label, 
Connee Boswell has a neat side in 
“Someone Stole My Darlin’.”.. . 
Xavier Cugat also has a strong cut 
of “Ay-Round The Corner” (Mer- 
curry’... Bill Brown’s chorus has 
a pleasing seasonal side in “Easter 
Lilies’ (Kem) . . , Jeanne Gayle 
has a solid potential tune in “God's 
Little Candles” (Capitol) . . . Irving 
Fields Trio’s instrumental cut of 
“I Hear A Rhapsody” has plenty 


of bite and rates jockey spins 
(Victor). , 

Standout _ folk, western, jazz, 
polka, religious, etc.: Eddie Hill, 


“Salty Dog Rag” (Mercury) : 
Marie Knight, “Sit Down Servant” 
(Decea) . Joe Black, “Lonely 
Blues” (Coral) | 
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OF 
— —> —— 
Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets : 
. . se + es n 
Coin Machines _ Retail Disks _—‘ Retail Sheet Music 
as Published in the Current Issue 
for 
= WEEK ENDING MAR. 8 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de. 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
TALENT 
POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
Cry 
1 Johnnie Ray (Okeh)......... Pee Pree ee ‘4 Little White Cloud 
Please Mr. Sun 
2 Mee See CORD oss occ cdinsFacd seseeeeees. Wheel of Fortune 
3 Four Aces (Decca).......... cian ten ‘votadend on {Tell Me Why , 
}Garden in the Rain 
4 Eddie Fisher (Victor)...... eae veseeees,. sAnytime 
: )Tell Me Why 
5 Leroy Anderson (Decca)................. atta ke Blue Tango 
6 Bell Sisters-H. Rene (Victor). .................. Bermuda 
7 Les Paul-Mary Ford (Capitol)................. Tiger Rag 
8 Eddy Howard (Mercury) . ................6-. Stolen Love 
é oe Les Compagnons (Columbia)................... Three Bells 
10 9 Patti Page (Mercury)........ pie Negee's hewh ewes Come What May 
TUNES 
POSITIONS 
This Last 
week. week, - TUNE PUBLISHER 
] ae , Se ERE PERLE AE me Shem wreeeee.. oignet 
9 ~ 
2 1 PERS FS OEE ee wares ere: inh nt aaa oseeee- Mellow 
3 4 Wee WI ia cb hack cea cheered oeul Lit iets wabeenbue Laurel 
4 3 MG teh nde nbs ta citeiad cae Bese jutkescabhasdewsi ews .... Hill-R 
5 5 Little White Cloud That Cried............. ss bg Gh anaeeen sarees Spier 
6 6 te  , SEE Peron: nnn s, AaRS ...... Ridgeway 
7 ‘3 MO Saale is do ted es re ere reer rer bapede et teens Mills 
8 7 as on akwn sin kbae Wed xwuhosunha veer ches nek .++.e. Weiss-B 
9 10 (RES SE a a a Pe ree eh yee neta 0466404606047 ae 
10 lh, nee a, SO re ee ee vases Morris 
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VARIETY 

Survey of retail sheet music . ‘ ‘ = 

sales, based on reports obtained = 3 8 6 & 5 

from leading stores in 12 cities E E 2 2ie|? 

and showing comparative sales £ Alseie s/2/% 
rating for this and last week. hy = o|¢ : . < . “ = é 
eIiSiSbISIZzAlelsSielsSlSlel] A 
, Glaels;ziOlsis {alg} si a]al x 
Nation Week Ending =lalgizl/slalelsislolels p 

Rating a ar. ° 4 ails = is e a : 

March 8 SlelE elsislslelelFigi<] 9 
This Last z s <~ieisiz 2 3 el’ 4 a . 
Wk. wk. ___Title and Publisher glelelelelsleleleléle lal 2 
1 2__“Tell Me Why” (Signet)......... 7a? 3°. | £ ee. ee 91 
2 Sl tk Bere of © = 2. oe > os 5 82 
3 1 “Slow Poke” | Ridgeway)......... oe se oe ee mE a ; 79 
4A 4 =“Anytime” (HilI-R)............. Mm Mm ih aa = i 
4B _5 “Little White Cloud” (Spier)..... 4 5 1 8 9 1 3 4 a ; 4 
5 6 “Wheel of Fortune” (Laurel)... 1 _ =. 1 2 3 ; $0 
6 7__“Please Mr. Sun” (Weiss-B)..___ 6 6 9 4 8 7 5 5 10 39 
_TA 10 “Be My Life’s Companion” (Morris) 9 9 7. - 2 © 9 34 
7B 8 “Dance Me Loose” (Erwin-H).... 10 8 arm 3 8 10 24 
. eS =f Perrreeercaee ae ¢- 6 7 4 5 22 
9 9 “Shrimp Boats” (Disney)........ 10 7 10 3 4 19 
10 12 _ “Down Yonder” (Southern)... ae 6 10 6 7 15 
11 13 “Charmaine” (Lion)........._... 8 6 8 
1213 “Undecided” (Leeds)............ Trial eee - > 
13 “A Kiss to Build Dream on” (Miller) .. he wae ee? oa 1 3 i 3 6 
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Disk Price-Cutting War Spreads, 
Major Companies Powerless to Act 





intensified a couple of weeks ago 
with the entry of Liberty Music 
Shops into the discount field, is 
currently spreading on a nation- 


The disk price war, which was¢ 
E. B. Marks Sets Deals 


Childs Dishes Jazz 

The Childs restaurant chain will 
| latch onto the jazz policy, starting 
| March 17, with the. Max Kaminsky 
quintet. Policy will be tried in 
| the eatery in the Paramount Thea- 
| tre, N.Y., building which has had 
| bands in the past. 
| Spot will buttress the Kaminsky 
;crew with deejay Vince Williams 





With 3 Foreign Pubs "~~ 


ASCAP Moves to Appeal Ruling 
On Southern’s Availability Rating 


+ 


* Faced with an undermining of its 


t classificati tup, b- 
‘Teen-Age Club Dance fener embeds cot the Mitwteen 
Dates in Dallas Teeof |Publishers are planning to appeal 








| Society of Composers, Authors and 


Pode ’ |the recent arbitration decision 
sis. Swank outlets and ma-| . Further widening its interna- . bd Dallas, March 11. | which lifted Southern Music’s 
— pt tores, which pre- | tional tie-ups, E. B. Marks last week | re SIC | Kickoff dance of the new “Teen- | availability rating from 250 to 450 
Jol department arenshang pre-| inked pacts with three European a |Age Clubs of America” will be | points. Under the arbitration sys- 
viously maintained strict list prices, | firms to rep the Marks catalog in staged here Sunday, April 6, when | tem, ASCAP execs are permitted 
have now been forced into the | Sweden, Denmark, Finland, Nor- 


price-cutting war in self-defense. 
The major companies, mean- 


time. have given no indication of | 


taking any steps to halt the dis- 
count practices. They claim that 
past legal decisions have made 
them powerless to take any effec- 
tive action against the price-cut- 
ters. The majors, however, are 
countering persistent reports that 
they are planning to cut their 
prices to the retailers and thereby 
lower the list prices. Maintenance 
of the present wholesale price 
schedule is being rigorously insist- 
ed upon. 

Starting in the: long-play field, 
the disk war has now spread into 
the regular pop single market. Sev- 
eral top outlets in a bid for cus- 
tomers, have cut the price of sin- 
gies down to 57c and 58c, or only 
a couple of pennies above the 55c 
piice to themselves. Cashing in 
on the publicity given to the disk 
price war, they are using platters 
as leaders to get customers into 
the stores to buy other merchan- 
dise. 

While the major discount stores 
are now enjoying a healthy spurt 


in sales turnover, the majors are | 
not happy about the situation. It’s | 


pointed out that the boom is arti- 
ficially grounded on‘a handful of 
stores while the neighborhood re- 
tailers are virtually being driven 
out of business. The nabe outlets 
cannot exist on a small markup and 
some of them have given up their 
long-play lines completely. 

One sidelight on. the price-cut- 
ting situation is that the bootleg 


labels, such as Jolly Rogers, are | The SPA council, meantime, met | 


now being sold at full list price. 
Although Paradox Industries, man- 
ufacturers of the Jolly Roger disk, 
has discontinued its bootleg op- 
eration, retailers are still loaded 
with these platters. Since they 
will no longer be available, they 
hive become _ collectors’ items 
which rates them being sold at 
full list. 





way and Iceland. Deals are for 
| three years with options. 


sikforlags, Stockholm; 
| Copenhagen, and Fazers 
handel, Helsinki. 
viously set five deals in Italy and 
Brazil. 


MPPA, SPA Fail 





Reps of 
Protective Assn. and the Song- 
» writers Protective Assn. sparred in 

another friendly meeting last week 
but no progress was made towards 
ithe solution of several 
| problems. Conclaves were initiated 
}a couple of weeks ago in an effort 
|to iron out all differences between 
| publishers and writers over inter- 
| pretation of the basic writers’ 
| agreement without resort to expen- 
sive legal or arbitration action. 


Three major problems still on 
the agenda involve the allocation 
of coin to writers for folio and 
songbook publications, division of 
| Australian performance money 
|and settlement of the British tax 
|rebate on mechanical and sheet 
| music royalties. No definite agree- 
|ment on any of these issues were 
| arrived at during the first two 
| meetings and another session has 
| been booked for today (Wed.). 





|} yesterday (Tues.) in an effort to 
| come into the general industry ses- 

sions with a concrete list of. pro- 
| posals. 





Decca Goes Baiao 


The foreign pubs who'll handle 


| Marks tunes are Nils-Georgs Mu- | A ° V ASCAP 
Imudico, | { 
mudico,! ACTION VS. 


Marks also pre- 


To Resolve Issues 


the Music Publishers 


| Ray Anthony’s orch plays for local 


youngsters. Site will be the huge 


Files Test Trust 


State Fairgrounds, with 84,000 
square feet of space. 


Longtime idea of Joe Bonds, Sky 


| matinee 
| with 


‘ ; hop. Club idea ties in 
Philadelphia, March 11. local disk jockeys. Teen- 

Muse-Art Corp., local 
/music outfit, has filed an antitrust | their favorite local deejay, asking 
suit against American Society of | memberschip. Gratis lapel buttons 


. , |and membership cards will be is- 
Composers, Authors and Publish- | sued. 


automobile building in the Texas | 


Club owner, comes to life with this | 


wired | agers have to write a post card to | 


| 


to appeal any case to the same 
board if warrantec by the evidence. 

According to one top ASCAP 
publisher, new data on the South- 
ern case has been compiled and 
will be presented to the arbitration 
board if the decision to appeal goes 
through, as likely. While the 
amount of coin involved in the 
Southern suit is not considerable, 
since each availability point is 
worth about $2 per quarier, the 
principle involved is held to be 


Card permits purchase of | of crucial importance on the future 


ers in the U. S. District Court here | dance admish, expected to be $1,|0f ASCAP’s functioning. 


|and named as other defendants the | Plus tax, which includes free soft 
publishing firms of Leo Feist, | drinks. 

Crawford Music and Williamson 

Music. The complaint charges | 


oe Ee Te 
| 
ASCAP and the publishers with 4 
“forming and effectuating a combi- | om ar 0 a 
nation and conspiracy to monopo- 
lize the entire field of musicel com- 


. ° r e 
position in violation of the anti- | So 
P trust laws.” Nn ll Will 
industry | , 


Although no damages were asked | 
|in the action, the suit was seen as | 
| setting the stage for another action | 
to be filed within the week which | UP 


Guy Lombardo continues to rack 


| 
| 


|of Southern’s 


Already, since the disclosure 
promotion, several 
other ASCAP publishers have 
made prelim motions towards ar- 
bitration procedure. Some ASCAP 
execs believe that the arbitration 
board left too many loose threads 
hanging in the logi. of its deci- 


|sion and thus has opened the door 


| 


| 


for wholesale reclassification ap- 
peals. 

If the appeal to 
Southern decision 


reverse the 
fails, it’s be- 


strong grosses in his swing lieved that many of the big ASCAP 


5 : . |guns will eome out for a 100% 
will ask $300,000 in treble dam- | through the south. In 21 dates, | performance system. Such a payoff 
gase allegedly incurred through|the orch has grossed close t0! basis is held to be 


“discriminatory tactics” of ASCAP | $160,000, 
and tne puNtigners. | year’s 21-date take by $25.000. 

In the nature of a test case, the | , oa Sala cieee tah Side: 
|Muse-Art suit against ASCAP is| *OP Srossing slang was at ° 
the first ever filed by a wire music | phis, Tenn., Saturday night (1), 
firm. 
president of Muse-Art, the wired | following night 
music industry pays ASCAP AP | ark 
proximately . 


at Little 
cor : ; 3,100 payees shelled out 
$250,000 a year in} at . x! 

fees. The suit may become a de-| tar sa me yoga ta an 
ciding factor in a general revision Se hg ‘- vi x Pvc ation 
downward of these fees, Ingber | 2t Monroe, La. At Vicksburg. Miss.. 
ee jon Tuesday (4) band _— grossed 
sald. — ee: |$10,200 from 2,300 persons. In 
Behind the suit lies the resent- | New Orleans the next night (5) he 
ment of the wired music men| hit the $7,000 mark and followed 
against the entry of radio into the! on March 7 in Lafayette, La., with 
field a couple years ago. At that | another $7,000 gross. Orch played 
time, according to Ingber, ASCAP | 4 euffo date March 6 while airing 
‘entered an agreement with the/| the “Hit Parade” radio show at the 
radio men not to charge the FM|U, §S. Naval Station, New Orleans. 


| 


sure proof 


pulling ahead of last | against confusion, although some 


older catalog numbers, with high 
availability ratings, will suffer. 
Some pubs are already pointing to 
the revised writer payoff system, 


According to Max Ingber, | where the band drew $12,900. The} with its 80° stress on perform- 
Rock, | ance factors, as the best road for 


the publishers to follow. 


Southwest Band Biz | 
Perking at B.0. Via 
Agency Push of Names 


Dalias, March 11. 
Figures show that General Art- 
ists Corp. is accomplishing its pur- 
pose since opening a southwestern 





stations a licensing fee. As a re-| In the first two stands of his swing pee srw last Fe neg 
1 “hatan” sult the FM set-up was able to un-/| through Texas, in which he was| Lightec allrooms and clubs in 
wm... nar st boyy oo 'derprice the wired music dispens-| accomped by singer Don Cherry, | Cities and towns, dormant since 


} . —{* f > j 
|South American craze, Decca Rec- | ©'S: Although ASCAP has since 


Lombardo drew $8,100 in Houston, 





World War II, have been doing 


| ords has negotiated a deal to re- 


{abandoned this practice, the: next 








March 8, and $7,500 in San Antonio | 800d biz via an unprecedented 

















0.0. several new platter com- 





es indicate number of weeks song has been tn the Tor 10.) 


date at Monteleone Hotel, New 


‘ : |Muse-Art action will seek compen- | March 9. stream of name orchs, and grosses 

l n the U. S, disks made by |~". , . . 
L’ville Symph Bows To Waldyr Asevede orch, one of | sation for the damages sustained| Lombardo winds his Texas trek | (ave oo eve tn te aaa 

" o.8 f Mod Ml Brazil’s leading dance bands. | walle & wes tp Sores. Friday (14) and swings into Okla- | the new office : 

1c : homa, Missouri and Kansas. The 
ritics 0 ern ] | According to reports from Brazil, ’ , . For the last five months name 
USIC, the “baiao” is replacing the rhum- D. . bacon og Ml one-niter tour ends April 26. | seth intement Wak oven Liciinie 
To Stress Old Repertory ae popu | Bill Wright, disk jockey | on | Hendl Re-signed by Dallas Symph Pt tat FS een 2 peta 
Saud : WSGN here, is switching to , Dallas, March 11. > - 

Final MB yy Fg HM Sage Music, chartered to con- | St. Petersburg, Fla. in another) Walter Hendl has been reen- —, oo ier sas elon Plan 
season was played by the Louisville | duct a music publishing business in deejay berth. r gaged as conductor of the Dallas | agan, Jimmy Dorsey, Woody Her- 
Orchestra, March 5-6, in Columbia| N.Y. Capital stock is 100 shares, | Wright has been with WSGN | Symphony Orchestra for the fourth | man, Hal McIntyre, Will Osborne 
Auditorium. Conductor Robert | no par value. ‘for the past three years. season. | Tony Pastor, Shep Fields, Jen Gere 
Whitney included “Origin of the ‘ber and Johnny Long. Due in next 
Amazon a by Villa-Lobos, a ° e _are bands of Clyde McCoy, Chuck 
commissioned work played in the VARIETY | 8 t Sell Co Cabot, Red Ingle and Pee Wee 
opening concert last fall, and “The R es ers on In- ac es Week of Mar. 8 Hunt for solo stand tours. 
Louisville Concerto,” a commis-| 94444494944444¢4 4494444664444664 Location dates were ‘recently 
sioned work by Otto Luening. (F A EN t opened for Tommy Reynolds’ crew 

Local supporters of the orch Terres i, » Ma ab ee ys |at Galveston’s Balinese Room and 
were in a dither after last month’s TELL ME WHY (10) (Signet) coerce eee ee eee e* } Eddie Fisher vet eeeeeees Victor 3) Pernie Cummins’ orch in the Rice 
concert, which was made up entire- 2. WHEEL OF FORTUNE (4) (Laurel)........... evecses er seer ere Capitol 4 Hotel, Houston. Locally, Foster 
ly of 20th Century music. At that S CU RIND. «0. 6. in cccesaccces PTT Ts. | oerrerrerre Okeh +o cored pd my: ert a 
ume a large number in the audi- ; : i nights a e oky Club, and has 
ence suhtant tan ss Tw Ba mae me 4. ANY TIME (8) (Hill-R)...... siasesnéRinadiacedncnseeeet Td. cota Victor ‘the Ga dite tcartt es ths 
protest against the dissonant stuff 5. BLUE TANGO (3) (Mills) $20.66 eocceesece eocececeeee are ee Leroy Anderson 06 660d 6 Decca | Cipango Club. Joe Bonds, Sky 
the orch was playing. Critics 6. BERMUDA (1) (Goday)............ Perey eTrerr eT. errr «eee Victor 4|Club owner, has pacted one-week 
pos te the music and last week's 7. TIGER RAG (3) (Feist).............. secccccecessecescesee Les Paul-Mary Ford ... Capitol a a. yreedy 
attendance was off, probably due ! erman, uck Labot, Ulyde Mc- 
te the contnoverar Cnet ane » Moe 8. STOLEN LOVE (4) (Parliament)......... sisteeeseeeeeseees Eddy Howard ........ Mercury {| coy and eight nights for Ray Ane 
by the cinematic type numbers. 9. BROKENHEARTED (2) (DeSylva-B&H’ ......seceeeeeeeees Johnnie MM ep codes ss Columbia thony. . 

Conductor Robert Whitney put a 10. COME WHAT MAY (3) (Shapiro-B). ...........-++seee- eee «ks . eee ..Mercury Bonds, with Houston partner 
quietus to the rumpus by making bem Algggenn Ph hon hg - F tcf 
- ry peng Se that next a og Second Croup | day at the Plantation . Heuston 

‘ould also include some commis- f se tages 4 
Sioned 20th Century works, but LITTLE WHITE CLOUD (13) (Spier)..........0.-000eeeeeeee .. Johnnie Ray ....... Okeh ee ean me Cok. —— 
ae pgp ented phe! <b Sec PLEASE MR. SUN (Weiss-B)... ( teadhertenbodseeesesesk) Um nnie Ray ........ .Columbia | Ray is set for a fortnight, with a 
the standard wanent seneuture. GARDEN IN THE RAIN (Melrose). . teusiedetekpeseewecrcaas. Be es heii fs3- Decca | week's stand in each city. Thrush 

BE MY LIFE’S COMPANION (Morris)..........+..+ss+sse++++- Rosemary Clooney ....Columbia 4 | Dale Belmont, co-owner of Sky 
: ; Ray Anthony Capitol |Club, will be added to both the 

Downe Si Ww k ee ET I a Ciia'd.c 00 edn coos heene TETEPTEEELE TEE y Ray and Chuck Cabot stands. 

y ON SIX- Wee {Eddy Howard .._.... Mercury Boff biz by newest GAC cued 
South American Junket SIN (15) (Algonquin)............ sae aewos seeeeebeeeeeseeeeserss ) Savannah Churchill irs i sn | expansion, and Walter Baroff, from 

Wallace Downey, South Ameri- SLOW POKE (15) (Ridgeway)........ 4.6639 b0008. 005 00405040 Ns eee Pee Wee King ........ V ictor Interstate Theatres, Inc., joined the 
can rep for the American Society ( 36 SUGGONG: |. oc nwecd Columbia acts and small units department. 
of Composers Authors and Pub- SHRIMP BOATS (6) (Disney)...... soeeeeces eoceeecececseseeses } Dolores Gray ......... Decca Betty Foster is office manager. 
ushers, headed for a Latin tour|~ @ WEAVER OF DREAMS (Kassner)..............:-ss0see++++ Billy Eckstine ........ _.MGM ene ee ee 
Saturday (8) that will cover 12 Ames Bros.-Les Brown Coral are Mindy Carson, Frankie Laine 
countries During the six-week UNDECIDED (15) (Leeds). eee eeeeres pee eererereeesees eeeeseseoss $s. and April Stevens. Miss Carson 
junket, he’ll cover the main south- CHARMAINE (Lion) ............: pbaoeseeeeseceestescescsesss EEE London 4 | did a week at Dallas’ Baker Hotel, 
of-the-border countries with the ex- DANCE ME LOOSE (3) (Erwin-H)........+--0++00+5 cocceeesceses Arthur Godfrey . Columbia 3 | where Laine is due March 21. Both 
ception of Mexico Frankie Laine _ Columbia ¢ | are set for the Shararock, Houston, 

os . JEALOUSY (11) (Harms)........cccscecceseseceseseseescreees " | where April Stevens opens April 1. 

Vowney will study the coin re- A KISS TO BUILD A DREAM ON (Miller)... ....5000eeeeceeeeees Louis Armstrong .... ecca +!) ster thrush is set for April 16 
— problem in Argentina 3 


Panies in Latin America, 


| [Figures in parenthes 


POF FtGtsee 


Orleans. 
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ORCHESTRAS-MUSiIC 
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‘Wednesday, March 12, :1952 





Disk, Sheet Sales 
In March Decline 


After a strong getaway the first 
two months of this year, music biz 
activity has begun to taper off dur- | 
ing March. ‘Business slide is being | 
felt both in the disk and sheet | 
music markets, the latter particu. | 
larly falling off from the early and | 
encouraging 1952 spurt in January | 
and February. 

Trade execs ascribe the falloff to | 
the usual cecline in the pre-Easter 
season, which generally starts | 
around three or four weeks before | 
the holiday, and the lack of any 
spectacular hit in the pop field. | 
While there are several good sell: | 
ers currently, no tune has stepped 
out to the point where it’s drawing 
customers into the stores where | 
they frequently walk out with sev- 
eral disks and sheet music copies. 

Several numbers are now show- 
ing potential of stepping out with 
a resulting upbeat for biz as a 
whole. Numbers with the top po- | 
tential re’“‘A Guy Is a Guy,” “Gan.- | 
dy Dancers Ball,” “Hambone” and 
“Ay-Round the Corner.” | 





| 
| 
| 
| 
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MERCURY ARTIST 


CUD 
HOWARD 


Soon to Appear on 





| 
} 


the Nation’s Top 
TV Shows 


Current Hit: 


“STOLEN 
LOVE” 


“WISHIN™ 


Record No. 5784 and 
5784X45 








































































































































































































CLEFFING TEAM CLAIMS 
‘WHEEL’ INFRINGEMENT 


Laurel Musie Corp., Bennie 
Benjamin and George Weiss 
pirated their copyrighted tune, 
“Wheel of Fortune,” songwriters 
Stan and Lee Russell charged in 
an infringement suit filed Monday 
(10) in N. Y, Federal Court. They 
seek an injunction to prevent the 
defendants from ‘continuing to 
license and sell the number. 

Plaintiffs, who operate Stanley J. 
Russell Publications of Lockport, 
Ill., claim that they wrote ‘“For- 
tune” in September, 1950. Laurel, 
Benjamin and Weiss, according to| 
the complaint, infringed by writing | 
and publishing a song with an| 
identical title. | 

Papers filed by Abner Green- 
berg also name nine recording | 
companies and two sheet music 
sales firms as defendants. They’re 
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Survey of retail disk best z a s 2 c 
sellers. based on reports ob- g $18 ers 3|¥ : 
tained from leading stores in Sigisiclalslgis els|- 5 
12 cities and showing com. Mi sivlsi}§ 8 3 Sinis 8 £ T 
parative sales rating for this gs “is Ean: Oo}; § § 3 oO 
and last week. elels/=i sc] § =-/§isi¢ Ri) a| T 
si/S/Q/e/@/A/Z}/e/9/Ss}/ sie A 
, STSTTIeI Li seid Tiel dy 2 
. s 
vation Week Ending 1 rlelelalail/eialaiz ial é 
: ke v 7 e100 i a 
Rating ° LY) | - =) —_ | a j 7. 
March 8 eels sles el Sisleiaieis| x 
Fis aI eisgisg imi selelisgigisif 
This Last el/eZi cl leizisgisli sila lilslBbia 
wk. wk. Artist, Label, Title ZiOim@ iM@ian l|Zininimi¥!lo/|al § 
JOHNNIE RAY (Okeh) 
1 oS. cas ve parscss ees 3 1 5 5 it. 84st. 2 oe 
sae KAY STARR (Capitol) 
2 2 “Wheel of Fortune”—1964....... ee 2 8 8 8: ~b 28. Ft 2. 3s oe 
EDDIE FISHER (Victor) 
3 4 “Anytime”—20-4359 ............ 10 3 8 ‘+ Cen, 2. - oe ee 
LEROY ANDERSON (Decca) 
4 3 “Blue Tango” —40220 ae 1 ae 1 4 5 2 53 
= FOUR ACES (Decca) 
5 7 “Tell Me Why”—27860.......... o> 'S 6 4 1 ‘. 2 
~————JOHNNIE RAY (Okeh) 
6 5 “Little White Cloud”—6840...... 7 2 2 6 aes a 
sit “TES COMPAGNONS (Columbia) 
7 8 “Three Bells” —4105F. . seseeeee 6 _- 2 1 4 34 
——JOHNNIE RAY (Columbia) 
8 6 “Please Mr. Sun”—39636 - SS oe 6 5s. 4 33 
PEE WEE KING (Victor) aes 
9 11 “Slow Poke”—21-0489 . 6 ee a a: ae 
ig MANTOVANI (London) 
10 9 “Charmaine”—1020 tse esecsess 7 10 8 7 5 18 
n* EDDIE FISHER (Victor) 
11 14 “Tell Me Why”—20-4444........ eo Pa 3 15 
BELL SIS.-H. RENE (Victor) 
12 12 “Bermuda”—20-4422 i 4 10 5 14 
LES PAUL-MARY FORD (Cap) 
13 10 “Tiger Rag”—1920.............. 8 6 8 oS 
. WEAVERS-G. JENKINS (Decca) 
14A 14 “Wimoweh”—27928 ............. 5 7 9 12 
a EDDY HOWARD (Mercury) 
14B “Stolen Love”—5771..... rp on 2 8 3 10 12 
ELLA MAE MORSE (Capitol) ; 
15 15 “Blacksmith Blues”—1922....... 8 . os (ee oe 10 
HUGO WINTERHALTER (Victor) 
16 > “Blue Tango” —20-4518 a he 2 9 
LES BAXTER (Capitol) 
17A 16 “Blue Tango” —1966 sec eseseveee 3 8 
JO STAFFORD (Columbia) 
17B_..__“Shrimp Boats”—39581.......... 7 7 8 
ARTHUR GODFREY (Columbia) 
18 16 “Dance Me Loose”—39632 a we te Di ata 7 is 7 
1 2 3 4 5 
AMERICAN IN | GUYS AND DOLIS/ GLENN MILLER YMA SUMAC SHOWBOAT 
F I Vv E T O p PARIS Broadway Cast CONCERT Legend of Sun Hollywood Cast 
Hellywood Cast Decca Victor Virgie M-G-M 
M-G-M DA-825 LPT-16 Capitol M-G-M84 
ALBUMS E-93 L 299 
K-93 9-203 WPT-25 DDN 299 K 84 
M-93 DLP-8036 P-25 KFD 299 E 559 
Derby . Records, Capitol Records, ae 
Best British Sheet Sellers 


Decca, Mercury, Loew’s (M-G-M), 
Sing, Atlantic Recording UCorp., 
Music Dealers Service and the 
Music Sales Corp. 





Doc Berger Exits Leeds 

Doc Berger, disk jockey contact- 
man for Leeds Music, has exited 
the firm after an association of six 
years. 

Berger is heading for a Florid 
vacation before latching on to a 
new job. 





Teddy Phillips Orch To Texas 
Dallas, March 11. 
Teddy Phillips orch are due in 
Texas for a series of dates next 
month. They open in Tyler on 
April 18, following with San An- 
tonio for a series of dates during 
the Fiesta de San Jacinto week. 
Band is also slated for a tour of 
Army and Air Force bases and one 
country club date here. 
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LATIN-AMERICAN CATALOGUE FOR SALE 











1619 BROADWAY 


225 RECORDINGS-visr 


| PRINCIPALS APPLY ONLY 3 
PHONE OR WRITE FOR INTERVIEW 


JOE DAVIS 


(CARIBBEAN MUSIC CO.) 


425 UNPUBLISHED SELECTIONS 
140 PUBLISHED SELECTIONS (with Engraved Plates) 


VICTOR - COLUMBIA - DECCA - CAPITOL 
- SEECO - (DAVIS-MGM), ETC. 





NO 


(Phone: Circle 5-7658) 


‘LAWYERS OR AGENTS 


(Week ending March 1) 


London, March 4. 
Always Our House. .Connelly 
WRIMEEOS Nise. ss cwaes Wright 
Little White Cloud....Lennox 
Domino . Leeds 
Loveliest Night Year F.D.&H. 
Enchanted Eve... .Williamson 


Down Yonder....... Feldman 
Why Worry ....Macmelodies 
Because of You....... Das 
Slow Coach ......0. Sterling 
Unforgettable ....... Bourne 
At End of Day...... Chappell 
Second 12 


Love’s Roundabout Cinephonic 
Longing for You.... Sterlin 
I Love Sunshine. New Worl 
Rollin’ eee Kassner 
Shrimp Boats Disney 
4 Wanna Say Hello... . Sterling 


Allentown Jail. . .. Bourne 
Charmaine ..... Keith Prowse 
& 2 SS ae Maurice 


Oodles of Noodles....... Cox 
Sweethr’t Y'st’d’y. .Cinephonic 











NEW YORK 19, N. Y. 








Only Fools Sun 
saieiienememameeeen ieee 


| 
| Levant, Melton With Mpls. Symph 
| ; Minneapolis, March 11. ~ 
| Minneapolis Symphony Orches- 
| tra has scheduled two concerts to 
| Supplement its season subscription 
s@ason series and with Oscar Le- 
|vant and James Melton as soloists. 
Levant will appear with the or- 
chestra March 23. Concert on 











| financial 


| HAVERLIN SETS 40 NEW 


BMI PROGRAM CLINICS 


Broadcast Music, Inc., has sched. 
uled 40 program clinics in 36 states 
and four Canadian provinces in the 
two weeks between April 28 and 


May 12. A contingent of BMI ex. 
ecs and New York broadcasting 
toppers will comprise the roster 
of speakers at the clinics along 
with local broadcasters. 


Among the execs making the 
tour of clinics will be BMI prexy 
Carl Havelin, exec vice-prexy Bob 
Burton, general counsel Sidney 
Kaye, WOR vice-prexy R. C. Mad- 
dux and others who are in the 
process of being enlisted. Itinerary 
will be handled by 10 separate 
traveling teams of speakers under 
the guidance of BMI execs. 





St. Loo Symph Fund 50G 
Short; Tooter Jobs Hang 


St. Louis, March 11. 

With the drive for the $175,000 
symph society maintenance fund 
short by approximately $50,000, 
execs of the organization an- 
nounced that none of the 85 tooters 
have been reengaged for the 2: 
week 1952-53 season, 

Although the 72-year old organ- 
ization has weathered periods of 
difficulties in former 
years, the one this year is especi- 
ally acute as all of the symph’s re- 
serve funds have been exhausted. 


























| April 6 will feature Melton. 
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JESSE GREER 


Program Today 
Yesterday's 


FLAPPERETTE 


MERCURY +5756 
HARMONICATS 


(Mills Music) 
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ON RECORDS - RADIO - TV 


A GUY IS A GUY 


Doris Day ....... Columbia 
Elia Fitzgerald......Decca 


LUDLOW MUSIC, INC. 
666 Fifth Ave., New York 19, N. Y. 
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ANDERSON 
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(EEDS’ COPYRIGHT ON 
~ SOUTH AFRICAN TUNE 


ing on to the interest in| 
eet African films and tunes, | 
Leeds Music has picked up the | 
copyright on “Pennywhistle Blues,” | 
pumber that is featured in the S. A. | 
ic, “The Magic Garden.” Leeds 
Fouth African rep picked up the 
pumber. 

Tune was written by a South 
African Negro, Willard Cele, who 
appears in the film playing a flageo- 
Jot, or pennywhistle. Cele cut the 
tune for London Records and 
M-G-M Records is rushing a clari- 
net version by Buddy De Franco 
to the market. 











Live Plugs 


a Continued from page 41 








songs heard are aired over WGN. | 
A total of nearly 2,000 perform- | 
ances of various tunes, numbering | 
in the hundreds, are heard in Chi- | 
cago and the, midwest over net- 
work outlets each week. 

Breakdown of the figures on the | 
four Chicago networks reveals the 
following picture’ for the sample 
week of Feb. 1-7: 

Radio Programs | 
Web & Station Records Live | 
ABC: WLS-WENR. 24 44 


CBS: WBBM...... 20 72 
MBS: WGN.......- my 46 
NBC: WMAQ...... 44 53 

Potal «425404886 159 215 


Percent ......-.43% 57% 
On song performances the break- 


down is as follows:— 
Performances 


Station Records Live 
WLS-WENR .... 142 239 
WBBM ..cccecee 157 403 
WGN wines se tetm ee 287 
WMAQ .ccoccsese 209 177 

ete oS gee { 
Total. ..ccedawns 883 1,106 | 
Pereent i. 6 ese. 44% 56% 


The Chicago network vs. local 
programming picture shows the | 
following breakdown: 


Shows With Song 

Popular Music Performances | 
Local.... 230 Local 1,345 | 
Network. 144 Network.644 


Details of the survey of recorded | 
and live music in Chicago are as 
follows: 

Song 

Performances 
Net- Net- 

Local work Local work | 
Recordings. 155 4 858 25 | 
Live ...0.. TT 340. 467 «619 

Similar breakdowns will be made | 
by Peatman for the New York area | 
at a later date. 


Programs 


The New Natrona! Rags 


Tiger 





Come What May. 
Cry A 

Dance Me Loose 
Did Anyone Call 


Slowpoke 
Take Me Home 


Songs With Largest Radio Audience 


Survey Week of Feb. 29-March 6 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 


A Kiss To Build a Dream On—?i“The Strip”...... Milier 

i. .. a. %  — aR pits Gini eeire Kassner 
EINE Sic Us > & Bc 6a bn ne $oaeeckdahosealenad Hil & R 
ee Cae CMNIUUNOGE. i osc ccccacathencacecee Morris 
INS cokes tills Jus ekig det sets eae oe. Goday 
ET RNR CR ce, fee en te des DeSylva-B-H 
I) Sais ch Nie Bia) Me ee ee oe? Lion 


Rabie eb awiswekeeudibd anaes tA: Shapiro-B 


Grand Central Station ; 

I Could Write a Book—*“Pal Joey” 
I Hear a Rhapsody—+“Clash By Night” 
Life Is a Beautiful Thing—i“Aaron Slick” 


Little White Cloud That Cried . Aa Pe Spier 
Mistakes RT See SE GAP a. Mills 
Never Before—j“Sailor Beware”...........eeeee-. Paramount 
Noodlin’ Rag.. EE OORT ee ea ay BVC 
Oops—7“Belle of New York”.............ccceec- Feist 
I te PA cated i ee ae Weiss-B 
Silly Dreamer ... Witmark 


Singin’ In the Rain—j“Singin’ In the Rain”. 4 ees Robbins 


aT ee ee eee © eer ee Remick 
NT AS a og te ee A Ea 2 Signet 
Se ern eee eg ae PFE Se Advanced 
NG itis nid ons. bi ik onan wean ee kek Ostet s Leeds 
Maeeeee MOWOAR BL COBO 5 ois 66k i's ec ca se sadidines Leeds 
EEE SE WOME va.o 6 c.8.6 x vhlon ea Hen ee Laurel 

Second Group 

Os cnc avis Dk wade aa Cet CASED em ee Berlin 
ORS RR ea eee Pee ne ean ee. Crate st Duchess 
IMG BE PIO VOG c's 6.5 604.068:6:6. 5:50.59 Bake eke Broadway 
ECNINNNE. MBINIPO 5. Vac ddabs 056 ki0 60 4a es Oks Hill & R 
EOI rar OTe Sac seh pad ae Pees Life 
| A ea Oe a ee ee ae ee oyu coa aga Life 


I Wanna Love You 


I'll See You In My Dreams—?“See You In Dreams” Feist 
wmtm ONG the MOORSCAIE. 2c... 0.6.5 ods Se bkecsg eva Harms 
Marshmallow Moon—?“Aaron Slick”.............. Famous 
BRUEEIIED 8s see eS en ray. Sn hu 2 ai Life 
ar ae es GO BIDUDs os ks oss0000ledeadedéivane’ Sheldon 
Perfidia.....i.... ae Fh RO Aas PORE CO a o-88 Wee Peer 


Play Me a Hurtin’ Tune 


TS re o's oh 554 dc ahaaw sale hew Sek wae Disney 
a ei ba ic desesbenneedeadseeen Blue River 
Es seis kcaneewaadeseseudicdat Shapiro-B 
EE Ny Dbti hie 4-56 0 6krk ale 46h Saws Kane he cn Lombardo 
0 a ete I a ka ee Midway 
Would You—?“Singing In the Rain”............. Robbins 
Top 10 Songs On TV 
Anytime TRE eRe TOT eC eT CR ER Tee CTEeTe Hill & R 
De OEY EALC'S COMMORION Socio 6 id k0d.s voce ces eras: Morris 
ce eee re ee Hill & R 
RONNWEN 35'S 20 Oe FEMS RG Re RAE RSS bee newDheeAkal Santly-J 
Ae ee ee eee eee wercet Mellow 
Getting To Know You—*“The King and I’”........ Williamson 
RateRe Wee COMME TMA CHIRG, oii ccs ce dcwcccbcees Spier 
Please Mister Sun...........0. eree Cee ere Weiss-B 
oe Ee ee sae caw oneenes ....-Disney 
| Pe eee eee ree ere reer rr ore Tee ere Ridgeway 
FIVE TOP STANDARDS 
PR. RP er are er irae Tire wt PF .... Harms 
wg 8 ee rer rrr yr rrr ere .. Harms 
On the Sunny Side Of the Street......ccccccoecs> Shapiro-B 
So In Love........ Soubedeevesiises evndbovay sas cee 
Syncopated Clock.........00. ba eake dade emkas also ee 


t Filmusical. *Legit musical. 


seen dWedeeseombawauuetese tes Mellow 

.. Erwin-H 
Harms 
er. eer Harms 
Harms 
Broadcast 


Piste er eenie Famous 


Ridgeway 


Chappell 
Finburgh 


Ter Cre eT CT Cy Cee ee Tee Pickwick 














Rag 


_(HOLD THAT TIGER!) 


LEQ FEIST 






ADAMS HOTEL 
Phoenix 





late evening hours. 





WILL OSBORNE 
Mis - om 
arotser BMI 





| HEAR A RHAPSODY 


Published by BMI 


Recorded by 


FRANK SINATRA 
(Columbia) 


FRAN WARREN 


(MGM) 
RAY ANTHONY 
(Capitol) 
NORMAN KAYE 
(Capitol) 
DENNIS DAY 
(Victor) 





DICK BROWN 


(King) 
IRVING FIELDS TRIO 
(Victor 
HELEN HUMES 
(Decce 
ARTHUR prvsock 
(Decca) 

HAL SINGER 


(Coral) 


Exclusively Licensed by BMI 
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Remote Pickups 


Continued from page 41 geammet | OUt of the New York area today 


| is the performance payoff of both 
ASCAP and BMI. 

According to one pub, there are 
as many remote pickups coming 











as there were in the pre-war days. 


am several times weekly in the | Only difference is that today there | 


|are more small bands and combos 


Pubs claim that they’ve got to | getting wires than big bands. This, | 
stress the live plug whether or not | however, doesn’t detract from the | 
an etching of their tune becomes a | importance of the aired plug. 
jock fave. The remote helps build L 
the tune and is generally consid-|tion building a tune was seen re- 
ered more important for the sale|cently in 
of sheets than a top waxing, which | lished by Bourne Music. Tune was 
skyrockets the mechanical royal- waxed by Nat (King) Cole on the 
ties, but where the payoff is small- Capitol label last fall but got off 
er. Another factor of some value|to a slow start and had little im- 


Evidence of live plug concentra- 


“Unforgettable,” ,pub- 


pact on the jock or juke market. 
The Bourne staff, however, pushed 
the song on the remotes to such an 


after it was thought to be out of 
the wax picture entirely. 





M-G-M’s One-Shot 


pacted for a single waxing assign- 
ment by M-G-M Records. She'll 
etch a duet with M-G-M pactee 
Bill Hayes. 

Hayes, incidentally, is also 
“Show of Shows” regular. 





duct publishing business in New 
York. Capital stock is 100 shares, 
no par value, Directors are Nathan 
Treitel, Harry 
George Ginsburg, of N. Y. 





extent that it began to move out | 
on the sheet lists and _ brought | 
about an upsurge of the Cole disk 


Judy Johnson, singer on NBC- | 
TV’s “Show of Shows,” has been | 


Franklin Music chartered to con- | 


Greenberg and | 


On the 


New York 


Wade Whitman named new Co- 
lumbia Records distrib in Cleve- 
land replacing Ted King.. Singer 
Bill Hayes heads out on a disk 
jockey promotion trek March 17 
.. . Sarah Vaughan into Birdland, 
|N. ¥., tomorrow (Thurs.) .. . Don 
| McGrane orch continues indefinite- 
|ly at the Hotel Statler, Boston, 
|after a 12-week stand ° . Bette 

McLaurin opens at the Senator 
| Hotel, Philly, March 19. . . Eddie 
| Heywood Trio booked into the Blue 
| Note, Philly, March 17 | Johnny 
| Hodges combo tees off its first 
|} western tour at the Club Clayton, 
Sacramento, Cal., March 19. Fol- 
lows with a two-week stand at the 
Black Hawk, San Francisco, begin- 
ning March 25. . 
orch into the Celebrity 
| Providence, Friday (14) .. . Tony 
Acquiva, singer Bob Haymes’ per- 
| sonal manager, forming his own 
| orch. 





| undaahatiin 
| Chicago 


Don Reid set for the Schroeder, 


| Milwaukee April 29 for two weeks | 


.. . Brian Farnon takes over from 
|Cee Davidson as the band at the 
|Chez Paree with Phil Levant do- 
jing the two day relief chores. 
| Levant continues as booker with 
|the McConkey ‘agency . Jerry 


| Glidden subs for Henry Branson} 


| for a month at the Blackhawk with 
; Brandon returning with new revue 
|April 9... Bobby Wayne held 
|}over at the Blackhawk and will 
|head the new show opening today 


| (12) . . . Mary Mayo inked for the 
| Statler March 17 ; Weavers 
pacted for Eddy’s, Kansas -« City 
|May 9 for two frames ... Tiny 


| Hill and Ken Griffin being pack- 
|}aged for ballroom and_ theatre 
dates by Associated Booking and 
| will play some one nighters before 
coming into Orpheum, Omaha, 
| April 4. 

| Doris King is doing a string of 
concert dates mainly through the 
| southwest .. . George Rank orches- 
| tra has been inked to contract with 
| the Associated uffice and band re- 
| turns to the Lake Club, Spring- 
field, Ill. before coming into the 
Trianon March 28-29 for special 
party ... Lee Collins, jazz trum- 
peter, ill in St. Lukes Hospital 
.. . Buddy Gries held over at the 
Streamliner : Beatrice Kay 
chirps at the Tic-Toc, Milwaukee, 


Illinois Jacquet | 
Room, | 


Upbeat 


| April 18... Ella Mae Morse sings 
at the Showboat, Lorraine, Ohio, 
April 22 .. . Eugenie Baird leaves 
the cast of “South Pacific” and 
plays her first engagement at the 
Nicollet, Minneapolis, March 17 


Pittsburgh 

Ted Lewis opens week’s engage- 
| ment at Vogue Terrace on Monday 
|(17)...Wes Parker orch slotted for 
| Bill Green’s week of April 21... 
| Art Farrar’s week-end bookings at 
| Johnny Brown’s Club renewed in- 
definitely pianist Joe Vera fea- 
itured at Banzibar, newest Contin- 
'ental Bar attraction at the William 
Penn Hotel. Before the war, Vera 
had a jazz combo here at the Roose- 
| velt Moreen Kennedy, WJAS 
staff singer, now featured vocalist 
with Joey Leonard’s band at Pat 
|McBride’s Friday and Saturday 
| nights Morry Allen’s option 
| lifted again at Belvedere, where he 
has a small outfit Robert Max- 
‘well, harpist, booked into Monte 
| Carlo week of March 21 Variety 
|Club now using three-piece outfits 
|every Saturday night for dancing 
Baron Elliott’s singer, Jimmy 
Confer, signed for regular slot on 
| Monday night television show 
“Perfection Time.” 














Anglo Robbins 














Eos Continued from page 41 = 


| 20th-Fox’s managing ilirector in 
England, will act for 20th-Fox. 
|Firm will handle copyrights for 
Loew’s, 20th-Fox and Universal as 
| well as rep other American pub- 
lishers. 
| Company will be incorporated in 
| England April 1. Because it is a 
| partnership between American ang 
| British interest, the publishing 
| company escapes the recent nix by 
|the British Government on exclu- 
sively owned U. S. music firms. 
The new company hopes to es- 
tablish a dominating position in 
the British music field. Formation 
of a number of subsidiaries is con- 
templated at a later date. The 
new organization is to be set up in 
the heart of London’s Tin Pan 
Alley in a building taken over for 
that purpose. A full staff of pro- 
fessional men, arrangers, etc., will 
be recruited shortly. 
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Brandts Eye B'way Burley Showcase 
As AGVA Low-Coster With Trick Tag 


A burlesque attempt sufficiently | follies, or girly shows, since any- 
disguised to get by the New York] one of them would be too reminis- 
City license commissioner is being | cent of the burlesque houses which 


contemplated by the Brandt circuit 
for the Holiday Theatre, N. Y. 
Latter, currently on a pix policy, 
recently 
ican vaude revue, “Bagels & Yox.” 
Brandts were supposed to have 
brought in another Yiddish-type 


will apply hasn’t been determined 
housed the Yiddish-Amer- | 


|to burlesque, e d 
| vised to come under AGVA’s juris- 


were shut down during the LaGuar- 
dia administration. Just what tag | 





as yet. 
To get away from any reference 
shows would be de- 


| the 
\the bill was greeted with prolonged | 
|applause and the public spontane- | 


| responded 
plause by expressing the hope tha 
| the company, 


Ovation for Karson At 
Final Empire Stageshow 


* London, March 4. 
After the curtain descended on 
the closing stageshow at the Em- 
pire, Leicester Square, the audi- 


Mull Royal Probe for Toronto Fair: 
Indie Auditors May 0.0. Operation 





ence of over 3,000 gave the com- 
pany an unprecedented ovation and 
demanded personals from Nat Kar- 
son, the producer, and Eddie Noll, 
choreographer. Each item in 


Blue Angel, N.Y., Sets 
French Act for April 


The Blue Angel, N.Y., has 
| booked a French act for an April 
|showing. Spot has pacted Les 
ously expressed regret at the PasS-/ Freres Jacques, a four-boy comedy 
ing of stageshows at this Leicester song turn. 

Square house. ail 4 , - - 

Karson, who in 26 months at} _ Deal Fre Se Se aay 
he Empire had produced 29 shows, rouani, . renen agen was 
the & the U.S. some time ago, and was 

at 


> ience’s ap 
to the audie . aq completed via the William Morris 


Agency. 





which he had built} 
the theatre, could be retained 
as a unit. The day after the clos- 
ure, he was host at a farewell 





at 


Toronto, March 1}. 


| With books, vouchers and con- 


tracts sealed tight, recommenda- 
tions of a Royal investigation or 
the bringing in of Outside a:iditors 
are latest developments in the 
blowup of the Canadian National 
Exhibition management called for 
by Mayor Allan Lamport. Latter 
is currently carrying out his pre- 
election. promise that he would 
thoraqughly uncover and publicize 
| the financing and operating of the 
big annual fortnight’s fair. 


In what Robert H. Saunders, 
CNE first veepee, describes‘as “a 
nasty situation,” Mayor Lamport 


wants to find out why only some 





tuner, “What, I’m Lucky,” but ap-| diction, instead of Brother Artists 

parently are now considering &4| Assn., which has the burley field. 

burley format a sepuilieabetian 
Brandts are seeking a low-cost | 

format and have privately “cci| Andrews Sis Ist 

board members of the American } 

Guild of Variety Artists to cook} 

up a scale. They are interested | ee fh 

in a wage level considerably be- | (f H lan 100 

low that of the other Broadway | awa u) 

vauders, but it’s considered doubt- 

ful that the union would agree Hollywood, March 11. | 


to the’ sliced wages, 
that house 

It’s not 
would us 


Wirtz’s Smash 5836, Det. 


Detroit, March 11 
Arthur M. Wirtz’s “Hollywood 
Ice Revue” broke all Detroit rec- | 
ords for such shows with a gross 
of $583,300 for its 21-day stand at 
Olympia. 
It exceeded 


even to open Hawaiian showman Fred Matsuo | 


has inked the Andrews Sisters to 
top a five-act layout opening 
March 20 at McKinley Auditorium, 
Honolulu. This will inaugurate his | 
new policy of name vaude "peaked 


likely 


the 


the Brandts 
burlesque, 


that 


e words 


|for which he’s reportedly booked 
more than $100,000 worth of talent. | 

Contracts call for nine perform- 
ances weekly, six at McKinley, 
others at Army, Navy, and Air 
Force bases, with Matsuo picking 
| up the tab for servicemen shows. | 
| Dates are still to be worked 


out | 


b.o. on succeeding bills, but Matsuo has | 


the 1951 by | 























$161,600. | commitments on Frankie Laine, Jo | 
<a ov eee | Stafford, Les Paul-Mary Ford, 
Johnnie Ray, Mills Bros., Nat 

“King” Cole, Yma Sumac and 


| Louis Jordan. 

Majority of deals are on guaran- 
tee and percentage basis. Aud seats | 
|2,000 and -Matsuo plans a $3 top. 


Is City Liable When Fans 
' Hurl Chairs at Wrestlers? 
| Mpls. Grapples With Issue 











Minneapolis, March 11. 

The Minneapolis city council’s 
| public grounds and buildings com- 
| mittee is studying the city’s legal 
|liability in patrons’ throwing of 
eggs and other missiles, including | 
even chairs, at the weekly wres-| 
tling matches in Municipal Audi- 
torium., 

Auditorium’s management re-| 
| ported that some fans have been | 
carrying “ammunition” into the 
building to hurl at the wrestler | 
“villains.” Between ducking the | 
missiles and avoiding wrestlers | 
falling out of the ring and also} 
doing some chair-tossing on their | 
own account, ringsiders encounter 
plenty of hazards, Atwood Olson, 
the manager, told the aldermen. 

Melvin Dahl, Auditorium assist: | 

















RICARDO 
and NORMA 


The Nation's Most 
Exciting Dancers 
Currently 
Marine Dining Room 
EDGEWATER BEACH HOTEL, Chi. 
March 17—ELMWOOD HOTEL 
Windsor, Canada 
March 31—SHOREHAM HOTEL 
Washington, D. C. 
Direction: MCA 


ee 
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——— = — ant manager, said he’s considering | 

FOSTER AGENCY, LONDON, requiring fans to check their | 
Presents “weapons” at the door. D. J.| 


Shama, assistant city attorney, said 
the city might be liable if it fails | 
to control the crowds after the city | 
is given notice that control is | 
needed. 

Wrestling has been the best pa- 
tronized entertainment here and | 
has not suffered from the boxoffice 
depression that has hit most other 
amusements. The prelim Auditori- | 
um matches are televisied over 
WTCN-TV, with a brewery as the | 
sponsor. The cards draw up to 
10,000 persons. 


Eddie Lewis to Grades 


Eddie Lewis, who worked with 
the late Clifford C. Fischer, 
joined the N.Y. office of Lew & 
Leslie Grade. He'll be liaison be- 
tween. the New York and London 
offices. 

Lewis has been a personal man- 
aged for many years and was as- 
sociated with Fischer in the im- | 
| portation of acts. He now person- | 
| ally handles Les Compagnons de la 
Chanson and Edith Piaf. 


Adeline Neice | 


Currently 
CHEZ PAREE, Chicago 
* 





Currently 
FOLKAN THEATRE 


Stockholm, Sweden 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 


——_—— 














WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 


The Home of Show Folk 





























Latest Decca Recording 
“| Wanna Say Hello" 
* 





ASSOCIATED BOOKING CORPORATION 
Personal Management JOE GLASER 
743 Fifth Avenue, New York 





| box 


| ter for 


1/12 with Betty 


party to the entire company, when 
he was presented with a _ silver 
by the cast and’ a scroll of 
honor by the projectionists. 





Cues Palace Going 


Dark for 3 Weeks: 


The speed with which the Pal- 
ace, N.Y., is using up headliners 


House will shut- | 
nearly three weeks at the 
of the current bill 
and will reopen 
Hutton. 

In the three bills that 
have played ‘hat house, many acts 
that could headline at most 
other vaude house .have been. used | 
up. Current toppers. are. Olsen. & | 


that two-a-dayer. 


conclusion 
March 23, 


already 





Star Act Turnover 


} 


on | 
April | 


any | 


and Jackie | | of-geason crowds. 


| 


| J J 
George A. Hamid, Sr., president | Minneapolis 
| of the company which has operated | 
the pier. for a number of years, | Booked by 


Johnson, Jose Greco, 
Miles, who are _ headliners _ indi- 
vidually. 

With the bill that elosed Sun- 
day (9), Lauritz- Melchior, - Com- | 
pagnons de la Chanson; Jean Car- | 
roll, Ben Blue, Chandra Kaly 
Dancers. and Leo De Lyon have 
frequently been on top. On the| 


opening bill, aside from Judy 
land, Smith & Dale, 
and Nicholas Bros. 


Senor Wence3, 
were 


| be virtually impossible to maintain 


the pace where headliners for 
other theatres are -put in the posi- 
tion of supporting acts. Booking 
| that house has beeome one of the 
major challenges-in modern vaude 
history. 


One of the reasons leading up 
to the temporary closing of the 
Palace is the absence of suitable 
acts. Nothing in the way of an at- 
traction presented itself to Palace 
toppers and there weren't suffi- 
ecient performers available in the 
Palace category to make up a bill. 

This problem is expected to be- 
come more acute as more bills are 
booked. Melchior layout, which 


| scored $19,500 last week and $24.- 
| 350 for the opening stanza, bowed 


out at a loss to the house. 
line-wise, the parlay had plenty, 
and yet it was a loser. Conse-| 
quently, to get together a slapdash | 


Head- 


program just to stay open would/|of the local vice squad which ar- 
invite disaster, say Palace execs. 


The house could stretch the| 


time it’s slated to be closed, but | 


| that seems unlikely at this point. 
has | 


FOUR ACTS SETFOR 
GARLAND COASTERS: 





Los Angeles, March 11. 

Four acts have been set to sup- 
|port Judy Garland in the “Inter- 
| national Variety” show 
opens at the Philharmonie Audito- 
| rium here April 21 at a special pre- 
pososeg offering of the Civic Light 

pera Assn. There's still one to 
“All 

Max Bygraves, British comic who 
| slaved with the singer at the Lon- 
jdon Palladium and made his U. S. 
bow with her at the Palace, New 
| York, gets second billing in the lay- 
;out. Others set are the Szonys, 
| the Shyrettos and Jesse, James & 
| Cornell. 

Layout plays for four weeks here 
jand another four fn San. Francisco. 





Horace McMahon, who recently 
completed a tour for “Movietime, 
USA,” set for the Olympia, Miami, 
Starting March 19. 


Gar- | 
: | sents 


which | 


| their 


those that have held down. mar- | 
| quee attention. 
Under present conditions, -it will 





_O&J-Greco show for part of the, Eugenie Baird’s Cafe Stint | 


| seater, 
will bring a temporary closing of | Country. 


| standing 


among| mediums in the United States and 


here on charges of indecent ex- 
.posure at the Tropic nitery. 





$250,000 Updating 
For A.C. Steel Pier 


March 11. 


$150,000 was turned into the city 
coffers last year when over 2,000,- 
000 people clicked the turnstiles at 
50e apiece; plus exhibition floor 
space rentals in the many build- 


Atlantic City, ings; a 14-night sellout grandstand 





+2 (24,000-seater at $3) show, star- 
A quarter of a million dollars,| ring Jimmie Durante for a $460.- 
plus approximately $100,000 spent | 000 gross, plus midway and con- 


annually for maintenance work, is | cessions percentages. 

heing expended to ready Steel Pier| Still unsettled in the confusion 
here for the summer season. Most | is whether or not F. S. Quirk, CNE 
of the money is being spent on the | treasurer, summoned back from his 
Music Hall, housing name vaude-| Florida vacation, is suspended, but 
ville, os the lobby of the big the-| the CNE board of directors has 
atre. balcony has been con- | given him a unanimous vote of con- 
st palied. which will seat 1,500 more | fidence. City fathers, however, 
people, making the theatre a 5,500- | state that disclosures have reflect- 


one of the largest in the (Continued on page 50) 














Workmen have been busy since | 


early fall renovating the lobby, | 
termed by pier attaches an eye- | 
sore. It is being completely mod- | 


ernized and furnished before the | 
Faster Sunday opening. A name} 
band has been booked and there | 


Currently 


will be vaude and a number of 
| other attractions open for the holi- | 
day, which draws the largest out- | 


and.Mrs. Hamid visited Rio de Ja- | 
neiro, where they looked over the | 
Rio de Janeiro Carnival for out- | 
circus and thrill acts. 
Through his George A. Hamid & 
Son booking organization he pre- 
these acts through various 


MARK LEDDY Whe 
Fiunked Geography 




















The duo returned from 
Argentine cruise~last week. 


Cenada. 





Texas Nitery Op Scrams 


Vice Squad Too Soon; 
Atomic.G-String Explodes 


Corpus Christi, Tex., Merch 11. 

Vivian. Lane, billed as_ the 
“Atomic Bombsheil of New Or- 
leans,” is scheduled to stand trial 


Direction 





She 
pleaded not guilty to allegation 
that she was stripped “to a G-string 
and a couple of little stars.” She 
stated that she had on skin-colored 
garments. 

The justice of the peace who is 
to try the case has stated that re- 
gardless of the outcome, there will 
be no more stripping allowed in 
Nueces County. 

T. M. Gillespie, owner-operator | 
|of the Tropic, is a former member | 





EP 
COMEDY MATERIAL 
For All Branches of Theotricals 


ctasons FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service ofthe Stars) 
35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
_{Beginning with No. 1—No Skipping) 
@ 3 Bks. PARODIES cer book $10 @ 
zs 
UT BKS., bk. 
|} HOW TO MASTER THE CEREMONIES 
reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
NO C.0O.D.’S 


PAULA SMITH 


200 W. 54 St., New York 19 Dept. V 
Circle 7-1138 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 


(Personal Opinion) 
¢/e IVAN CHARNOFF 
Chicago 








rested Miss Lane. 








Minneapolis, March 11. 
Eugenie Baird, understudy for 
Janet Blair in “South Pacific,” who 
played the lead femme role dur- 
ing the Twin Cities’ fortnight 
while Miss Blair vacationed, is re- 
turning to supper club work. She’s 
pacted for a two-week stint at Ho- 
tel Nicollet Minnesota Terrace. 
Miss Baird appeared previously 
in Minneapolis at Hotel Radisson 
Flame Room. 


For no POOPle but show people! Ds 


SPECIAL RATES! 


Right in the heart of Philadelphia's 
theatrical and night club district . . . 
excellent facilities, spacious, homey rooms. 



































BROAD AND LOCUST STREETS 
Robert Pearce, Resident Monayer 
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Press Relations—AL CALDER 
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Philly's 


New Revenue Chief Seeking 


10% City Impost From ‘Chiselers 


Philadelphia, March 11. 

A concerted drive to halt night- 
club amusement tax chiseling and 
to recover some $2,000,000 uncol- 
lected in the last four years has 
been launched by the city’s new 
Revenue Commissioner George S 
Forde. 

There are 307 night spots and 
other enterprises subject to a 
municipal 10% tax in Philadelphia 
Forde said only 230 audits of tax 
payments had been made by such 
businesses since 1948 under the 


Mischa Auer to Aussie 

Mischa™Auer flies to Australia 
March 25 for an opening four days 
later at the Celebrity Club, Syd- 
ney He succeeds Donald Novis, 
and will be there for four weeks. 

Jerry Rosen agency booked. 

















Columbia Records 


KEN 


GRIFFIN 


Currently 
4 Dukes Supper Ciub 
Detroit, Michigan 
Direction: MILO STELT 


Mutual Entertainment Agency 
203 N Wabash Chicago 1, ill. 




















pance™ 
wag Youn? 
a 
HAL . GEORGIA 
HARBERS and DALE 
“NOW. 
OLYMPIC HOTEL 


SEATTLE, Wash. 


former receiver of taxes. He es- 
timated there was an annual loss 
to the city of $700,000-through un- 
derestimates of the taxable gross 
and in some instances outright 
failure to turn in taxes. 

A nitery operator who also ran 
boxing shows owes more than $7,- 
500 from ’47 and ’48, as well as 
$3.500 on the boxing bouts. The 
man has gone ovt of business and 
cannot be found, and Forde asked 
the district attorney to take up the 
case for possible criminal prosecu- 
tion. The operator’s name is be- 
ing withheld pending the D.A.’s 
decision 

One cafe, Commissioner Forde 
disclosed, had been paying the tax 
on the assumption that only 25% 

lof its business was done while the 
|entertainment was. being provided. 
The city argued that the impost 
should be paid on 75% of the re- 


'ceipts, and the establishment's 
'own auditor admitted that it 
should be paid on at least 65%, 


| Forde said. 
Preventive measures will include 


| periodic audits of all enterprises 
subject to the taxes -and_ spot 
checks by undercover investiga- 


tors of gross sales on which tax re- | 


turns are based. Amusement tax 
collections amounted to $319,727 
in 1951, Forde said. 





Judy Canova Package 
Set for Eastern 1-Niters 


Chicago, March 11. 
Judy Canova is going on a one- 
nighter theatre and auditorium 
tour starting May 29 for two weeks. 
Swing starts at Portland, Me., and 
consists of eastern dates. Comedi- 


Gov. Dewey Gets Bill 
To Protect Aerialists 


Albany, March 11, 
The Senate approved and sent to 
Governor Dewey Friday (7) the 
Ten Eyck-Hatfield bill which 


amends the iabor law to require | tayrant bonifaces are preparing a 
that aerial performers working at! qrive to kill the Moritt bill when 
|a height of more than 20 feet shall lit reaches the N. Y. State Assem- 
|use safety devices. It rules that | bly. Statute, if passed by the As- 
} no owner, agent, lessee, manager | sembly and inked by Governor 
or other person in charge of a cir- | Thomas E. Dewey, will be one of 
cus, carnival, fair, theatre, moving-| the more severe blows to cafe op- 
| picture house, public hall, or other } eration since it permits cities to 
| public place of assembly, resort or} tax up to 50% of the “rental or 
|amusement “shall permit any per-| other income from the hatcheck 
son to take part in a performance | facilities, and concessions.” 
specified herein without providing Bill introed by Fred Moritt (D., 
such safety device.” Brooklyn) would cut off a con- 
The measure, Which would take; siderable chunk of income from 
effect July 1, authorizes the State | niteries and eateries. Concession- 
| Board of Standards and Appeals to | aires, according to restaurant own- 


“make — ee this | 
|section designating safety devices i v 
N.Y. Assembly Kills Bill 
On Agent Licenses, Fees 


lof an approved type, strength and | 
|locatfon and otherwise effectuating | 
the purposes thereof.” The board | 
Aibany, March 11. 
The Crump Bill which would re- 
quire theatrical agents or mana- 


may grant variations. 

| Sponsors of the bill are Assem- | 
gers to secure a $25 license from 
the state and 


| blywoman Maude E. Ten Eyck, of 
| fees, is dead. 
| the Assembly 


New York City, and Senator Ern- 
| tee this week. 


est I. Hatfield, of Poughkeepsie. 
All talent agencies were opposed 


New York City nitery and res- 

















| ° ill was kille y 
George V, Paris, May Sediclory. Coestaite 
Follow Hildegarde’s 


| London Nitery Date 


Before sailing May 2 on the S. S. | 
America for her Cafe de Paris, 
London, engagement of four weeks, 
| Hildegarde plays the Hotel Stat- 
ler, Washington, and 
iRoom of the Hollenden 
| Cleveland, in succession. 





| Variety Artists favored it on the 
| Sround that it would be the enter- 
|ing wedge in the control of per- 
;}sonal managers. 

: | The agencies felt that this bill 
the Vogue | would bring out basic inconsisten- 


she hot | cee with employment agency sta- 
Ol = 


7 ha | tutes which forbid fees of more 
closed 13 consecutive weeks at the than 5% By custom, theatrical 
Hotel Pierre's Cotillion Room} cae Y dias , : 

(N. Y.). | agencies get 10%. 





This was a sharp departure to 
jissue a firm three-month deal but 
|maestro-talent impresario Stanley 


iNew Joe Castro Quartet 
Gets London Palladium 








file a schedule of | 


to the measure, although some ele- | 
ments in the American Guild of | 
Vv 


N.Y. Cafes Map Drive to Kill Bill 
Seeking 507, of Coatroom Take 


ers, would pay the bulk of the 
hiked costs. As one boniface put 
it, “My cloakroom is worth $5,000 
to me. Anybody that wants it would 
have to put up a $10,000 annual 
rental, if that bill is passed.” 

Should the bill pass, it’s claimed 
that many spots would be forced 
to close and that it would cut 
down the number of new cafes 
plotted. Many prospective boni- 
faces depend on concession coin 
to permit them to preem a new 
spot. 

Restaurant organizations are 
slated to go to Albany when the 
measure reaches the Assembly and 
will try to bottle it there. Niteries 
such as the Latin Quarter or Copa- 
cabana, N. Y., derive around $40.- 
000 each annually for the cloak- 











IMMEDIATE 
BOOKINGS 
AVAILABLE 


Trios, Quartettes and Quin- 
tettes. Comedy groups 
preferred; Latin-American 
female member groups ac- 
ceptable. 


Must be able to audition or 
be seen at engagement. 


Contact Box 3552, Variety, 
154 West 46th Street, New York 36 
or Phone JUdson 6-2577 


enne will work the span on a guar-| Melba, who has been experiment- 
antee against percentage. She’ll|ing with big names, felt that the 





|furnish the show, and her radio|chantoosey could hold up for the 
| program will be taped on the cir-|long stretch and won over the 
cuit \;Pierre’s management. His gamble 


was sustained by the strong busi- 
ness. Anna Sosenko, Hildegarde’s 
| manager, felt that her 


Miss Canova is also preparing a 
similar layout, using her sister and 


return to} 














Hollywood, March 11. 
| A new quartet, Joe Castro Play- 
ers, scouted by Lew Grade (of 
|L. & L. Grade Agency, London) 
| at Billy Gray’s Band Box, Los An- 
| geles, has been pacted for a fort- 
| night at’ the London Palladium 





———— 
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Your Mind” 


d Eddie 





: “What's o# 
Lucille an 























2“ DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS” 


CLUB DATES 
! 
TELEVISION 


NEW YORK 
Personal Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y. C. s 


‘other ’ fairs this s or. Bill | ; 
brother, for fairs this summer. B : ‘Mew York, after.an absence of two 


King, of Associated, is setting bot 
packages. 





Empress Hall, London, 


years, warranted some auspicious 


| hoopla, rather than the convention- 


al four-weeker. 
The London Cafe de Paris has 


Sets Western Tuner | been playing names like Noel Cow- 


London, March 11. 
A western musical on stage and 
ice is set as Claude Langdon’s sum- 
|mer attraction at Empres: Hall. Pro- 


‘duction, entitled “Ranch in the 
| Rockies,” .is scheduled to open 
| June 5. 


Current blades show at the Em- 
| press, “Puss in Boots on Ice,” fin- 
ishes Saturday (15) after 154 per- 
| formances. Production cost more 
| than $306,000 and was seen by 
| 924,000 persons. 


| ‘Ice Capades’ Swell 110G 
| Cincinnati, March 11. 
| “Iee Capades” drew estimated 
| fancy $110,000 from 68,000 admis- 
|sions for 14 performances in 10 
days ended Sunday (9) at Cincin- 
nati Gardens at $3 top. 

Last year show did approximate- 
ly $82,000 for 10 performances in 
eight days. 
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j}ard and Beatrice Lillie at 
pounds a week, but it is said that 
the American act’s fee tops that in 
light of the long journey over. 
Alan Fairley operates the CdeP 
for the Mecca chain of eateries and 
ballrooms. The nitery is their class 
West End showcase. 

MCA did the booking and is try- 
ing to revive a pet Sosenko-Hilde- 
garde idea to convert the grillroom 
of the swank Hotel George V, 
Paris, into a class bistro by air- 
conditioning it and endowing it 
with the best traditions of class 
hotel-nitery operations in the 
American idiom. Theory is that 
this would appeal both to the Yank 
| tourists and the cosmopolitan Eu- 
ropeans. 
may follow 
ment; otherwise Hildegarde 
sumes her U. S. concert tour as 
she has been doing the past two 
years. 


Pierre last night (Tuesday), is in 


tion, and there is the 


1,000 | 


The George V_ booking | 
the London engage- | 
re- | 


Yma Sumac, who returned to the | 


for four weeks with a month’s op-| 


| starting April 21, plus 8-10 weeks 
in British Provinces. 

Act had played a few 
dates before the Band Box. 


casual 











Royal Probe 


Continued from page 48 











mmeeaienill 


|ed adversely on the operation and 
management of the CNE. Said 
Mayor Lamport: “We know the 
working of the CNE, the cause of 
the trouble and how to remedy it, 
and I am going to continue press- 
ing for immediate action.” 
Revelations include alleged 
shortages and thefts that have not 
been prosecuted; electricity 
charges to midway operators and 
|concessionaires that were not 
| billed to them but absorbed by the 
|CNE; midway contracts that were 





|later allegedly changed by inked- | 


‘in clauses after the CNE board of 
directors had passed the original 
| percentage deals. 

With annual show scheduled to 








cpen in August, the Royal investi- | 


| ation proposal may be dropped as 
too time-consuming, but move is 
current to submit the entire opera- 


and examination of independent 


tion of the CNE to the scrutiny | 


TS 










ROBER 


k 
Currently and Wee 


m 
Return Engage 
HOTEL STATLER — D 
Followed by 
Montreal and St. Lou's 
thru Moy 22nd 


ent 
eTROolt 


























Available for Character Acting at 
Juvenile Prices 


JAY SEILER 


Sth Week Merrie! Abbott Revue 
CONRAD HILTON HOTEL 
Chicago 
(Critics said: “Unheard of Laughter”) 
New York—Max Novelle 


Chicago—Sidney Page 
assan Aani 

















IN THE HEART OF CHICAGO'S LOOP 
near the Oriental, Palace, Chicage & 
Erlanger Theatres it’s the 





likelihood 


auditing experts so that the big | 








HELD OVER 


8 — CONSECUTIVE WEEKS —8 


MARTHA RAYE’S 


5 O'CLOCK CLUB 
MIAMI BEACH, FLA. 


THE MERRY MUTES 


“Rollickin’ Record-Teers” 





Recently Played 


ROOSEVELT HOTEL, New Orleans 
HENRY GRADY HOTEL, Atlanta 


(8TH RETURN ENGAGEMENT) 


BAYSHORE ROYAL HOTEL, Tampa 


BLUE ANGEL, New York City 





OPENING APRIL 28TH 


SHOREHAM HOTEL, Washington, D. C. 
Management: MONK ARNOLD, Atlanta, Ga. 

















that Russell Swann will top off the 
spring season, as he did last year. 

Melba is still flirting with an- 
other longtime idea—playing top 
concert names for week stands in 
the Cotillion room, on a one-show 
nightly basis. 





Hollenden Deal Set 
Cleveland, March 11. 

Hildegarde’s deal for 13 days at 
Hollenden’s Vogue Room starting 
April 12 was finally signatured af- 
ter three weeks of price bickering 
|with hotel’s management 

| booker, Merle Jacobs. 
Reported that the singer and en- 
tourage will draw down between 
|$6,700 and $7,200 for her first 
| downtown nitery date here. Chan- 
| teuse’s previous appearances were 





;at the defunct suburban Mounds | 


|Club and a concert in civic audi- 
torium a couple of seasons ago. 
Hildegarde’s Vogue Room spot- 
| ting coincides with spring visit of 
| Metropolitan Opera Co., which al- 
| ways draws husky-sized crowds to 


hotels, and the Hollenden is boost- | 


and | 


fair may be put on a sound and 
business-like basis, plus tightening 


up of management. Some of the) 


|discovered abuses, particularly in 
|midway contracts, have deprived 


|the city treasury of considerable | 


revenue, claims Mayor Lamport. 





| Russell Nype will double into 
the Maisonette of the St. Regis 
Hotel, N.Y., starting tomorrow 
‘Thurs.). He’ll do the supper show 
only. Yvette will hold down the 
| dinner spot. 





| 


RANCROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special Rates for Show Folk 
Newly Decorated New Management 














—__—_——SS—— 
“SELL OR LEASE ~ 


Latin Quarter, Boston. New Eng- 
ji\land’s finest night club. Fully 
equipped, ready to operate. 


MICHAEL REDSTONE 
230 Boylston St., Boston 16, Mass. 























| 


“Easy routines with dash of nostalgia 
and knows how to deliver.” 








ing cover charges to offset the | nae 

P : sal ‘eaction. 
highest entertainment budget in|} yy. fleer.”’ 
its history. 


| PENNY SINGLETON. 


NOW 
THUNDERBIRD, Las Vegas 
Thru March 15th 


- « « Shows plenty animation throughout 
“She scores solidly in her 25-minute stint surrounded by outstanding routines.” 


“Penny Singleton is appearing before her first nitery audience for a favorable 
Blonde comedienne is attractive and “has an easy presence on 







—Daily Variety. 


—Hollywood Reporter. 


—Variety. 














te ee 


Pree 


4 














thoug 
time 
accou 
that 
to th 
retur 
in th 
spenc 
ish-a: 
Th 
arou! 
majo! 
Thers 
of en 
a visi 
secto 
as la 
divid 
lowe! 
Evi 
other 
to be 
orde! 
staff. 
woul 
time 
Of cc 
the ¢ 
Se’ 
that 
turns 
amou 
expe! 
too | 
the k 
cause 
tire 1 
want: 
On 
kind 
a lon 


Veg 





and t 
Ppurpo: 
at 697 
WED? 
at 2 ¢ 
may 

desire 


699 Ci 
, 
































Wednesday, March 12, 1952 


- VAUDEVILLE 





What With T-Day Near (March 15) 
And Tax Scandals, Cafe B.0. Dips 





Current and continuing Bureau+-——— 


of Internal Revenue scandals are 
reacting against nightclubs. Boni- 
faces have noted a general—al- 
though not too sharp—dip for this 
time of year, especially in expense 
account spending. It’s believed 
that the decline is due primarily 
to that fact that scrutiny of tax 
returns will be much more severe 
in the future, and consequently, 


spenders signing tabs aren't as lav- | 


ish-as they used to be. 

This is particularly noticeable 
around New York, which gets the 
major portion of buyers trade. 
There is still a considerable amount 
of entertaining, but there has been 
a visible depreciation in the liquor 
sector and the parties haven’t been 
as large as per custom. The in- 
dividual checks are considerably 
lower. 


Even when it’s known that the | 


other party is paying, there seems 
to be a more restrained tone in 
ordering, according to the service 
staff. There is a feeling among 
would-be spenders that now is the 
time to save some coin if possible. 


Of course, March 15 is just around | 


the corner. 
Several accountants have stated 
that firm toppers in filing tax re- 


turns have voluntarily reduced the | 


amount taken off in entertainment 
expenses. 


tire return. 
wants. 

One boniface declared that this 
kind of reduced spending will last 
a long time. 


Vegas’ Desert Inn Inks 
Florida’s LQ and Copa 


The Desert Inn, Las Vegas, is 
set to highlight the Florida season 
for two months this spring. The 
Wilbur Clark spot has pacted the 
Latin Quarter, Miami Beach, show 
for April 1, and will follow with 
the Copa City layout. Each show 
is tentatively set for four weeks. 

The Florida Latin Quarter dis- 
play will be moved to New York 
LQ May 6. It is set to close March 





22, but may reopen in June with | 


an inexpensive summer show. 








MASTER’S NOTICE IN DIVORCE 





In the Court of Pleas No. 6 
For the County of Philadelphia 
State of Pennsylvania 
September term 1951, No. 4823 
In Divorce A. VY. M.: 
BARBARA A. PARKS 


¥ 

RICHARD B. PARKS 

TO Richard B. Parks 

_ Present residence is unknown, 

last known residence was 

2619 South 10th St., Phila., Pa. Defendant: 
You will please take notice that I 
have been appointed Master by the 
Court in the above case, in whic 
your wife, Barbara A. Parks has 
brought suit against you for absolute 
divorce on the grounds of desertion, 

and that I will hold a meeting for the 

Purpose of taking testimony in said case 

at 697 City Hall, Philadelphia, Pa., on 

WEDNESDAY, APRIL 16, 1952, 

at 2 O'clock, P.M., when and where you 

may attend with witnesses if you so 

desire. 


but the 


JAMES FRANCIS LAWLER, 
699 City Hall, Phila., 7, Pa. 


aster. * 





TRIO 


PALACE, New York 
March 11th 








_Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded im the Case of Ties 
Meter ttt Rare ncelll A oedle nee Soeelenaed 








Many are fearfui that a | 
foo large entry in proportion to} 
the business done by the firm will | 
cause tax men to look into the en- | 
Such troubles nobody | 


Emmett Kelly to Warm Up 
For Circus Via Town, Buff. 


| Vet circus clown Emmett Kelly 
| will play a nitery week prior to the 
|N.Y. opening of Ringling Bros. 
| and Barnum & Bailey Cire u §, | 
| April 4, at Madison Square Gar- | 
|}den. Kelly is slated for the Town 
Casino, Buffalo, March 24 

He’ll add a cartoon bit in addi- 
tion to his clowning. 


‘Hamid Fronts New 


i 
| 


_ AGVA Insurance: 


George A. Hamid, who returned 
last week from a South American | 
cruise, has announced his intention | 
of continuing to battle for im- 
proved performer accident insur- 
ance. Hamid is currently confer- 
ring with various insurance firms 
in an effort to line up a policy 
which would insure the performer 
for longer periods than is now 
provided in the American Guild of 
Variety Artists form; cover rehear- 








sals and have extended coverage 
features. 
| Head of the largest outdoor | 


agency in the east had been tang- | 
ling with the union. Hamid claims 
that he battled for increased cov- 
erage, and his pact with the union 
on the Hamid-Morton Circus will | 
| not affect his quest for better pro- 
| tection of acts. 

He declared that at no time did | 
| he joust with the union on the| 
| principle of insurance, but only for 
better coverage. He stated that he 
| had always offered a renewal of | 
j}an old deal, which he said the 
union subsequently signed, and was | 
|for negotiation of the insurance | 
issue. He declared that AGVA |} 
could have gotten the signed deal | 
j}at any time. 


'AGVA Revokes License 


Of Jerry Rosen on Bean - 
Pact; Leaves Loophole | 


The American Guild of Variety | 
| Artists has revoked the franchise | 
|of agent Jerry Rosen on charges 
|of conduct unbecoming an agent. | 
At the same time, it has left the | 
way open for Rosen to return to} 
the fold. 

Rosen was charged with miscon- 
duct and conspiracy in having 
comic Orson Bean signed to him | 
for three years and an oftion for | 
another three. A 15-year personal | 
manager deal with Rosen's wife, | 
| Ruth, was also signed. Bean sought | 
|to get rid of both contracts, indi- | 
| cating that his career wasn't being | 
'guided correctly by his handlers. | 
| Union arbitration panel ruled | 
| that Bean be relieved of the book- 
| ing contract he has with Rosen, on 

the allegation that Rosen entered 
into a conspiracy to get around 
| AGVA regulations, which forbids 
,an agent to sign an act as a per- | 
| sonal manager. For agreeing to an 
| illegal conspiracy, Bean will be | 
prosecuted by AGVA. 

However, since the union has no | 
jurisdiction over personal man-|} 
agers, the tribunal sought to re- | 
lieve Bean of the 15-year deal with | 
Mrs. Rosen by ‘stipulating that if | 
Rosen is successful in nullifying | 
the management contract between | 
his wife and Bean, he could return | 
to practice as a franchised agent. | 

Neither Rosen nor his attorney | 
had any comment on their future | 
course. Rosen indicated he may | 
agre® to the terms of the union’s | 
ukase with the statement that he | 
would have fought bitterly against | 
this decision six months ago, but | 
right now he wasn’t sure. He added 
that Bean already had refused all 
offers of work submitted by him. 














Marcella Kingdon Back 


From European Niteries 


Marcella (Mrs. Frank) Kingdon 
returned from Europe yesterday) 
on the Queen Mary after a year’s 
nitery engagements in London and 
| Paris bistros. Her idea was to} 
|utilize the foreign territory for | 
| break-in purposes. 

Wife of Dr. Kingdon, columnist | 
and lecturer, will probably switch | 
her pro name from Marcella Mark- 
|ham to her married surname. | 





























VARIETY 


“Juliana Larson has background, a 
good voice, a classy chassis, a 
knockout wardrobe (with jewels to 
match) and, in singing for her sup- 
per at this nitery, she contributes 
a multiple impact. 

























































- « . her transition into the more 
popular medium has been done 
with intelligence and showmanship. 
Miss Larson should fast become 
known in the slick saloon circuit as 
an authoritative personality. 


Strong socialite draw ... in face 

of the openings at Persian Room 

and Sherry Netherland—Miss Lar- 

son pulled the strongest turnout!” 
’ Abel. 


BILLBOARD 


“Juliana Larson’s New York preem 
to a typical St. Regis class audience 
apparently didn’t cause the canary 
any nervousness. She worked well 
and easy, winning them... 


Gal’s act was an ingenious routine 
-.. it drew rapt attention and 
amused chuckles. 


On the basis of her showing here 
she can work any class spot.” 
Bill Smith. 





CHOLLY KNICKERBOCKER 
Journal-American 
“Newest society singer on the hori- 
zon—and indubitably one of the 
most accomplished and profession- 
al. The owner of a beautiful and 
well-trained voice . . . blonde and 
beautiful and effortlessly alluring. 
Juliana is about to terminate a 
four-week engagement at the St. 
Regis Maisonette, which has been 
packed practically ‘every night 
since she opened.” 





RUSSELL RHODES . 
Journal of Commerce 
“Brightest new star in our local 
supper club firmament is Juliana 
Larson, chic and svelte strawberry 
blonde, who spotlights the St. Regis 
Maisonettes’ show twice nightly 
with the witty, sophisticated lilt 
that is champagne to the hearts of 
patrons in this elegant dine-and- 
dance room. With fresh material, 
blended in satire and romance, 
Miss Larson is a first-class per- 

former. 


How nice to have talent and well- 


z 
ULIANA LARSON 


—at the Piano: BUD GREGG 
CURRENTLY APPEARING 


The Maisonette, Hotel St. Regis 


NEW YORK 





Representatives: 


BARRON POLAN LTD. 
MAY JOHNSON CO. INC. 





Plaza 9-4727 
Plaza 9-2991 
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Hotel Statler, N. Y. 
(CAFE ROUGE) : 
Blue Barron Orch (12), with 
Betty Clark, Eddie Morgan, White 
Sisters (3); $1.50, $2 covers. 


This orch is one of the steadiest 
working bands in the business. One 
of the vet maestros who was 
around in the 1930s, Blue Barron 
has evolved a neat commercial for- 
mat at a medium price which has 
made his crew perennially attrac- 
tive for hotel locations and one- 
night stands. 

Currently, Barron is fronting a 
12-man combo comprising four 
reeds, five brass, tuba, piano and 
drums plus a vocalist setup of boy 
and girl singers and a femme trio. 
Despite the relatively small instru- | 
mental lineup, this band sells a} 
highly listenable brand of dance | 
music. The style is on the sweet 
side with the reeds dominating 
virtually all the arrangements | 
along the lines of the Guy Lom- | 
bardo or Sammy Kaye organiza- | 
tions. 

Chief asset of this crew is its| 
large book of oldies, pops, waltzes, | 
Latunes, hillbilly items and a flock 
of novelties. Via use of diverse 
vocal groupings, band achieves an 
unusual versatility in its offerings | 
and adds up to a highly pleasing | 
show band. Its novelty vocals, with | 
the whole band acting as chorus, | 
are, in fact, tops for the genre | 
and give this crew a bigger impact 
than its size would normally in- | 
dicate. 

Barron judieiously stresses his 
vocalist roster, with Eddie Morgan 
scoring in the ballad department 
and Betty Clark, a good looker 
with a small but good voice, han- 
dling the rhythm, folk and novelty 
items. The White Sisters back up 
the soloists competently, frequent- 
ly joining with a sideman trio for 
fuller harmonic effects. Herm. 


Ciro’s. Miami Beach 
Miami Beach, March 10. 
Harry Richman, Paul Grey, 
Elissa -Jayne, Syd Stanley Orch; 
$3.50 and $6 minimum. 





| 





Harry Richman is back in the 
town which was his native heath 
for many years before his move 
to Nevada three years ago, and 
earned a solid reception from the 
many who gathered for his return. 


The vet showman is as potent 
as ever in personality and delivery. 
Granted that the voice won't ac- 
cept the high notes he formerly 
ranged to, his impact on the lis- 
teners makes for exciting nitery 
listening. Fact is, many a young 
recording star might study the 
Richman approach to a ballad or 
a talk-song. The low notes hold 
and the smile, the strut and the 
jauntiness are there for his teeoff 
special, “Glad That I’m An Ac- 
tor,” his reprises on oldies he in- 
troed, and the inevitable and well 
handled ‘Puttin’ On the Ritz.” 
Nostalgia vein continues with rou- 
tine on days at the old Palace 
topped by “Walkin’ My Baby Back 
Home.” 

Takes to the steinway for gag 
gab on life on ranch near Reno, 
then essays such currents as “Be- 
cause of You,” but wisely depends 
on the throaty style, eschewing the 
reach for the high ones. Straight 
talk-lyrics encompass “What Is a 
Boy”” for a sentimental, albeit ef- 
fective, change of pace. Back to 





|after having been lured into the 


Desert Inn continues te capitalize 
on such bookings with “Shooting 
High.” The Merriel Abbott minia- 
ture musical was dreamed up for 
a Chi Palmer House chapter, 
traveled on to Kentuck’s Lookout 
House, and winds up here uniess 
present plans change. 
* Management is sure of good biz 
for entire month’s stand, relying 
upon word-of-mouth approval to 
build into expanding reservation 
listings. 

Marquee lights up no names, but 


arena, customers approve lustily of 
each cast member. Story thread 
lightly spins yarn of young hope- 
fuls intent upon being cast in 
forthcoming musical backed by | 
angel referred to as “J.C.” During | 
the five acts embellished by vivid | 
backdrop scene screens, produc- | 
tion moves rapidly, enclosing | 
everything within span of 65 min- | 
utes. 

Terps take up balance of show, | 
but excellent comedy touches pre- | 
vail by use of songs, sketches, | 
solo spots. Georgie Kaye, in latter | 
division, grabs top kudosing. 
Spotted twice within framework, 
Kaye emerges in second gabfest a 
solid winner. His psychiatrist rou- 
tine, above all, insures a laughter- | 
rocking period. Louise Hoff, as) 
J.C.’s magpie secretary-reception- | 
also garners hefty yocks through- | 
out with her comedy thrushing, | 





| 


| dialog and terps. 


Superb choreo by Bambi Linn & | 
Rod Alexander reveals poetic feel- 
ing plus unusual blending of pair’s 
talents. Tommy Wonder’s solo 
terping is definite highlight. Mar- 
garet Banks lends soft contouring 
with her toe- elevations during a 
garden scene. Cabots, two males 
and long-tressed blonde, manage 
to insert byplay of sex for needed 
ingredient. Jody Miller’s chirping 
resolves into only weak part of 
entire capsule. Songsmitts, male 
trio, blend nicely for Miller as- 
sists plus other backgroundings. 
Dave Miller, of threesome, tenors 
capably in garden scene. 

Special credits go to Dick Bar- 
stow for writing, direction and 
choreography. Music and lyrics by 
Hessie Smith rate bows. Special 
material created by Bud Burston 
and Blanche Merrill, musical ar- 
rangements by Norman Krone, 
scenery design by Jan Scott, men’s 
wardrobe by Bernard Peterson and 
costuming by John Baur are de- 
serving of plaudits. 

Not to be excluded from credit 
lineup is great showbacking by 
Car!ton Hayes orch. Lads blow cue 





notes behind settings, playing 
blind most of the way, but without 
a clinker or tempo faulf. Will. 


Bagatelle, London 
London, March 4. 
Frances Day, Edmundo Ros 
Rhumba, Band, Arnold Bailey 
Swingtet; $5 n:nimum. 





With the engagement of Frances 
Day, the Bagatelle is stepping out 
again for the season with name 
cabaret attractions. Spot’s piece de 
resistance is the booking of Sophie 
Tucker from May 5, which already 
is arousing major interest and re- 
sulting in substantial reservations. 

In recent months this lush May- 
fair cafe has been playing modest 
bills with only slight name values. 
Miss Day, however, as an experi- 
enced artist in revue, musicals, et 





mike, he works in idea on Richman 


life-story scenario for additional | 


reprise on hits he made in former 


years for healthy bowoff. | 


] 


Paul Grey is comparatively new{|not only hampered her vocalizing 


al, has her own following and the 
capacity to launch the new trend. 

For her opening night, she was 
the victim of a severe cold which 


hereabouts and the balding, dry-| but restricted her choice of gown 
toned comic looks to be a come-|to something in keeping with doc- 
backer for other spots in the area.|tor’s orders. Despite this handi- 


Majority of his stuff 
original, but tailored for 
smarter cafe types, which might 
confine his bookings in these 
parts. Ideas are topical, timed to 
get the laughs at the right mo- 
ment and, though sometimes blue- 
tinged, delivered in such manner 
that the edge is taken off, with 
the yocks retained. Guy looks a 
bet for’video and for the better 
rooms around the country. 

Elissa Jayne and her acro- 
dances are routined in top style. 
Lissome lass impresses with her 
twists, bends and spins and adds 


to overall effect with her original | 


angle on how operatic and screen 
stars might do her act. Sid Stanley 
orch handles showbackings ca- 
pabls Lary. 


Desert Inn. Las Vegas 
Las Vegas, March: 4. 


“Shooting High,” with Georgia 
Kaye, Louise Hog, Bambi Linn & 
tod Alexander, Tommy Wonder, 
Margaret Banks, The Cabots (3), 


Jody Miller, Songsmiths (3); 
Merriel Abbott production written 


and directed by Dick Barstow: 
lyrics and music, Hessie Smith: 
Carlton Hayes Orch (11): no cover 
or minimum. 

Foremost local showcase for 
Package or tabshow productions, 


is highly | cap, she worked as a trouper, went 
the | 


through a routine of almost a doz- 
en and a half tunes and held a near 
capacity house for close on to 45 
minutes. That she did too much 
this stint was admitted by the ar- 
tist herself, who had responded too 
easily to customer demand. 


The blonde chantoosie has a 
dominant personality which pro- 
jects warmth and radiates charm 
and she has the ,yoom with her 
from her opening number, “The 
Lady is a Tramp.” From there she 
proceeds through a mixed routine 
which includes a few standard 
| faves, a modest amount of original 
material and a few request items 
to earn socko reception. Among 
her best are novelty numbers like 
“Little Grey Bed in the West” and 
“Doing It All For Baby.” The song 
which has always been associated 
with her, “Delightful, Delicious, 
De-lovely,.” earns a rave reaction. 





j 


Miss Day has a free and easy | 


manner with the customers and 


even succeeded in getting one port- } 
ly male to join her at the mike to 


provide a veritable amateur night 
riot. With 15 minutes pruned from 
the act, it should be a solid bet for 
its four weeks’ season. The Ar- 
nold Bailey backgrounding main- 
tains its high rating, while the Ed- 
=— Ros combo continues in top 
orm, * 8 


La Vie En Rose, N. ¥. 
(FOLLOWUP) 

Monte Proser should keep the 
biz generating smoothly at his 
comparatively new east side in- 
timery via changes in the small 
bill. Dorothy Dandridge remains 
as the chief lure with Robert Clary 
and Tony Bavaar as newcomers, 
vice Carl Ravazza. Despite the fact 
the trio are all singers, their 
styles are sufficiently different to 
preclude the audience getting tired 
of the music. 

Bavaar is making his New York 
nitery bow as a solo with this date. 
Currently featured in the Broad- 
way cast of “Paint Your Wagon,” 
he impresses as a fine singer with 
a socko baritone. He’s reviewed 
under New Acts. 

Miss Dandridge, spotted between 
the two men as the only major 
pace-changer, is still wowing the 
ringsiders with her sexy thrushing. 
Where she might have been best 
on the novelty tunes and special 
material before, she’s become 
equally adept at ballads, turning 
in an okay job on such items as 
“Got You Under My Skin.” She 
also does a standout job on straight 
blues, best reflected in ““You Gotta 
See Your Baby Every Night,” to 
which she imparts her own styling. 





As before, though, it’s the special 
songs, such as “Love Isn’t Born, 
It’s Made” and “Blow Out the 
Candle,” which win her the heftiest 
applause. Her “Ole Devil Moon,” | 
used as a closer, is only okay since 
she fails to get the maximum out 
of the tune. Phil Moore trio backs 
her solidly, with the leader chiming 
in on one tune for top comedy 
payoff. 

Clary, the young French singer 
with a crew-cut, gets a clever intro 
via a disk by Eddie Cantor in 
which latter tags the kid as his 
“protege.” Clary has an exception- 
ally well-routined act, putting 
emphasis on comedy in what might 
be considered at times a satire on 
some of the more pashy Gallic 
singers. 

He displays fine rhythm on such 
tunes as “S’Wonderful” and a neat- 
ly expressive face and gestures on 
French ditties, ‘Fleur Bleu’ and 
“C’est Si Bon.” His “Shrimp Boats” 
with French lyrics is a salvo bit, 
equalled by a Gallic impersonation 
of Johnnie Ray doing “Cry.” He 
closes with one of those uniquely 
French tunes, titled “Iced Coffee 
With Straws,” which earns him a 
begoff. Stal. 


Foy’s, Sherman Oaks 

Sherman Oaks, Cal., March 4. 

Jimmy Conlin & Dorothy Ryan, 
George Riley, Candy Candido, 
Abigail Adams, Billy Green, Cully 
Richards, Charley Foy, Marguerite 
Padula, Abbey Browne Orch (3); 
no cover or minimum. 





Even the diehard regulars at this 
San Fernando “roadhouse”’ will 
find this layout hard to take unless 
Charley Foy gets busy and does 
some judicious pruning and rewrit- 
ing. Seventy-minute show is un- 
wieldy and frequently trite and the 
laughs come almost reluctantly. 

Chief difficulty is the material. 
George Riley, in  second-billed 
spot, needs a complete rewrite, 
failing to gather any attention with 
some dull gags and a pair of songs. 
Cully Richards is-doing the same 
stuff he’s been doing tor months 


| tion.” 


| particular chores, as usual. 


11th ry bay Bg nb rnd 
songs a piano keep 
festive spirit aglow, ently lur- 
ing her auditors into the commu- 
— sing that sets the atmosphere 
at Foy’s. 

Abbey Browne orch, another 
long holdover, continues to do a 
slick showbacking job for a three- 

iece combo and jams it up ef- 
ectively to keep the a ta 

ap. 


Hotel Nieeollet, Mpis. 
(MINN. TERRACE) 
Minneapolis, March 8. 
Cardini (8), Sheila Reynolds, 
Cecil Golly Orch (11), with Mil- 
dred Stanley; $2.50-$3.50 minimum. 





Cardini’s artistry always packs a 
mighty entertainment wallop and 
in this plush room it seems to be 
just what the doctor might have or- 
dered. Sheila Reynolds’ superior 
thrushing provides an additional 
pleasant dessert. The twosome 
combination puts over. a delectable 
floorshow. 

The always extremely deft, rou- 
tines, which have lifted Cardini to 
a top rung on the prestidigitation 
ladder continue to stand him in 
good stead. To them, however, he 
has added some equally astonishing 
trickery touches and stunts which 
are new to Minneapolis. 

Among the latter are neat finger 
juggling, a trained parakeet which 
perches on his shoulder and pulls 
out of a pack the cards the magician 
calls out, etc. Bringing into being 
those lighted cigarets and the re- 
markable playing card and deck 
manipulations, he still impresses 
as the ultimate in hocus-pocus and 
deception. For an “encore” there's 
some witty card trickery, “instruc- 
Much of the goings-on are 
conducive to chuckles. A femme 
assistant figures in the act. 


Miss Reynolds is a glamorous 
chirper with an exceptionally fine 
supper club soprano. She reveals 
acting talent and an ability to sell 
both semi-classical and pop. She 
hits high notes smoothly and re- 
veals a wide range and commend- 
able control during her renditions 
of “Man Is a Problem,” a “Show 
Boat” medley, “There’s Nothing 
Better Than Love,” “Jealousy” and 
two in French, “La Vie En Rose” 
and “Autumn Leaves.” 

Cecil Golly orch and singer Mil- 
dred Stanley are tops for their 
A full 
room for the Saturday matinee. 

x Rees. 


Flamingo, Las Vegas 
Las Vegas, March 6. 


Arthur Lee Simpkins, Louise 
Russell, Bob’ Williams, Four 
Hawaiianeers, Maurice Ellenhore, 


Flamingo Lovelies (8), Matty Mal- 
neck Orch (10); no cover or mini- 
mum, 





Return of Arthur Lee Simpkins 
this nitery should be signal for 
bullish biz covering warbler’s fort- 
night stopover. 


Popularity of the sepia balladeer 
brings out patrons who show en- 
thusiasm by keeping Simpkins on 
the floor as long as possible. He 
has toned down his extra-gracious 
manner quite a bit, emerging more 
on the level. Warmth radiates as 
he swingssinto songalog consisting 





(although he has added a new 
hat) and the two waiters who 





are dragged into the show nightly 
still tell the same corny gag and 
{run off—but not fast enough. 

|} lot of this time could be used to 
good advantage by interpolating 
| more of the fine Foy hoofing. 

| Best thing in the new bill is the 
|song and comedy team of Jimmy 
| Conlin & Dorothy Ryan. This is a 
|nitery break-in after a series of 
| casual dates around the Coast, and 
,the act looks good. It still needs 
| to be smoothed somewhat; Miss 
| Ryan must avoid the occasional 
| drowning out of Conlin’s quaver 
and the latter should use more of 
his own bits of business for better 
impact. Vet comic knows his way 
around and has contributed some 
okay special material, including 
such ditties ag “Bits” and “Vaude- 
ville” which are ideally suited to 
this club. 

Candy Candido still does a good 
job with “One Meatball” and “Dan 
McGrew,” parlaying his trick voice 
for peak attention. Ii’s familiar, 
but he doesn’t work here often 
enough to wear thin his welcome 
and the limber larynx always 
amuses. 
| Billy Green, back after a con- 
siderable absence, resumes his 
| sonorous Irish tenoring with such 





“Great Day for the Irish.” He will 
probably settle down for a run. 
Abigail Adams is little used in 


this show, which is heralded as her | 
nitery bow. Looker serves mostly | 


as a foil for Foy and Richards in 


some of their routines and black-| 
‘outs’ and it neither shows her off | 


too well nor tries her talents. 
Between shows, Marguerite Pa- 


yoys o) 98 Muro.’ | dute ‘entertaiis. (*ke -marked her?the Russell gyrations.. ‘>! 





of “Loveliest Night of the Year,” 
| “Back to Donegal,” “One Alone,” 
| and “Marie.” Exhibits solid knowl- 
| edge of pace as second set vistas 
| “September Song,” followed by 
| his always-included dash of long- 
| hair, “E lucevan le stelle,” and up- 
| beat “Loch Lomond.” Prior to re- 
| quest sesh, croons “Little White 
|Cloud That Cried.” Audience de- 
|mands “Eli Eli’—ultimately a 
_showstopper—and “Begin the Be- 
| guine.” Begoff set includes “Bless 
| This House,” “Motherless Child” 
| and Gallic medley tagged by “Al- 
_louette” participatien yodeling. 
Louise Russell pleases with 
|hulaisms complete with descrip- 
tions of Hawaiian lore. Island 
terper from mainland is backed by 
instrumentalists, Four Hawaiian- 
|eers. Although overlong at show 
| caught, paring will bring her terps 
|}under the time wire- (see New 
| Acts). = 
| Bob Williams manages to put 
tablers into good mood by attempts 
| at making dogs exhibit tricks. Air 
| of universal dog owner proudly 
| showing off pooch’s ability tickles 
/as he vainly orders first sad-eyed 
canine into paces. Limpness of re- 
calcitrant spaniel garners chuck- 
jles. Second dog actually goes 
through trick display, springing 
| into backflip on table, walking 


with his master. 

| Flamingo Lovelies trout out best 
choreos to date, going Oriental at 
curtain-raiser. Sheri North’s sexy 
near-nude writhings as harem 
houri are pretty frantic. Femmes 
aid Louise Russell in a Sam Cos- 
low tune conceived for this show. 
Gals have no trouble in getting 
around the island while atcomping 


Will. bronn@es) ce « 


Cire’s 
: London, March 4. 

“Top of the Town,” with Gab. 
rielle e, William Redd Knight, 
David Williams, Margot Chandler, 
Edward Munsen, Line (4), Ronnie 
O’Dell and Ra: d Lopez orchs; 
Directed by ‘nae Hewett; 
choreography, George Erskine. 
Jones; lyrics, Peter Myers, Her. 
mione Gingold, Alec Grahame; mu. 
sic, Harry Jocobson, Burt Rhodes, 
John Pritchétt; orchestrations, 
Burt Rhodes; $5 minimum, 





As a package show this new re. 
vue has modest appeal, although 
individual items qualify for higher 
rating. Production is inadequately 
served by comedy, dances are fre- 
quently too conventional and the 
anticipated spicy element of revue 
is absent. 


On its opening, the show was 
too casually paced and the routine 
urgently called for re-rigging. Too 
many numbers of like calibre 
followed each other. Layout calls 
for shortening by 10 to 15 minutes; 
with the available talent, such 
pruning might well turn it into a 
neat, slick revue. 

Apart from Gabrielle Brune, who 
stars, production marks the British 
debut of William Redd Knight, an 
American comedian with a pleas- 
ing style of underselling his ma- 
terial. His act; however, suffers by 
comparison with his own standard. 
He opens with a range of first- 
rate, casually told yarns, but grad- 
ually his material declines, and 
with it, public reaction. 

Miss Brune falls in the same 
category. A couple of her num- 
bers, such as~ “Mrs. Henderson” 
and “To Wit, To Woo,” are tops. 
Others, like “Spring Song” and 
“Knitting Wool,” misfired badly. 

Principal dancers Margot Chan- 
dier and Edward Munsen are quite 
adequate, but keep to a standard 
pattern, eschewing attempts at 
fancy ballet routines. The small 
dancing line of four girls rates 
full marks for elegance, experi- 
ence and charm. 

Precision backgrounding is 
offered by Ronnie O’Dell’s combo; 
and the Raymond Lopez outfit pro- 
vides the Latin-American music in 
vivacious fashion. Myro. 


EI Rancho, Las Vegas 
Las Vegas, March 6. 
Jackie Kannon, Betty George, 


Rio Bros. (3), Lynn Kannon, Joy 
Walker, Jerry Pedersen, Louise 
Burnett, El Rancho Dancers (9), 


Ted Fio Rito Orch (10); no cover 
or minimum, 





Assembled quickly at last min- 
ute, current El Rancho Vegas opus 
is withal a sleeper. Topped by 
comic Jackie Kannon, making his 
Vegas preem, nitery will come out 
even this fortnight because of 
headliner’s sock click. 


The slight-statured Kannon, with 
expressive face and almost un- 
limited supply of yockworthy ma- 
terial at hand, clinches almost im- 
mediately upon entrance. Hits with 
stream of gags, palavering eaustic 
quips with ringsiders and palming 
auditors securely by succession of 
toppers. “Cry of the Wild Goose” 
bleat and gab has comic splitting 
sides with screwball antics and 
hokum Hindu fakir magico. Wave 
of mirth rolls out at conclusion— 
attempt to bring forth chicken 
after he has dropped egg goo inte 
paper bag. Fine-framed blonde in 
revealing strapless bathing suit 
joins him for bit of Berge draping, 
with Kannon crediting source. 

Pair warble “Nobody’s Business 
But My Own” and exit together 
after whirling undrape of femme. 
Kannon shown promise of being 
able to reach topmost rung of 
nitery ladder before too long. 


Statuesque, gorgeous Betty 
George is hampered by time limita- 
tion. Dropping of her usual specials 
and ballads leaves somewhat spotty 
song curriculum. What she does 
essay, however, is okay, showing 
savvy of metier. Pedals ringside 
to open with “How’ja Like to Love 
Me?,”” capping with light kidding 
of her finer points, Authentic 
Greek folk tune is well delivered, 
utilizing hand cymbals for nice ef- 
fect. Carbon of her big ditty, “True 
To You in My Own Fashion,” from 
“Kiss Me Kate,” receives heavy 
palms. Special Parisian lady of 
the evening “Mamie to Mimi” is 
potent bowoff vehicle. 

Rio Bros. prime with buffoonery, 
slapstick stuff, highlighting with a 
paridy of “Cisco Kid,” using strap- 
on horses for yocks. Slow-motion 
“holdup” earns extra attention. 





standbys as “Casey Jones” and) around on hind legs, jumping rope | Vaseen beeing sage iced poor 


| mitts. 


| El Rancho Dancers come up with 
| bright salute to St. Patrick’s Day, 
close with fine production number 
featuring tapterps of Joy Walker 
and Jerry Pedersen. Pair team 
| well for neat finale. b 
Ted Fio Rito orch off slightly at 
show caught, but will get into 
proper cue bites during ee 
wes Will. 
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Blue Angel, N. Y. 
(FOLLOWUP) 

This Herbert Jacoby-Max Gordon 
oblong intimery. continues its pace 
of presensing one of its superior 
entertainments. A changeover is 
in the male comic department, with 
Wally Cox giving way to Arthur 
Blake, a brilliant personator. In 
the holdover spots and exceedingly 

iusso are Elsa Lanchester, Harry 

elafonte, and Marti Stevens, with 
the Ellis Larkin Trio bridging the 
interims. 

Blake, a veritable darling of 
Coast bistros, is just about knock- 
ing em dead with his long line of 
pasquinades. His route of person- 
alized portraiture covered some 45 
minutes at show caught. He was 
evidently shooting the works in a 
tremendously biting one-man pro- 
duction that was sometimes stag- 
gering in realism. 

The Blake gallery is wide. What’s 
especially special about it is that 
each etching is extensive, not a 
mere quickie that almost every im- 
pressionist has inf his book. The 
kev grimace or other physical re- 
flection of a character he essays 
remains to continue the illusion 
when the. establishing factor is 
dropped during the unfolding. 
That’s possibly the secret of his 
power to create devastating por- 
traits. 

Of the 18 or so characters up 
fo. caricature, a good dozen are 
femmes. The Laughton is precise, 
the Soph Tucker developed more 
on voice than manner, while the 
Clifton Webb is typically sardonic 
and the Gloria Swanson doing 
Norma Desmond is a throwaway 
that can be spared, along with 
Margaret O’Brien. 

About midway, the big fellow 
launches his big bertha, Tallulah 
Bankhead at rehearsal of her “Big 
Show.” This provides opportunity 
for a long and surgical excursion 
into Tallu guests. Series encom- 
passes Jimmy Stewart, Beatrice 
Lillie, Sydney Greenstreet-Peter 
Lorre, Barbara Stanwyck; segueing 
into Ethel Barrymore as Nellie 
Lutcher, a real stiletto; and then 
La Bankhead’s “Good Lord” finale 
score in which each principal takes 
a lick at the lyric. Finely wrought 
is his Bette Davis on nursery 
rhymes, and followup Mrs. Eleanor 
Roosevelt is designed with sweep- 
ing liberties. 

For his closer, Blake pours the 
acid on Louella Parsons via a pro- 
gram being taped at Blue Angel. 
It’s possible it can be improved 


stuff is brashly blue, but this is no 
kiddie playground. To show him- 


manages to slip in Jose Ferrer as 
Cyrano, assisted by an offstage 
voice on dialog. The Gascon cos- 
tume is perfection and the speech 
from the play done straight and 
surefire. 

_Harry Belafonte is a rising star 
Via his cariballads, calypsongs, jun- 
gle-rigged chants and folk items. 
His guitarist is a plus for the socko 
piping. Singer Marti Stevens 
opens show brightly with four spe- 
cials. She’s been holding over 
since her January teeoff. Elsa Lan- 
chester continues her well wrought 
aitties and characterizations that 
had the opening crowd with her. 
The personality is extra ingratiat- 
ing and she shows talent and sales- 
manship beyond her film successes. 

Trau. 





Copa City, Miami Beach | 


’ Miami Beach, March 8. 
Ritz Bros., Mary Small, Steve 
Gibson Redcaps (5), with Damita 
Jo; Les Diagoris, Walter Long, 
Benny Davis-June Taylor Produc- 
tion, David Tyler Orch; $3 & $5 
mintmums; In Black Magic Room; 


n Cornell, Redcaps, L 
Pontee Trio, aes — 





Despite sag of business around 
own come Hialeah closing and ad- 
Vent of the lower rate crowd, this 
aves Which has been hot all win- 
i looks to gross healthily. That's 
hanks to potent draw of the Ritz 
“OS. in this area, plussed by spe- 
cial hotel parties. Added cash reg- 
ister take is via the late hours’ ad- 
Junct, the Black Magic Room, 
oes, the ie yore clicker- 
8, | Steve s 
Damita Jo, double. + aimee catia 
esetia room shows now run off at 
a and 11:30 p.m., with the Ritz 
F a sparking as bright a lineup 
= t vis big place has had all season. 
h ‘pact of the trio is strictly on the 
now! side. Their frenetic approach 
nd comedies is familiar with the 
ne, who come to see them. 
ve come up with two new 
. wi-making routines to make for 
ace Of-mouth about the “new” 


ic -ReY tee off with their standard 
bi, &in rhyme and gag of show 

zh “Are You From 
. Then work in new 
Satire anent’ TV com- 
S, for a yock-making rou- 
Follow with reprise on, their 


. history via 
ridegport?”, 
operatic 
mercials, 
line, 


old “Collegiate” dance _ routine 
which, today, looks like a new se- 
quence. Twist their last year’s 
“Golden Earrings” bit into a com- 
pletely funry and new Gypsy num- 
ber. Wind with their standard 
challenge dance and, for encore, 
the “Guy in the Middle” for begoff 
returns. 


In supporting slot, Mary Small 
belts with her special material— 
in a tough spot after the Redcaps 
—and walks off to a wrapup with 
her mixture of the better composi- 
| tions, aided by those brilliant Vic 
Mizzy arrangements. 
Straight and comedy-rigged origi- 
nals, enhanced by zingy delivery, 
she earns tablehd!der reaction. 

Les Diagoris, in the teeoff spot, 
make for another tough act to fol- 
low. Their teeterboard-ball-bal- 
ancing-hoop spinning while head-to 
head standing brings gasps and*re- 
sultant mitts. 

Steve Gibson & His Redcaps are, 
by now, a standard here, both in 
the main and adjoining Black Mag- 
ic Room. Theirs is a dynamic se- 
quence of instrumental and vocal 
stunts with the comedy antics of 
the quintet adding to the build. 
Wind with their version of “Cry” 
for the palm-histrionics. Damita 
Jo, in her vocal groove with the 
group, looks a bet for an upcomer 
in the songstress ranks. Almost 
| walks off with the act in her own 
spot. 

Production featuring Benny 
Davis tunes and June Taylor stag- 
ings is fast and in keeping with 
show pace. Four-boy, 
line, plussed by Walter Long’s solo 
song-dance features, keeps them 
interested and happy. David Ty- 
ler orch rates tops in the show- 
back accomps. 

In Black Magic Room, Don Cor- 
; nell spells out his balladings and 
rates kudos for his work to a noisy, 
late drinking crowd. Keeps them 
quieted down and happy with his 
songalog. Lary. 


Empress Club, London 
London, March 5. 
“Tip Top,” produced by Richard 
Afton, with Eamonn Andrews, Ross 
& Howitt, Leslie Randall, 12 Top- 
pers, Sid Roy’s Lyricals, Maurice 
Trio; $5 minimum. 





When the Empress Club 
launched the Crystal Room nearly 
| two years ago, the opening attrac- 
| tion was a quiz revue produced by 
| TV’s Ronnie Waldman. Subsequent- 





; Staged similar productions. Now, 
light entertainment producer Rich- 
Top,” which incorporates some of 
the personalities of current tele 
programs, 

Starring in the current layout is 
Eamonn Andrews, chairman of 
the London edition of “What’s My 
Line?” His suave, slick interview- 
|ing style makes him an expert 
quizmaster, but it’s a mistake to 
confine the quiz to four volunteer 
customers oniy and not to give the 
rest of the audience an opportunity 
ot participating. 

Andrews relies mainly on trick 
questions, which frequently seem 
more obvious te onlookers than to 
the team. (One query that beat the 
entire team was a VARIETY head- 
line. None of the four was able 
to decipher it.) 


In the limited floor space, the 12 


ton’s two TV programs, have to be 
restricted to simple routines, They 
are niceiy costumed and capably 
drilled. Ross and Howitt, a duo 
who mime to disks, are definitely 
below standard, completely with- 
out illusion and are not good 
enough ior West End nitery trade. 
Lesiie Randall, a young comic who 
also eincees, has a good style, en- 
tertaining maierial and consider- 
able skill as an impressionist. He 
is a promising comedy potential. 
Show runs just over 40 minutes 
with the dancing line making three 
appearances. It was attracung 
sveady biz when caught. Sid Roy’s 
Lyricals did a suitabie bacax: - 


Conrad Hiiton, Chi 
(BOULEVARD ROOM) 
(Followup) 
Chicago, March 6. 


act, a nitery standard tor years, 1s 
a natural for this medium, Comic 
uses curved skis and proceeds to 
flop all over the rink. He terps, 
even does a rhumba on the barrel 
staves, performs somersaults, and 
gets a big mitt. Meantime, he bends 
over to shake the hands of ring- 
siders, kid the kiddies, and buss 
the femmes, but all in a genial 
manner. He’s about as handy on 
skis es the average man is on his 
own feet. 

Rest of the show maintains its 
room-packing pace, 
Shoda, Roymane & Brent 





the honors, , 


Toppers, who are featured on Ai- | 


Between) 


eight-gal | 


| ping conversation 


Last Frentier, Las Vegas 
Las Vegas, March 7. 

Xavier Cugat Orch (16), Abbe 

Lane, Los Barrancos (2), Eddie 

Garcon, El Gringo, Otto Bolivar, 
Dulcina; no cover or minimum. 





Flashy showmanship of Xavier 
Cugat parading assembled acts 
and soloists makes this new Ra- 
mona Room entry a formidable 


sort hotel belt. 

Maestro, after warning at outset 
that no one will fall asleep during 
the 60-minute exposition, proves 
statement conclusively. Orch lam- 
basts into “Mambo No. 5,” glides 
a “Beguine” and blasts a Flamenco 
Afro-Cuban mambo to wind up in- 
troductory orchestral portion. 

Los Barrancos—duo_ consisting 
of Cuban and cute American blonde 
chick—heat up entire area terping 
to “Rico Mambo.” Their followup 
wild display of legmania concludes 
with Latin jitterbugging. Big mitts. 

Contrasting interlude calls up 
Otto Bolivar from his congo tub- 
thumping for chant of “Babalu,” 
giving way for exciting tambou- 
rine flicks, tricks by El Gringo. 
Dulcina, decorative attachment 
who flanks one side of orch with 
constant movement and appointed 
clicker of the claves, has solo song- 
terp, “Oye Negra.” 

Music takes a tacit while Eddie 
Garcon is spotlighted in standout 
ventro exposition. Dummy, called 
Chico-Chico, parries gab back and 


forth, culminating in ‘“Manana”- 
type tune. Garcon puts aside his 
foil while undergoing showstop- 


into telephone. 
Four-voice effect is unusually 
clicko. Picks up partner to ma- 
nipulate and warble “Cuanto la 
Gusta,” inserting hidden vocal 
sounds for exit ovation. 

Closing slot is reserved for 
thrush Abbe Lane. Sultry, sexy 
looker is center of all orbs gan- 





dering fine points of her voice. 
Throaty moan of “La Seine” makes 


| way for brighter polishing of “Aca- 


| Bum,” “Cumbanchero.” 


| Duleina and 
| Barrancos. 


|ly, other video personalities have | 
upon—but by whom? Some of the! 


| 


as lard Afton comes across with “Tip | 
self in the thesp range, Blake also | 


} 


pulco Polka,” ‘“Cocoanuts” 
medley of “Si Si,” 


and 
“Bim Bam 

Walks off 
to heavy palm evercising. 

At show caught, Cugat closed 
with participation deal which called 
up males io terp with Miss Lane, 

Toby Ford of Los 
However, stage wait 
caused drag, so idea was pruned. 
Orch now caps with “My Shawl,” 
easing into invite stageward for 
-veryone to indulge in some hip- 
ossing. Will. 


Clover Club. Miami 
Miami, March 9, 
Patti Page, Jan Murray, Lewis 
& Van, Arden-Fletcher production 


| with Joy Skylar and Gene Griffin; 





{ 
| 
| 


ing job. Myro. | 


Tony Lopez Orch; $3.50 & $4 mini- 
mum. 





Jack Goldman, who has been 
competing with the Beach big spots 
via bookings of better names for 
his mainland bistro through the 
season, has come up with another 
satisfying and potent draw poten- 
tial in current bracing of Patti 
Page and Jan Murray. Both are 
familiars and former clicks in this 
450-seater. 

Miss Page, who worked here last 
spring, has improved on her erst- 
while unbending style; last time 
out she did okay in the song 
department, but overstressed the 
simple delivery. She now works 
with more warmth and movement 
to add te her vocal talents, though 
showing a tendency to fight for the 
top notes on some songs. Overall, 
has them all the way with her 
version of the better pops, featur- 
ing the recording hits she’s been 
associated with. Mixes the ballads, 
rhythms and hillbilly tunes adroit- 
ly, with the arrangements set in 
facile and aud-capturing manner. 

Essays a torch tune, “Standing 
Room Only For Me,” which in- 
cludes a talk-sequence that doesn’t 
seem to belong to her approach 
and delivery. Withal, came back 
for “Tennessee Waltz” encore. 

Jan Murray hits them with his 


/melange of gaggery and ad libs 


with ringsiders. Guy is smoother 
than ever and works his waggery 
for steady raise on the risibilities. 


| Opens with a special, “It's Great 


| into 


| arm and hand 


with Arnold | and 

and the | make for a — — = 
rters garnering most of | duction numbers ho over Ww 

ae teaeeciers ; : Z4@ Joy Skylar brightening proceedings 


To Be Back At The Cloyer.” Winds 
continued laugh build on 
family life, his baby, fatherhood, 


Why Jay Seiler has not taken to| jampoon on nursery rhymes, then 
ice heretofore is a mystery. His | 


the Hollywood routine. Twist on 
use for films is 
different and fresh. 


idea for howls and finales with his 
“Laugh, Clown, Laugh,” which 
contains a better and funnier 
approach to biz with oreh leader. 
Interweaves current food prices, 


after, for the wrapup. 





then semi-challenge 


contender for top biz along the re- | 


Comes then the wife and TV set | 


comments on marriage, before and 
Most of his 
stuff is new and all of it is deliver- 
| ed in a fast paced, audience-holder. 
| Lewis & Van and their tap terps, 
‘featuring their twin-stair dance 
stuff, 
Pro- 






via her artful twists and spins and | 
Gene Griffin selling the Arden- | 
Fletcher imaginings with his vo- | 
calistics. Also emcees in easy. and 
effective manner. Tony Lopez orch 


is tops on the pecnereenre | right. Take ‘Song-of Bernadette'— 


os leineitiaditedeatinle paay Easter week or similar pet 

. \it could.be worth $40,000 or : 

Palmer House. Chi '900 in rentals to us without even 

ramet, Soe A 6 ia pretext that this is -: ee: 

> & . 0 if i , : 

Mimi Benzell, with Leon Leon- | coo heute fa ae ot Aimd--teeek 

Ped ory Dasste Steen: eee een those down and it figures very little 
Dancers (8), Eddie O'Neal Orch; per picture. } 

$3.50 minimum, $1 cover. ‘Cutting Our Throats 





Continued from page 1 





_ | “But apart from that, don't we 
With the repeat booking of Miss! aiso know that we would be cut- 
Benzell, who was here last year | tirz our own throats if we released 
about this time, Merriel Abbott, | choicer films to TV? The television 
director of entertainment for the people say that if they stay home 
Hilton chain, continues to bring ‘N | for those oldies and those British 
the rare bistro attendee with un- pictures, just imagine what the 
saa re oaetarhggy aco blic would do to see a good film 

Refugee from the Metropolitan | e heme?” 
Opera certainly doesn’t fit into any | Awe eres ae) , 
nitery chirper classification, with), Tf they're talking ny ing te 
her operatic selections getting a | television, any showman knows t a 
better mitt than her venture into| once you let a customer in on & 
a pop tune. Outside of the one/| pass you lose a cash sale for all 
song, her book is all high-drawer | timers Same with TV. A man buys 
concert repertoire stint, switching | a television set for free entertain- 
from the Victor Herbert selections | ment. He's entitled to it, because 
to her coloratura toppers with|,the sponsor’s commerciais take up 
ease. Doris Briggs enchances per-| hi; time. But for real uninterrupted 
formance with her harp interludes | entertainment they must come to 
and Leon Leonardi accomps and | the theatre. That’s the only place 
leads the orch. they'll get it. Furthermore, I just 

Rolly Rolls is also a repeat, but | can’t imagine the public also pay- 
after five years. Frenchman does| jing a subscription fee for some- 
well with his wept keyboarding, | thing which they're used to getting 
but the crowd really warms when | for nothing.” 
ae ee en et ee om On the other hand, says Skouras, 
; e 8 Oy ia © Bers | there is rlenty of solid show busi- 
an excellent violin-like tone with peg Vv ar 
his “Gypsy Song,” and “Blue Dan- | SS around. Pointing to ARIETY'S 
ube” is a natural followup. He gags| 8rosses of two weeks ago, when 
things up with his impression of | three Broadway houses—the Capi- 
various types of pianists and has a\tol with “African Queen,” the 
sock ending with his own boogie-| Roxy with “Five Fingers” and the 
woogie composition. | Music Hall with “Greatest Show 

Landre & Verna complete the |On Earth’—took in over $220,000 
returnee list. The ballroom team in three days, the 20th-Fox topper 
proves an effective opener with | accents that the b.o. is plenty bull- 
male tossing femme aloft as if she| ish. He deplores the drop in week- 
were papier-mache. There is some | day business, but adinits that Fri- 
fine shoulder spin work, without | qay-Saturday-Sunday grosses are 
hands, and some gasping catches.| more than “just pretty good.” 

In keeping with rest of bill,} , 
Merriel Abbott dancers repeat two Gotta Get Out : 

He blames TV for keeping them 


numbers from previous show, but | 
both are good holders. Eddie} home all week, but by weekend 
‘the wives and the kids and every- 


O’Neal doubles, doing the emcee 
as well as baton chores and excels | body is fed up. They want to get 
out. 


in both departments. Zabe. 
Pointing to the smash in-person 


Ritz Carlton. Montreal | business of a Judy Garland, Martin 
Montreal, March 8. & Lewis and others, Skouras en- 
Rosalind Courtright (Johnny | Visions big-screen theatre TV “put- 
| Gallant at the piano), Joe Settano|ting us in two businesses all over 
Trio; $1-$1.50 cover. again—stage production, along 
——_—- with film exhibition, since’ the 
stage values will be an important 
part.” 
He admits that fringe pic houses 





| 


| Playing her third date at the 
| Ritz Cafe since the opening of this 
|intimery, Miss Courtright continues | 
|} to wow all sides with her trim} in remoter sections, will probably 
|songalog and chic costuming. Her! shutter, but perhaps these theatres 
| recent session around the cafes of | had no right to exist in the first 
|London has broadened chirper’s| pjace, he says. He feels that the 
| overall nitery approach and the | «qark” houses may prove a bless- 
| inclusion of several songs typical | ing jin disguise. They will accent 
fae makes for good the values of the bigger, surviv- 
“Maintaining the breezy manner, | ing theatres. The augmentation = 
Miss Courtright kicks things off | dtive-ins beclouds the en 
neatly with a medley of “Getting | Of extel mination of the , ‘an 
to Know You” items and then does | {tinge theatres, he feels. 

“London By Night,” a tune noted | Skouras plans a March 20 dem- 
more for its nostalgic values that | onstration of the improved Eido- 
memorable rhvthms. A brace phor. That will be immediately 
from “King and I” in the best | upon his return from a quickie te 
Gertrude Lawrence manner scores | the Coast. 

and “Vive la Vie’’ draws the Gal- Picture theatres have traditional- 
lic payees out of their shells with|ly needed “something extra” to 
plaudits. For the torchant, she} stimulate the boxoffice since the 
picks the inevitable “Cry” and with | era of deluxers, be it the pre-talker 
the mood set by plenty of b'ue| “Publix units” days, observes 
lights, she belts this hit parader| Skouras, or the depression give- 
to the limit. Her six-number stint away, bingo and banko era—but, 
is capped by “Adelaide’s Lament,” | always there was some supplemen- 
getting her away to top reception. | tary attraction. It took the form 


Gal is ably backed by the 2 we of augmented orchestras, band- 


isms of Johnny Gallant, the : : 
; Pes ; shows, vaudfilmers, tabloid musi- 
88’er who also provides atmosphere cals, or names personsling. And 


interludes between the Joe Set- | 
. ‘ Fa |}now Skouras looks to special 
tame ferp qqrengemente. _ Howe | closed-circuit vaudeo shows, piped 
| into theatres, as the plus value to 
Saranac Lake | keep them coming out of the homes 
By Happy Benway 
Saranac Lake, N. Y., March 11. 


and into the theatres. 
neeeemeeneneainemtee 

Jeanne Butler, former staffer for 

The all-out progress made by} 
Henrietta Allan ‘Legendre Thea- 
tres) and Ruth Burke( Loop The- | 
atre, Toledo) rates a go-home in| 
the spring. | stood that a business manager and 
Jack Wasserman, RKO story ana- | other staffers are still being sought. 
lyst, back, back here under obser-| Business manager would work 
vation after a recent breakdown. | with E. R. Zorgnioiti in running 
All e'ated wes Jean Ellis (Inter- ‘the organization. Zorgnioiti, who 
state circuit) when she was SUT-| ic on leave of absence as prez of 
prised by the gang who handed her | 74x Film Distributing Corp., is 
|a bedside birthday party. |}in charge of administration and 
Stanley Nelson, legit and TV ac- | °) ipa a aa 
aks takin , ‘also acts as a liaison with IFE’s 
tor, all agog over his first real good Peete “ 
medical clinic. It rated him oc- Rome headquarters. Other top exec 
casional downtown visits, limited | recently hired is veteran film pub- 
mild exercise, ete. | licist Jonas Rosenfield, whe heads 
Otto Hayman, theatre manager, |up the ad-pub department. 
and Genie ‘Legit) Reed, who are | In his month’s U.S. stay, Dr. 


progressing 0.k. here, celebrated | Gyalino will also huddle with reps 
ad rs Bugg _— of the Motion Picture Assn. of 
ome of Jero Jerome, song- | ward F ," 

smith in our downtown colony. Fol- | ae ype Pat gg yA a “7 


sige = Bg od ° ae Wine —— | an industry-wide basis. LIFE, as has 


| 
r i | been noted before, does not intend 
pa Oy eS SS eee to handle actual distribution of 
Write te those who are ill... __. ' Italian product, ‘ 




















Italo Export Go. 


Continued from page 7 
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VARIETY 








VARIETY BILLS 


WEEK OF MARCH 12 


in connection with bills below indicate opening day of show 
ee eat whether full or split week q 
) independent; 
Letter in parentheses indicates circuit. (FM) Fanchon Marco; ( 
? (P) Paramount; (R) RKO; (S) Stoll; (T) Tivolis (W) Warner: 
©) Loews Se ae (WR) Walter Reade 











Olga Sanderson 
Lemmarr Bros 


NEW YORK CITY , Haivey Stone Taro Naito 



































Music Hall (1) 13 Glen Martin Co LONDON ec 
Patricia Bowman Adele Parrish Palladium (M) 10 | Frankson — eo. 
Charles Lasky Rae Alton Max Miller } 1@ Neughtigals 
Anthony Makas PHILADELPHIA Anne Shelton | SOE rat 
Stanley Kines Earle (W) 14 Max Bygraves Empire (S) 0 
Rockettes “Bull Moose” Michael Bentine | Don Saunders 
Corps de Ballet Jackson Orc Rudy Horn | George Cameron 
Sym Orc | Dusty Fletcher wooo Bob & fw ~ — 
> lace (R) 11 Cardinals | _AS or Jeslie ! 
Ousn & Johnson Maxine Sullivan | Victor Julian Pets SUTTON 
Jackie Miles | Rae & Rae |7 Ashtons Granada a) 10 
Jose Greco Co | ROCKINGHAM (NC) |G & B Bernard | Les Trois Poupee 
Bunin Puppets Richmond (P) | Palladium Girls | Richman & Jackson | 
Rudy Cardenas 12 Only | Skyrockets Ore | Cycling Brockways 
Paramount (P) 12 | Asylum of Horrors NORWICH Nino — 
Ella Fitzgerald | ROCKFORD Hippodrome (1) 10 | Freddie Sales 
Richard “Heyes | Palace (21-23) | Semprini | Billy Cotton Bd 
Al Donahue Orc |Ted Miller & Smiley | Morecambe & Wise | SUNDERLAND 
George DeWitt | Phillips & Evelyn \4 — , , | - es = = 
: ic sra |} Jim Penman & Co | 5 Internationals arry Lester 
Condos & Brandow ir Sadie henoka | Barton 1 
- Ford & Lenner | Goofus 
ao eal Producers, Managers | Ross Twins | Carol gd ms 
ents, roaucers, | Farmers aughters 
Top Loves Attractions - Special Stage tell gy +1079 WALTHAMSTOW 
Package Units Can Now Play Eddie "Calvert Palace (I) 10 
: "2 arloffs 
ST. LOUIS at FOX THEATRE Grosseto 3 Karlofis ion 
(5,000 Seats) Bill. Waddington Sye Jacusen 
Must Have Guaranteed Mitchell 3 , oll ee 
TT be > 4 y 
yaya ae Ar INC iaaeehe & Gowey Vera = Wald 
F&M STAGESHOWS, NC. Larry Gordon Girls ign tag Gis 
Paramount DOC HOWE Phone PORTSMOUTH . WOLVER- 
CH 4-3956 Royal (M) 10 TON 
Bidg., N. Y.C. y HAMP 
—— a ° wet dey Grand (i) 10 
} 5 Smit ros Cyril Dowler 
Roxy (i) 14 , Ruth Petty |S & J Lamonte | Rhoda Rogers 
Gloria De Haven Magnolia Boys | Jimmy James Co | Billy Hancox 
Noonan & Marshall| SAVANNAH (GA) | Arthur Dowiler | Noble & Denester 
Norma Miller Ders | Lucas 15 Only | Hall Norman & | Edwards & Hartley 
Verege ae sae ot ee » Ladd Hippodrome Ww 10 
HI osinas | Arthur Lucan Co 
Chicago (P) 14 Capitol (L) 13 | WOOD GREEN 
Los Gatos Jerome Courtland Sora Empire (S) 10 
Raymond Chase Polly Bergen _— | Phil Strickland lpr Crock & 
Bobby Sargent Low Hite & Stanley | wm Gaston | Crackpots 
Dene CAND ee ad 14 | Patricia Lyndon peter Salers 
| Tom Banny | Sme e Bros 
State (L) 14 Ravens tat = Hs \ iris Sadler 
Tony ‘Bennett | kage epasec’ Bd Sienet Wane. | Les Darleys 
Ton! Arden Cony usu | Jean Bradford Kazan & Katz 
+e yy w ere ion tes | Fred Renwick Charles Hague 
iris Sha 
Sensational Denvers | Weslie paseren oc; | 
MIAMI WILMING ( ) 
Olympia (P) 12 Bailey 14 onal Bill 
Mark Stevens Co Asylum of forrors | Cabaret S 
AUSTRALIA 
MELBOURNE Charlotte McGuire 


Tivoli (T) 10 
Jimmy Hanley 
Babs Mackinnon 
Rosemary Miller 
John Clifton 
Kevin Miles 
Valerie Keast 
June Lansell 

SYDNEY 

Tivoli (7) 10 
Roger Ray 
Marquis & Family 
Wally Boag 
Rosita Alexander & 

Villette 
Pan Yue Jen Tp 
Lioyd Martin 
3 Glens 
Celebrity Singers 
Jeanne Cameron 





Dancing Boys 
Tivoli Ballet 
NEW ZEALAND 
AUCKLAND 
St James (T) 10 
Armand Perren 
3 Fayes 
Pat Gregory 
Gerd Bjornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 
Guus Brox & 
Myrna 





BRITAIN 


ASTON 
Hippodrome (i) 10 
Jimmy Gay 
Barbara Ford 
Jean Dene 
Anita & Charies 
Terry Stunt 
Michael Ormand 
Margor Austin 
Benny Humphrey 
Derek Dene 
Marie De Vere 

Midianettes 


Zena Foster 
Jackie Allen & 
Barbara 
Metropolitan (1) 10 
Teddy Johnson 
Max Bacon 
Mooney & King 
Cox Twins 
Moxham Bros 
Miles Twins 
Irving & Girdwood 
Sid Howard 
Palace (i) 10 


BIRMINGHAM E & D Waters 
Hippodrome (M) 10/| Doreen Harris 
Max Wall Bolly Thorburn 


Dick James 
Beryl Reid 
Hedley Ward 3 
P & P Page 


Sherman Fisher Gls 


BLACKPOOL 
Palace (i) 10 
Master Singers 
Ricki Lingara 
Archie Elray 
3 Barbour Bros & 


Jean Ballet Montmartre 
Young China Tp | Billy West Co 
Lowe & Ladd | Maurice & May 
Freddie Harrison | FINSBURY PARK | 
Lionel King | Empire (M) 10 
BOSCOMBE | H & A Ross 
Hippodrome 


Jack Haig 
Neal & Newington 
4 Musical Dereks 
Ford & Belmaro 


Winters & Fielding 


Joe Farley 

Phil Lester 
Frederick Owen 
Marie De Vere Gls 


Low & Webster 
Artemus Co 
Duncan Gray 
Francois & Zandra 
Idris 

EDINBURGH 

Empire (M) 10 
Tony & Ruby 
Jack Radcliffe Co 
Dave & Maureen 
G H Elliott 





(mM) 10 Bill Johnson 


Reci Sis 
Anton Karas 
Sandow Sis 
Bernard Miles 
Donald B Stuart 
Tommy Jover Co 
Arthur Worsley 
GLASGOW 
Empire (Mi 10 


BRIGHTON Laurel & Hardy 
Hippodrome (M) 10! Lonsdale Sis 
Phyllis Dixey Saveen 
Mongadors Lorraine 
D & J O'Gorman Cingalee 
Jack Tracy Jimmy Elliott 


George Meaton 

Fred Lovelle 

3 Reihliems 

Varga Models 

BRIXTON 

Empress (1) 10 

Fred Ferrari 

Ken Morris 

Len Marten 

Gordon & Colville 

Downey & Dave 


Cassandras 

8 De Vere girls 

Jean Savage 
CHISWICK 
Empire (S) 10 

Carroll Levis Co 

Joan Turner 

Puposy Marionettes 


Evie & Black 

DJ O'Dufty 

Marie De Vere 3 
DERB 


Hippodrome (S) 19 | 


Dave Morris Co 


Alien Bros & June 


3 Lesters 

Ruddy Rolly 
lex & Nico 
ette Lee 

Annettes Ladies 

ST HAM 

Grenada (1) 10 

Kalmar 3 

Swifty 

Maxims Monkeys 

David Lupino & 
Slare 


Walthon & Dorraine 


Dorothy 
GRIMSBY 
Palace (i) 10 
Tanner Sis 
Terry O'Neil 
Maurice French 
Ray Allen 
2 Aristocrats 





Gt Marlo & 
| Georgina 
Peggy Powell 
Butlin Sq Ders 
Donovan & Hayes 
|2 Playboys 
} Viking 3 & 
} Charmaine 
| Eileen Rogan Girls 
j LEICESTER 
| Palace (S) 10 
Hal Monty 
Desmond & Marks 
Kirk Stevens 
3 Hicks 
LINCOLN 
Royal (i) 10 
Radio Revellers 
Dagmar & Rell 
B & R Rema 
Kizma & Karen 
Billington 
Gloria Alton 
Danny O'Dare 

















NEW YORK CITY 


Birdiana 
Dizzy 
Dave Brubeck } 
Bill Davis 3 

Bive Angel | 
Elsa Lanchester 
Arthur Blake 
Marti Stevens 
Harry Belafonte 
Stuart Ross 
Ellis Larkin Trio 

Bon Soir 
Iren Williams 
Kirkwood & 

Goodman 
Mae Barnes 
Jimmy Daniels 
Three Riffs 
Norene Tate 

Cafe Soctety 

Juanita Hall 
Chateau Madrid 

De Castro Sis 

Bergazza & 
Tarrazza 

Copacabana 
Peggy Lee 
Myron Cohen 
Martha Anne 

Bentley 
Redheads 
Elaine Dunn 
Harry Snow 
M Durso Ore 
F Marti Ore 

El Chice 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 
Eduardo Roy 

Embers 
Joe Bushkin 

Havana-Madrid 
Lao & La Minerva 
Julie Mitchum 
Don Reynolds 
Duffy Ders 
Reyes Orc 
Hotel Ambassador 








MacKenzie Reid & 


Jules Lande Ore 
Hotel Biltmore 
Michael Kent Ore 
Hote! Edison 
Henry Jerome Ore 
Hotel New Yorker 
Teddy Powell Ore 

Roo s 
| Adrian Rollini 
Nadine & Ray 
Schramm 
Manuel Del Toro 
| Hotel Pierre } 
| Yma Sumac 
| 


frie 


Mario & Floria } 
Chico Relli_ Ore j 
| Stanley Melba Ore 
| Hote! Plaza } 
| Evelyn Knight j 
| Hocter & Byrd ! 
| Mark Monte Ore } 
\ Dick LaSalle Ore | 
Hotel Roosevelt | 
| Freddy Martin Ore 
Hotel St. Regis | 
| Russell Nype 
| Yvette 
Milt Shaw Ore 
Horace Diaz Ore 
Sherry-Netherland 
James Symington 
Hotel Statier 
Biue Barron Ore 
Hotel Taft 
| Vincent Lopez Ore 
Hote! Warwick 
Three Suns 
Latin Quarter 
| Samia Gamal 
Joey Bishop H 
Stoner & Dennis ! 


Fedi & Fedi 


Gillespie Orc ; Trio Bassi 


Costello Twins 


| Corinne & Tito 


Laila & Steffen 
Ralph Young 
Ebony Stevens 
Pamela Dennis 
La Vie En Rose 
Tony Bavaar 
Dorothy Dandridge 
Phil Moore Trio 
Le Ruwan Biev 
Ronnie Graham 


| Ellen Hanley 


Paul Villard 
McCormicks 
Bill Jacoby 
Julius Monk 
Norman Paris 3 
Leon & Eddie's 
Eddie Davis 
Penny Copper 


No. 1 Fifth Ave 
Patricia Bright 
Ray Hyson 
Bob Downey 
Harold Fonville 
Hazel Webster 

Old Knick 

Dick Bernie 
Dolly Dawson 
Dick Diana 
Jerri Talbot 

Old Roumentian 
Sadie Banks 
Bob Melvin 
Bobby Colt 
Monica Lind 
Nadya 
Joe LaPorte Ore 


| D’Aquila Ore 


Park Ave. 
Scotty Graham 
Park Sheraton 


| Irving Fields 


Mimi Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Two Guitars 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 


|; Carmen Torres 


Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 
Upstarts 
Geo Hale Revue 
Emile Petti Ore 
Panchito Ore 
Village Barn 
Celia Cabot 
Peggy Norman 
Bill Parker 
Bourbon & Baine 
Zeb Carver Orc 
Pete Rubino 
Village Vanguard 
John Carradine 


| Eartha Kitt 


George Hall 
Clarence Williams - 
Waldorf-Astoria 

Victor Borge 

Nat Brandwynne O 

Mischa Borr Ore 
Wivel 

Sal Noble 

Bob Lee 


MIAMI-MIAMI BEACH 


Albion Hotel } 
| Sam Bari | 
| Rose Gallo | 
| Bar of Musi¢e | 

Jordan | 
| David Ellictt | 
Guy Rennie 
| Arne Sultan 
| Beth Challis 
| Harvey Bell 
{ Beachcomber 
Mona Corey 

Bonnie Drake 

Toni Bari 


Bill 





Sula Levitch Ore 
Dorie Dale 

The Holidays 
Baby Dumplin 
Vicki Guy 

Maxie Furman 
Alma 

Jean Adair 

Lilli Marlyne 
Brook Club-Leunge 
Chris Columbo 
Skeets Minton 
Stan Free Trio 
Dory Claire 


Zig & Vivian Baker 
Helene 

Casablanca Hotei 
Ben Blue 


Celebrity Club 
Freddie Stewart 
Ted Porian 
Alan Gale 


Patti Page 

Jan Murray 

Lewis & Van 

Joy Skylar 

Arden-Fletcher Line 

Tony Lopez Orc 
Delano Hotel 

Carolyn Wood 

Zina Reyes 

Willie Hollander 

Tommy Nunez Orc 

Five O’Clock Club 

Martha Raye 

Buddy Lester 

Merry Mutes 

Novelites (3) 

Yost Guardsmen (5) 

Len Dawson Orc 
Gaiety Club 

Zorita 

| Carmen Hope 

|} Sam Bowitt 

| Marie Stowe 

| Gilda Rogers 

| Rusty Russell 

} Gaiety Girls 

Ernie Bell Orc 

j 

! 

| 





Johnina Hotel 
Michael Strange 
Tony Matas 
Marion Page 
| Jimmy Woods 

Jewel Box 
Jackie Maye 
T C Jones 
Art West 
| Mickey Mercer 
Danny & Doc Rev 

Leon & Eddie‘s 
Murray Swanson 
Eddie Guertin 
Jackie Gordon 
Jackie King 
| Chuckie Fontaine 
Gaby DeLane 
Babe Baker Revue 

Deauville 

Joe Mooney 
Hughie Barrett 
Martinique Hotel 
Aliami & Diard 
Helen Aimee 
Manolo & Ethel 
Danny Yates Ore 

Mother Kelly’s 
Jerry & Turk 
Arne Barnett 3 
Salvador Munoz 
Johnny & George 

Monte Carlo 
Steve Gainer 
Gomez & Beatrice 
Freddie Calo Orc 

Paddock Club 
| Diane 
Shirley Daye 
| Jinny Byrnes . 
Jackie Cummings 
Mar-Shan 
Patricia Neal 
Bob Morris Ore 

Nautilus Hotel 
Gracie Barrie 
J & S Reyes 
Noro Morales Ore 

La Rue’s 
Emil Coleman Ore 
Chuy Reyes Orc 

Park Avenue 
Charlie Farrell 
| 3. Continentals 
| Harry Rogers Ore 
Alfredo Seville 
Joe Sodj 
Robert Richter H‘t’) 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Ore 
Sans Souci Hotel 
Rivero Quintet 
Stuart Harris 
Eddie Snyder 
Sacasas Orc 
Herman-Magner 


Blackhawk 
Bobby Wayne 
Dick Hayman 
Patrice and Russell 
Jerry Glidden Ore 


Chez Paree 
Lenny Kent 
Tanya & Biagi 
Adelaide Neice 
Johnny Martin 
Chez Adorables (8) 
C Davidson Ore (®) 


Edgewater Beach 
Georgie Gobel 
Tom, Dick & Carrie 
D. Hild Ders (0) 
Benny Strong O (14) 





Ambassador Hotel 

| Carl Ravazza 

| De Marcos (2) 

| Eddie Bergman Orc 

| Bar of Music 

Lillian Roth 

Michel & Hickey 

Felix Decola 

Benno Rubinyi 

Johnny David Ore 
Biltmore Hotel 

Don Rice 

Dassie Bros (2) 


Flamingo 
Arthur L Simpkins 
Louise Russell 
Bob Williams 
Flamingo Lovelies 
Maurice Ellinhore 
Matty Malneck Ore 
Bobby Page Orc 
| Last Frontier 
Xavier Cugat Ore 
Abbe Lane 
Los Barrancos 
Eddie Garcon 
El Gringo 
Dulcina 
| Don Baker 


Desert inn 
“Shooting High” 
Georgie Kaye 
Louise Hoff 
Bambi Linn 
Rod Alexander 














T 


Mae Silva rs 
Johnny Silvers Ore 
Nirma Cordova 
Norman Lester 


Tiny Kaye 
Sea Isle Hotel 


Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 
Juan & Marilyn 

Alan Kole Orc 
Shore Club 
Patsy Shaw 
Sager Dancers 
Arthur Warren Ore 
Club 22 
Micki Miles 
Marilyn Shaw 
Mary Joyce 
Rozelle 
Olive Sharon 
Moe Lee 
Barry Mills Ore 
Sorrento Hotel 
Mal] Malkin Orc 
Vagabonds Club 
Vagabonds (4) 
Hal Winters 
Gene Baylos 
Ricco Turchetti 
Morre-Landis Dcrs 
Preacher Rollo 5 
Frank Linale Ore 
Golden Slipper 
Miche! Rosenberg 
Sandra Barton 
Bernie Sloane 
Sascha Leonoff Ore 
Freddie Calo. Ore 
Ciro‘s 
Harry Richman 
The Tempos (4) 
Elissa Jayne 
Paul Grey 
Sid Stanley Orc 
Copa City 
Ritz Bros 
Mary Small 
Les Diagoris 
Steve Gibson 
Redcaps 
Damita-Jo 
The Tune Timers 
Lowell Pontee 3 
June Taylor-Benny 
Davis Production 
Walter Long 
Dave Tyler Orc 
Latin Quarter 
Darvas & Julia 
Senor Wences 
Collette Fleuriot 
Danielle LaMar 
Marilyn Ross 
Mara & Maurice 
Gay & Harry Walls 
Gautier’s Dogs 
Andre Philippe 
Geneve Dawn 
Les Patios 
Waller Twins 
Mullen Twins 
Line (6) 
Pupi Campo Ore 
Jose Cortes Orc 
Sherry Frontenac 
Sonny Richards 
Lee Kobrin 
San Kanez Ore 
Frank & Lita 
Leonora & Stan 
Lord Tareiton 
Michael Selker Ore 
The Carltons 
Allison Hotel 
Beachcombers (4) 
Enrico & Novello 
Tony Pastor's 
Louise Angel 
Jackie Small 
Noma Mahi Jia 
Linda Fonte 
Diana DeVon 
Joan Campbell 
San Marino Hotel 
Mac Pepper 
Quintones (5) 
Jackie & Michael 
Larry Seldin Dcrs 
Grossinger Hotel 
Emil Cohen 


CHICAGO 


Conrad Hilton Hotel 
Arnold Shoda 
Phil Romayne 
Terry Brent 
Three Reporters 
Andrea Kekesy 
Jay Seiler - 
Scotty Marsh 
Boulve-dears (8) 
Orrin Tucker O ‘12) 
Palmer House 
Mimi Benzell 
Rolly Rolls 
Landre & Verna 
Merriel Abbott 
Ders (8) 
Eddie O’Neal 
Ore (13) 


LOS ANGELES 


Duke Art Jr 
Hal Derwin Ore 
Ciro’s 

Liberace 

The Proctors 

Dick Stabile Ore 

Bobby Ramos Ore 
Mocambo 

Billy Daniel 

Lita Baron 

Eddie Oliver 

Latin-Aires 


LAS VEGAS, NEVADA 


Tommy Wonder 
The Cabots 

Jody Miller 
Songsmiths 
Carlton Hayes Ore 

Thunderbird 

Bob Howard 

Viola Layne 
Wongs 

Johnny O'Brien 

K Duffy Dansations 
Al Jahns Orc 

Jack Martin Five 
El Ranche Vegas 
Jackie Kannon 
Betty George 

Rio Bros 

doy Walker 

Jerry Pedersen 
Louise Burnett 
Lynn Kannon 

E! Rancho Ders 
Ted Fio Rito Ore 








‘Holiday on Ice’ for S. A. 
San Antonio, March 11. 
“Holiday on Ice for 
booked for April 1-9 at Bexar terp knowledge and are a cinch 
County Coliseum here under Ex- for any visual medium with the nod 
press-News Athletic Assn. 
Icer will be scaled to $3. 


1952” is 


Wednesday, March 12. 1952 


New 


TONY BAVAAR 


20 Mins, 
La Vie en Rose, N.Y. 

Tony Bavaar, a personable young 
baritone who’s currently featured 
in the Broadway musical, “Paint 
Your Wagon,” is making his New 
York nitery solo debut with this 
date and impresses as one of the 
more promising newcomers to the 
bistro belt. His pipes are powerful 
but well-modulated and he gets 
the maximum feeling from his lyr- 
ics, which should have femme kis- 


also displays plenty of showman- 
ship savvy, projecting an : 
'tious personality with his voice. 
|(Bawaar was a production singer 
|at the Riviera, Fort Lee, N.J., for 
'two years and recently signed an 


|RCA Victor disking pact). 





| Bavaar ranges through a wide} 


| selection of tunes here, handling 
them all equally well. He’s worked 
}out a clever intro, coming on in 
the dark with a few bars of “I 
Talk to the Trees” from “Wagon. 
| He bounces through a jivey “Feel 
|a Song Coming on” and then gives 
|the full pash treatment to “The 
Thrill Is Gone,” which gives him 
a chance to display his voice range. 
| After another rhythmic pace- 
| changer, he does a medley of love 
| tunes from current Broadway mu- 
|sicals, winding with a full treat- 


| 
| 


ment of his “Trees” number. 
Comes back to do “Love Is Sweep- 
ing the Country” and an okay nov- 
| elty, “Millionaires Don’t Whistle. 
Van Smith trio gives him solid 
| backing. 

Bavaar already has won his 
|spurs in musicomedy and should 
get another cluster on them for 
| Bitery dates via this booking. His 
legit voice and personality should 
|make him a good bet for presetita- 
tion houses as well, and he'll do 
| fine in video. He’s been mentioned, 
lin fact, as the summer replace- 
|ment on NBC-TV for Procter & 
|Gamble’s “Those Two,” which co- 
stars Vivian Blaine and some om 

tal. 





| LAVERN & FRENCH 

| Dance 

7 Mins. 

Apollo, N.Y. 

| Colored dance team makes up 
| for lack of choreographic imagina- 
| tion with an ebullience and pleas- 
|ing stage presence that warms the 
|/aud. Guy and gal have plenty of 
|energy and don’t hold back any- 
thing. Open with a jive interpreta- 
tion, segue to a mambo and close 
| with a frenetic jungle rhythm 
|dance. Each offering gets a cos- 
'tume change that’s done in the 
|wings with split-second timing. 
| Costumes are gay and fit the mood 
|of the dance style. 


Okay for low-tariff vaude en- 
gagements., Gros. 





THE PARKS (3) 
Acro 

6 Mins. 

Apollo, N.Y. 

The Parks, white acro trio of 
two guys and a femme playing this 
Harlem vauder, impress as okay 
bets for general vaude and TV as- 
signments. Although most of their 
stunts are routine, they’re executed 
with appealing grace. Team wastes 
no motion in getting through its 
bundle. of balancing tricks. The 
clicko pace keeps house with them 
| all the way. 
| Femme is a looker and guys are 
| clean-cut and attractively garbed. 
| Should also do well in nitery spot- 
| tings. ros. 








NITA BIEBER DANCERS (3) 

| 15 Mins. 

| Mount Royal Hotel, Montreal 

| A development on the Jack Cole 
| phase of bringing what is loosely 
| termed interpretive hoofing into 


nitery circuit, Nita Bieber and her | 


two male partners are sharing show 
| honors in current Normandie Room 
layout with tenor Frank Gallagher 
and doing biz with some better than 
average gyrations. 


Miss Bieber as the fronter of 
trio naturally takes all leads, and 
with a chassis designed to appeal 
to any age group, gal dances with 
verve and solid showmanship. 

An opening number, with Miss 
Bieber in a transparant sort of rain- 
coat and her supporters in black 
dinner suits shot with brilliants 
and umbrellas, is effective, particu- 
larly when femme doffs coat and 
displays a cutaway vest and shapely 
gams. Number that garners best 
reception is an Afro-Cuban affair, 
a bit obvious but loaded with socko 
'cafe possibilities. 


All three show above minimum 





| 





going to television and theatres, 
plus boites without dime-sized 
dance floors. Newt. 


teners on his side all the way. He| 


infec- | 


Acts 


LOUISE RUSSELL 
With Four Hawaiianeers 
Hula : 
25 Mins. 
Flamingo, Las Vegas 

Louise Russell is a Coast expon- 
ent of island terps who won all 
such contests in Hawaii even with 
native competish.. She has been 
touring Australian theatres and 
makes bid for stateside and_ possi- 
ble European bookings in present 
collection of hulaisms at the Fia- 
mingo. Although the brunet look- 
er is filled with knowledge of her 
craft, selling may be tough. 
| For some time the hula, or fac- 
simile, has been relegated to off- 
Main St. baites or dance line mish- 
}mash. By offering her solid know- 
| how of hip-flinging, Miss Russell 
|might be instrumental in bringing 
| back its popularity. Although pos- 
|sessing accurate and authoritative 





| movements, Miss Russell is forced 
|to hypo the dreamy undulations 
for nitery consumption. 

She paces cannily, offering first 
ja rapid stomping. “Hawaiian War 
Chant,” aceomping her switching 
|motions by ukulele fingering. In- 
| strumentally aided by Four Hawai- 
jianeers plying bass, amplified gui- 
|tar, guitar and tubs, terper has 
unique and proper backgrounding. 
Song-stories of “Mauri Girl,” and 
amusing “Hawaiian Cowboy,” are 
tossed over favorably. Capping lat- 
ter, she again resorts to the uke, 
garnering big mitts. 

Although special tune was cre- 
ated by Sam Coslow, “That’s How 
the Hula Was Born,” to front Miss 
Russell with his Flamingo Love- 
lies, solist is lost among eight 
femmes all set to outdo the other. 
| Nice touch is tour through audi- 
}ence placing leis around male’s 
in 





| 


ecks. 

Fine framed terper has brilliant 
| costumes, and could be planted in 
|TV circuits now, but especially 
'when medium goes tint. Will. 


| —_o 
| 


| Arbitration 


























Continued from page 5 eee 


| 

| of exhibition operators, so that 
TOA could present a well-balanced 
| Sroup of spokesmen for the cause 
of arbitration.” 

| Meanwhile, some independent 
| theatre-men are pointing up the 
| differences in thinking and types 
|of operation in exhibition, all add- 
ling up to one of the major prob- 
| lems which the proponents of arbi- 
|tration must surmount. TOA-ers, 
| it’s underlined, largely are well- 
heeled theatre-men who have a big 
stake in the industry and are will- 
ing to pay heavy sums to get a 
system of arbitration set up. 

On the other hand, Allied’s 
“little fellow’ members have voiced 
objections to TOA’s proposed plan, 
which provides for a -~ national 
administrator at $25,000 per year, 
plus an office, staff and expenses. 
Local panel refs under the TOA 
plan would receive $50 per diem 
plus expenses. 

Small, indie exhibs figure that 
members of the industry would 
agree to serve as arbitrators in 
local areas in the interest of intra- 
mural harmony, rather than for 
monetary rewards. This would be 
far less expensive than TOA’s 
recommended arrangement, the 
| indies argue. 
| Fabian’s arbitration committee, 
| as appointed by Wolfson, consists 
;of E. D. Martin, John Rowley, 
|Myron Blank, Sam Kirby, J. J. 
O'Leary, George Kerasotes, C. E. 
Cook, Tém Bloomer, Al Hanson, 
| Frank Newman, Marlin Butler, T. 

E. Williams, Mack Jackson, Walter 
| Reade, Jr., Alfred Starr and 
, Kermit Stengel. 


| 


| Johnston 














\_—e Continued from page 3 
| from the company prexies recently, 
| as a matter of fact, on its handling 
of contract negotiations. 
| AMPP board is made up of stu- 
dio chiefs, but in recent years few 
of them have attended meetings 
| regularly. Sessions have been made 
_up mostly of deputies. Freeman 
and Johnston want to correct that 
| and reinterest the top men in tak- 
| ing an active part in AMPP affairs. 
Johnston is expected to return 
east at the end of the week. He 
flew out over the weekend after 
being bedded with a virus that 
forced him to abbreviate his 


| speechmaking schedule on behalf 
| of Brotherhood Week. He missed 
Tulsa and St. Louis dates, but got 
in Dallas and Pittsburgh. 

MPAA flack chief Ken Clark flew 
in from Washington over the week- 
:end to join Johnston. 
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Palladium, London 

London, March 4. 
Max Miller, George Bert 
Bernard, Anne Shelton, Mar By- 
raves, Michael Bentine, Seven 
Ashtons, Lucienne, Bob & Ashour, 
Victor Julian & Pets, Rudy Horn, 
Tiller Girls (16), Woolf Phillips 

Skyrockets Orch. 





A predominantly British bill 
launches the Palladium vaude sea- 
son, There are few new faces in 
the program, but many of the art- 
ists are longtime favorites. While 
this is hardly an ambitious opening 
of the season, it has a strong line- 
up of local names to make it a pop 
attraction during the next three 
weeks. 

Bill marks the Palladium come- 
back of Max Miller, who was black- 
listed by Val Parnell after depart- 
ing from his script during the Roy- 
al Command Performance in 1950, 
and the British comie alludes to 
this in his opening number. 

Miller, one of the few British 
artists with the stature and experi- 
ence to headline at the Palladium, 
has a frankly bombastic style, a 
great sense of timing and a ready 
wit. All through his act there is 
a persistent streak of blueness and 
every crack, every yarn and every 
gag in tinted with this hue. At 
times, he gets near the point of 
crudity, but skafes away on ex- 
tremely thin ice. Many of the cus- 
tomers like his brash style, but 
there is always the embarrassed 
minority who suffer some discom- 
fiture. 

The Bernard Bros., who merit 
the distinction of closing the bill, 
have been favorites at this house 
for years to earn a mounting audi- 
ence reaction. Their current stint 
is no exception. Their straight 
miming, sparked by known hits 
like “Figaro,” the Andrew Sisters 
singing “Sonny Boy” and Betty 
Hutton and Perry Como doing 
“She’s a Lady,” get the regular 
boff treatment, but a more ambi- 
tious production number, complete 
with the dancing line, doesn’t reg- 
ister as effectively. 

Trio of British artists with high 
billings have recently returned 
from America, but none achieved 
the anticipated impact. Max By- 
graves, who played several weeks 
of the Judy Garland show at the 
N. Y. Palace, has some new ma- 
terial as well as some older stuff. 
Although his technique appears a 
little more polished, his routine is 
semewhat lacking in_ laughter- 
making qualities. 


Anne Shelton, who has improved 
in style and appearance since her 
stint across the Atlantic, has a fine 
range of songs which are put over 
in smash style, opening with “Lul- 
laby of Broadway” and following 
with “Some Snchanted Evening,” 
“Come On-a My House,” latter a 
number she picked up in America, 
“Cry” and “Black Magic.” They 
register warmly enough, but mer- 
ited a stronger reception. 

Michael Bentine has very little 
new material, but his ingenious 
style of using a minimum of props 
to achieve wide variety of effects 
keeps his act a solid attraction. 

In familiar style, bill opens with 
the Tiller Girls, a 16-strong danc- 
ing line of only average standard. 
The Seven Ashtons follow with 
their fast moving acrobatics, keep- 
ing essentially to a routine that has 
clicked solid in the past. Lucienne, 
Bob & Ashour are an effective trio 
of dancers with good comedy 
knockabout, followed by a slick 
apache. 

The line returns to open after 
the intermission, giving way to 
Victor Julian with a company of 
trained pets, including acrobatic 
monkeys and performing dogs. This 
type of act is always surefire with 
British audiences. 

One of the program highspots is 

udy Horn, a juggler who opens in 
conventional style but builds up to 
his piece de resistance in which, 
mounted on a unicycle, he flips half 
a dozen cups and saucers from his 
toe to his head. And to complete 
the act, he adds a lump of sugar 
and a teaspoon for good measure. 
First-rate piece of timing and skill, 
justifiably got top audience ap- 
Plause at show caught. Myro. 





Stanley. Pitt 
Pittsburgh, March 7. 
Gene Nelson, Connee Boswell, 
Borrah Minevitch’s Harmonica Ras- 
Men’ with Johnny Puleo; 4 Flying 
Macks, Billy Catizone House Orch; 
Silver City” (Par), 


This is WB deluxer’s first live 
Package in more than a year, and 
it's a good one. Gene Nelson, 
areen dancing star, and Connee 
fonwell, last-minute substitution 
Or Fran Warren, who bowed out, 
are co-headlined and they both de- 
ver in spades, 
nev elson’s going to win a lot of 
te fans and admirers with this 
: - The guy works more like an 
fn and-coming vaudevillian thana 
a m star who already has arrived. 
n the hoofing end, he’s tops all 





the way, but beyond that, youn 
man has put a lot of thought a 
imagination into the act and it 
pays off. 

Nelson does a couple of num- 
bers from “Lullaby of Broadway,” 
then a cute bit with an invisible 
partner. and transposes his “Who 

it Me” tune from “Lend An Ear” 
to “St. Louis Blues” and mops up. 
Nelson has a flashy turn from 
start to finish and it should be 
surefire anywhere. 


Show gets away fast with 4 
Flying Macks in a classy roller- 
skating turn. Borrah Minevitch’s 
Harmonica Rascals follow, and lit- 
tle Johnny Puleo’s antics remain 
so downright hilarious there may 
be a tendency to overlook the fact 
that here is an organization of 
genuine mouth organ virtuosos. 
Puleo’s stuff may be old, but it’s 
still side-splitting, and those ex- 
pressions of injured innocence will 
turn up the lips of the sternest 
sourpuss. For sheer entertainment, 
there’s little around these days 
that can match the Minevitch 
gang. 

Next-to-closing, Miss Boswell 
proves again that she’s an incom- 
parable song stylist. Even with a 
troublesome cold, she’s in there 
big. Teeing off with a medley of 
“Smile” songs, she gives them her 
sock new version of “Begin the 
Beguine,” then the always punchy 
“Martha” and a fine “Little White 
Cloud That Cried.” Switches to her 
portable spinet for “Piano Roll 
Blues” and for a finish, the in- 
evitable “Basin Street Blues.” A 
spot picks up Puleo in pipe, hat, 
loud shirt, ete., a la Bing Crosby 
and the howls didn’t die dewn for 
seconds. 

House band did an okay open- 
ing performance under the baton 
of Billy Catizone, pinch-hitting for 
the ailing Max Adkins, Catizone’s 
the regular conductor at Nixon, 
local legit house, but Stanley got 
a break because Nixon’s presently 
dark. Cohen. 


Casine, Torento 
Toronto, March 7. 

Buddy Baer, Ella Mae Morse, 
Howard & Wanda Bell, Little Willie, 
Al Gordon & Canines, Jimmie 
Cameron, Archie Stone House 
Orch; “You Can’t Cheat an Honest 
Man” (U). 





Buddy Baer, ex-pug turned sing- 
er-monologist, is the Casino mar- 
quee attraction and the bobby-sox- 


ers are jamming the house and the 
stage alley in tribute to the six- 
foot-sixer with the shoulders and 
that mane of graying hair. Here 
is a novelty act in the ever-chang- 
ing scene of what remains of 
vaudeville, this harking back to the 
time when a name in another field 
could be signed to take the boards. 


Baer, a cowboy baritone in a 
dinnerjacket, gives out with “Lie 
Low, Little Dogie,” switches to the 
Phil Harris tempo of “Elmer and 
the Bear,” then into a spiritual 
“Somebody Bigger Than You and 
I.” Interspersed are chatter bits on 
his fight career, plus a_ brother- 
hood-of-man_ pitch which, apart 
from its presumably evangelical 
sincerity, has no place in a vaude 
house where people who have paid 
a buck for entertainment are 
trapped in their seats after having 
paid to see a stageshow. 

The artist is obviously sincere 
but it is debatable whether he 
shouid interpolate his mission 
message whén the customers are 
more interested in the billed ap- 
pearance of Al Gordon's clever 
mutts. Baer has a deep, resonant 
voice and a pleasing stage person- 
ality, plus that handsome build the 
femmes admire, but his “brother- 
hood” pitch loses much of its force 
when this is tied in with a plug for 
“Quo Vadis,” ir one arena se- 
quence of which he proudly an- 
nounces he really broke a bull’s 
neck. 

On audience response, Al Gor- 
don and his canines, a standard 
act for years, tops the current 
stage session, this bringing out the 
older vaude-goers for the mutt- 
muffing tricks. Howard & Wanda 
Bell, the latter an eye-filling blonde 
in pink briefies, are over big in 
their acrobatics, with girl doing 
somersaults to partner's shoulder 
from the teeterboard, plus foot and 
head catches. Little Willie runs 
through his routine taps, leaps and 


splits with plenty of energy to 
heavy begoff. 
Ella Mae Morse, poodle-cut 


blonde in a strapless blue sequin 
gown, on for second marquee bill- 


000, 
The 


“Bye 


salvos. 


(UI). 





comics’ 


boys unwrapped all 
tricks, mugging, clowning and kib- 
itzing with the aud and everything 
they did 
screams. The Martin vocalizing of 
“When 
and a hoke ar- 
“Oh, Marie,” 


Bye 
You’re Smiling” 
rangement of 
Lewis batoning the orch, also drew 


Metrepeolitan, Boston 


Boston, . March 10. 





Martin & Lewis, Helen O’Con- 
nell, Mayo Bros. (2}, Barr & Estes, 
Dick Stabile conductin 
tan Orch (17), with 
and Ray Toland; “Flaming Feath- 
er” (Par). 


Metropoli- 
ew Brown 


Martin & Lewis relit the stage 
of the spacious Met after a lapse 
of nearly a decade, but failed to 
attract the hordes anticipated on 
opening day. It appeared that many 
potential customers were reluctant 
to face the prospect of standing 
in line to get in. That, plus Lent 
and the hiked prices ($1.80 after 
4 p.m.), 


combined to hurt the 


the 


unleashed 


Blackbird,” 


roars 


early b.o. activity. However, there 
was plenty of enthusiasm generated 
by the youngsters 
the first show (and stayed for sev- 
eral others) and the comics gave 
them ample reason for howling. 
(House soared to a smash 
overcoming 
hurdle.) 


who attended 


$90,- 
opening 


the 


and 


with 


Working hard throughout, 


personal 


and 


the pair gave out with zany vocal 
duets, a sesh of nonsensicals wind- 
ing with a bit of okay terping in 
the oldtime vaude manner. Several 
times they were forced to 
rupt proceedings in an endeavor to 
give the kids a lesson in manners, 
requesting them 
older folks in the theatre and re- 
frain from yelling. At windup they 
invited them to stagedoor for auto- 
graphed pix. 

Balance of bill is sturdy, with 
Barr & Estes, a comedy acroterp 
duo, teeing off, followed by slick 
thrush Helen O’Connell. Gal scores 
handily with “Taking a Chance on 
Love,” “Slow Poke” and a medley 
of her trademarks, 
“Green Eyes” 
Mayo Bros., 


inter- 


to consider the 


“All of Me,” 
“Tangerine.” 
a pair of terpsters, 
click solidly with a sesh of fast 
tap and acro steps done atop a 
small platform. Dick Stabile, the 
conductor, 
played a solid comedy sense with 
his nifty emceeing and sent the 
hepsters with his saxophoning. 


dis- 


Elie. 





Blackstone, 
“The Treasure 


as the first of 


Majestic, San Antonio 


San Antonio, March 5. 


the Magician 





background 


Earle. Philly 
Philadelphia, March 8. 


| Bennett 
|due to nitery engagements and 


| heavy play his disks get on the) 





(8): 
of Lost Canyon” 


The Interstate circuit has booked 
magico Blackstone and his troupe 
a series of unit 
vaude shows set to play the chain. 
Since there has been no admis- 
sion hike, the houses on the route 
should show nice boxoffice. 
rent show is a fast moving 50 min- 
utes that is appealing to young 
and old. 

The production numbers are eye- 
pleasing in stage props as well as 
in the femme assistants. 
the best received in the Blackstone 
magicatalog are the Garden of 
Flowers, The Mummy Case, Girl 
Without a Middle, Crystal Cabinet 
and the Vanishing Girl. 
the Blackstone standbys are float- 
ing light bulb—which marks his 
excursion into the audience—and 
his vanishing bird cage. 

Blackstone 
several young 


Cur- 


Among 


Among 


is ably assisted by 
men and women. 
They are costumed well and carry 
out their assignments with clock- 
like precision. Gladys Lyle, organ- 
ist, travels with the company and 
supplies the 
Music is well selected to blend in 
well with the displays. 
and lighting are effective. 
tumes look fresh and new. 
was a capacity house at supper 
show caught. 


music. 
Settings 
Cos- 
There 


Andy. 


Tony Bennett, Kirby Stone Quin- 
tet, Lee Davis, The Denvers, Harris 


& Shore, Frank Juele’s House 
Orch (16); “Shadow in Sky” 
(M-G), 


Footlight fare comes back to the 
Earle with a solid, fast-paced bill 
headed by Tony Bennett and the 
Kirby Stone Quintet, 
faves locally. New to vaude here, 
is far from a_ stranger 


both big 


| area’s ether. Front rows at Satur- 
| day night show teemed with obvi- 


| ous 


fan 


shouting and raucous delivery of a/ requests. 


log that includes “Black Magic” 
and her trademarked “Cow, Cow 
Boogie.” Miss Morse has plenty of 
personality but her diction, 


ence muiterings. 


ing and directing the onstage band.| moody “Blue Velvet.” 
McStay. 


} 
| 


loffering, “Sing You Sinners,’ 


club members, 


who 


the stubholders, with crowd clap- 
ping and singing along with him. 
Chatty, informal style serves Ben- 
nett well and helps cover up what 
he lacks in stage savvy. Encore 
selection, “Boulevard of Broken 
Dreams,” is well sung, and “Be- 
cause” makes for dramatic get- 
away. Frank Juele’s house orch, 
mounted on stage, gives singer all 


Chicago, Chi 
Chicago, March 7. 
Los Gatos Trio, Raymond Chase, 
Bobby Sargent, Denise Darcel, 
_— Basil Orch; “Sailor Beware’ 
(Par). 





This bill is drawing the leather 
jacket customers here with the 


he needs in the way of backing. 


all boys are_ instrumentalists. 
Leader Stone uses trumpet to good 
effect, particularly in 


the Jack” and “Coweyes” tallies 
nicely with “Them There Eyes.” 

The Denvers, who work up from 
rope twirling into a knife and axe- 
throwing hair-raiser in which 
blindfolded man outlines femme 
assistant on vertical. chopping 
block, provides a flashy opener. 
Lee Davis acts as emcee and enter- 
tains with political chatter while 
Harris & Shore win plenty laughs 
with their comedy ballrooming. 

Gagh. 





Empire, Glasgow 
Glasgow, March 3. 

Variety, with Marie de Vere 
Dancers, Dave & Maureen, Jack 
Radcliffe & Co., Ballet Montmartre, 
Billy West & Harmony Group (with 
Enid Margaret), G. H. Elliott, 
Maurice & May, Tony and Ruby, 
Bill Matthew Orch. 


G. H. Elliott, affectionately 
known to U. K. music-hall audi- 
ences as the “chocolate - colored 
coon,” is one of the finest artists 
in British variety. His melodious 
and picturesque portrayals of 
the type via songs gay and sad 
are still a big draw with audiences, 
despite familiarity through his 
frequent appearances over the 
years. Star is 68, but has been 
gracing the variety halls since he 
was a youngster. 

Elliott gets a warm, sentimental 
reception here, particularly from 
older music-hall enthusiasts. He 
scores strongly with favorites like 
“Silvery Moon,” “Lily of Laguna,” 
and “My Southern Maid.” 

Jack Radcliffe is a Scotch come- 
dian with much attack and an un- 
usual ability to mix comedy with 
pathos. This is particularly evi- 
dent in his “riveter’ sketch, in 
which he plays an old shipyard 
|} worker dying, yet arguing cock- 
|suredly with his son and daughter. 
Sketch reveals Scots’ morbid 
sense of humor, in which levity 
over such matters as funerals pro- 
vides many jokes. 

Radcliffe is assisted by a team 
of foils—Helen Norman, Roy Al- 
lan and Golin Dunn. They all 
work adequately. 

A ane team, Billy West & Har- 
mony Group, with Enid Margaret 
as principal vocalist, render Eng- 
lish, Irish and Scots songs, and 
bring an enthusiastic vitality to a 
virile, fresh act. 

Comedy cycling of Maurice & 
May has unusual and novel humor, 
the«male partner of the duo ex- 
ploiting much comedy business on 
a bicycle with a rubber frame. 
This is easily best of the smaller 
supporting acts. Gord, 


Capitol, Wash. 
Washington, March 8. 
Mindy Carson, Noonan & Marsh- 
all, Don Henry Trio, The Fontaines 
(3); “Red Skies of Montana” 
(20th), 











This is one of those shows that 
falls short of the mark throughout 
and leaves the audience sitting on 
its hands all too often. 

Mindy Carson, the bill topper, 
does a neat workmanlike job of 
rendering her numbers but, at 
show caught, failed to come across 
the footlights in a way to warm 
up the big Saturday matinee au- 
dience. 

Noonan and Marshall, present a 
considerable amount of good and 
original material. But both the 
material and the tempo of the act 
indicate that the comics are much 
better suited for a nitery. 
does not mean the material is too 
indigo, for it isn’t. 


ter before reaching a 
whereas vaude audiences 
town like the gags to come 
rapid-fire timing. 





harmonica number’ whose 


up and play together. This is good 
Obviously suffering from a cold, | for laughs anywhere. 
| Bennett tops the rasping larynx to} 


several strong 


Lowe. 


Another ovation welcomes the 
Kirby Stone five, who are virtually 
natives. Combo likewise uses back- 
ing of house band for added im- 
pact in musical sequences. Comedy 
is strong suit of outfit, although 


takeoff of 
Satchmo, and sax-man “Coweyes” 
does good impersonation of Louis 
Jordan. Stone scores with “Ballin’ 


This 


But the gags} 4 
generally run into too much pat- 
climax, 
in this 
in | 


Don Henry Trio has an unusual | 


The Fontaines are a dressy acro 
| put over his forte finish style andj|trio with 
when | insure sock audience reaction. Se-| which bring them a strong hand. | 
caught, was bad, according to audi- | lections are 


tricks 


just 
followed by filling in, turns out to be a better 
Rhythm | acro than her two male colleagues. | 
sends 


combo of Martin & Lewis pic and 
Denise Darcel pleasing the frantic 
trade. Revue has been fashioned 
with this in mind and, from all the 
yells and whistles, shouldn’t dis- 
appoint. As regular vaude fare 
there are a lot of rough spots (and 
material) that should be ironed out. 


Los Gatos, fast tumbling trio, 
work at a terrific pace with the un- 
derstander doing some very staunch 
lifts. Youngsters do a jive se- 
quence with men flying through 
the air, barely missing one another. 
Topper is a two-high session with 
three-high break and roll-off. 


Raymond Chase has a different 
turn with his concertina playing 
and scores with his rendition of 
“Hot Canary,” but interpolation of 
“Bill” is draggy and might be 
sliced. ‘“Malaguena” is. a fiiery 


with a medley played on two min- 
iature squeeze-boxes, manipulating 
them simultaneously. 


Bobby Sargent finds a very will- 
ing audience here with his rework- 
ing of Frank Fontaine material of 
foreign types, but really gets. the 
seatholders with his etching of 
Groucho Marx, which is more than 
a cut above the usual takeoffs. 
Comic has axed most of the melo- 
drama in his sketch of a killer in 
his death cell, which makes it more 
palatable for the morning crowds. 
Buffoon stays overlong with his 
Sad Sack routine. 


Denise Darcel is repeating a 
stint she did here after she fin- 
ished “Battleground,” her first 
starrer in this country. Now she 
comes back replete with special 
songs, a stooge, and expensive 
gowns. However, the special tunes, 
the stooge, and her book should 
be dropped here. Opener is ram- 
bling and meaningless, but she 
sexes up “I’m in the Mood For 
Love,” with French lyrics, for 
good return. 


Another special, story of a GI 
and Parisian femme, also rambles 
and loses its punch by the tagline. 
Bosomy looker then draws plant 
from the audience and watches 
him squirm as she sings. Pint- 
sized stooge ogles, at the appro- 
priate level, but it becomes a lit- 
tle too obvious and the situation 
is anti-climaxed when she intro- 
duces him as actor Lew Hearn. 
Louis Basil orch turns the pages 
'in the musical book in fine aa. 
| Zabe. 


! 


Apollo, N. Y. 

| Sonny Thompson Orch (12), 
with Lou. Lou Reed; The Parks 
(3), Beau Jenkins, Lavern & 
French, Howell & Bowser, The 
| Ravens (4); “Rogues of Sherwood 
| Forest” (Col). 











Although short on marquee 
power this sesh, Apollo bill gets 
okay results from its blending of 
standard vaude turns. Layout is 
neatly paced and well integrated, 
keeping stubholders alert and 
pleased throughout. 

The Ravens, vocal quartet who've 
clicked on wax in the rhythm and 
blues field, are faves here and have 
'no difficulty holding house through 
their five-number songalog. Group’s 
arrangements are first-rate, dis- 
playing unusual care in lyric han- 
idling. They sell with impact. 

Best of their tunes were “Please 
Mr. Sun” and “Wagon Wheels.” 
“Honey, I Don’t Want You,” the 
opener, is a fast-paced item which 
gets them off to a good start. “Be- 
gin the Beguine,” however, suffers 
through over-arrangement, but 
their closer, “Looking For My 
Baby,” sends them away with a 
solid mitt. ; 

Sonny Thompson orch sets the 
mood for the bill in a loud and 
brassy teeoff number. Lou Lou 
Reed follows nicely with vocals on 
a pair of fair entries, “I Just Got 
Here” and “My Poor Heart.” 
Thrush projects the blues mood 
for good effect. Thompson really 
gets going when he comes on with 
reduced crew for some zingy 
renditions. The combo, comprised 
of three rhythm, two reed and the 
maestro at keyboard, belts out such 
tunes as “Long Gone” and “Mel- 
| low Blues” for sock results. 
Tapster Beau Jenkins clicks in 








out-| the trey with his impreshes of the 
ing, opens wham with “Sunny Side | chortled and shrieked with each | standing feavure is an enormous | late Bill Robinson. 
of the Street,’ then into blues-| selection and flooded singer with! mouth organ which the three hold | in closing bit with fast and fancy 
| cleat work. Howell & Bowser knit 
the show together with their rib- 
ab with ease 
and their stage geniality is an Im- 
Got best reception 
well routined, with Striking part of this act is that the | at show caught opening night. 
She also exhib-| jumpy opener, “I Can't Give You| femme number, instead of 
ited an irritating habit of instruct-| Anything But Love,” 


Also scores 


tickling patter. They 





portant plus. 
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Rail Tieup Threat No Boon to Shows 
Already Hit by Spotty Road Biz 


Sudden strike of engineers, fire- 
men and conductors on the N. Y. 
Central over the weekend was a 
severe Headache for touring shows 
and the possibility that the tieup 


might continue despite the Govern- | 


ment’s injunction and even extend 
to other railroads has the manage- 
ments of virtually all road produc- 
tions worried. No shows have 
actually been stranded thus far 
and little rerouting has been neces- 
sary, but tentative plans are being 
made to move all productions by 
truck if strikers ignore union 
orders back to work. 

Only show badly hit over the 
weekend was “Gentlemen Prefer 
Blondes,” which was slated to go 
by N. Y. Central from Cincinnati 





| Millholland to Italy 
To Work on New Scripts 


| Vienna, March 11. 
| Bruce Millholland, author of the 
loriginal play on which Hecht and 
|MacArthur based “Twentieth Cen- 
|tury,” left last week for Italy after 
|an extended stay here to study the 
itheatre and work on new scripts. 
He has recently arranged for pro- 
ductions of “Century” here and in 
Germany, Italy and Switzerland. 
Besides revising several scripts 
lhe wrote in California some time 
‘ago, Millholland has recently au- 
|thored two new comedies, “On the 
+Beam” and “Dear Guinea Pig.” He 
| has also started work on a new one, 


i 


to Cleveland. The cast was sched- |to be titled “Afternoon of a Faun.” 


uled to leave at 2:30 p.m. Sunday, | 
with the physical production be- | 
ing shipped by freight. When the 
trains stoppage occurred, arrange- | 
ments were made to send the | 
troupe by bus. However, since the 
only direct rail route to Cleveland | 
is by N. Y¥. Central, the physical | 
production was shipped over the 
Pennsy via Pittsburgh, arriving 
Monday afternoon (10) in time to 
be set up for that night’s opening. 
Musical splits next week between | 
Toledo and Columbus. ed 
When the Herman Levin office | 
in New York learned of the strike | 
early Sunday morning, general | 
manager Phil Adler was called at | 
home and routed out of bed to | 
make arrangements with sleepless | 
rail officials, He then planed to | 
Cleveland to be on hand when the 
company and production aeeeees | 
there. Situation involved a small | 
fortune in telephone toll charges, | 
according ‘o the producer's s-aff. 
“Member of the Wedding,” | 
which moved iiom Cleveland to | 
Cincinnati over the weekend, sent | 
the cast by bus and the produc- | 
‘ton by train and truck. “Okla- | 
»ma,” playing Dayton the first} 
nalf of the current week, is sched- | 
uled to conclude the stanza in 
Rochester, where it winds up its 
tour. Theatre Guild officials were | 
making plans Monday to move the | 
show by bus and perhaps truck in 
case the tieup continues. 
Since the strike hasn't hit com- | 
muter service yet, there’s been no} 
apparent effect on legit attend- | 
ance. With business generally 
spotty already in many sections of 
the country, such a development 
might be a decisive factor in forc- 
ing some shows to close. | 





Touring ‘Bell’ Pays 


256 Investment 


| 

“Bell, Book and Candle,” She- 
pard Traube's touring edition of 
the John van Druten comedy, last 
week repaid the entire $25,000 in- | 
vestment, plus an initial profit of 
$1,000. The show, co-starring Rosa- 
lind Russell and Dennis Price, has 
netted about $37,000 on its first | 
nine-and-a-half weeks’ operation. 
It cost almost $14,200 to produce. | 

For the five weeks ended Feb. 23, 
the period covered in the most 
recent accountant’s statement, the | 
operating profit totalled $19,682. | 
The play's two worst weeks to date | 
were in Detroit, when the grosses | 
were $21,648 for the stanza ended | 
Feb. 2 and $22,875 for the follow- | 
ing week. (Incidentally, the man- | 
agement quoted grosses of $27,000 | 
and $27,690, respectively, for those | 
frames.) 

The current Chicago engage- 
ment, originally announced for 
four weeks, has been extended two 
additional stanzas through April 5, 
after which the tour will be re- 
sumed at least until May 3. Miss 
Russell has until next Saturday 
(15) to notify Traube whether she 
will continue into May, but it’s 
figured likely she may elect to stay 
with the show until mid-May and 
possibly until the official end of 
the season, May 31. 

Actress is due on the Coast in 
mid-June to star in “Never Wave 
at a WAC,” to be filmed by Inde- 
pendent Aitists, a producing com- 

any she owns with her husband, 

red Brisson, in association with 
RKO. 





Met Opera tenor Jussi Bjoerling 

back from Sweden, is re- 
ining the Met and resuming his 
mcert tour, 


| cit of about $6,000 on the stand. 


His U. S. agent is Samuel French. 


‘Candida’ $7,500 
Short of Payoff 


The Olivia de Havilland revival 
of “Candida,” currently playing a 
two-week stand in Philadelphia 
prior to a limited engagement on 
Broadway, is about $7,500 short of 
earning back its investment. The 
Thomas Hammond production, 
capitalized at $36,000, has repaid 
$12,000 and has about $16,500 in 
additional assets, including $9,400 
in union bonds. 


For the four weeks ended Feb. 
23 the show had operating profits 
of $4,058, bringing the total avail- 
able for distribution to $12,800. 
However, for the week ending 
March 1 in Cleveland the gross 
was only $9,600, involving a defi- 





Too Expensive 

Shortly before sailing for 
England recently, Margaret 
Webster was approached as a 
possible candidate to succeed 
Clarence Derwent, who has de- 
clined to serve another term 
as Actors Equity president, a 
non-paying office. 

The actress-director refused 
to consider the proposition, ex- 
plaining, “I can’t afford to re- 
tire to public life.” 


Lotsa Fireworks 
In Equity Fight 


Settlement of the internal row 
that disrupted Actors Equity last 











union’s council by press time early 
last night (Tues.). Proposal to put 
the entire matter into the hands of 
a special group, instead of leaving 


week had not been reached by the 


Inside Stuf—Lesit 


Every silver lining has a cloud, too, the Nixon Theatre in Pittsburgh 
has discovered. After four straight dark weeks, house relights Monday 
(17) with “Member of the Wedding,” then gets “Gentlemen Prefer 
Blondes” for two weeks March 23, and “South Pacific” on April 21 for 
three. But between the close of “Blondes” and the opening of “Pacific.” 
there’s a fortnight open, and the Nixon can’t get anything to play that 
period, and will probably be dark again then. No show wants to take 
a chance at the b.o. sandwiched in between two such heavy grossers, 
Incidentally, the phone at the Nixon hasn’t stopped ringing since 
“Pacific” was announced, even though the scale hasn’t even been set 
and house won’t begin taking mail orders for another month. It looks 
like the latest closing in years for the Nixon, since “Call Me Madam” 
has been booked in week of June 2 when Elaine Stritch will take over 
the _— Merman role after the Washington run and prior to the Coast 
stand. 








| _ Gross potential of each of the intimate theatres which predominate 
|in the Los Angeles area will be used to develop a “little theatre” wage 
|formula on the Coast. Discussions on the scale get under way this 
| week between some dozen little theatre reps and Willard Swire, Equity 
| acting assistant exec secretary on the Coast, following some preliminary 
talks to lay the groundwork. First step toward such a pact was taken 
|last year when commercial, but small, houses were divorced from the 
| little theatre group, under a deal whereby productions could open with 
|certain pay concessions but switched to regular minimum contracts 
|after a stated period. Package of three one-actors at Las Palmas The- 


it to the full council, was proposed | atre, a 400-seater, which opened last week, was the first which began 
| Operating on a standard minimum contract from the opening night. 


by Alan Hewitt, a former council 
member, who appeared before the 
governing body for that purpose. 


cision at that session and have to 
continue consideration later. 

Ticklish angle of the situation is 
that feeling has apparently arisen 
between Louis M. Simon, execu- 
tive-secretary, and the council, 
principally over the question of 
the former’s authority in adminis- 
trative matters. 
stems from the executive-secre- 
tary’s insistence that if he is to be 
held résponsible for carrying out 
council-decided policy matters he 
must have authozity, including the 
right of discharge, over immediate- 
ly subordinate members of his 
executive staff. 


Another thorny matter to a set- 
tlement is the apparent resentment 
of council members against Simon 
for taking the dispute to the mem- 
bership at the quarterly meeting 
last Friday (7). Several council 





Last week’s $15,100 take in Philly 
just about broke even. 

For the week ended Feb. 2 the | 
revival grossed $25,461 for a profit | 
of $4,516 on a three-date split be- | 
tween Louisville, Indianapoils and | 
Dayton. For the week ended Feb. | 
9 the gross was $16,490 (not $21,-| 
000, as reported) for a profit of | 
$916 on a split between Columbus, | 


| 


Wheeling, Akron and Youngstown. | 


For the week ended Feb. 16 the 
gross was $18,129 and the profit 
$728 in Pittsburgh. And for the 
week ended Feb. 23 the gross was 
$13,392 for a loss of $2,102 in De- 
troit. 


Instead of going on tour again 
after its four-week Broadway run, 
which opens April 14, the play will 
close and Hammond will store the 
scenery and costumes. A number 
of tentative dates in the south have 
been cancelled. And rather than 
do another strawhat tour this sum- 
mer, Miss de Havilland will *vaca- 
tion, with the outside possibility of 
doing a picture. The present plan 


|is for her to star in an unselected 


new play to be produced by Ham- 
mond next season, with a 12-14 
week tryout tour opening in St. 
Louis in late September. 

Herman Shumlin is currently re- 


| directing “Candida” in preparation 


for the Broadway engagement. 
Norris Houghton, the original 
stager. is working as a producer 
with CBS-TV. 


2006 Fire Destroys Famed 
Montreal Little Theatre 


Montreal, March 11. 





members, already resentful at what 


| they claim was Simon’s “threaten- 


ing” of the governing body, were 
further embittered by his action in 


going over their heads to the mem- | 


bership. 

In passing a resolution referring 
the whole issue back to the council 
and asking a “fair” solution after 
consideration of all “secret” evi- 
dence, the membership was in ef- 
fect giving a vote of no-confidence 
in the governing group. This ac- 
tion followed a long and angry de- 
bate, highlighted by a speech by 
William Prince, a council member, 
defending Simon’s position and at- 
tributing the whole row to politi- 
cal intrigue largely inspired by op- 
ponents of the proposed five-branch 
merger of performer unions. 

Prince also read portions of a 
long wire sent to the council last 
September by Briggs. This mes- 
sage, attacking Simon's advocacy 
of five-branch merger, declared 
that “if Equity is to remain an 
American organization, Simon 


communication criticized the man- 
ner in which Derwent had read 
aloud messages sent to council 
meetings and suggested that there 
had been justification for the 
Equity’s president's temporary 


from Europe two years ago. 

Simon's appeal to the member- 
ship followed the previous night’s 
special council meeting, at which 
the latter group defeated by an 
11-8 vote a resolution that would 
|have dropped Christopher O’Brien 
}as assistant exec-sec. 


Curious aspect of the situation 





Specifically, thris | 


must be gotten rid of.’ The same | 


detention at customs on his return | 


A $200,000 fire last Tuesday | 
night (4) completely destroyed one | is that considerable documentary 
of Canada’s oldest and, at times,|} evidence relating+ to O’Brien’s 
most progressive little theatres, the | conduct of the Coast office had 
Montreal Repertory Theatre. | never been seen by the council, 
Founded 22 years ago by the late | although it was the basis for 
Martha Allan, the group had been | Simon’s decision not to renew the 
struggling for years. It had its | assistant’s contract, which expired 
own theatre, a fine collection of | pec. 31. Simon was persuaded to 
theatrical lore, and a library un- | rescind his discharge of O’Brien. 
surpassed in Canada. : | After that the documentary evi- 

More than 5,000 theatrical vol-| gence was then sealed and has not 
umes, including many rare editions | been seen, so O’Brien has never 


now out of print, are gone. The . 
Walker collection of autographed | °¢¢? called on to answer the 


pix; playbills and programs dating | mares. , 
back to the cays of Garrick, and | Swire, who was assigned to the 
souvenirs of the MRT’s first offer-| Coast office temporarily after 
ing have all been lost. A store- | O’Brien was relieved of his duty 
house of costumes, sets and props there, informed the council by 
assembled in the past two decades , Phone during the special meeting 
are also gone. last Thursday night that if Simon’s 
The MRT has found many new | recommendation were turned 
friends and the likelihood of build-|down he would quit as assistant 
ing a bigger and better legiter. | exec-sec. So after it had nixed the 
Temporary quarters have been lo- Simon proposal the council voted 


icated in the Mount Royal Hotel. |to accept Swize’s resignation. 





| Clarence Derwent, Actors Equity president who will observe next 


|ready publisher for it. 


However, it was figured possible | Sept. 1 his 50th anniversary on the stage, plans to write his biog at the 
the council might not reach a de-| instigation of author’s agent Carl Cowl, who believes there would be a 
The actor, who was born in London in 1884, 


| made his footlight debut in 1902 at the Theatre Royal, Weymouth, with 


|Mrs. Bandmann-Palmer. He was 


formerly chairman of the Actors 


| Assn., predecessor of British Equity, and was instrumental in the estab- 
| lishment of a censor for the London theatre, appearing in the House 


| of Lords to advocate the idea. 


Derwent came to the U. S. in 1915. He 


| was elected Equity prez in 1946 and has twice-been re-elected, but is 
determined to quit at the expiration of his present term in May. 





Claudia Cassidy, feared by many Broadway producers for her caustic 


| reviews in the Chicago Tribune, is going all out for “Guys and Dolls” 


| there. 


Although she wrote a praise of the musical when it opened, 


| she mentioned that it needed a tightening up. Week later she went 
| back and wrote a rave followup, pointing out that the cast had settled 


down to a steadier pace. 
“Kiss Me, Kate.” 


| about a month ago. 


Critic says that the musical is the best since 
Miss Cassidy seldom does followup reviews, but 
| occasionally will for plays she likes. 


Most recent was “Moon is Blue,” 





| A 13-person unit, composed of graduates of the Catholic U. of Wash- 


| 


and Moliere’s “School for Wives.” 


| ington drama course, leaves for Korea Saturday (15) to entertain troops 
|in the Far East with performances of Shakespeare’s “Twelfth Night” 


Troupe, 10 men and three women, 


| is the Players, Inc., company, which has been touring the country for 


the past couple of years offering classics on the road. 
| under the auspices of the USO-Camp Shows as an experiment to find 
out whether the servicemen will go for the classics. 
successful, other units will follow with classical plays. 


It goes oversesas 


If the tour is 





'Flagstad Tie Helps Make 
Met ‘Alcestis’ Noteworthy; 
Upped Top Lures $26,265 


The Metropolitan Opera’s pres- 
entation of Gluck’s “Alcestis” in 
N. Y. last Tuesday (4), staged for 


the first time since the 1940-41 sea- 
son, was not only an unusual event 
but a noteworthy occasion as well. 
Performance marked the first ap- 
pearance of the season for Kirsten 
Flagstad, who will also be taking 
her farewell of the Met, and of the 
opera field, with this work. She’ll 
sing the opera five times in all dur- 
ing the short remainder of the Met 
season, and then retire after a 
long, distinguished and stormy ca- 
| reer. 

The diva’s performance last 
Tuesday was one of the season’s 
standout events. After a slightly 
unsteady start, Flagstad got quick- 
ly into the title role, vesting it dra- 
matically with great poignancy and 
singing it with surging power and 
warmth. Fact that it was the so- 
prano’s first attempt at the role 
(despite her long operatic expe- 
rience), and that it was being sung 
in English (with Flagstad reveal- 
ing a surprisingly finished com- 
mand of the tongue), made the eve- 
ning also outstanding. Support by 
| Brian Sullivan, Paul Schoeffler and 
| Other leads was good, and Alberto 
Erede conducted skillfully. “Al- 
cestis” is a static, early-vintage 
opera, but it had much charm and 
appeal here, chiefly due to Flag- 
stad’s performance. 

Premiere was a Met Production 
Fund benefit, sponsored by the 
Metropolitan Opera Guild, with the 
regular $7.50 orchestra top raised 
to $25. Other house locations 
weren't scaled relatively as high. 
Boxoffice take was $26,265, this 
|sum not including extra contribu- 
| tions sent in for the Fund. Guild 
| ficured there was a profit of $12,- 
280 on the performance. Bron. 


‘COCKTAIL’ REVIVES FORD’S 
Baltimore, March 11. 


Following a long stretch of inac- 
tivity, Ford’s opened this week 
with “The Cocktail Hour” on tap, 
as the third of five plays promised 
under American Theatre Society 
and Theatre Guild. 














Barns to Snub 
Package Deals 


New effort to do away with tour- 
ing “package” shows and curtail 
growing extra-expense items on 
guest-star bookings is being under- 
taken by leading strawhat mana- 
gers. Unanimous agreement to 
that effect was adopted Monday 
night (10) at a meeting attended 
by representatives of 23 top sum- 
mer spots. It was also decided 
to hold bi-weekly meetings to con- 
tinue efforts to control the situa- 
tion. 

Resolution adopted by the barn 
operators promised that partici- 
pants will “revert to our stock 
policy of utilizing our resident 
companies” and “refuse to play 
any and all package shows, whether 
for new scripts or revivals.” It 
also asserted the strawhatters will 
limit star units to three members, 
including star, actors and advance 
production man, and will refuse 
to pay any “extra” costs of any 
kind. It added that summer stocks 
are not in competition with road 
theatres. 

Actors Equity, embroiled with 
internal dissention recently, has 
failed to notify the barn producers 
by the promised March 10 dead- 
line as to what its stock regula- 
tions would be for this season. 
However, the strawhatters have 
heard indirectly that the union is 
adamant about upping the mini- 
mum salary from $50 to 960, de- 
spite warnings that some of the 
smaller barns, the only ones af- 
fected by the change, might be 
forced to go non-Equity. 

Rehearsal O’time 

The union is also said to be de- 
termined to require hospitalization 
payments, on the basis of $2.50, 
or one month’s fee, for each en- 
gagement, with the money being 
paid into the Equity welfare fund. 
A final regulation in the cards is 
understood to be a $5-per-hour 
rate for all rehearsal overtime be- 
yond five hours a day. 

At Monday night’s managerial 
meeting, which was an unofficial 
gathering not sponsored by the 

(Continued on page 60) 
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STICKS OUTSHINE BROADWAY 


Top: Show Biz Figures Appeal To 
ANTA to Help Revive Coast Legit 


Group of top show biz figures on+ 


the Coast have joined in an appeal 
to the American National Theatre 
& Academy to help revive Coast 
jegit. Appeal, directed to ANTA 
prexy Helen Hayes, is expected to 
pe put before the board in the 
near future. : 7 

No specia] plan was outlined in 
the appeal, which stressed only the 
immediate need of breathing life 
into legit, which has been slipping 
badly on the Coast. Basis for the 
appeal was the recent VARIETY 
story, which declared that “Coast 
legit is slipping badly into the 
Peoria-with-palms status.” 

Signatories, including George 
Jessel, Charles Brackett and Nun- 
nally Johnson, urged ANTA to for- 
mulate a plan—preferably one 
which would include a series of 
plays like recent ANTA produc- 
tions. Such a series, it was pointed 
out, could play Los Angeles and 
tour some 100 other communities 
in the area, where there are or- 
ganizations which would “welcome 
and financially guarantee good pro- 
ductions.” 

Spokesman Set 

Group designated Dale Wasser- 
man, legit producer-director-man- 
ager, to act as its spokesman before 
the ANTA board, to amplify the 
request in the appeal sent Miss 
Hayes. The letter of appeal noted 
that “there has been no attempt to 
circularize this letter generally; a 
complete list of endorsers would 
catalog nearly every professional 
theatre-person in the area.” 

The appeal noted that the 
Variety story pointed out that 
“whether concerted action might 
alter the situation must remain a 
rhetorical question, since there ap- 
pears to be no group willing to 
make the test.” Purpose of the 
appeal, it was stated, was to deter- 
mine whether ANTA support could 
be obtained for the group, in order 
to make the test. 

Among the points suggested in 
the appeal, in addition to the pro- 
gram of plays, were: an education- 
al-propaganda campaign in behalf 
of ANTA and the theatre; estab- 
lishment of an academic setup for 
the schooling of theatre personnel; 
an ANTA album like that offered 
in N. Y.; a TV project, and an in- 
formation bureau. 

“The need, in short,” the letter 
stated, “is for the establishment of 
a regional division of ANTA on the 
Coast paralleling in function its 
activities in N. Y.” 

Other signatories to the letter 
included Herman Mankiewicz, Les- 
ter Horton, Jesse White, William 
Phipps, Eduard Franz, Robert 
Strauss, Jeff Corey, Michael Che- 
kov and Pembroke Davenport. 


Albany Playhouse, $500 
Weekly in Red, Appeals 
For 556 to Clear Debts 


Albany, March 11. 

The Playhouse here today 
(Tues.), a few hours before its 61st 
production — “Pygmalion” — and 
800th performance, appealed for 
Patron and public donations to 
Wipe out mortgages and outstand- 
ing notes totaling $55,000. Mr. and 
Mrs. Malcolm Atterbury, actor- 
Owners, revealed that fixed 
charges, above actual operating ex- 
penses, amount to $750 a week, for 
a 25-week season, that the stock 
pany is running in the red 
his season for $500 a week. 

Elimination of the $55,000 would 
— the Atterburys to reduce 
essa above-expense charges by 
eg per week “and thereby put us 
- r Position to operate in the black 
na continue to run The Play- 
cuse.”’ 

¢ aterbury told Varrety (9) that 
it id not think other persons or 
z rests would be interested in 
Mga the 870-seat theatre for 
tt C : He discounted the possibil- 
th red the Playhouse will be taken 
audit y the city for a municipal 
stud ‘°rlum, in accordance with a 
Ma 'Y plan announced last year by 

yor Erastus Corning. Atterbury 

‘Continued on page 60) 











c j dous “hinterland” success of the 
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er. . | more film nam€s are gleefully sign- | 

Loyola has been presenting an| ing for tours tnat will take them | 
original musical each year by! inte the stix for payoffs that few 


‘Mad Money’ Musical Due 
For Tryout in Chicago 


Chicago, March 11. 
Richard Lewine, who wrote the 
music for “Make Mine Manhattan,” 
will try out his latest musical, 
“Mad Money,” at the Loyola Com- 
munity Theatre April 18. Book is 
by Max Wilk and Lee Rogow, with 


latter also doing the lyrics. Ad-| 


known writers and composers, act- 
as as showease for buyers. John 
Beitendender, head of the drama 
school of Loyola U., will direct. 
Production will run four days. 


State Closes To 
Neat 2406 Gain 


“Affairs of State,” which closed 
Saturday night (8) at the Music 
Box, N. Y., after a run of 610 per- 
formances, earned a profit of about 
$240,000 on its $50,000 investment. 
It has distributed $206,000 net and 
has approximately $34,000 in addi- 
tional assets, including about $12.- | 





STARS EYEING BIE 
CHAUTAUQUA G 


By MIKE KAPLAN 


Hollywood, March 11. 
The greener fields of the small 
| Cities are beckoning enticingly to 
|}&@ growing number of show biz 
| names, and the revived Chautauqua 
circuit—grown fat on two years of 
| Steady attractions after two decades 
| of the doldrums—threatens in the 
| next two years to outshine Broad- 
| way as a haven for top theatrical 
| Offerings. Sparked by the tremen- 
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| Broadway producers can afford to| 


match. 

| Latest to join the parade is Ty- 
| rone Power, who'll start out in the 
| fall as the star of “John Brown's 
| Body,” a Norman Corwin adapta- 
| tion of Stephen Vincent Benet’s 
narrative drama. Like the Drama 
| Quartet’s “Don Juan in Hell,” it’s 
a production of Paul Gregory, who 
expects to launch, within the next 
18 months, at least three other 
similar no-set presentations which 
|can tour inexpensively and draw 
| heavily on the basis of both top 
| material and top names. 

Robust Pattern 








| presentation of Charles Laughton 
| in four “Bible-and-Classics” read- 
| ing tours, have established a robust 
| pattern in the last two years. Virtu- 
| ally a new road has been created, 


with potential bookings reaching 


Gregory’s “Don Juan” and his | 


000 in union bonds. The Louis | into more than 500 situations—all 


Verneuil comedy, staged by the | 
author, was produced by Richard | on a flat guarantee or guarantee 





Krakeur and Fred Finklehoffe. 


June Havoc, who took over the 
star role last June, succeeding 
Celeste Holm, will continue for the 


Boston run,-which opened Monday | 
night (10) and is slated for at least | 
|four weeks. 


However, if the play 
tours beyond Boston, the actress in- 
tends to exercise her contractual 
right to leave the cast. She has 
been in ill health recently and 
wants to get a complete rest. She 
may visit Spain, where her sister, 
Gypsy Rose Lee, is making a pic- 
ture, 

Because Miss Havoc’s husband, 
William Spier, could not obtain a 
release from his duties as a TV 
producer for CBS to stage the Lon- 
don edition of the play, the actress 
has turned down an offer from Brit- 
ish producer Stephen Mitchell to 
repeat her starring role in the 
West End. She was offered 15% 
of the gross, plus expenses for a 
secretary and maid. She and Spier 
had hoped to film a TV series in 
London for CBS during the run of 
the play, but she will now probably 
do the stint in the U. S. after she 
returns from her Spanish vacation. 

With Verneuil ill on the Coast 
and Spier unavailable, it’s not 
known who will stage the London 
production of “Affairs.” Mean- 
while, Krakeur is on the Coast 
dickering for sale of the screen 
rights to the play. 


Wire Tie Hypoing Chi 
Sale on ‘Doll’s’ Ducats 


Chicago, March 11. 
Tieup with Western Union and 
“Guys and Dolls” is hypoing the 
mail-order take. Plan, which went 





into operation last week in 93) 


cities around Chicago, has already 
brought orders from 28 towns. Al- 
though most of the orders were 
for pairs or fours, large blocks 
of seats were also ordered by wire. 
As expected a large percentage 
were for weekend shows, but ac- 
cording to Vic Leighton, who is 
handling the promotion, demands 
for early part of the week are 
almost as heavy. 
Western Union is assigning an 
extra man to handle the money 
orders, and the management is now 
instructing WU agents to turn 


down weekend orders, as they are | 


sold out for the next 12 weeks. 





Ballerina Alicia Alonso, of Bal- 
let Theatre, flew home to Havana 
Sunday (9) for a long rest. 


and percentage basis, that estab- 
lishes a profit even before the trek 
gets underway. 

Laughton, for example, recently 
| returned from his fourth reading 
tour, a six-week affair that grossed 
$164,400. Of this amount, Laugh- 

(Continued on page 58) 


‘Point’ Into Black 
By Next Week 


“Point of No Return,” Paul Os- 
born’s dramatization of the John 
P. Marquand novel, will probably 
get into the black by the middle of 
next week. The Leland Hayward 
production, currently in its 14th 
week at the Alvin, N. Y., with 
Henry Fonda starred, has thus far 
returned half of the $100,000 in- 
vestment (plus 25% overcall) to 
the backers. 

According to the most recent ac- 
counting issued to the backers, the 
show earned an operating profit 
of $34,525 for the four weeks ended 
March 1, an average of $8,631 a 
week. As of March 1 there was only 
| $18,966 still to be recouped of the 
| approximately $124,000 production 
| cost. When the production is in the 
| black, the only royalty increase will 
| be from 24%4% to 3% for H. C. 
| Potter. The latter is getting the 
full cut as director, although he 
was replaced during the show’s 
tryout tour. 

Theatre deal is similar to that 
the house gets 30% on the first 
$25,000 gross and 20% on the bal- 
ance. Adaptor Osborn and novelist 
Marquand share a straight 10% 
| royalty on an involved sliding scale 
and Fonda gets 10% as star. 











Faculty-Exchange Move 


Between Yale-Arkansas 


New Haven, March 11. 

What may well introduce a 
| faculty-exchange movement among 
| drama schools is a forthcoming six- 
week stint of Frank McMullan, 
professor of play directing at the 
/Yale Drama Dept., who will be 
| guest director at the new theatre 
|of the Fine Arts Center of the U. 
| of Arkansas. 

Embracing the period from 
|March 17 to April 23, McMullan 
| will stage “Merry Wives of Wind- 
‘sor,” with a preem set to coin- 
‘cide with the Bard's birth anni- 
versary in April. 





! 





Ghost’ Reveals Anew How B way Flop 
Can Profit Via Stock, Other Groups 


> 





4-Week Operating Profit 
On ‘Blondes’ Hits $19,786 


Operating profit on the touring 
“Gentlemen Prefer Blondes” was 
$19,786 for the four weeks ended 
Feb. 16. Best stanza was the Mil- 
waukee engagement week ending 
Feb. 9, where the gross was $55.- 
637 for a profit of $7,572. 

Leanest in the series was the 
Opener of a three-week stand in 
Detroit, when the $40,350 gross al- 





$16, but additional income of $1,- 
780 from souvenir program sales 
and $3,144 from recordings brought 
the net for the frame up to $4,940. 


Robson as London 
‘Innocents’ Star 


“The Innocents,” a critical suc- 
cess on Broadway two seasons ago, 
will be produced in London this 
| spring with Flora Robson as star. 
British legit-film producer Stephen 
Mitchell is currently in New York 
conferring with William Archibald, 
who adapted the melodrama from 
the Henry James novel, “The Turn 
of the Screw,” and with Jo Mielzi- 
ner, designer, and Alex North, who 
composed the background music. 
The production will open April 14 
in Liverpool and then have an 
eight or nine-week provincial tour 
before reaching London. 

During his New York stay, 
Mitchell was negotiating with June 
Havoc to repeat her starring role 
in the London edition of “Affairs 
of State,” but the actress turned 
down the offer over the weekend 
because neither the play’s author 
and original director, Louis Verne- 
uil, nor the actress’ husband, TV 
producer William Spier, are avail- 
able to do the restaging. 

Mitchell hopes to sign an Amer- 
ican actor, preferably a Hollywood 
film name, for the starring role in 
his production of the new Charles 
Morgan play, “The River Line,” 
which is scheduled for a West End 
preem this spring. 


Equity Names Six For 
Nominating Committee 


Six membership representatives 
on the Actors Equity nominating 
committee, elected at the quarterly 
meeting last Friday (7), are Hugh 
Rennie, Robert Ross, Ralph Dunn, 
Julie Harris, Carmen Mathews and 
Osceola Archer. Alternates are 
Alexander Clark, Leon Janney, 
John Randolph, Vivienne Segal, 
Harry Bellaver and George Brit- 
ton. 

Recently-named council repre- 
sentatives on the committee are 
Clay Clement, who will act as 
chairman, and Tom Ewell and Jane 
Seymour. The full committee, 
which will hold its first meeting | 
this week, is to name the regular | 
ticket for the union’s annual elec- | 
tion, to be held the last Friday in 
May or first in June. 

Offices to be filled include the 
president, to serve three years 
(Clarence Derwent, who has served 
three terms, has indicated he will 
not accept a fourth), four vice- 
presidents and a recording secre- 
tary, all to serve three years; plus 
10 council members to serve five 
years. ’ 

At the membership meeting, 304 
ballots were cast, of which nine 
were voided, leaving 295 valid. 


Horton in Dallas 
Dallas, March 11. 
Edward Everett Horton will ap- | 
pear here in the local Civic Play- 
house production of “Castles in the 
Air,” April 17-19. 
Cast will also include Nancy 














+ How 


lowed an operating profit of only | 


a play, although a com- 
|mercial failure on Broadway, can 
| be a financial success for the author 
via stock and little theatre, is being 
| demonstrated anew by “Gramercy 
Ghost.” Fact that it is a comedy, 
with a small cast of attractive 
characters and requiring qa etngle 
setting, are obviqiis elements in the 
situatiOn, Also a factor is the fact 
«nat sifice the show did not have 
a long run on Broadway, or a 
road tour and a film production, 
it became available for the stock 
and non-pro market relatively soon 
after the New York opening and 
its attendant. publicity. 
Immediately after its closing on 
Broadway last summer, “Ghost” 
was released for stock. And since 
a name player, Sarah Churchill, 
was identified with it, the comedy 
got a number of stock productions, 
some with the British actress. It 
was released for amateur perform- 
ance last October and had its first 
little theatre booking in November. 
Sale of nearly 900 copies of the 
text by Dec. 31 not only brought 
a small royalty to author John 
Cecil Holm and the Dramatists 
Play Service, but indicated that an 
unusual number of amateur groups 
are interested in it for production. 
It’s roughly estimated that the 
script may bring in $5,000 or more 
in little theatre royalties. 
Although Broadway comedy hits 
like “You Can’t Take It With You,” 
“What a Life,” “Claudia,” “Kiss 
and Tell,” etc., that require a single 
setting, have proved to be relative- 
ly substantial royalty-makers in 
the amateur field, it’s not so well 
known that non-clicks can also 
provide modest “annuities” for 
authors. An interesting example 
of the latter is “Thunder Rock,” an 


(Continued on page 58) 





Unprecedented Terms On 
Coast ‘Madam’; Hayward 
Gets Flat 1006 on Deal 


Terms of the nine-week Coast 
engagement of “Call Me Madam” 
next summer under the sponsor- 
ship of the Los Angeles and San 
Francisco Civie Light Opera, are 
believed to be virtually unprece- 
dented. The Coast groups will take 
over complete operation of the 
production, paying producer Le- 
land Hayward a flat $100,000 on 
the deal. After the engagements 
in the two cities the show will re- 
vert to Hayward, who plans to send 
it on tour again. 

Currently in its 77th week on 
Broadway, the Irving Berlin-How- 
ard Lindsay-Russel Crouse musical 
comedy goes to Washington for a 
four-week stand beginning May 5. 
Then Ethel Merman withdraws as 
star, proceeding directiy to the 
Coast to repeat the stint in the 20th- 
Fox film version. With Elaine 
Stritch taking over the starring as- 
signment, the show will probably 
have minor recasting, after which 
it will be re-rehearsed and then 
sent to the Coast. 

Cost of transporting the produc- 
tion te Los Angeles and then to 
San Francisco will be paid by Hay- 
ward, but all other expenses in 
connection with the two stands 
will be borne by the Coast groups. 
The Los Angeles stand will be five 
weeks starting June 23 and the 
San Francisco run will be four 
weeks starting July 28. 


Levant SRO Concert Sub 
In Lexington at 4G Fee 


Lexington, Ky., March 11. 

Oscar Levant, appearing here at 
the Coliseum on the U. of Ken- 
tucky subscription concert series 
last Wednesday (5), as substitute 
for the cancelled-out First Drama 
Quartet, drew an enthused, over- 
flow audience of 12,000 for the 
event. 

Pianist, who is handled by the 
Columbia Artists Mgt., received 








Bates, Paramount actress, and Shir- 
ley Holmes. Jack Reed is manag- 
ing director of the Playhouse. 


$4,000 as his fee for the engage- 
ment. The First Drama Quartet 
had been booked in for $3,300. 
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Plays Out of Town 


Golden Bo 
Hartford, March 5. 


American National Theatre & Academy 
presentation of drama revival in three 
acts (12 scenes) by Clifford Odets. Stars 
John Garfield, Lee J. Cobb. Directed by 
Odets. Setting, lighting and costumes by 
Paul Morrison. At New Parsons, Hart- 
ford, March ‘52; $4.20 top. 

Tom Moody 
Lorna Moon 


Art Smith 
Bette Grayson 


Joe Bonaparte.......0+-- John Garfield 
TU vn o's 0d 0ubosedeces William Hansen 
et... GOD. 2 oc pwescoseccoes Martin Greene 
Siggie ..... . .ecccccesces: Michael Lewin 
Mr. Bonaparte......ei..- Lee J. Cobb 
pS rae ae ee Peggy Meredith 
Frank Bonaparte........ Jeck Klugman 
Roxy Gottleb.......6..- Rudy Bond 
Eddie Fuseli ......ee0+. Joseph Wiseman 
Pepper White......... Arthur O’Connell 
Mickey Kobo nenee Jack Warden 
Call Boy... sccccoccees ‘ Sidney Kay 
BOM . .cccccvsecess Gerald §S. O’Laughlin 
BME. oc 009-00sebookeeee Norman Brooks 
DTARO ..ccccccccccsccscecees Joe Bernard 
Driscoll .....cccoccsessssees Bert Conway 
SED . 3's waaeaaaeeauied Tony Kraber 





This 1952 reyival carries just as 
strong a punch as the original of 
1937, and is as stirring a5 the two 
ANTA offerings brought  oit 
earlier this season. 

Clifford Odets, “Golden Boy's” 
author, is also its director here. 
He keeps things moving smoothly. 
As author, he has peopled his play 
with characters of various hard 
and tender types, interspersing 
his drama with bits of humor. As 


director, he has seen to it that the 
parts have proper atmosphere, 
that the humor is pungent, that 


the pace is just right. Odets is 
aided by two factors. One is that 
several members of the cast were 
in the original company. Secondly, 
the entire cast is very competent. 

Story concerns the 23-year-old 
son of an immigrant fruit peddler, 
who weighs a future as a violinist 
against that of a boxer, and 
chooses the latter because of his 
yen for money and fame. 

John Garfield, a member of the 
original company in a minor role, 
essays the boxer here, the part 
played by Luther Adler in the 
original. Garfield played the lead 
role in a strawhat production last 
summer. Actor turns in a well- 
balanced, quite capable role of the 
boy wracked by tumult and ten- 
sions, in an artistic, varied range 
of mood. 

Lee Cobb, who shares star bill- 
ing with Garfield, also turns in a 
tine acting job. As the aged, tor- 
tured Italian — oy father, 
Cobb is both compelling and con- 
vincing. He played this same role 
in the film version, and was also 
a member of the original legit com- 
pany, playing a minor role at the 
time. 

Bette Grayson, the sentimental 
“tramp from Newark,” provides a 
second conflict in the play, as the 
bedmate of the boxing manager, 
who is eventually won ever by the 
tighter. She turns in an okay 
performance here. Art Smith, as 
the fight manager, does a top- 
drawer job. He is also a vet of 
the original company. 

Joseph Wiseman is excellent as 
Eddie Fuseli, the racketeer-fight 
manager, creating a character 
study that stands out in a talent- 
laden cast. William Hansen, as 
the trainer; Rudy Bond, a co-man- 
ager; Martin Kreene, a neighbor, 
and Michael Lewin, a brother-in- 
law, are others who turn in fine 
performances. Sets and lighting 
by Paul Morrison are okay. 

Odets, both as an author and di- 
rector, shows himself a_ skilled 
theatrical craftsman, but in one or 
two scenes, however, his writing 
seems to be outmoded. These are 
the park-bench scenes where the 
fighter and the chick X-ray their 
souls in an aura of anes 

LCK 


Penelope 
Hollywood, March 4. 
Plavers’ Ring production of comedy in 
three acts by Leonardo Bercovici. Di- 
rected by Charles Korvin. 
Kaplan: sets, Glase Lohman and Kobert 
Bray: murals. Boris Gorelick; costumes. 
Marvin Becker. At Players’ Ring Theatre, 





ar Aine ol March 4, °52; oe, any advantage in “The Trojan War 
Old Greek... 120112". Michael Fox | Will Not Take Place. 
Eur yeleia beswaeanbeaes Kathleen Freeman | The play, set in ancient Troy, de- 
WU. « wiek04660beeeeeuc’ ce Fay Baker icts , ; ‘ jo 
EUMAOUIND. 6. 65 06.0606008 048 Ken Alton picts hay that 2 to the Tro 
ANUINOUS. .. 0. cccecccccceees Michael Fox | Jan war, series 0 conversations 
Halitherses so eseseccetecesers wy Hurwit» that fail to build up to a convincing 
Ea 6:4 0 664-040-0005 04% . Edith Leslie | @]j : j j , 
a Mn. ssecéeasseee Prudence Calvin | Climax, the production definitely 
2 er Lali Schuckett | suffers from dreary verbosity. An- 
did Mother. ...sseseeee fare ee cerson other of its 

Mn. 0:09 6.0» 0066060 6000008 arlene Manners | « : fr 4 oS 
Ist Daughter.............. Bonnie Reeves | Stems from the author's ruthless { 
2nd Daughter... 22050772) Sondra Farrel! | determination to shove his message 
3rd Daughter........00.0. Jane Adrian| down the collective throat of the 
PIAK. 2. csccsccccscccceces James Arness | audience 
DEN: ay ap cséeeeedenesc Sandy Aaronson | “+ : 
Ulyases SPIE EE PEI John Crawford| AS a result, from curtain to cur- 
NOUNS. 5 0 cicckbsaaes cs rank Mathias {| tain the playgoer is painfully aware 
GY Os 5 keds cox edcs tee F ris “pee " 

= Jane Adrian of long-winded passages that tend 
: , jto cl ‘ i i 
There’s a gem of to cloud rather than illuminate 


salire gleaming almost completely 
unseen beneath a mass of too-cute 
— in this Leonardo Bercovici 
script. 
write is indicated, but it’s worth 
the effort. : 
Bercovici has chosen to refute 


Homer's versiou of the history of | properly. 
the isle of Ithaca, and his idea of | ing 


Music by Sol | 


suffering wife of an absent hero, 
but her patience is wearing thin. 
She’s about to elope with Ajax, 
Jr., when Ulysses returns to claim 


his rights. Homer's hero ig .ex- 
posed as more charlatan than 
champion, but Penelope decides 


she loves him anyway and he re- 
sumes the throne after driving 
away the suitors. Of some aid and 
no comfort is Telemachus, whom 
Bercovici has recreated as an ef- 
feminate fool. 

In its present version, “Pene- 
lope” has only one _ genuinely 
funny scene — Ulysses’ hilarious 
“synopsis” of the Odyssey. If the 
remainder of the scenes could be 
rewritten with the same percep- 
tion, the script could rise above its 
current little theatre surroundings. 
As it stands, however, it’s purely 
for the legit-starved locals who 
follow the fortunes of the Players’ 
Ring group regardless of their 
presentations. 

Charles Korvin is only spas- 
modicall¥ stecessful in making the 
play move freel¥ fn t central- 
staging atmosphere, and mest 9: 
the cast is ill at ease with the dia- 


log. Best is Fay Baker, a regal 
Penelope. John Crawford and 
James Arness suitably, fill the 
physical qualifications for the 
roles of Ulysses and Ajax, Jr. 
Kap. 
Harvey 


Dallas, March 5. 
New York Drama Guild production of 
comedy in three acts by Mary Chase. 
Features Butterfly McQueen, Clark Mor- 
gan. Staged by Barney Ward, Production 
supervisor, Jay F. Riley. At Lincoln Hi h 
School Auditorium, Dallas, March 5, ‘52; 


$2 top. 

Veta Louise Simmons. . Butterfly McQueen 
Myrtle Mae Simmons..... Yvonne Jiggetts 
Elwood P. Dowd........+.- Clark Morgan 
Ruth Kelly, R.N.......+0+- Volo Howard 
Dundie Wilson........-«..+: Jay F. Riley 
Lyman Santlegson, M.D....... A! Harris 


Wm, R. Chumiey, M.D..-Lorenze Tucker 
Judge Omar ‘saneeed 


E.J3.Lofgren i$ Jaecovece, Sandy Brown 





The New York Drama Guild is 
touring this Mary Chase Pulitzer 
prizewinner, with an all-Negro cast, 
through the southwest via one- 
night stands. Show bowed here 
with only one week’s flacking and 
was sponsored by the Kappa Zeta 


Chapter of Zeta Phi Beta 
sorority. All notices and house 
programs listed Dooley Wil- 


son and Butterfly McQueen in lead 
roles, Illness, however, forced 
Wilson to leave the show 10 days 
earlier, but no mention was made 
before or after the curtain. Four 
casting switches put Clark Morgan 
into the role of Elwood P. Dowd. 

Despite the adversities, the 
durable Chase comedy survives, in 
spite of a generally so-so perform- 
ance. Miss McQueen, also caught 
in a role switch, flutters through 
her new part to garner laughs 
aplenty. Falsetto-voiced comedi- 
enne plays hard all the way, as 
the sister, to carry the play. Jay 
F. Riley, as the strong-arm sanitar- 
ium attendant, is a big hit in a 
lesser role. He rates yocks with 
his broad comedy lines, and is a 
scene stealer with each appearance. 
Lorenzo Tucker, playing the psy- 
chiatrist, performs admirably. Volo 
Howard, in the nurse role, and Al 
Harris, as the young doctor, are 
okay. 

Settings are adequate. our con- 
tinues in the southwest through 
March 20. Bark. 


The Trojan War Will 


Net Take Place 
Princeton, N. J., March 4. 


Princeton Theatre Intime production of 
drama in two acts (two scenes) by Jean 
Giraudoux. Directed by John Capsis; set- 
tings. Hugh Hard; costumes, Peter Trent: 
lighting. Edward Peterson, Jr.; original 
music, Frank Lewin. At Murray Theatre. 
Princeton, March 4, °52: $1.50 top ($1.80 
weekend). 





Unfortunately, little of Jean 
Giraudoux’s talent is displayed to 





} 


sparkling | Giraudoux’s philosophy—that once 


fate decrees war, it may be brought 
about by any small ridiculous act, 
rather than the acts of individuals 


An almost complete re-! who seem the causes. 


Staging, which at best can be 
termed just so-so, could be greatly 
improved by pin-pointing emphasis 
After a static Act I, pac- 
picks up considerably but is 


the situation has a wealth of basic | rather uneven throughout the pro- 


humor 


that should be exploited. | duction. 


Despite the script and 


Bevcovici's Penelope is a long-' staging, the hard-working, talented 


cast of Theatre Intime emerges un- 
scathed. 

Peggy Allison’s Andromache is 
impressive and realistic. Selly 
Weber capably fulfills the role of 
the fatalistic Cassandra. Dan Selt- 
zer turns in a fine, sensitive per- 
formance as Hector. Maurine Mat- 
thews contributes an_ inteiligent 
and particularly praiseworthy char- 
acterization of Helen. John. de- 
Britto is well cast as Paris, and 
Charles Schultz, Paul Zimskind, 
Richard Goldman and Ronald Har- 
per rate a nod for their work in 
supporting roles. Hugh Hardy’s at- 
tractive settings are definitely on 
the credit side, as is the effective 
lighting of Edward Peterson, Jr. 
Peter Trent’s costumes are also in 
good taste. Shane. 











| Sticks 


Continued from page 57 saama 


ton personally pocketed $90,000. In 
all, he has grossed more than $500,- 
000 on his junkets around the 
country, playing everything from 
high schools to municipal audito- 
riums, 

“Don Juan” has grossed approxi- 
mately $1,000,000 in its junkets— 
of which ameugt better than 70% 
came from the stix. The remainder 
was garnered in a smashing New 
York City stand that has cued a 
return four-week engagement to 
start March 30 at the Plymouth. It 
was the small towns, however, that 
gave the presentation its impetus— 
and as a result the newly-built 
Chautaugua circuit will get the 
first and perhaps the only look this 
year at Power’s “John Brown's 
Body.” No arrangements have 
been made for a Broadway stand, 
nor are any currently being con- 
sidered. 

Laughton, incidentally, will team 
with Corwin in the staging of the 
Benet piece, which will be billed 
as the “First Word Cantata.” Ne- 
gotiations now are underway for 
Raymond Massey to play Abraham 
Lincoln in the’ piece. 


$250,000 Gross Seen 

“John Brown's Body” will be 
booked on $2,500 against 70% of 
the gross, or flat $5,000 guarantee 
basis. A total gross of $250,000 
already is apparent, since the first 
announcements, mailed out two 
weeks ago to organizations around 
the country, has brought better 
than a 60% response asking for 
dates. 

The Power starrer—his first 
“legit” work in 16 years—will be 
on a one and two-night stand basis. 
Troupe will be booked in jumps of 
about 100 miles between dates. 
Gregory figures the entire produc- 
tion will cost around $5,000 to 
mount—and will need only $14,000 
per week to break even. 

Next on the agenda will be a 
similarly mounted “Caesar's Cir- 
cus,” with James Mason as Brutus 
and Basil Rathbone as Cassius. 
This will follow the same route 
being mapped for “John Brown’s 
Body”—and again there is no im- 
mediate interest in arranging a 
Broadway date. 

Still to be determined is the 
third offering. Gregory has ob- 
tained the rights to a dramatic ver- 
sion of the court martial scene 
from “The Caine Mutiny” and may 
do this or “Dragon’s Mouth,” a 
specially written “platform drama” 
by J. B. Priestley which calls for a 
cast of four and no sets, a la “Don 
Juan in Hell.” 

Lurking in the background is a 
“Midsummer Night’s Dream” pro- 
duction, not as generally seen in 
modern times, but as originally en- 
visioned by Shakespeare—as a 
post-wedding play. It, too, would 
be done sans seits—and with char- 
acters in formal attire as if they 
had just attended a wedding cere- 
mony. 




















est‘in these presentations points up 
the recurring theory that classics 
are more commercial in the less 
| sophisticated areas. More import- 
| antly, however, it’s being carefully 
studied by Hollywood names who 


most obvious faults, have long expressed a desire to 


take a fling at ‘‘three-dimensional” 
performances but have shied away 
from an assault on Broadway. The 
burgeoning backwoods offer the 
chance to do live work at salaries 
more nearly comparable with film 
pay—and at considerably less risk 
to reputations. or bankrolls. 





Ramon Vinay, Met Opera tenor, 
will open the season at both the 
Bayreuth and Salzburg Festivals 
in July, and will sing five times at 
each town in the title roles of 
“Tristan” and “Otello.” Since both 
festivals run concurrently, Vinay 
will shuttle between the German 
and Austrian cities, alternately 
singing “Tristan” at Bayreuth and 
“Otello” at Salzburg. 





The spreading small-town inter- | 


Wednesday, March 12, 1952 


Paris °90 


Alden §S. Bloget production of one- 
woman show in three acts (14 scenes) by 
Cornelia Otis Skinner, with music and 
lyrics by Kay Swift. Stars Miss Skinner. 
Directed by Blodget; musical direetor, 
Nathaniel Shilkret; settings and lighting, 
Donald Oenslager; costumes, Helene Pons; 
orchestrations, Robert Russell Bennett. 
At Booth, N, Y., March 4, ’52; $4.80 top 
($6 opening). 





Although “Paris ’90” is another 
of Cornelia Otis Skinner’s one- 
woman shows, she is to some ex- 
tent reversing the current trend 
in that direction. For while the 
Boyer-Laughton-Hardwicke-Moore- 


head “lecture” edition of “Don 
Juan in Hell” and the current 
Emlyn Williams “readings” from 


Charles Dickens are at least partly 
aimed at simplifying production 
and thus minimizing operating 
costs, Miss Skinner has not only 
added music to her solo perform- 
ance but has considerably ex- 
panded the physical production. 
Except that she comprises the en- 
tire cast, her “Paris '90” is a full- 
scale show. 


Miss Skinner is apparently aban- 
doning at least part of the wom- 
en’s club and college circuit that 
has always been the bulk of the 
public for her costumed solo por- 
trayals, and ig shooting for the 
potentially more lucrative trade of 
Broadway and the fegular road 
stands. Although her club and 
campus bookings would tend to be 
hypoed by click Broadway reviews, 
“Paris '90” is likely to be too 
elaborate a physical production to 
play many of the clubhouses and 
halls available for the organiza- 
tional bookings. 

Whether this seeming gamble 
will pay off seems moot. ‘Paris 
90” is umquestionably the best 
show Miss Skinner has ever of- 
fered, and perhaps the best anyone 
has ever brought off in this spe- 
cialized format. It has scope and 
depth, a wide emotional range, 
plenty of visual splash and the 
star’s virtuoso performance and 
vital personality. But there may 
not be a large enough Broadway 
public for a solo dramatic show to 
get a pay-off run. In that case, 
it will remain to be seen whether 
the reviews will have enough ex- 
ploitation value in the club-college 
tield, to offset the reduced poten- 
tial playing time created by the 
elaborate production. 

“Paris '90” is a gallery of 14 
characterizations forming a sort of 
musical comedy portrait of the 
French capita] at the turn of the 
century. While most of the char- 
acterizations are not directly re- 
lated, one leads into another in 
such a way that a mood and even 
a kind of theme are developed. 
This doesn’t quite become a “‘book” 
in the musical comedy sense, but 
it does provide a continuity of in- 
terest and a consistency of view- 
point. Also, it permits Miss Skin- 
ner to run the scale of emotion 
from fairly broad comedy to quite 
touching pathos. It also permits 
her to express a number of perti- 
nent opinions about life in Paris 
and elsewhere both then and now. 

Since the show was inspired by 
the paintings and drawings of 
Henri Toulouse-Lautrec, the  at- 
mospheric curtain contains repro- 
ductions of some of his familiar 
posters, and Donald Oenslager’s 
simple settings are in appropri- 
ately bright colors, as are the deco- 
rative and frequently amusing 
costumes designed by Helene Pons. 

For the first two acts, Miss 
Skinner's _characterizations in- 
clude a tough French wet-nurse, 
various Parisian ladies of assorted 
degrees of fashion and _ social 
standing, a popular Spanish 
dancer, an “emancipated” British 
woman cyclist, an articulate statue 
| of a saint in Notre Dame cathedral, 
an amiable laundress, a pitifully 
inhibited Boston schoolteacher, a 
London floozie and the terrified 
wife of a Jewish professor during 
the Dreyfus agitation. 

While these are generally inter- 
esting and occasionally moving, 
the show takes a vibrant lift in the 
third act, when Miss Skinner 
etches an indirect picture of 
Toulouse-Lautree through sketches 
'of four of his friends. These in- 
|clude an extrovert cabaret singer, 
ja savage German lion - tamer, a 
| pathetic prostitute and finally, as 





|a triumphant climax to the whole | 


; evening, Yvette Guilbert. This 
finale not only suggests the elec- 
| trifying personality the celebrated 


somehow expresses the carefree 
vigor of the era and the compas- 
sionate genius of the hunch-backed 
Lautrec himself. 

Although the quality of Miss 
Skinner's performance naturally 
varies with the characters she 


plays, the show builds subtly in di- 
mension as well as theatrical im- 
pact, and it has the rare merit of 
becoming more engrossing and en- 
jJoyable as the evening proceeds. 





The dozen-odd Kay Swift songs, 


In this ambitious, daring move,. 


singer must have had, but also! 


Play on Broadway 


including background mood effects 
and vocals sung charmingly by the 
star, are a. valuable element. 

It all adds up to novel, stimulat- 
ing theatre. And it demonstrates 
what films, television, and even 
cafes (not to mention legit itself) 
have been failing to exploit in this 
remarkably gifted artist, one of 
the most versatile talents of our 


time. Hobe. 
‘Ghost’ 


=e Continued from page 57 —,! 
early drama by screenwriter-novel- 
ist Robeit Ardrey. 

“Rock,” which brought Ardrey 
less than $1,000 from its original 
production by the Group Theatre, 
subsequently was a boxoffice suc- 
cess in London and was produced 
as a picture in England. Although 
the author never received any 
income from the latter two editions 
of the play, they presumably 
sparked it as a little theatre vehicle. 
Also several radio adaptations may 
have helped. 

In any case, for about the last 
10 years, “Rock” has been averag- 
ing about $1,000 a year in little 
theatre royalties for Ardrey. More- 
over, the amount has been steadily 
fncreasing, perhaps because the 
play, written just before the start 
of World War II, has a new timeli- 
ness, and even an inspiring quality 
in the atomic era. 

Holm’s “Three Men on a Horse,” 
which was a smash on Broadway, 
the road and abroad, besides being 
made into a picture and adapted 
as a musical (“Banjo Eyes’), was 
a relatively mild little theatre 
property. Fact that it was about 
bookies is believed to have been 
less important than that it required 
three sets. However, Holm figures 
the play could be revised effective- 
ly as a one-setter and as such might 
prove a remunerative bet. 

Having seen a TV edition of the 
comedy last year on the Prudential 
show, the author also thinks the 
character of the meek greeting- 
card poet Erwin Trowbridge might 
provide the basis for a continuing 
series, as Henry Aldrich did for 
Clifford Goldsmith from the lat- 
ter’s “What a Life,” or Corliss 
Archer for F. Hugh Herbert from 
“Kiss and Tell,” etc. 


Current Road Shows 


(March 10-22) 


“Affairs of State” (June Havoc) 
—Plymouth, Boston (10-22), 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Great 
Northern, ‘Chicago (10-22). 

“Candida” (Olivia de Havilland) 
(tryout) — Locust St., Phila. (10- 
15); Ford's, Baltimore (17-22). 

“Cocktail Party” (Dennis King, 
Estelle Winwood, Julie Haydon)— 
Ford's, Baltimore (10-15); Walnut, 
Phila. (17-22). 

“Darkness at Noon” (Edward G. 
Robinson) — Geary, San Francisco 


























(10-22). 

“Gentelmen Prefer Blondes” 
(Carol Channing) — Music Hall, 
Cleveland (10-15); Keith’s, Colum- 
ro eae Paramount, Toledo 

-22), 


“Grass Harp” (tryout)—Colonial, 
Boston (13-22). 

“Guys and Dolls” — Shubert, 
Chicago (10-22). 

“Long Watch” (tryout)—Forrest, 
Phil. (10-15) (reviewed in Varrery, 
Feb. 20, °52). 

“Member of the Wedding” 
(Ethel Waters) — Cox, Cincinnati 
(10-15); Nixon, Pittsburgh (17-22). 

“Mister Roberts” (Tod Andrews) 
—Civic Theatre, New Orleans (10- 
15); Tower, Atlanta (17-19); Ryman 
Aud., Nashville (20); Auditorium, 
Memphis (21-22), 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (10-22). 

“Moon Is Blue” (3d Co.)\—Ameri- 
can, St. Louis (10-15); Orpheum, 
Kansas City (17-22). 

“Oklahoma” — Victory, Dayton 
(10-12); Aud., Rochester (13-15). 

“One Bright Day” (tryout) — 
Walnut, Phila. (10-15) . (reviewed 
in Variety, March 5, 52). 

“Rose Tattoo” — Biltmore, L. A. 


(10-15); Curran, San Francisco 
(17-22). 
“Salt of the Earth” (Teresa 
Wright, Kent Smith) (tryout) — 
Shubert, New Haven (13-15); Wil- 


bur, Boston (17-22). 

“South Pacific’ (Janet Blair, 
Webb Tilton\—KRNT Radio Thea., 
Des Moines (10-15); Murat, In- 
dianapolis (17-22). 

“Student Prince’—Shubert, De- 
troit (10-22). 

“Three Wishes for Jamie” 
(Anne Jeffreys, John Raitt) (try- 
out) Shubert, Phila. (10-15) (re- 
viewed in Variety, Feb. 6, ’52). 

“Two on the Aisle” (Bert Lahr, 





Dolores Gray) — Shubert, Boston 
(17-22), 
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VARIETY 








Chi Snowbound; Roz Russell 266, 
‘Guys’ Record $55,971, ‘Moon’ $13,700 


- which now goes dark until new 


‘COCKTAIL’ MILD $8,800; 


Detroit, March 11. 
Second round of “Cocktail Party” 
brought only $8,800 at the Cass, 





Chicago, March 11. + 


urn of blizzard weather first 
ge last week, coupled with 
ent, sloughed legit grosses, but 
the hits weathered the storm 
rather nicely. “Student Prince 
limped out of the Blackstone Satur- 
day (8) 


Ballet at the Selwyn. “Moon is 


as did the Jose Greco | 


bookings are arranged. “Student 
Prince” is currently at the Shubert 
tee fortnight. Advance has been 
light. 


St. L. Stock ‘Threshold’ 
Languid $5,000 in K.C. 


Kansas City, March 11. 
Importation of legit from St. | 
| Louis proved a flop with Kansas 





the motor factories, legit attend- 
ance here has been generally slim 
all season, with only such power- 
houses as “Guys and Dolls” able 


DETROIT STILL SLOW 


With extensive unemployment in | 


Bway Sags Again; Skinner 116 (7), iH 
Hayes $28,600, Rex-Lilli $31,500, a" 
‘Camera’ $19,600, Only 2 Sellouts 


Business slumped 
week on Broadway. 





again last 


man, News; Coleman, Mirror; Kerr, i 9 
With few ex- 


Herald Tribune; McClain, Journal- | 








Blue” took a sharp dip, but still is | City audiences, as “Second Thresh- 
on the profitable side with mail| old” playing a week in the Or-| 
orders remaining heavy. Guys} pheum Theatre grossed a mild 
and Dolls” registers’ sock and | $5000. Names of John Loder and 
“Bell, Book, and Candle” is getting | Martha Scott, even in her home | 
heavy matinee business, in addition | town, meant little, and apparently 
to excellent nightly take. the moderate prices, with a $3 top, 

Only thing scheduled in the near | were also negligible. Play took it 


to pep up the boxoffice. 





‘Jamie’ OK $30,000, 


| ceptions, and those apparently due | American), three unfavorable 
to special circumstances in each | (Atkinson, Times: Pollock: Com- 
| case, attendance sagged for the pass; Watts, Post) and one no- 


second successive week. Although 
the total take was up a little, due 
to the presence of two additional 


opinion. (Hawkins, World-Telegram 
& Sun); first seven performances 
just topped $11,000. 


| shows on the buards, the general “Point of No Return.” Alvin 
|} pace was slower and the average 3th wk) ‘D - $4.80 - $6: 1 331: 
| was lower than for the disappoint- $37.924) (Henry Fonda). Reached 


ing previous frame. Prospects for 


$37, rious wee 37 . 
this week are also dubious 37.000 (previous week, 937,000) 


future is “Remains to Be Seen,” | on the chin opening day from the 


April 7 at the Erlanger 
pon Bie “Two on the Aisle” looks 
fairly certain for May. 

Estimates for Last Week 
“Bell, Book and Candle,” Great 
Northern (2d wk) ($4.80; 1,500). 
Did well, except for snowy Monday 
night (3); nearly $26,000. 


“Guys and Dolls,” Shuberts (2d | opens tonight (Tues.) with some- 


wk) ($6; 2,100). Just a question of 
the Wednesday matinees and Mon- 
day nights to achieve SRO status; 


fist ful werk set new house record | ‘MOON’ $15,000, ST. L00: 
BENNETT-‘APRIL’ 1136. 


Jose Greco Ballet, Selwyn (6th | 


wk) ($3.80; 1,000). Closed Saturday { 


(8) to light $12,000. 

“Moon is Blue,” Harris 
wk) ($480; 1,000). Still 
although took a beating Monday 
night (3); about $13,700. 

“Student Prince,” .Blackstone 
(4th .wk) ($4.20; 1,456). Staggered 
out Saturday (8) with lame $11,000. 


‘SP. Huge $52,476 
Sets Mpls. Mark 


Minneapolis, March 11. 


During the final seven nights 
and one matinee of its repeat en- 
gagement at the 1,900-seat Lyceum 
here last week, “South Pacific” en- 
countered below-zero weather, 
heavy snowstorms, Lent, the federal 
and state income tax payment dead- 





‘ 


line and tough Shrine circus oppo- | 


sition. Nevertheless, it went clean 
for all performances except two 


nights, when 33 and 100 of the $4.80 | 


tickets, respectively, remained 
unsold. At its stiff scale, the smash 
musical skyrocketed to a 
$52,476 gross for the week. That | 
meant a total of $88,880 for the 
local engagement, $36,404 having 
been garnered the previous week 
for four nights and two matinees. 
Breaking Minneapolis records, the 
figures set a new alltime Lyceum 
high. 

Last year “South Pacific” got 
$78,000 for nine nights and three 
matinees here, Thus, in Minne- 
apolis, jn its total of three weeks 
ie played. to a staggering $166,- 


Ballet Russe de Monte Carlo is 
current for a week. It’s the third 
ballet troupe to play Minneapolis 
this season, the others having been 
Sadler’s Wells Theatre Ballet, 
which turned ’em away for four 

erformances in the 4,500-seat 

orthrop Auditorium, and Ballet 
Theatre, which didn’t ring the box- 
office bell loudly here. 


‘DARKNESS’ BIG $19,700 
FOR 1ST WEEK IN SF. 


San Francisco, March 11. 


“Darkness At Noon,” starring 
Edward G. Robinson, which re- 
lighted the 1,550-seat Geary after 
six weeks of darkness, chalked up 
a lively $19,700 for its first frame. 
This Theatre Guild production is 
scaled to $4.80. 

“Happy Time” starring Reginald 
Gardiner and Frances Dee, follows 
“Darkness” at the house March 24. 


‘Boy’ 156 for 7 Perfs; 








(45th | 
okay | 


record | 


severe blizzard which buffetted the 
}town Monday (3). 


‘Watch’ Sad $8,400, 


| Play was brought in from the | ¢ * « 
|Empress Theatre, St. Louis stock | Da 1G Phill 
| Vay y 


| house, where it was produced and 
| had a one-week run. The second 
| of two in the series, “A Date with 
| April” with Constance Bennett, 


| what better advance. 





St. Louis, March 11. 
“Moon Is Blue,” with James 
Young, Marcia Henderson and 
Hiram Sherman, drew a shiny $15,- 
| 000 for its first week at the Ameri- 


Comedy continues this week, after 
| which the house will be dark five 
| weeks, 

Natives turned out for “Date 
|With April” starring Constance 
Bennett, at Empress Theatre. Stock 
|offering copped approximately 
| $11,500 for eight performances at 
$2 top. Judy Holliday opens to- 
|night (Tues.) for a one week en- 
gagement in “Dream Girl.” 


“Gents’ $40,300, Cincy. 





Big Saturday Factor 


Cincinnati, March. 11. 
“Gentlemen Prefer Blondes” 
| gathered a fairish $40,300 on eight 


performances last week in 2,500- 
seat Taft theatre at $4.92 top. Sat- 
\a life-saver. 

Ethel Waters in “Member of the 
Wedding” is at the 1,370-seat Cox 
theatre this week at $3.69 top. En- 
gagement is on Theatre Guild sub- 
scription. 


Future B’way Schedule 


(Theatre indicated, if set) 


“Flight Into Egypt,” Music Box, 
March 18. 


March 19. 
“Long Watch,” Lyceum, March 
20 


“Three Wishes For Jamie,” Hel- 
linger, March 21. 
“Dark Legend,” President, March 
4 


“Grass Harp,” Beck, March 27. 

“Don Juan in Hell” (return), 
Plymouth, March 320. 

“Salt of the Earth,” April 3. 

“Much Ado About Nothing,” 
April 12. 

“Candida,” April 14. 

“Brass Ring,’ Lyceum, week of 
April 14. 

“Four Saints in Three Acts,” 
ANTA Playhouse, April 16. : 

“For Crying Out Loud,” mid- 





Day,” Royale, 


April. 
“To Be Continued,” week of 
April 21. 


“Fire Sale,” week of April 21. 
“Josephine,” April 29. 
Ziegfeld, 


“Of Thee I Sing,” 
May 1. 

“Circus of Dr. Lao,” ANTA Play- 
house, May 14. 

“Wish You Were Here,” Im- 
perial, mid-June. 


Shows in Rehearsal — 








Keys: C (Comedy), D (Drama), 


Ends Hartford Season ¢2 (Comedy-Drama), & (Revue) 


Hartford, March 11. 


_ Revival of “Golden Boy” at the) 
New Parsons here last Tuesday | 
through Saturday (4-8) grossed a/| 
fair $15,000 for seven perform- 
ances. Show marked the windup 
of the first legit season for the 
house. 
schedule was due to lack of “ac- 
ceptable product,” say house oper- 
ators. 

fm under the banner of ANTA, | 
Boy” had a $4.20 top. Attendance | 
was helned by good press and sub- 





scription. Theatre will relight the | 


first week of September. 


Shorter than anticipated, me? 


cal Drama), O (Operetta). 


“Brass Ring” (D)—Donald Wolin. 
prod.; Stanley Gould, dir.; Sydney 
Blackmer, star. 

“The Chase” (D)—Jose Ferrer, 
Milton Barron, prods.; Jose Fer- 
dir.; John Hodiak, Kim Hun- 
ter, stars. 


| “Dark Legend” (D)—David Heil- ; 
'weil, Robert N. Winter-Berger, | frame is also on TG-ATS. 
|Darren McGavin, prods.; Morton | 


Da Costa, dir. 

“Of Thee I Sing” (MC)—Chand- 
ler Cowles, Bennett 
Jack 


George S. Kaufman, dia.; 
Carson, Paul Hartman, stars. 


|urday night (8) take of $8,300 was | 


| Philadelphia, March 11. 


Preference for musicals still is 


in evidence here. with “Three 
Wishes for Jamie” garnering last 
week's biggest take. Place position 


went to Olivia de Havilland’s “Can- | 


dida,”’ with screen star showing 
strength particularly at matinees. 

Critical hassle occurred with 
three openings Monday (3). First- 
stringers covered “One Bright 
Day,” giving mixed verdict—one 
rave and two so-so. Second string- 
ers were more favorable to “Three 
Wishes,” although rapture was 
modified in two cases. “Candida” 


j}can Theatre here, at $3.66 top.|drew fair notices from third line 


reviewers. “Long Watch,” which 
bowed Tuesday (4) at Forrest, was 
| vetoed by all three crix. 
Estimates for Last Week 
“Long Watch,” Forrest (1st wk) 
| ($3.90; 1,760). 
|and lack of marquee strength no 
|help. Weak $8,400 for 11 perform- 
| ances. 
| “Candida,” Locust (lst wk) 
| ($3.90; 1,580). Star’s pulling power 
| evident in nice $15,100 take. 
| “Three Wishes for Jamie,” Shu- 
| bert (1st wk) ($4.55; 1,870). Good 
| word of mouth, plus fact town is 
starved for musical fare helped 
this one. “Acceptable $30,000. 
| “One Bright Day,” Walnut (ist 
| wk) ($3.90; 1,340). Local Shubert 
| Office used First Nighters Club 
(cut-rate tickets) to bolster Lind- 
|say-Crouse production first two 
nights of week. Mild $11,000. 





ROBERTS’ $24,000 FOR 
7 IN THREE-WAY SPLIT 


| Baton Rouge, March 11. 

“Mister Roberts,” with Tod An- 
drews starred, drew a_ healthy 
$24,000 last week in seven per- 
formances’ split between’ three 
stands. The seagoing comedy- 
drama started the week with $5,- 
200 for a one-nighter Sunday (2) 
at the Municipal Aud., Shreveport; 
drew $11,600 in two evenings and 
a matinee Tuesday-Wednesday (4- 
5) at the Music Hall, Houston, and 
added $7,200 in two evenings and 
a matinee Friday-Saturday (7-8) at 
the Paramount here. 

Leland Hayward production is 
playing all this week at the Civic, 
New Orleans. 


Waters-‘Wedding’ Fast 
$22,000 in Cleveland 


Cleveland, March 11. 
“Member of the Wedding,” with 
Ethel Waters, brisk business at the 
Hanna on eight performances last 
week. Sluggish at the start, it 
raked in $22,000 at $3.70 top, with 
strong biz at end of week. Show 
was on Theatre Guild subscriptions. 
Theatre may stay dark until “Re- 
mains to Be Seen,” with Janis 
Paige and Jackie Cooper, arrives 
March 24. “Gentlemen Prefer 
Blondes,” with Carol Channing, 
opened last night (Mon.) at the 
3,000-seat Public Music Hall under 

local auspices of George Young. 


‘Tattoo’ Fair $17,300, L.A.; 
‘Tonite’ Sad $1,600 in 4 


Los Angeles, March 11. 

Legit biz perked downtown last 
week as “The Rose Tattoo” gen- 
erated interest in the first of its 
two frames. Touring Cheryl Craw- 
ford production hit a nice $17,300 
at the 1,636-seat Biltmore. Approx- 
imately $12,000 of the total came 
| from Theatre Guild-American The- 
| atre Society subscriptions. Current 











“3 For Tonite,” package of three 
one-acters which rekindled the 400- 
| seat Las Palmas in Hollywood, got 


Segal, prods.;| off to a bad start with $1,600 for | $4.80; 900; $20,235) (Cornelia Otis ed a novel editorial feature point- 
the first four days after emmrend | yey 


} Wednesday (5). 


Bad notices hurt} 


, f 25 “Remains to be Seen,” Morosco iman 

The total gross for all 2 (22d wk) (D-$4.80-$6: 912: $25.700). bali 

shows last week was $654,800, About $13,300. (previous week re of 
or 74% of capacity. Week be- ‘ , , 


$13,500); closing March 22, to tour. 
| “Shrike,” Cort (8th wk) (D-$4.80; 
1,056; $27,700) (Jose Ferrer, Judith 
Evelyn). Nearly $24,000 (previous 
week, $24,700). 


fore last, the total for all 23 
current shows was $645,900, 
or 77% of capacity, represent- 
ing a drop of 11%. 


A year ago last week the 
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rent shows was “South Pacific,” Majestic (15l1st a 4 

sees 200 pe +t of capacity, wk) (MD-$6; 1,659; $50,186) (Martha Li 
| an imerease of 9% from the | Wright, George Britton). Almost Z 
| week before. yer oe ety ~_— a ae 

Of last week’s openings, “Paris| _, >*#1a& , th St. (44th w ) 
'90,” the new Cornelia Otis Skin- | ‘C-$4.80; 912; $21,547). Nearly 4 
ner show, drew a split press and | $12,500 (previous week, $13,000). : } 
iis still an uncertain boxoffice| “Top Banana,” Winter Garden re 
prospect, while “Women of Twi- (19th wk) (MC-$6.60-$7.20; 1,519; it fh 
| light” was generally panned and / $51,881) (Phil Silvers). Almost hei 
|flopped out. Of the other recent | $43,600 (previous week, $41,200). iv} i 
| arrivals, “Mrs. McThing” is doing “Two on the Aisle,” Hellinger A ; 
strong business and is a bet for) (34th wk) (R-$6; 1,507: $49,563) : 
a moderate run. (Bert Lahr, Dolores Gray). Almost a 

One opening is set for this | $17,800 (previous week, $16,000); if 
week. and four next week. | closing next Saturday night (15), BS 

Estimates for Last Week to tour. 


| “Venus Observed,” Century (4th 

Keys: C (Comedy), D (Drama), us served, entury (4t 
CD (Comedy-Drama), R (Revue),| WK) ‘CD-$4.80-$6; 1,645; $45,000) li 
MC (Musical Comedy), MD (Musi- | (Rex Harrison, Lilli Palmer). Nearly ¥ 





cal Drama), O (Operetia). $31,500 (previous week, $32,700). 
| Other parenthetic designations | “Women of Twilight,” Plymouth i LF 
refer, respectively, to top price; | (Ist wk) (D-$4.80; 1,063; $29,019) bir} ; 
(*indicates using two-for-ones),| (Betty Ann Davies, Mary Merrall). a z 
number of seats, capacity gross and | Eight-performance first week drew fat § 
stars. Price includes 20% amuse- | about $5,000; closed Saturday night Ede. 
|ment tax, but grosses are net: i.e., | (8) at a loss of around $55,000. ” 

| exclusive of tax. OPENING THIS WEEK ieee 
| “Affairs of State,” Music Box| “Flight Into Egypt,” Music Box ae. 


(76th wk) (C-$4.80; 1,012; $26,874) (D-$4.80; 1,012; $27,000). Irene M. 
(June Havoc). Nearly $12,800 ‘pre-| Selznick production of drama_by 
vious week, $12,200); closed Sat-|George Tabori, staged by Elia 
urday night (8) after 610 perform-| Kazan; venture capitalized at 
ances; production is touring. | $100,000 production cost an esti- 
“Call Me Madam,” Imperial (73d | mated $75,000 (plus $20,000 in 
i'wk) (MC-$7.20; 1.400; $51,847) bonds and about $6,000 tryout loss) 
|(Ethel Merman). Almost $39,300 | and can break even at around $16,- 
(previous week, $42,500); closing 500; tryout reviewed in VAaRIETy, 
May 3, to tour. Feb. 27, °52; opening pestponed 
“Cleopatras,” Ziegfeld (12th wk) from tomorrow. (Phurs.) until next 
(D-$7.20; 1,628; $59,536) (Laurence en oo to permit last-minute 
Olivier,. Vivien Leigh). Nearly script changes. 
$58,200 (previous week, $57,900);| “Golden Boy,” ANTA Playhouse 
closing April 12. \ | (D-$4.50; 925; $27,000) (John Gar- 
“Constant Wife,” National (14th | field, Lee J. C bb). ANTA Play 
wk) (C-$4.80-$6: 1,172: $31,000) | Series revival of play by Clifford 





(Katharine Cornell, Brian Aherne, | Odets, staged by the author; pro- 
Grace George). Almost $12,600 | duction cost about $18,000 and can 
(previous week, $15,600); closing break even at around $10,000; try- 


out reviewed in Variety this week; 
opens tonight (Wed). 


Egypt’ 186, Hub; 


Press Cautious 


Boston, March 11. 
Legit en picks up slightly 


April 5, to tour. 

Dickers Readings, Golden (5th 
wk) (C-$4.80; 776; $19,195) (‘Emlyn 
Williams). Approached $12,000 (pre- 
vious week, $10,000); closing next 
Saturday night (15). 

“Fourposter,” Barrymore (20th 
wk) (C-$4.80: 1,060: $24,996) Jes- 
sica Tandy, Hume Cronyn). Nearly 
$21,400 (previous week, $22,100): 
closing May 31, to tour. 

“Gigi,” Fulton (16th wk) (C- 
tes 1a: ae Fam i 

». mos . (prev 
oak 915 Toor” $ eee this week w “Affairs of State” 

“Guys and Dolls,” 46th St. (68th | bowing into the Plymouth last 
wk) (MC-$6.60: 1,319: $43,904). As) night (Mon.) for a four week stand 
always, $44,400. and Truman Capote’s “Grass Harp” 

“I Am a Camera,” Empire (15th; due to unveil Thursday (13) at 
wk) (CD-$4.80-$6: 1,082: $24,908) | Colonial. “Bagels and Yox” moved 
(Julie Harris). Over $19,600 (pre-| into its second and final frame at 
vious week, $19,400). Shubert. 

“Jane,” Coronet (6th wk) (C- Estimate for Last Week 
$4.80-$5.40; 1.027; $31.000) (Edna “Flight Inte Egypt,” Colonial 
Best, Basil Rathbone). Almost $16,-| (1st wk) (1,500, $3.60). Crix reac- 
600 with the help of two theatre| tion was cautious on this touted 
parties (previous week, $14,200). | pre-Broadway tryout, but gross 

“King and I.” St. James (50th | climbed to hefty $18,000. 


Gnctwuts. kauconen. Wits te 
ertrude Lawrence). i e a 
‘Widow’ Fine $19,000 
In St. Pete Repeater 


star out ill all week. nearly $51,- 
300 (previous week, $51,700); Miss 
St. Petersburg, March 11. 
“Merry Widow,” the only show 


Lawrence was back in the cast 
Monday night (10). 
“Moon is Blue.” Miller (53d wk) 
(C-$4.80: 920: $21,586) ‘(Barbara 
Bel Geddes, Donald Cook, Barry repeated from last year, “grossed 
week. $15.500) | eves manny A on ee Py: ~ St. 
“nM, y ine | Petersburg Operetta, and top draw 
(CD-$4$4.50. 1314; $52.00" (Hel. | of the season this far. A stream- Akg 
en Hayes). Almost’ $28,600 (previ-| lined “Carmen.” with | English if | 
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Nelson). About $15,600 (previous 
ous week, $30,300); moves Starch | Bose, Somme Sentans Yer gg i 
ae O . ” Shubert | fledged opera-in-the-round here- = 4 
(17th wk) (MC-$7.20: i 361: $46.- | abouts. It is staged by Glenn Jor- i | 
000) (J Barton). Nearls *_\|dan, with an augmented orchestra | 
300 (previous weck $34 000) > \ directed by Roland Fiore and a 
“Pal Joey,” Broadhurst. (10th | C@St including Rosalind Nadell in 
wk) (MC-$6.60: 1.160: "$39 602) |the title role, with Don Clarke, 
W Oe OT crfon 2) | Vietoria Sherry, Earle McVeigh 
pate = = S. $39 ae candies |and Stanley Carlson. Produetion 
| week, $39.800). . ~ | and libretto are by Virginia Card. 


“Paris 90,” Booth (ist wk) (MC-| Clearwater (Fla.) Sun has start- 





ee a sealer 
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Opened Tuesday night|ing up the audience-intimacy as- 7 
(4) to four favorable notices (Chap- pect of the Operetta. ait 
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Legit Bits 


Phil Silvers, star of “Top Ba- 
nana,” is the subject of a piece 
titled “Refugee from Buriesque, 
by Stan‘ey Frank in the current 
(March 15) issue of the Satevepost 
... Paul Hareuman has taken over 
the Throttleboitom part in the 
“Ot Thee I Sing” revival, replac- 
ing Victor Moore, who is seriousiy 
il! on ihe Coast. k'ormer will be co- 


starred with Jack Carson, who 
plays Wintergreen .. . Uta Hagen 
and Herbert Berghof will co-star 


in “Tovarich” as the second bill of 
the N. Y. City Cenier’s spring sea- 
son of comedy revivals, which 
opens wiii tilioit Nugent in 
“Male Animal.” 

So'ly Pernick, business agent of 
the New York local of the stage- 
hands’ union, will be the guest at 
the regular monthly meeting next 
Monday (17) of the Drama Desk, | 
Broadway legit reporter group .. .| 
Jack Schiisse’, recently company | 


manaver of “Autumn Garden” and | atre, N. Y... . ur 
| poster” received a $20,000 divi- 


“Death of a Salesman” on tour, | 


will be business manager of the| qend last week, 


Pittsburgh Civie Light Opera this 


summer. E4d’e Choate, who had} 
the ascienment Inst year, has an- 
other commitment, as has Sam 
HandAleseme. who had it in 1950 


John Effrat’s 1952 Supplement 


for “Blueprint for Summer The-| 
atre” is due for publication) 
shortly. | 

Robert H. Joseph, who will pro-| 
duce “My Darlin’ Aida.” Charles | 
Friedman’s version of the Verdi} 
opere, planed to the Coast over 
the weekend with the adaptor to| 
audition singers ; Rodcers & | 
Hammerstein has filed charges} 


with Actor: Equity against Doretta | 
Morrow, who appeared on a re-| 
cent televicion show while out of | 
the cast of “King and I” because | 
of “tiiness.” .. Matinee audi-| 
ences at the Dickens readings of | 
Emlyn Wil'tigams have contained a 
predominance of old and very} 
young patrons, many of whom were | 
unaccompanied . Leland Hay- | 
ward returned this week from a| 
vacation in Nassau, Bahamas, 

Jobn Murray Anderson will be| 
overall director of Leonard Sill. | 
man’s forthcoming “New Faces” 
production ... Chris Anderson an- | 
nounces vlons for a fall produc- 
tion of “(Miss) Hamlet,” a femme, 
of course, in the title role . : 
Robert Penn, singer in “Paint 
Your Wagon,” is still in a serious | 
condition in St. C'are’s Hospital, 
N. Y., after sustaining a fractured 
skull last week when he stepped | 
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THE BIG STAGE MUSICAL LAFF SHOW 


"BAGELS 
ann YOX 


WILL RETURN... 
Don’t be a pechetche! If 
you miss Bagels & Yox 
this time you're just plain 
(2¢) outta luck. The box- 
office stampede, this time, 
will be bigger than last 
time. Right now, we are 











'at Harout’s 


out of a taxi into the path of an 
ambulance ... Mike Sloane, co- 
producer with Paula Stone (Mrs. 
Sloane) of “Top Banana,’ returned 
last week from the Coast, while 
Harry Zevin, general manager of 
the show; reversed the trip to con- 
tinue negotiations for a film sale 
lof the show and sit in on prepara- 
| tions for a new musical. 

| Edward A, Blatt plans produc- | 
tion next fall of “Light Heads,” by 
|Don Appell Michael Todd 
|announces plans to present three 
|eoncurrent shows this summer in 
'the Marine Stadium, which is 
| nearing completion at Jones Beach, 
iN. Y. One will be a huge musical 
ifor evening per.ormance. Another 
| will be an/ afternoon water circus 
land the third will be a series of 
Sunday night concerts ... Zelda 
Dorfman is general manager and 
Arthur Cantor pressagent for the 
stock season at the President The- 
Backers of “Four- 





bringing the dis- 
tributed profit to 100% thus far 
on the $40,000 venture. 

Douglas Wood drew one of the | 
male leads in “Assembly Call,” | 
John Preston fantasy which Wil- 
liam Jarvis will produce and direct 
Ivar Theatre, Holly- 
wood, starting March 25 .. . Pro- 
ducer Bernie Foyer huddling on the 
Coast with tunesmith Harry Ruby 
on “Between Two Rivers,” for 
which Ruby wrote book, music and 
lyrics. 

The Shuberts, who already had 
a half-interest in the Lyceum, 
Y.. have reportedly bought 
Harry E. Gould’s remaining share. 
Leonard Sang, who has been house 
manager, is understood taking an 
industrial exploitation job... 
George Schaefer, artistic director 
of the N. Y. City Center drama 
series, is being sought as stager 
of the Starlight Operetta series 
this summer at the State Fair Au- 
ditorium, Dallas. He'll be avail- 
able if the series opens with 
“Porgy and Bess,” which he would 
not direct, thus giving him time 
to finish the spring comedy season 
at the Center. 

Janet Reed, ballerina of the New 
York City Ballet who tore a leg 
muscle onstage at City Center, 
N. Y.. will be able to join the com- 
pany April 1, when it goes to Eu- 
rope for a five-month tour. 

Robert Q. Lewis to play lead role 
in “Charley’s Aunt,” June 22, at The 
Playhouse, Chevy Chase Country 
Club, Chicago. 

Truman Gaige, 
ber of the resident cast of the 
Richmond, Va., Playgoers Guild 
at the WRVA Theatre, has been 
signed by Edwin Lester to his old 
role in the revival of “Song of 
Norway,” being readied on the 
Coast. Gaige played the friar and 
understudied comic Sig Arno on 
Broadway and on tour. Currently 
he is playing character parts in 
the six-week series of the Rich- 
mond stock company. 
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featured mem- 











Playhouse 


Continued from page 57 


beught the old, closed Capitol 
Theatre in 1946 and remodeled it, 



































in Boston,—it’s a sell-out 
for 2 weeks. Next stops are 
Philadelphia, Washington, 
Baltimore and Newark. In 
each city, the biggest box- 
office rush in years —lines 
all day long—ask Variety! 


Before Bagels & Yox goes 
to Chicago, Detroit, 
Montreal and the West 
Coast, we'll give Brooklyn 
and the Bronx another 
whack for a week each. 
Already, our friends are 
driving us meshuga for 
tickets . 


* Beckman & Pransky 
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BU. 2.6000 LU. 4.1000 
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APRIL 9™|) APRIL 16™ 


MATS. SAT. & SUN. 
“If laughter and applause is a sure meas- 
ure of appreciation, ‘Bagels and You' is 
@ greater show than ‘South Pacific!’ " 
—Gerorge Clark. Beton Sunday Advertiser 


Y2 B’WAY PRICES #4:,5¢475 
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/for revival of repertoire in Albany 
in 1947 after a 20-year lapse. 
| Atterbury, son of the late for- 
|}mer president of the Pennsylvania 
R. R., revealed that he does not 
have a large inheritance; that he 
and Mrs. Atterbury (daughter of a 
former Montgomery County judge) 
invested all their money in the 
Playhouse. In fact, the Atterburys, 
pressed for coin in 1947 after a 
bank which had promised a long- 
term mortgage decided a theatre 
was a “special risk” and reneged, 
sold other ‘real estate, obtained 
two mortgages on their home and 
paid off part of an additional $130,- 
| 000 indebtedness (total investment 
|is more than $230,000). The re- 
|modeling cost $65,000 more than 
estimated, in a theatre that orig- 
inally was a church built in 1805. 
During the second season, 
|}couple managed to obtain a ten- 
year first mortgage for $45,000 
and a second one for $11,000, on 
the Playhouse. These enabled them 
to pay off the contractor. The 
$56,000 indebtedness has been re- 
duced to $40,000, with $16,000 
principal, as well as interest, hav- 
ing been amortized. Interest and 
principal payment on the mort- 
| Sages, plus realty taxes, come to 
| $18,000 a year. 








H. Arthur Brown has signed a 
new three-yesr contract to con- 





tinue as musical director of the 
Tulsa Philharmonic Orchestra, post 
{he’s held since 


orch four seasons ago. 


the | 


MARGO JONES MULLING 
DALLAS SUMMER RUN 


Dallas, March 11. 
Margo Jones is planning a sum- 
mer season here, with her Theatre 
52 group, for the first time. Sea- 
son would run about 10 weeks. 
Miss Jones, Theatre ’52 manag- 
ing director, is in New York to 
make final arrangements on the 
eighth production of her current 
winter season here. Under strong 
consideration is “So In Love,” a 
play with music by Vera Matthews, 
whose “Third Cousin” Miss Jones 
produced several seasons ago. The 
yarn has a New Orleans locale. 
Next production is “I Am Laugh- 
ing,” new Edwin Justus Mayer 
play, opening March 31 and con- 
tinuing through April 19. Cast for 
this seventh play of the season in- 
cludes Norma Winters, Edwin 
Whitner, Ramsey Burch, Charles 
Braswell and John Munson, 


Dallas State Fair Sets 
Six-Show Summer Sked 
With ‘Porgy’ Teeing Oft 


Dallas, March 11. 

State Fair of Texas announced 
its summer shows last week. Sea- 
son will run 12 weeks, opening 
June 9 and ending Aug. 31. There 
will be six productions, with three 
as exclusive releases to the local 
group. Productions will again be 
given in the air-conditioned State 
Fair Auditorium. 

Opener will be “Porgy and Bess,” 
June 9-22. It will have an all- 
Negro cast, which will be brought | 
here. Charles R. Meeker, Jr., State | 
Fair managing director, will pro-| 
duce the play for Blevins Davis 
and Robert Breen, who may then 
purchase the physical production 
for a contemplated European tour. 

“A Tree Grows in Brooklyn” will 
be the second production, with 
Shirley Booth, June 23 to July 6. 
“The Student Prince” will follow 
July 7-20. “Carousel” is next, July 
21 to Aug. 3. “The Wizard of Oz” 
has been booked from Aug. 4 to 
17, and the season will close with 





producer. Lehman Engel will again 
be musical director, and scenic de- 
signer will again be Peter Wolf. 
William Dollar has been named 
new dance director. The N. Y. City 
Center’s George Schaefer may re- 
place Mary Hunter as director. 





Stravinsky ‘Soldat’ Mulled 


For Houston Playhouse 


Houston, March 11. 
The Playhouse here is planning 
presentation of Igor Stravinsky’s 
dance-drama, L’Historie du_ Sol- 
dat” (“The Soldier's Story”), for 
two nights late this month. 


Producers Joanna Albus 
William Z. Rozan are _ seeking 
a dancer-choregrapher. There 
were talks earlier with Vera Zori- 
na, who wes unable to fill the local 
engagement. 


Johnson’s Chi Post 


Chicago, March 11. 

Edward Johnson, former general 
manager of the Metropolitan 
Opera, and recently named to the 
board of trustees of Chicago Musi- 
cal College, has been named chan- 
cellor, a new position. Rudolph 
Ganz, who has been president for 
the past 28 years, remains, but 
office of the dean has been abol- 
ished. 

New operations committee has 
been formed to take over manage- 
ment of business and other details 
of the school. 


and 








| Equity Shows 








(March 10-23) 





“Lady in the Dark” — Bryant 
|H. S., Queens, N. Y. (14-15). 

“Pursuit of Happiness” — Lenox 
Hill Playhouse, N. Y. (12-16): De- 
bv aes H. S., Bronx, N. Y. 
(21-22). 





Theodor Uppman, American bar- 
itone who created the title role in 
the opera “Billy Budd” last No- 
vember in London, returns to Eng- 
land to repeat performances of 





organization of | “Budd” in Cardiff and London, and | temple, Paris at night. 


in Paris the last week of May. 


“Call Me Madam,” slated Aug. 
18-31. 
Meeker will again serve as} 


Under the Sycamore 
' Tree 


Edinburgh, Feb. 26. 

H. M. Tennent Productions presenta- 
tien of comedy by Sam Spewack. Staged 
by Peter Glenville. Sets by Oliver Messel. 
Features Alec Guinness, Diana Churchill. 
A. .,ceum, Edinburgh, Feb. 23, °51. 
re pape Are Diana Churchill 
Chief Statistician......... Ernest Thesiger 


Bemitias oc ccgocccesscrese Alec Guinness 
General.cccccccscesccccecess Clive Morton 
Be cccccasoecoeseveeceessec Eric Porter 
GG co bawtvroccctetooce Daphne Anderson 


Brown Aunt ..+... Max. Brimmell 
Workers: John Bushnelle, Madi Hedd, Cy- 
ril Saxon, Denis Webb 





Sam Spewack’s latest piece, a di- 
verting comedy satire, which 
preemed here before a_  distin- 
guished first-night audience, has 
much wit and fun, but suffers from 
losing its novelty and entertain- 
ment value after the diverting first 
act. Fortunately, it is admirably 
acted by a competent cast headed 
by Alec Guinness, Diana Church- 
ill and Ernest Thesiger. The most 
original idea is the setting—-the 
throne room of an ant heap. Imagi- 
native detail is a credit to top dec- 
or specialist Oliver Messel. Ant 
scenery sets the satirical note. 


The ants in this story are a highly 
developed and educated communhi- 
ty. They have the full aids of 
science—telephone and radio gear, 
photography, even their own ama- 
teur radio enthusiasts. They pay 
due recognition and deference to 
their Chief Scientist (plaved from 
a young man to old age by Guin- 
ness, whose features make his vari- 
ous disguises outstanding). 

The entire action takes place 
over the years “under the sycamore 
tree.” Much that is satirized is 
the American way of life, including 
modern rhythm tunes. 


The ants, inspired by their 
Queen (delightfully played by 
Diana Churchill), study the be- 


haviour of human beings. 

The ant colony also has its prob- 
lems, notably a clash between new 
and old idsas. But the Queen and 
the Chief Scientist band together, 
even falling in love. Opposed to 
them there is the Chief Statis- 
tician, who hates all progress, a 
role taken well by elderly actor 
Ernest Thesiger. The diehard Gen- 
eral is brusquely played by Clive 
Morton. 

Entire piece (directed with imagi- 
|nation by Peter Glenville) owes 
|much to the decor, the acting and 
ithe lighting. The pity is that it 
becomes drawn-out often despite 
beautiful diction by Guinness. Re- 
writing and tightening would aid 
play’s chances for success, for the 
idea is sufficiently origiffal to get 
by. Gord. 








Le Chanteur de Mexico 
(The Mexican Singer) 
Paris, March 4. 


Maurice Lehmann’s production of mu- 
sical comedy (2 acts, 20 scenes). Staged 
by Lehmann. Stars Luis Mariano. Book 
by Felix Gandera and Raymond Vincy; 
lyrics, Raymond Vincy and Henry Ver- 
nert; score, Francis Lopez; sets, Raymond 
Fost; costumes from the Chatelet work- 
shops; lighting, Pierre Becquin. At The- 
atre du Chatelet, Paris. 

With Luis Mariano and Lilo: Jacqueline 
Chambard, Brigitte Mars. Mme. Cazals, 
Mme. Renee Grisier, Miss Domino, Andree 
Delaval, Santa Cruz. Monique Bert, Jack 
Claret, Martinez, Coiseau. Imbert, 
Balin, Alain Bauge, Dario Moreno, Rob- 
ert Jysor, Moreau, Dietschy, Descombes. 
Sam Max, Pierjac, Salvati, Duceaux, Span- 
ish Ballet Sol y Sombra. choreographed 
by Emelina Torres and the Cardo Bros.; 
the Basque Oldarra Ballets, Jane Laoust. 
Mona du Chateau, Wladinir Ignatow, the 
Colette Salomon kid ballet, the Chatelet 
boys and girls. 





About the time this show was 
opening, producer Maurice Leh- 
mann was leaving the Chatelet to 
run the Opera and Opera Comique 
at the government’s request, leav- 
ing in his stead Benoit ‘f.eon 
Deutsch, of the Nouveautes. When 
| and if he returns at the expiration 





| of the two-year pact, Lehmann will | 


|probably find the show he pro- 
| duced still doing business. For 
| Paris it can be termed the equiva- 
‘lent of “South Pacific.” 
| This show is eye-filling and 
| beautifully paced. The music is 
nice. But above all, as a lure for 
the femme trade, the musical has 
'Luis Mariano, a crooner who ap- 
peals to the bobbysoxers and at 
| the same time is good enough 
/Singer to satisfy the male audi- 
ience. All of which explains why 
tickets have to be bought long in 
| advance and the reason for stand- 
ees at every show. 

This is built around a singer 


gal in the basque country of 


| France. Scene shifts to Mexico 


Plays Abroad 


risian roofs evidence that produce; 
Lehmann did not spare expense io 
make this chagg ent age a standout. 
It looks like over $100,000 was 
spent before the curtain came up 
but it should fast go in the black. 

Mariano wows them from the 
start, and is on stage most of the 
time. He has a pleasing personal- 
ity and his voice is okay. He is 
known here as a crooner, record- 
ing for “His Master’s Voice” and 
also doing radio stints. There is 
|no reason he should not make the 
| rade in the U.S. He is nicely sup- 
; ported by Lilo, a French comedi- 
enne, who played London where 
she did well before clicking here. 
The other femme interest is Jac- 
queline Chambard, who is a fair 
warbler and a comely miss. Other 
male roles are well handled, espe- 
cially by comedian Pierjac. Dans- 
apation is spearheaded by Jane 
Laoust and Mona du Chateau, both 
topshelf, and graceful. Wladinir 
Ignatow is an excellent dancer. 











t 


from Mexico who is vamped by a: 


, providing for some Aztec numbers. | 


| Finally the vamp, Hollywood pic 
| Star, is satisfied to wed the man’s 
| Sees friend instead of Mariano. 

| Show opens with a fiesta in 
| France’s Saint Jean de Luz. and 
| closes on a similarly colorful scene, 
|a Mexico fiesta. The huge Chatelet 
| stage makes native patrons wonder 
| whether this is real or trick per- 
| spective. Such sets as the Aztec 


i pier, the Hotel Patio and the Pa- 


the ship’s | 


They are supported not only by 
the Chatelet Ballet, but also by 
the Colette Salomon kid ballet. 
On top of that there is the 
Spanish Ballet Sol y Sombra, with 
four men and four gals, latter be- 
ing real eye-openers. The staging 
has been done very effectively, 
with the lighting also is topflight. 
The costuming is nice, with col- 
orful garbs a help to the show. 
Francis Lopez should collect 
plenty on his smooth music, with 
such catchy tunes as “Paris d’en 
Haut,” “Mexico,” “Maitechu” and 
“Acapulco.” The pit orchestra is 
suavely batoned by Felix Nuvolone. 
Production is a splendid one, 
and sure to bring hefty returns. 
Mavi. 


‘OKLA.’ OKAY $28,600 
IN NEXT-TO-FINAL WEEK 


Peoria, March 11. 
“Oklahoma,” playing the semi- 
final week of its curtailed season, 
grossed a passable $28,600 last 
week in eight performances split 
over three stands. Dates included 
Monday-Tuesday (3-4) at the Lin- 
coln, Decatur; Wednesday-Thurs- 
day (5-6) at the Orpheum, Spring- 
field, Ill, and Friday-Saturday 
(7-8) at the Shrine Mosque here. 
Theatre Guild production is 
splitting the current week between 
Dayton and Rochester, where it 
shutters Saturday night (15). 




















Barns 


as Continued from page 56 = 


Stock Managers Assn., the follow- 
ing barn operators were present 
or represented: Donald Wolin 
(Matunuck, R. I.), Guy Palmerton 
(Fitchburg and Worcester, Mass.), 
Sara Stamm (Newport, R. I.), Her- 
bert Kneeter (Norwich, Conn.), 
Thomas Ratcliffe (Sea Cliff, L. I.), 
Charlotte Harmon (Clinton, Conn.), 
Barton Emmett (Mt. Kisco, N. Y.), 
Martin Manulis (Westport, Conn.), 
Charles Dean (Corning, N. Y.), Al- 
ton Wilkes (Gilford, N. H.), Her- 
bert Kenwith (Princeton), John 
Kenley (Barnesville, Pa.), Alan 
Lee (Somerset, Mass.), William 
Miles (Stockbridge, Mass.), Lee 
Falk (Boston), John Huntington 
(Saratoga, N. Y.), John Lane 
(Ogunquit, Me.), Ron Rawson 
(Westhampton, L. I.), Theron Bam- 
berger (Philadelphia and New 
Hope, Pa.), Rowena Stevens 
(Mountainhome, Pa.), Kenneth 
Banghart (Olney, Md.), Albert H. 
Rosen (Maplewood, N. J.) and Gail 
Hilson (spot not announced). 
Notable absentees included 
Richard Aldrich (Dennis, Hyannis 
and Coonamessett, Mass)., Milton 
Stiefel (Ivoryton, Conn.) and St. 
John Terrell (Lambertsville, N. J.). 


ees 





























DIRECTOR 
SUMMER THEATRE 


Would like te contact an experienced 
director to take full charge ° a sum- 
mer theatre group in a central Penn- 
sylvania resort area. Plenty of good 
amateur talent available. Seating ca- 
pacity approximately 300. Last year 
was our first year and we had over 
10,000 admissions, at $1.86 te $2.40. 
Give full details of experience and 
Box V-0652, ‘Verlety S50 "Weer 46th 

. Variety, West th 
Street, New York 36. 





LL, a NT 


THEATRICAL BOOKING ORGANI- 
ZATION wants Legit Shows, Spe- 
clei Attractions and excellent 
children's entertainment for ex- 
tended road tours. Must be finan- 
cially established. Write Box 1601. 
2166 Broadway, New York 24 or 
telephone TR. 3-6646. 
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Literati 





ors Guild Going Secial? 

—_ Authors Guild, oldest unit 
of the Authors League " 
currently debating how far the 
Guild should go in staging ‘social 
shindigs” for its membership. Such 
events are popular with writers and 
would-be writers, but the Guild has 
acted im recent years more and 
more aS a purely economic and 
professional body, even dropping 
its annual dinner-dance, which 
always sold out months in advance. 

Luncheons, dinners and cocktail 
parties bring out the crowds and 
create word-of-mouth publicity, but 
one segment of Authors . Guild 
members is strongly skeptical of 
the ultimate worth to working con- 
ditions and royalty scales. Against 
this the Guild, dating back to 1912, 
notes the current whirlwind pub- 
licity campaign of the unaffiliated 
Mystery Writers of America. Latter 
has a very active schedule of din- 
ners, lectures and clinics in craft- 
manship, and publishes a_lively 
newsletter, The Third Degree. 
Similiarly the also-outside-the- 
Guild group, calling itself the 


Society of Magazine Writers, has | 


been quite active in the past: two 
vears. Finally, the P.E.N. Club of 
New York (poets, essayists, novel- 
ists) has come alive this season, 
and is staging a very popular 
cocktail party every Thursday. 

Guild worries about the social 
side, partly because it has recently 
raised its own dues from $15 to 
$25 annually, at the same time 
abolishing the lower rates once 
granted associate members. .Asso- 
ciates now pay identical dues with 
full voting members, on the theory 
that associates tend to ask and get 
more office service. 

Authors Guild itself (not the 
League) has 2,627 members at the 
present time, about 1,100 in the 
metropolitan New York area. Mak- 
ing allowances for overlaps, the 
Guild members break down as 
1.170 adult fiction book writers, 
350 junior fiction book writers, 
1,220 article writers, 1,100 short 
story writers, 200 poets, 210 text 
book writers and 220 pulp writers. 

Merle Miller is incumbent pres- 
ident at the Guild. His book 
dealing with blacklisting in the 
communications arts will be pub- 
lished next month. 





Parched Poet 
Arthur Frederick Otis, vet Chi- 





topography, architecture, customs, 
entertainment, etc., of the period 
scrutinized and then he treats of 
the area’s volunteer fire-fighters, 
most of whom were linked with the 
town’s “400.” 

It’s a worthy reference tome for 
historians and a feast for the eyes 
with its 600-odd illustrations and 
19 pp in color. Some of the pas- 
sages contain boffo humor. Trau. 

HST Syndication Setup 

“Mr. President,” the William 
Hillman closeup on President Tru- 
man, is being .offered for syndica- 
tion on a per-city basis. The ask- 
ing fee for New York is $10,000. 
Proceeds are shared equally be- 
tween the Mutual correspondent 
and photographer Alfred Wagg who 
made many new and _ intimate 
closeups of the Presidential family. 


Brock’s 10,000 Advance Sale 

“Blood, Oil and Sand,” modern 
account of the Middle East powder 
keg by veteran foreign 





lished by World on April 15. Tome 
has a 10,000 advance sale and a 
second printing is being readied. 

Considerable interest in 


film companies which are eyeing 
it as a possible documentary. 
Brock, currently a freelance re- 
porter, was a former N. Y. Times 
and United Press correspondent. 
In nearly 15 years of foreign re- 
porting, he covered 38 countries. 
He is the author of “Nor Any Vic- 
tory.” 





Mrs. Crawford’s Third Book 
Mrs. Marion Crawford (‘“Craw- 


| fie’), who was governess to Prin- 


cess Elizabeth and Margaret, had 
her third book rushed for Ameri- 
can publication by Prentice-Hall 
this month because of the royal 
death. It was to have been called 
‘Elizabeth the Woman,” for a more 
leisurely summer publication; in- 
stead it is now titled “Elizabeth the 
Queen.” Life paid between $15,000 


corre-|N. Y., & pe. 
spondent Ray Brock, will be pub-| Holmes Memorial Award for out-| Very carefully. 
INS | W4Y; 


dramatic in Miss Griffith’s 
recollection the scene. Her 
sketches, on the overall, make for 
pleasant reading. Gene. 


CHATTER 

J. P. McEvoy prepping a profile 
on Al Kelly for Reader’s Digest. 

Stephen Longstreet’s new rovel, 
“The Beach House,” will be pub- 
mned late in April by Henry Holt 

o. 
George Jessel writing “I Had to 








|}dom House. 

Pete Martin 
| profile George Stevens, producer- 
director of “A Place in the Sun,” 
for Satevepost. 


| ter, Elaine, helped ghost Cobina 


slick stock on May 11. 
now asking 
among others, to tape comments 


AW’s transcribed radio show. 





News’ Service 
won the 1951 George 


Internaticnal 


standing reportage by an 
| Staffer. 


Richard Joseph, travel ed for Es- | 
the | quire, shuttled back to Biarritz to | that the man is successful because he likes people. 
book has been shown by several|do a piece on that resort and the | them. 
| Basque country in between writing | as well as publicly? 
His | people. 


| travel books for Doubleday. 
| “World Wide Travel Guide” just 
| out, 
| France to follow. 

| Music composer-arranger 
(Claude Lapham writing a_ book, 


“Musical Memories of an Ar- 
ranger.” Lapham was first ar- 
ranger (1923) 


| Richard Rodgers and Dorsey Bros. 
|He’s also written a Japanse opera, 
|}among other works. 

Nick Kelly (born Giovanni di 
Salvo), who manages Monte 
Proser’s La Vie En Rose, vauder 
Al Kelly (Abraham Kalish in the 
City Hall records), and ex-fighter- 
masseur Packy O’Gatty (ne Pas- 
quale Agati), are profiled by Em- 
or; Lewis as “New York’s Hon- 
orary Irishmen” in this weekend’s 





and $20,000 for an excerpt sem) Cue magazine. 


the book in a recent issue. 


Although Harcourt, Brace got | 


her first book, “The Little Prin-| 
cess,” from Newnes & Pearson, | 
the original British publishers, the 
next two went to Prentice-Hall. 
The second, “Mother and Queen,” 
was published last fall, and sold 
35,000 copies. United Features also 


cago adman and account executive | syndicated it. The latest, not yet 


with Roche, Williams & Cleary | officially published, has 45,000 ad- 
agency there, is considerable of a|yance orders on the first 50,000 


poet on the side, selling to most 
of the major slicks that print verse. 
Although he has since made the 
grade many times with the Satur- 
day Evening Post, Otis quips that 
between his first submission and 
first acceptance check at the Post, 
there was a lapse of 29 years. 





Cocteau Book Snarl 

After Paris publisher M. Guil- 
laume had presumably bought the 
rights from Jean Cocteau to his 
book, “Les Reines de France” 
(“French Queens”), and printed a 
few deluxe copies, selling at $100 
to $300, he learned that a regular 
edition of the work was coming 
out from the publishing house of 
Bernard Grasset. 

Guillaume claims infringement of 
copyright, but is awaiting return 
of Cocteau, currently vacationing 
in the south, to explain how the 
rights were sold to two different 
people. 





Ornstein’s Trilogy 

Bill Ornstein, Metro trade con- 
tact, completes a trilogy of “The 
Crime short stories with his lat- 
est, “The Crime of Harlem Acres,” 
which will appear in the May is- 
Sue of New Story. 

Previously, his “The Crime” ap- 


peared in Tomorrow magazine, and’ 


a Crime of These Corners” in 
ansas magazine. 





- Hinson Stiles Il 
ein: Y. Mirror managing editor 
inson Stiles will be another 
month at his Palm Beach home be- 
Cause of stomach ailment. No op- 
eration yet, as was at first feared. 
xecutive editor Glen Neville 
pinch-hits with editor-in-chief Jack 
ait which is the routine when 


One of the three i “i 
ing or ill, S away vacation 


,, Old N.Y. Plus Show Biz -: 
Th As You Pass By: Old Manhattan 
Hush the Fire Laddies’ Eyes” 
y astings House, $10) is a brilliant 
Wit entary of Gotham of yore 
th copious vignettes relating to 
ce | theatre from Colonial » Fa 
ee ard. The author, Kenneth Hol- 
- yy Dunshee, former cowpuncher 
pnd adventurer, has set up this 
- rsize book in his capacity as 
urator of the museum of the 


fome Insurance Co. He has worked 
technique in that each 
streets, 


ch unusual 


Chapter describes the 





edition. 





Dorothy Caruso’s ‘History’ 

Dorothy Caruso, once married to 
the great Enrico, who wrote his 
biog, “Enrico Caruso, His Life and 
Death,” in 1945, has now written 
her autobiog in “Dorothy Caruso, 
a Personal History” (Hermitage 
House, $3). Admittedly an impres- 
sionistic study rather than a literal 
account, the story is written with 
naivete, but with charm, too. 

It’s a strange, elusive, unsatisfy- 
ing work. Just one brief, vague 
paragraph covers the meeting, mar- 
riage and child-bearing with the 
great Met Opera tenor, and his 
death. A few lines brush off her 
hostile father. Her subsequent two 
unforiunate marriages, her life in 
wartime France, her study of mod- 
ern philosophy, get surface treat- 
ment. It’s an emotional book, an 
unconventional autobiog of an un- 
usual, perplexed and perplexing 
woman, Bron. 





Early Corinne Griffith 

Trusting memory for all its worth, 
former Hollywood star Corinne 
Griffith recalls the adventures_ 
and delights which filled her 
sixth and seventh years. “Papa” was 
Jack Griffith, a fun-loving and 
free-wheeling Texas railroad exec 
whose imbibing and uninhibited 
nature lead to a breakup of the 
family. This tees off her memoir, 
“Papa’s Delicate Condition” 
(Houghton Mifflin; $2.50). 

Miss Griffith gets across in mild- 
ly exciting terms the ecstasy of 
owning an entire circus (it was 
plastered with mortgages but 
“Papa” bought it because Corinne 
wanted the pony and red cart that 
went with it)te Her descriptive 
work is fairly effective in commu- 
nicating the atmosphere surround- 
ing the circus and its people. In 
other chapters she is less success- 
ful, such as in her effort to convey 
the horror which doubtless would 
grip a little girl who’s being chased 
by a group of irate adults. There’s 
not the excitement which should 
have been. 

On the plus side, again, is the 
author’s handling of the family 
reconciliation in New Orleans. 
Here, Corinne’s mother, who had 
been far more “proper” than 
“Papa,” gives a rendition of “Bill 
Bailey,” which was ‘“Papa’s” favor- 
ite tune and one she had loathed, 








‘Blue Chips’ Pix 


Continued from page 1 











others. “David and Bathsheba,” the 
20th-Fox epic, has completed its 
first tour of the domestic market 
with $7,000,000. 

Rundown on the other new prod- 
uct with prospective gross rentals, 


servative, reveals: Par’s “Sailor 
Beware,” $4,000,000; Universal's 
“Bend of the River,” $3,500,000 for 
sure, possibly up to $4,000,000; 
United Artists’ “African Queen,” 
$3,000,000 as a certait.ty, may climb 
to $3,500,000; Par’s “Detective 
Story” and “Place in the Sun,” 
each between $3,000,000 and $3,- 
500,000. 

“Vadis,” with its take of $10,- 
12,000,000, will be the second big- 
gest money-maker of all times. 
David O. Selznick’s “Gone With 
the Wind,” which M-G distributed, 
holds the title, having reeled in 
$14,000,000 in its initial domestic 
rounds. Incidentally, there are no 
authentic records on “Birth of a 
Nation,” so that pie is not consid- 
ered in the all-tim2 money-making 
sweepstakes. 

Hypoed Competition 

Factor behind the upbeat reve- 
nue for top product is the intensi- 
fied competition among theatre- 
men, particularly first-run oper- 
ators. They’re hep to the situation 
whereby only the standout pix 
make big money, and are offering 
plenty hefty rentals to land them. 

Also working handsomely to the 
distribs’ financial benefit is the 
practice, with a few films, of “pre- 
releasing.” Under this policy, an 
important pic can be played at 
advanced admissions across the 
country, and immediately follow- 
ing these it is sent into general 
release at regular scales. “Street- 
car” was given the “pre-release” 
treatment and is now swinging into 
regular runs. It played the War- 
ner Theatre, N. Y., for nine weeks 
at tilted prices last fall, and opens 
at the same house March 17 at the 
standard scale. 
$7,000,000 


listed for “Greatest 


be exceeded is impossible to pre- 
dict, because of the Cecil B. De 
Mille epic’s limited number of en- 
gagements so far. 

UA’s “African Queen” 


had since 1948. 
that year drew $4,000,000. 





as the clan reunites. There’s a nice 


as cited by execs known to be con- | 


Open My Mouth,” a book on public | children’s minds. 
| speaking, for publication by Ran-| the children’s minds with the same gracious intimacy that he used when 


in Hollywood to} 


|‘Wright’s just published memoirs, | shaped handkerchief he had ever seen. 

“I Never Grew Up” (Prentice-Hall). | handkerchief with an elastic band around the top. Obviously he was 
American Weekly switches to| describing panties of some sort, but he never used the word. 

V Outfit is | 

film personalities, | anything embarrassing, he handles it with equal dexterity and an added 


on the change for broadcasting on | 


Jack Lotto, reporter-editor for | 


with others on Britain and F 


| 


| (4) off-color. 
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SCULLY’S SC 


By Frank Scully 


One of the oddest trails to success I’ve come across is the one blazed 
by Art Linkletter. About 10 years ago he began asking women shop- 
pers in San Francisco if he might look in their purses and comment on 
what he found there. It proved amusing to afternoon radio audiences, 
so amusing in fact, that he decided to try a more daring experiment, 
He decided to switch from looking into women’s purses to looking into 
It worked out amazingly well. Today he examines 
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picking his way daintily through the purses of their mothers. - 

| It all goes to prove that few things are boorish per se. It depends on 
| how they’re done. I used to marvel at his technique with women and 
| their purses. Once he ran into something that usually isn’t found in a 


Adela Rogers St. John’s daugh- | purse, and he tried to back away from it and yet convey to the radio 


| audience a measure of his surprise. 


He described it as the strangest- 
He said he had never seen a 


Today, if while running through children’s minds he comes across 


degree of humor. He knows from long experience that children will 
| answer him a good deal nearer the truth than adults. It takes years to 
|learn how to clothe a thought and practically force it underground, 


| which is why so many panel shows are so dull. But children are so 


in | likely to give him the direct answer, that he has to pick his questions 


“What does your father do?” “He drinks.” Left that 
it sounds pretty bad, but Linkletter brings out the fact that Pop 
is a tea-taster and thus drinks for a livelihood. 

It is a very easy thing to say, as the CBS crowd says -of Linkletter, 
Of course he likes 
They’re his bread and butter. But does he like them privately 
I think he does. He has a steady curiosity about 
He is also curious about what makes them do what they do. 
He was, for this reason, a most natural emcee for “People Are 
unny.” He himself is at least that funny. That doesn’t put him among 
the great wits of the time, but then people, as people, are not very 
funny in that sense of the word either. 

People Are Homo Stultus 


Linkletter knows their frailties, and having handled 25,000 species of 


for Cole Porter.) what Trader Horn called homo stultus in 15 years, he has had to make 


the best of it when they (i) fainted, (2) flirted, (3) got angry and even 
Some even fought other contestants, and since much of 
this was before television, it was a lost action as far as an m.c. was 
concerned. 

People who are not so funny, those who handle the prosaic facts 
concerning personalities of show biz, think of Link as a native son of 
California. Actually, he was born in Moose Jaw, Saskatchewan, which 
is pretty funny in itself. When he was two years old, however, his 
family moved to Lowell, Mass., and when he was six, they trekked 
across country to San Diego. There Link attended high school, and 
while at San Diego State College, began his radio career. So, to all 
intents and purposes, he is a local boy who has made good from coast to 
coast. 

He has held all sorts of jobs, including that of a coupon clerk in Wall 
Street during the horrifying days of the 1939 crash. After that de- 
bacle, he signed on a ship going to California by way of Buenos Aires. 
It took him 15 months to get home, and by that time everybody was 
used to being broke and millionaires were no longer jumping off sky- 
scrapers. 

He thought he’d get something with a little more security, such as a 
teacher of voice and dramatics. But in his junior year at coilege he had 
worked as an announcer of sorts around San Diego, and when the San 
Diego exposition came up in 1935, he got the job of radio program 
manager. It went to his head. He thought he was a big shot. He 
made Lois Foerster think so, too. In fact, he talked her into marrying 
him. It looked as if he were going to make a career of managing radio 
programs for expositions, because the next year he got a similar job at 
the Texas Centennial in Dallas, and later his gift of gab got him the 
job of top spieler for the San Francisco World's Fair. 

e Big Time, Big Broncos! 

In college he was quite a basketball player, a captain, in fact, of a 
championship team. The sport wasn’t up to what it is now, but he was 
rated about the best the state had at the time.* This gave him an “in” 
as a sportscaster, a profitable field then as now. Ronald Reagan worked 
at it in the middle west and Tommy Harmon has done well with it to 
this day. 

Linkletter had a degree of exaggeration which went far beyond the 
bounds of the superlatives which are most sports commentators’ stock- 
in-trade. He was once describing a bucking horse in a rodeo. The 
horse seemed to have tremendous strength and was heaving the riders 
as if they were feathers in a sandstorm. ‘“He’s huge,” cried Linkletter. 
“Why, he must weigh a couple of tons.” People at home began vis- 
ualizing that rhinoceri had been introduced into rodeos. 

Because ne had handled everything in the field of special events and 
seemed to come out of them with fewer scars than most commentators, 
he fell into this purse-prying program I referred to earlier. It was 
called “What’s Doin’, Ladies?” and whether anything was doin’ or not, 
he managed to make the program move, which, for an afternoon radio 
program, was really terrific. 


From Wall Street to G.E. 


John Geudel in Hollywood must have caught him first about the 
same time I did, and being a producer who knew sponsors, he brought 
him down from San Francisco to L.A. and tied Linkletter up, making 
him the prodder of “People Are Funny.” 

Because the “Funny” show took only one day a week and Linkletter 
is a big, healthy animal, “who must weigh a couple of tons,” if I may 
borrow from his repertoire, one program a week was not enough of a 
workout. 


So Guedel booked him into “House Party,” which was first sponsored 
by General! Electric and is now billed to Pillsbury. This show runs a 
half-hour five days a week and is an audience-participation project. 
Its gayest feature involves five school kids between five and 10 years 
old. They get a day off, are allowed to wear their nicest clothes, and 
teacher goes with them to the broadcast. Each gets a bond and some 
gifts, and Linkletter either picks them up at school and talks to them 
on the way to the radio station, or sounds them out in a half-hour’s 
skull session backstage. 


Having five kids of his own and the same wife he started out with, 





Distrib toppers state that the} 


is the} 
greatest which the indie distrib has | “because it has a key to it and you can wind it up and make it walk.” 
“Red River” in| This preference for mechanical gadgets over living forms of matter is 


| Link finds it easy to talk to children and their mothers, and even to 
school teachers, In fact he finds it easy to talk to anybody. 
Parents often learn something by listening to Link interview their 


Show” is the minimum. They feel | SPawn. One little boy said his father repaired shoes for a living. They 
that this amount is certain to be | came to California from the east because his father wasn’t doing so 
reached, but to what extent it will | well there. 


“Is he doing better here?” Link wanted to know. 

The kid admitted he was, some. Business could be better though. 
“What would you do to make it better?” Link asked. 

“Oh, I dunno. Lower prices a bit, I guess.” 

The most terrifying moppet was one who wanted a white bear, 


| what killed vaude. And. now it’s killing childhood. 
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Broadway 


The Si Fabians’ daughter, Norma 
Carol, engaged to Paul Lewis 
Jacobson. 

Al (& Dick’s) Greene .a grand- 
father via a son for his daughter, 
Mrs. Aldo Ghisolbert. 

Waldorf’s ‘April in Paris” soiree 
may tie in with the now-shooting 
WB film of the same name. 

Jesse Block and Eve Sully 


» celebrated their. 25th wedding anni 


last night (Tues.) at 21 Club. 

The Al Friends’ 45th anniver- 
sary March 12. Now a Loew man- 
ager; ex-Friend & Downing, vaude. 

Paul Gordon, Berlin film pro- 
ducer, left Gotham Friday (7) for 
Mexico and will return Tuesday 
(18). 

Barbara Stanwyck and Nancy 


Sinatra returning to the Coast 
tomorrow (Thurs.) after a short 
N. Y. visit. 


Vet musical comedy performer 
James Carson and his wife in from 
the Coast to visit their daughter 
at Sands Point, L.I. 

Frank Freeman, Jr., associate 
producer at Paramount and son of 
the studio boss, in town for con- 
fabs with the homeoffice brass. 

Thomas Quinn Curtiss, expatri- 
ate drama scrivener who flew in 
from Paris to be with his friends, 
George Jean Nathan and Richard 
Watts, Jr., returning to France on 
the 28th. 

Phillips, Nizer, Benjamin & 
Krim admitted six new law part- 
ners to the firm: Sidney M. Davis, 
Eugene M. Kline, Paul Martinson, 
Gerald Meyer, Seward I. Benjamin 
and Mortimer Wolf. 

Leonard S. Smith named v.p. of 
Robert S. Taplinger & Associates 
flackery, supervising New York 
operations. Smith recently resign- 
ed as regional publicity director of 
National Assn. of Manufacturers. 

Frank Sinatra due in from the 
Coast Saturday (15), prior to open- 
ing at the Broadway Paramount 
March 26. Ava Gardner, his wife, 
is working on a Metro film current- 
ly so will not accompany him east. 

Alain Bernardin, manager of the 
Crazy Horse Saloon which, despite 
its Far West billing is a Gallic bis- 
tro in Paris, plans bringing song- 
stress Julia Rouge and mimic Fer- 
nand Raynaud to the States for a 
tour 

Charlton Heston finally gets off 
on his trek to England and the 
Continent Sunday (16). He planned 
to be in London last month for the 
opening of “Greatest Show on 
Earth,” but postponed the hop be- 
cause of the death of King George 


VI. 

The 306th Special Services Co. 
(an entertainment unit in the Or- 
ganized Reserve Corps) looking for 
a Lieutenant who might be inter- 
ested in transferring from his cur- 
rent outfit. With an upcoming mu- 
sical due, the 306th is interested 
only in a Lieutenant who has had 
choral direction experience and a 
musical background. Inquire 
VARIETY. 

Show biz bunch at Luchow’s bock 
beer festival last week inspired Ed 
Fitzgerald, upon seeing MCA'’s 
Johnny Dugan there, to crack, 
“With a (Jules) Stein on the table;” 
whereupon George Jean Nathan 
waxed literary, “With a (Henry) 
Seidel (Canby) on the table.” Since 
Leonard Jan Mitchell took over the 
14th St. landmark he has the mid- 
towners commuting more down- 


Portland, Ore. 


By Ray Feeves 

Herman King in town to boost 
the King Bros. pic “Mutiny.” 

Professor Backwards, Vernon & 
Dale, and Betty Lou Driscoll held 
for a second week at Amato's. 

Bill Duggan is presenting Mar- 
garet Truman is a one-niter con- 
cert at the Auditorium, March 23. 

Les & Poppy LaMarr set to 
headline the Clover Club show 
next week. Spot is undergoing a 
— 

Jack Marshall inked to headline 
the auto show here later this 
month. Henry Busse orch will play 
for the $19,000 bill. 

Edward G. Robinson in “Dark- 


ness at Noon” due at the Mayfair | agers. 


Theatre for three days late this 
month. Mail order biz heavy. 





P ° 

aris 

. By Maxime de Beix 

(33 Bd. Montparnasse; Littre 7564) 


Cynda Glenn resting in Maure- 
pas 


Jean Louis Barrault taking his 


company on tour of Italy and Bei- | 


gium. 

Half day strike on French Radio 
and Video because the union wants 
readjustment of salaries, 


radio program on which gives ad- 
vice to lonely hearts. : 

Mitty Goldin prepping his new 
revue due to open March 22. It is 
penned by Pierre Dac, Francis 
Blanche and Roger Pierre. 

Suzy Solidor, back from Cairo 
where she was booked at Shepards 
hotel, now says there is some hope 
of getting back her jewelry. 

Some producers finding they 
cannot expect everybody to fall all 
the time for their wild promises 
made to obtain cuffo publicity. 

Pierre Brasseur will tour Bel- | 
gium, Holland and Switzerland | 
next season with “Devil and God” | 
for Elvire Popesco and Hubert de | 
Malet. 

Lili and Charles Kalman, Em- 
merich Kalman’s children, refus- 
ing to give the tunes of their op-| 
eretta, “Bon Voyage,” to the wax-| 
ers until they have it produced. 


Pittsburgh | 


By Hal Cohen 

Paul Gannon spending a few 
days at home while “Ice Follies 
is in town. 

Maurice Spitalny named con- 
tractor again for summer opera 
company orch. 

Churchill Kohlman, composer of 
“Cry,” has peddled two more tunes 
to Jack Ostrow. : 

Betty Clooney pencilled into 
Lenny Litman’s Copa for week be- 
ginning Monday (17). ; 

Mitzie Steiner’s new nitery act 
was put together by Dave Crantz, 
the Playhouse pressagent. ‘ 

“Peg ©’ My Heart” biggest hit 
in Playhouse history and will hold 
over two weeks, through April 5. 

Joe E. Lewis’ two-weeker at 
Carousel beginning Monday (17) 
postponed because of comic’s ill- 
ness. 

Francis Mayville has announced 
a June 30 opening with “Born Yes- 
terday” for his Wagon Wheel Play- 
house. 

Terry Wayne visiting her mother 
in Jacksonville, Fla., while Miriam 
Sage dancers are on vacation from 
the Copa. 

Samuel Rose in town lining up 
club blocks for “Bagels and Yox” 
three-day engagement next month 
at Mosque. 

George Corrin, ex-Tech drama 
student, now designer for director 
Arthur Sircom at Youngtown, O., 
Little Theatre. 

Ted Goldsmith in town beating 
drums for “Gentlemen Prefer 
Blondes,” which Nixon gets March 
2: for two weeks. 


Cleveland 


By Glenn C. Pullen 

Ethel Smith jiving up her elec- 
tric organ in Hollenden’s Vogue 
Room. 

Tony Bennett and Toni Arden 
topping new stage unit for Loew's 
State Friday (14). 

Ernie Benedict’s' radio orch 
moved into Tim Grogan’s Country 
Inn with Mintons. 

Ringling circus inked here for 
three days beginning July 25, first 
visit in four years. 

Lexi Lambert, vocalist with 
Johnny Singer’s orch, breaking in 
new nitery act at Cabin Club. 

Bill Boehm, formerly. of Alpine 
Village staff; now singing on 
Mauretania on southern cruise. 

Lionel Hampton’s troupe pacted 
by Towne Casino for nine days 
April 2, followed by Sarah Vaughan. 

“Death of Salesman” being 
staged by Play House on heels of 
Fredric March’s film version, now 
at Tower. 

Rosemary Casey, author of “Vel- 
vet Glove,” in from Pittsburgh to 
view her drama now in 16th week 
at Play House. 

Buddy Charles, singing foster- 
son of Muggsy Spanier, teaming up 
with his Mercury recording nitery 
band in July for experimental tour. 

Bad flying weather made dancers 
Bud & Cece Robinson miss first 
show in Statler Terrace Room, 
forcing Stan Fisher to double in 
brass. 

Crooner Stash Carter placed in 
'Moe’s Main Street Club by Jerry 
| Crocker and Bill McLean, WERE 
| disk jockeys, his new business man- 











Lisbon 
By Lewis Garyo 

Les Brosis, French adagio danc- | 
| ers, at the Arcadia. 

Noel Coward’s “Hay Fever” 
transferred from the Trindade to 
the Avenida Theatre. 

Rosy Baron, femme ventriloquist, | 
;On a return engagement at the | 
Maxime, smart nitery here. 

The Cristal Night Club features | 
the Ballet Hungaria and Caravana | 





Joe Hummel, Warner European , Orch with tenor Carlos Rocha and | 


chief, off on trip to North Africa, | Blue 
Pierre Braunberger’s picture on | Mario Jesus. 
the life of Andre Gide breaking | 


Skies band with crooner | 


Chantoosie Ana Maria Gonzales, 


ithe new edition of 


London 


Jayne Manners, who arrived 
from last week, opened 
Colony and Astor cabaret seasons 
last Monday. 

Bill Johnson, who just wound up 
his role in the London edition of 
“Kiss Me, Kate,” tossed a farewell 
luncheon at Siegi’s Club yesterday. 

Agatha Christie’s new novel, 
“Mrs. McGinty’s Dead,” dedicated 
to impressario Peter Saunders “in 
gratitude for his kindness to au- 
thors.” ; 

Anna Neagle to star in a new 
Tom Arnold _ produtcion which 
opens in Manchester in July and 


will not. come to London until 
early next year. 

Forrest Tucker, .who arrived 
from Hollywood last weekend, 


planing to Manchester next week 
for the preem of Republic’s 
“Thunder Across the River.” 

A bust of Ivor Novello, who died 
a year ago, is to be placed in the 
Drury Lane Theatre to commemo- 
rate his long association there as 
author, composer and actor. 

Gigli’s concerts at the Albert 
Hall have proved such successes 
that Jack Hylton and Harold 
Fielding, who present them, are 
putting on an extra show April 13. 

Joy Oliphant, daughter of pub- 
licists Julie and Jack Oliphant, 


| sails for America on the Liberte 


March 25 to take up a position 
with the Beverley Management 
Corp. 

Michael Wilding returned from 
his honeymoon last week with 
Elizabeth Taylor to start lensing on 


his new  Wilcox-Neagle film, 
“Trent’s Last Case,” with Margaret 
Lockwood. 

R. J. Stopford confirmed as 


chairman of the National Film Fi- 
nance Corp. by the Board of Trade 
prez. He has bene acting head 
since Lord Reith vacated the post 
a year ago. 

Norman Wisdom, who stars in 
“Folies Ber- 
gere,” opening next month, trying 
out his act in the road company 
show, filling the Eddie Vitch spot,- 
Latter will vacation in Paris. 

Doodles and Spider are booked 
for month of April at the Falkan 
Theatre, Stockholm, the month of 
May at Le Drap d‘Or cabaret, 
Paris, and to be followed by a} 
month in the south of France. 

Hyman Zahl, Fosters agency, on 
extensive 10-day trip on the Con- 
tinent to take in new vaudeville 
acts for England. Itinerary in- 
cluded Antwerp, Brussels, Copen- 


hagen, Rotterdam, Amsterdam, 
Dusseldorf, Stockholm, Hamburg 
and Berlin. 


Joey Adams here for three days 
from Paris and the Continent prior 
to sailing for America. He and 
his wife, formerly Cindy Heller, 
were guests of the Israeli govern- 
ment who footed the bill for his 
trip as reward for his bond selling 
era fund raising for Israeli. 
Av.ms also were received by the 
Pepe, in Rome, which was ar- 
ranged for them by Mayor Impel- 
litteri. 





Rome 


By Helen McGill Tubbs 

Ralph Serpe here to set up TV 
productions for early spring. 

Eduardo Cianelli here from Hol- 
lywood to play role in Italian film. 

Anna Magnani out of “Golden 
Carriage” for 10 days because of 
sickness. 

Juliette Greco will be followed 
by Dany Dauberson at the Open 
Gate Club. 

Hollywood writer Kyle Creigh- 
ton, and wife, will vacation here 
indefinitely. 

Ferruccio Tagliavini here to star 
in “The Pearl Fishermen” for the 
Rome Opera Co. 

Greta Garbo’s “Queen Chris- 
tina,”’ in both English and Italo 
versions, doing hefty biz. 

Bricktop left for Madrid and 
Lisbon where booked to sing at 
several night clubs and private 
affairs. 


Palm Springs 


The | 


earlier in day taped Benny show 
at War Memorial Bldg. Benny 
uests included Frank Sinatra, 
eorge Burns, Danny Kaye, 
Groucho Marx, 


Miami Beach 


By Lary Solioway 





Ed Gardner planed in from 
Puerto Rico. 
The Ted Macks sunning at 
Casablanca. 


Jerry & Turk top new show at 
Mother Kelly’s. 

Rivero Quintet into Sans Souci 
Blue Sails Room. 

Lawrence Langner at Casa Ma- 
rina in Key West. 

Andrews Sisters and Herb Jef- 
fries being paged for Copa City 
date. 

Les Paul & Mary Ford cocktail- 
partied for disk jocks and press at 
McAllister Hotel. 

AGVA’s Jack Irving in town to 
straighten dance teachers’ “show 
appearance” problem. 

Billy Eckstine and Count Basie 
orch played two Auditorium dates 
here last week, to healthy grosses. 

Joey Adams planed in from 
Israel honeymoon to emcee huge 
“Stars Over Israel” at the Beach 
Auditorium. Franklin D. Roose- 
velt, Jr., featured speaker. 

Sandy Scott will produce “Jason” 
at Dade County Auditorium begin- 
ning March 25, with Burgess Mere- 
dith, Franchot Tone and Barbara 
Payton featured. Jean Dalrymple 
directs. 

Lord Tarleton looked like a 
video refugees’ haven this week 
with Sid Caesar and writer Mel 
Brooks, Jack Carter, Marlo Lewis, 
Jerry Lester, Hope Miller (with 
husband, Vartety’s Nat Kahn), 
Irv Mansfield and Jacqueline Su- 
sann in the sun colony. 


San Francisco 


By Ted Friend 
Cornel Wilde due. 
George Mathiesen new produc- 
tion manager for KPIX. 
Rudolf Firkusny at Mark Hop- 
kins prior to Opera House con- 


certs. 

Arthur H. Hayes, local CBS 
head, to Washington for confer- 
ences. 

Gladys Swarthout and Lily Pons 
a lunch duo in Mural Room of St. 
Francis. 

Humphrey Bogart advancing 
“African Queen” via press, radio 
and TV bally. 

William Whalen, former chief 
of N.Y. detectives. in for TV and 
radio, plugging “The Sniper.” 

Jerry Zigmond, Paramount 


sesh; ditto Herbert 
Clay, & Larkin houses. 


Vienna 
By Emil W. Maass 


Simpl Cabaret set for summer 
dates at Embassy Theatre, London. 


Sievering and Schoenbrunn stu- 


| dios, enlargened recently, resumed 


work. 


Academy Theatre inked Curd 
Juergens for lead in Raphaelson’s 
“Jason.” 

Paul Loewinger Ensemble started 
work on new film “Love on the 
Alm Lake.” 

Oskar Karlweis inked for ap- 
pearances at Kammerspiele in Jean 
Guitton’s “Too Much Love.” 

Cissy Kranner, cabaret singer, 
broke both ankles when stepping 
off the stage in the Simpl Show. 

During the Vienna Music Fes- 
tival, Yehudi Menuhin will play 
the Felix Mendelsohn-Bartholdy 
concerto which he recently 
preemed in N. Y. 


Chicago 
Mrs. Cobina Wright, Sr., also on 
the lecture circuit here. 
_F. Hugh Herbert in again to see 
his play, “Moon is Blue.” 
Oleg Cassini, Coast designer, in 
for some dress shows here.: 





By Marjorie G. Pohl 
Steve Cochran staying Howard 
Manor. 
Mr. Mrs. 


and Gordan MacRae 


have rented house for six-week, 


desert vacation. 

Sally 
continue at Chi Chi Starlite Room 
to packed houses. 

Sam Goldwyns, Greer Garson 
and husband, E. E. Fogelson, stay- 
ing Racquet Club. 

Bing Crosby taped show at Plaza 
Theatre Thursday (6). Guests in- 
cluded Jimmy Stewart, who is vaca* 
tioning with Mrs. Stewart, and 
former Bendix Trophy winner Joe 
de Bona and Mrs. de Bona. 

Sunday (2) Crosby appeared as 


guest star for Bob Hope's taped) 


Rand and Willie Shore. 


Hedda Hopper doing the rounds 
,of the Chi area women’s clubs. 

| Producer Shepard Traube back 
re look at “Bell, Book and Can- 

e. 

Bill Hollander, head of Balaban 
& Katz advertising, off 
folulu vacation. 

Mr. Fred Crow, manager of the 
Erlanger Theatre, off for brief Cal- 
ifornia vacation. 

Ambassador Hotels to hold high 


teas when “Moon is Blue” has 7:30 | 


| curtains starting March 18. 
Felix Borowski, 
Times music critic, honored on 
80th birthday last week by the Chi- 
|cago Symphony Orchestra’s play- 
ing of his “Second Symphony.” 


ground for more biopics of same | from Mexico, left for Paris after! Palm Springs Mayor Charles Far-| with Mel Ferrer was making a per- 


type. 
Genevieve Guitry 


(she 
Sacha’s fourth wife) 


was| succeded by French 
now has a’ Jacqueline Francais. 


| three weeks at the Estoril Casino; 
songstress | 


rell. Show also benefit for Sister 
Kenny Foundation. Appearing 
were Jack Benny, Phil Harris, who | 


sonal appearance with world preem 
- — Notorious” at the State- 
ake, 


— 


Hollywood 


Fay and Sol Lesser to Europe in 


ay. 
Hildegarde Neff bedded by 
virus. 

The William Saroyans divorceg 
again. 

Miriam and Dore Schary’s 20th 
eg gy 

Harry Cohn to Phoenix 
— rest. 

orman Krasna on si 

Palm Springs. a 

Ned Depinet to Phoenix for two- 
week vacation. 

Margaret Sheridan laid up with 
virus infection. 

George Pal in town after Aca. 
pulco vacation. 

Gary Cooper 
Florida vacation. 

Marlene Dietrich in town to lis. 
ten to film offers. 

Ed Wynn celebrated his 50th 
anni in show biz. 

Marilyn Monroe hospitalized 
with appendicitis. 

Al Lichtman in town for confabs 
with Darryl F. Zanuck. 

Johnny Mack Brown returned 
from eastern personals. 

Noll Gurney recovering from 
surgery in Palm Springs. 

Dan Terrell in from N. Y. for 
Metro exploitation huddles. 

William F. Broidy’s TV studio 
hit for $8,000 damage in a fire. 

Arthur De Titta celebrating 25th 
anni with Fax Movietone News 

Dick Irving Hyland in hospital 
recovering from kidney surgery. 

Marilyn Monroe checked out of 
hospital after appendicitis attack. 


for a 


returned from 


Barry Sullivan to Phoenix for 
Arizona’s Cerebral Palsy fund 
drive. 


Y. Frank Freeman hosted Binay 
Ranjan Sen, India’s ambassador 
to the U.S. 

Gloria Krieger returning to her 
hometown, Portland, Ore., for ben- 
efit concert. 

Fred Matsuo in from Honolulu 
to round up talent for spring and 
summer shows. 

Burl Ives spending a week in 
town prior to starting a six-month 
European concert tour. 

Frank Hagney celebrating 35th 
year in films with role in “Abbott 
and Costello Meet Capt. Kidd.” 

Andrews Sisters launched Eas- 
ter campaign to promote gifts for 
gals in various branches of armed 
services. 

Dr. J. M. Landre gandering the 
major lots as director of Nether- 
lands Government — Information 
Services. 

Dewey Bloom returning to Ca- 
nada on Loew’s exploitation after 
recuperating from a recent illness 
in Mexico. 





Theatre manager, to L.A. for biz! 


Rosener of | thy will be guests of honor at tes- 


for Hon-| 


Chicago Sun-' 


Maria Riva in town to visit her | 
| show, also at Plaza Theatre, as did, mother, Marlene Dietrich, who 


Edgar Bergen & Charlie McCar- 


timonial dinner tossed by the Mas- 
quers Club, March 26. 

Tommy Sarnoff, youngest son of 
the RCA board chairman David 
Sarnoff, who is learning picture 
production on the MGM lot, await- 
ing arrival of his parents this week 
on their winter holiday. 


Philadelphia 


By Jerry Gaghan 

Pfc. Eddie Fisher here last week 
(4) to help out on WAC-WAF re- 
cruiting. 

Pressagent Victor Freeston has 
resigned his post with Woodside 
Park after 16 years. 

Church opposition has stymied 
Jersey Joe Walcott’s plans to open 
a West Philadelphia grill. 

Oscar Hammerstein 2d was in 
town to case “Three Wishes for 
Jamie” musical at Shubert. 

RCA Victor will present Ezio 
Pinza to members of the Poor 
Richard Club at March 19 dinner. 

James Melton brings his TV 
show to Convention Hall (March 
21-22) for Philadelphia Lions clubs. 

Powelton Cafe converted former 

Blue Room into dance floor and in- 
| Stalled Pete Martin & Martinaires 
(eight tooters). 
_ Singer Ann Cornell, slated to 
open New Town Tavern (5), can- 
|celled because of illness, Betty 
Logan is substituting. 


Dallas 


By Bill Barker 

“Quo Vadis” held over for fourth 
week at Melba. 

Lilly Christine due at Pappy’s 
Showland April 6. 

Guy Lombardo orch and show 
at State Fair Auditorium. 

Camille Dupleix tabbed new 
maitre d’ of Baker Hotel. 

Walter Hendl pacted for fourth 
| Season as Dallas Symphony mae- 
stro. 

Carmen Miranda in for 10 nighis 
on Mural Room floor of Baker 
Hotel. 

John Chapman, N.Y. Daily News 
|critic, in to 0.0. Theatre ‘52 and 
| lecture in Fort Worth. 
Restaurateur Nick DeGeorsge 
‘hosted Gene Autry at his Town & 
Country dinery, at opening of 4 
celeb corner, The Movie Room. 
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DONN A. CLAYTON 

Donn A. Clayton, 49, acting man- 
ager of KSJB, Jamestown, N. D., 
died March 10 after an auto crash 
in Stanley Corner, S. D. Details 
in radio section. 


SIR BENJAMIN FULLER 

sir Benjamin Fuller, 79, Austral- 
jan theatre executive, died in| 
London March ll. , 

Further details in Picture sec- | 


tion. 








MAURICE ELLIMAN 

Maurice Elliman, 76, father of | 
film trade in Ireland, died in Dub- | 
lin March 2. He was vice chairman 
of Odeon (Ireland), Ltd., Irish 
Cinemas, Ltd., and chairman of 
Gaiety Theatre, Dublin. Born in 
Rige then in Latvia), he arrived in 
Irelead at 16 and opened first 
cinema in Dublin in 1910. He built 
up circuit which in 1939 absorbed 
Irish Cinemas, Ltd. giving him con- 
trol of Dublin’s biggest first-run 
houses, together with the leading 
first-runs in Cork and Limerick. 
After World War II, he and his 
companies became associated with 
the Rank group in formation of 
Odeon (Ireland) Ltd. 

Of the six sons and two daugh- 
ters who survive him, four are in 
the film trade. They. are Louis 
Elliman, managing director Odeon 
(Ireland); Abe Elliman, general 
manager Odeen (Ireland); Bertie, 
Irish manager of Eros and eee | 
national Films, and Geoffrey, man- | 
aging director of Amalgamated | 
Irish Cinemas. | 


BOBBY HEATH . 








OBITUARIES 





ceived his present act, and became 
an immediate hit as a single. He 
played all the top circuits. He 
didn’t change his act materially in 
the intervening time between two 
wars, 

Survived by his wife. 





MERCEDES GILBERT 

Mercedes Gilbert, Negro actress, 
died in New York March 1. She 
also appeared on radio, TV and 
in “one-woman theatre” recitals. 

Miss Gilbert played on Broad- 
way in the original production of 
“Green Pastures” and in “Mulat- 
».”” She also acted in “Lace Petti- 
coat,” “Lost,” “Bomboola,” “Play 
Genius, Play,” “Malinda,” “How 
Come, Lawd?” “The Searching 
Wind,” “Carib Song,” and the all- 
Negro casts of “Lysistrata” and 
“Tobacco Road.” She penned such 
tunes as “Decatur Street Blues” 
and “Got the World in a Jug.” 

Her husband survives. 


ALLEN GILBERT 

Allen Gilbert, 44, veteran pro- 
ducer of burlesque shows, died in 
New York March 5. Gilbert had 
produced many shows for the bur- 
lesque wheels and in recent years 
had staged them for traveling car- 
nivals. 

Gilbert, some years ago, was 
considered one of the more prom- 
ising of the younger producers. 
He was credited with developing 
or showcasing some of the star 
strippers of today. 


GIACOMO RIMINI 
Giacomo Rimini, 63, operatic 








| baritone, died in Chicago March 6. 


Robin Frear, 62, songwriter and | Rimini and his wife, soprano Rosa 


vaude performer whose profes- 


Raisa, conducted an opera school 


sional name was Bobby Heath, died | in Chi after their retirement from 


in Philadelphia March 4. He 


penned the lyrics for “Pony Boy,” 
a copy of which was buried in the 
time capsule at the N. Y. World’s 
Fair in 1940 as representative of 
the music of our times. 

Heath was a member of the 








ALLEN H. GILBERT 


On March 5, 1952, brother of Mrs. 
Fred Connor of Cleveland, Ohio; 
Mrs. A. Abernethy of Bethesda, Md., 
ond Mrs. Frank Crabtree of Jack- 
sonville, Fla. Services and burial in 


the stage. He made his American 
debut in 1916 and for many years 
was a leading performer at the 
Chicago Auditorium and Civic 
Opera House. 

In addition to his wife, two 
| daughters, one by an earlier mar- 
riage, survive. 





SAMUEL SINGER 
Samuel Singer, 81, owner of 
Club Harlem, Atlantic City, and 
who recently acquired the Cotton 
Club, Miami Beach, Fla., died in 
Atlantic City, March 8. 
Singer operated Club Harlem, 





Cleveland, Ohio. 








Melody vaude team! 


Monarchs, 
which toured U. S. and London. 
He performed as a piano accom- 
panist and at one time produced 


his own vaude revues. He also 
wrote “All The Pretty Girls In 
Town,” “Just A Quaker Town,” 
“Roll ’Em Girls, Roll ’Em,” “When 
Mr. Cupid Comes To Town,” “You 
Never Can Be Too Sure About The 
Girls,” “In The Sweet Long Ago” | 
and “You Can’t Cry Over My, | 
Shoulder.” 

A son and daughter survive. 


LAWRENCE HUNTINGDON 

Lawrence Huntingdon, 89, vet- 
eran vaudevillian who once had an 
audience before Queen Victoria, 
died in West Philadelphia March 
1. A native of Chelsea, England, 
Huntingdon played guitar and sang 


for the British Queen while still 
in his teens. 





only big-time sepia show in the re- 
sort, for many years. He formerly 
operated niteries in Philadelphia, 
and the Cleo, Mercér, N. J. Wife 
survives. 





GEORGE ROTHWELL 

George Rothwell, 31, organist 
and musical director, was killed 
when he fell from a train between 
Kildare and Cherryville Junction, 
Ireland, Feb. 27. 

He had just completed a stint 
as musical director for a panto- 
mime at the Gaiety, Dublin, and 
was on his way to resume appoint- 





ment as organist at Savoy Cinema, 
Cork. 
MAYETTA J. EVANS 

Mayetta J. Evans, 81, _ play- 
wright, died March 4 in Park 
Ridge, Ill. She wrote the play, 
““The Gringo,” and many short 
stories. She was one of the origi- 


nators of the 47 Workshop of Cam- 





At the age of 64 Huntingdon | 
Was credited with a nonstop piano | 
playing record of 65 hours and 14 | 
minutes. Before his retirement he | 
appeared for 20 consecutive years | 
as master of ceremonies at O’Don- | 
nell’s Cafe in Philly. Previously | 
he had managed his three children | 
In a Keith circuit act, known as 
the Capitol Trio. 


His wife, son and two daughters 
survive, 


DR. WERRETT W. CHARTERS 
‘_ Dr. Werrett Wallace Charters, 
‘6. co-founder, first director and 
life member of Ohio State U.’s 
Institute for Education by Radio- | 
Felevision, died March 8 in Liv-. 
Ingston, Ala. ; 

_ Dr. Charters came to Ohio State 
'n 1928 as head of the bureau for 
educational research, a position he | 
held until retirement in 1942. The 
2d te ” founded will hold its. 

annual meeting in Columbus, 
Pri 17-20. He authored several 
oseks and was editor of a number 

teaching publications. 

Survived by wife, three daugh- | 


€rs, son, two brothers and a sister. | 


Sonn, JOHNNY BURKE | 
= onnny (Soldier) Burke, 69, vet 
a Tease net died at his home | 

ck, N. 1. | 
ment March 9 J., of a heart ail | 
areurke Started in show business | 
wwnd 1910 in an act with his 
wp, Dilled as John & Mae Burke, 
did » Ragtime Soldier Man.” He | 
yo My drill to his wife giving the or- 


During World War I, he con-| 





bridge, Mass., composed of stu- 
dents from Radcliffe and Harvard 
colleges. 

A brother survives. 





CHARLES W. HIEHLE 
Charles W. Hiehle, 37, manager 
of the Hiehle Theatre, Parkers- 
burg, W. Va., died of a heart at- 


| tack in that city March 4. He was 


former manager of the Burwell 
Theatre there. 

Surviving are his wife, son, par- 
ents, a brother, two sisters and a 
cousin, Joe Laurie, Jr. His father 
is owner of the Hiehle Theatre. 


MARJORIE ZEARS 

Mrs. Marjorie Page, 41, silent 
screen actress known  profes- 
sionally as Marjorie Zears, died in 
Hollywood March 9 after a beating 
which police said she had received 
from a real estate salesman who 
was booked on_ suspicion of 
murder. 

Miss Zears had been a member 
of Mack Sennett’s bathing beauties. 


LOU HOFFMAN 

Lou Hoffman, 63, vet vaude 
juggler, died of a heart ailment in 
Elizabeth, N. J., March 10. I) for 
some time, he had been in retire- 
ment for several years. 

Survived by his wife, Evelyn, 
who toured as one of the Honey 
Sisters. 











PAUL V. McKAY 
Paul V. McKay, 53, veteran the- 


atre owner, died at his home in! 


Montgomery, W. Va., March 2. 


McKay was a partner of Leonard | Manor Theatre, Chicago, died | WPIX, N, Y. 


Houghton in operation of two 
houses in Franklin, Pa., one each 
in Weston, W. Va., and Montgom- 
ery, W. Va., and two drive-ins. 





WILLIAM C. CUBBIN 

William Cottier Cubbin, 84, 
amusement pioneer, died Feb. 23 
in Douglas, on the Isle of Man, 
England. A former photographer, 
he ran an amusement park on the 
island, created a pierrot pitch and 
promoted seaside concert parties. 

Many who later became stars 
were associated with him in his 
early days. 





PIERRE RENOIR 

Pierre Renoir, 66, French actor, 
died in Paris March 11. He was the 
son of artist Pierre Auguste Renoir 
and the brother of film producer 
Jean Renoir. 

In addition to his father and 
brother, another brother, Claude, 
a motion pic photographer, sur- 
vives. 





FRITS L. D. STRENGHOLT 

Frits L. D. Strengholt, 50, w.k. 
European exhib-distrib, died sud- 
denly in Zurich March 5. ° 

Strengholt operated 20 theatres 
and two distribution companies in 
Holland. He handled United Art- 
ists and Alexander Korda product 


7 


rector of French United Artists. 





HERBERT LEE MILLER 

Herbert Lee Miller, 42, staffer 
of Rowley Theatres, died in Little 
Rock, Ark., Feb 28. He had been 
associated with Robb & Rowley 
Theatres, and Rowley United Thea- 
tres, in Dallas and Little Rock for 
18 years. 

His wife, mother, brother and 
two sisters survive. 


FLORENCE BAIRD 

Mrs. Florence Lally, 58, former 
vaude actress known professionally 
as Florence Baird, died in New 
York March 7 from burns suffered 
in her apartment. 

Mrs. Lally was of the team of 
Bensee & Baird. 








JAMES ALLEN MENARD 

James Allen (Alyn) Menard, 
former vaude performer, died in 
Portland, Ore., Jan. 25. He ap- 
peared with the Webb Romalo 
Troupe and the Five Menards. 
_Two brothers and a sister sur- 
| Vive. 





HARR¢ P. CARVER 
Harry P. Carver, 76, retired mo- 


News, Va., March 11. 

At one time he was general man- 
ager of Cosmopolitan Productions, 
a Hearst enterprise. 





Marguerite Delpy, 24, dancer 
with the Marquis de Cuevas ballet, 
died in Nice, France, March 5, from 
injuries received in a plane crash 
in Nice, March 3, which killed 37 
others, including ballerina Harriet 
Toby, screen actress Lise Topart 
and legit actress Michele Verly, as 
reported in VARIETY last week. 


Inu Raden (A. Piedro) died Feb. 
29 in Chicago. Operator of Chi- 
cago dance studio he brought the 
Devi Dja dancers here in 1939 
from Rotterdam. Bali-Java dancers 
appeared at the Sarong Room in 
the Windy City until 1946 when 
spot burned. Ballet took to the 
road then for concert work. 











James Garrow, 80, New York- 
| born former actor-manager, theatre 
| owner, circus performer and play- 
wright, died in Loanhead, near 
Edinburgh, Feb. 18. 


Samuel Marion Grimes, 84, first 
| motion picture exhibitor in Brazil, 
Ind., died there March 6. He also 
/operated early houses in Sullivan 
| and Linton, Ind. 

| Mrs. Ellen Fielding Butler, 86, a 
| singer in the 1890s, died in Indi- 
| anapolis March 7, Her son, Henry 
| Butler, is drama and music critic 
of the Indianapolis Times. 








Evelyn Moore Ploger, 54, for- 
| mer, associate director of the Met- 
ropolitan Opeda Guild, N. Y., died 
in Passaic, N. J., March 3. 





| John Lewis Cass, 51, sound tech- 

nician at RKO for 19 years, died 
lof a heart attack March 5 at his 
home in Santa Monica, Cal. 





| John P. Horrigan, 56, former 
|'vaude actor, died March 5 in Los 
| Angeles. He -had been in retire- 
ment since 1941. 








Albert J. Layos, 40, founding 


| owner of Cinesound Recording Stu- | 


dios, died of uremic poisoning 
March 2 in Hollywood. 





Nelson C. Beck, 65, retired actor, 
| died March 3 in Hollywood, from 
|'an overdose of sleeping pills. 





Jack Stern, owner of the Park 


in that country. He also was a di- | 


tion pic producer, died in Newport | th 





March 2 in that city. Survived by 
three brothers, Joe, Charles and 
Henry, all theatre. operators, and 
two sisters. 


7 P.M. Legit 
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Charles McBreen, 64, died in 
Chicago March 2. He was. stage 
doorman at the Chicago Theatre 
for many years. 


terest in patronage from Broadway 
legit, as well as the Lackawanna 
and Pennsy, have also indicated a 
willingness to provide extra service 
| Raffaele De Riggi, 45, orch con- | for early-performance patrons. 
| ductor and music instructor, died | The N. Y. Central has sparked to 
in New York March 3. | the idea and is conducting a sur- 
vey of its commuters. First .re- 
turns of a questionnaire distributed 
'on all the company’s commuter 
trains recently showed overwhelm- 
ing support of the early-curtain 
| proposal. Although the circulars 
| were issued on outgoing train on a 
| geles March 9. | Friday night and thus tended to 
| minimize the response, 949 replies 
| Walter Leykum, 54, veteran mo-/| Were given to local station agents 














Clyde Wellington Grandall, 69, 
secretary-treasurer of Preferred 
| Theatres Corp., died March 4 in 
Hollywood. 





| Dr. Leonard Walker, 71, symph 
}orch conductor, died in Los An- 





tion picture operator, died in Chi- | Within a couple of days. 
| cago March 5. Other Nights, Too? 

Of this partial return the an- 
swers showed that 27.02% were 
regular theatregoers, 65.42% occa- 
| sional” patrons aiid 7.56% rarely 

Joe Boggs, former vaude trouper, | attend legit at all. And although 
died in Houston March +1. | the questionnaire had failed to 

- — | specify that the proposed 7 o'clock 


|curtain would apply for Monday 
MARRIAGES |nights only, the response on that 
Gretchen Hauser to Lew Brown, | Was_ 93.8% 


favorable, 5.25% pre- 
' i ~ : : ‘ferring the traditional 8.30 cur- 
Boston, March 10. Groom is pianist ltain and .95% no opinion. 
for Martin & Lewis. 





Mother, 80, of James Barton, 
| actor, died March 11 in New Hyde 
Park, L.I. 





While 
| ne space was provided on the form 

Myrna M. Altman to Monroe | for remarks, many commuters add- 
Benton, March 8, New York. Groom | ed marginal comments indicating 
is director of news and publicity for | familiarity with the early-perform- 
WNYC, N.Y. indie. ance idea. Most not only favored 


ie . Sd the early-curtain, but some sug- 
owe Willig to Jane irene ' gested its extension to other nights 
O’Shea, Giffnock, near Glasgow, | , indicated 


and many they would 
March 1. She is former dance pro- | probably attend the theatre more 


ducer and his secretary; he is|frequently under such circum- 
‘ . ji “South Pacific” conti 
Peggy Loeb to Sam Bramson, the early schedule Monday 


andi 4 : /on 
Mow York, March :. Bride ey 4 nights, producer Richard. Rodgers 
| nitery agent; groom is head of the | jast week urged all other manage- 
| N.Y. cafe department of William |ments to adopt a similar setup for 
| Morris Agency. their shows. While it was general- 
| Jan Englund to Mark Lowell, |1¥ agreed pn yg ro ge 
: e arrange! ‘ 
a ag ges — Just | would clarify the setup for the 
vores : BOD ore oe eae | theatregoing public and probably 
Picea nga on toes help business oe: i 
s Angeles, March 6. Bride is a/ producers present at the meeting 
singer-actress; groom is publishing | favored the idea. 
son of the late William Randolph | It was pointed out that the ar- 
Hearst rival of daylight saving time might 
" leonfuse the situation for many 
Doris Knourek to Budd Blume, | playgoers. Another objection to 
March 7, Chicago. He's assistant | immediate application of the plan 
continuity editor at station WBBM j/was that a _ publicity campaign 
ere. would be necesary to educate the 
public about the new setup. So it 
‘was finally decided to start the 
BIRTHS | early-Monday setup Sept. 8 for all 
Mr. and Mrs. Paul Brinkman, | shows. However, the plan will not 
daughter, Hollywood, March 5. | be obligatory, so individual manage- 
Mother is screen actress Jeanne! ments unwilling to go along can 
Crain. ‘retain the traditional schedule for 
Mr. and Mrs. Harvey, Geller, | their shows. 


son, New York, March 1. Father is | 
24-Hour TV 


on promotion staff of London, 
-..Cantinued from page 1} 

















Records. 

Mr. and Mrs. Burtt Evans, son, 
New York, March 2. Father is/| 
managing editor of People Today | 
mag. ; ‘at midnight, and declares the sta- 

Mr. and Mrs. Julie Stearns, son, | tion has received thousands of re- 
New York, Feb 21. Father is gen-| quests in recent months for some 
eral professional manager of | type of all-night operation. Such 
Broadcast Music, Inc. 'workers usually find their periods 

Mr. and Mrs. Bill Lipton, son,| of relaxation in the post-midnight 
N. Y., March 4. Mother is radio! pours, 
writer; father is radio actor. Because of the sleeping and 

Mr. and Mrs. William Broidy. working hours of such an audi- 
daughter, Hollywood, Feb. 29.\ ence, it’s believed the “Swing 
Father is a film producer. Shift” series will mark the first 

Mr. and Mrs. Leonard Wechsler,|time they have been tapped for 
daughter, Pittsburgh, Feb. 20.;Ty. As a result, advertisers will 
Mother is the daughter of late Pitt be getting a crack at them via vi- 
exhib, M. A. Rosenberg, one-time | geo for the first time, which means 
president of National Allied; father | that most sponsors will be able to 
is the son of Jerry Wechsler, WB) revive filmed commercials they 


exchange manager in Cleveland. | might have used previously during 
Mr. and Mrs. George Stern, son, | gaytime hours and then shelved. 
Pittsburgh, March 3. Father is| py the same token, it’s expected 
with Associated Theatres. _ |that the creation of a new video 
Mr. and Mrs. Ramsden Greig, | audience in this way will provide a 
daughter, Glasgow, Feb. 28. Mother | jyucrative new market for set man- 
is daughter of wk. Glasgow | ufacturers and dealers. Most of 
dancer and ballroom maestro Alex | the swing shift workers, it’s point- 
S. Warren; father is show scribe | oq out, had not previously pur- 
— —— critic of Glasgow Eve- | chased receivers because there was 
ning Citizen. 'no programming available to them. 
Mr. and Mrs. James Cudney, Jnterest in the * post-midnight 
daughter, March 5, Chicago. Father | feature film oldies was pointed up 
is a Chi NBC-TV lighting engineer. several weeks ago when WCBS-TV, 
Mr. and Mrs. Harry Spears, son, | qagship station of the CBS video 
Los Angeles, March 4. Father is @| weh in N.Y., cancelled its “Late 
radio producer. ; Late Show” on all ‘but two nights 
Mr. and Mrs. Joe Fisher, son,| a week. Station was swamped with 
March 1, Chicago. Father is WENR- requests by workers and show biz 
TV sales manager there. entertainers that the series be re- 
Mr. and Mrs. Tom Mack, daugh- | yived, on the plea that the post- 
| ter, Hollywood, March 6. F ather is} midnight hours offered them their 
a recording director at Coral Rec- only chance to relax before their 
 ords. TV sets. NBC-TV, incidentally, 
Mr. and Mrs. George Pager,| will air the new “Dagmar’s Can- 
| daughter, New York, March 2.) teen” show on Saturday nights 
| Mother is daughter of Nat Levy;| from 12:15 to 12:45 a.m. 











RKO eastern division manager. 
Mr. and Mrs. Joel Holt, daughter, ; 

New Rochelle, N. Y., March 8. Met and TV soprano Marguerite 

Mother is former script writer for | Piazza has left Columbia Artists 

Young & Rubicam ad agency; Mgt. She'll be handled for con- 

father appears as “Video Chef” on certs by J. Graves McDonald, with 

\film bookings by William Morris. 
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Their first American tour... ~ 
One of the all-time classics of show business! 


=* 


HANDS ACROSS THE SEA: 
“For a long time, "Burr Tillstrom 
was saying, “I couldn’t under- 
stand how people who merely had 
seen Kukla, Fran, and Ollie on 
television could acquire such a 
strong feeling of personal pos- 
session toward them. It made us 
happy, but we didn’t know what 
caused it. Now I can appreciate 
it, because I feel the same way 
about Les Mains d’Yves Joly. I 
feel they’re mine—mine to boast 
about to other people.” Moreover, 
Tillstrom; maybe you saw them 
first, but they’re ours too, now. 


THE HANDS of Yves Joly and 
his colleagues are the Blue 
Note’s, too, of course, and they 
deserve to be all Chicago’s, for 
they represent a stimulating 
breath of something fresh, imag- 
inative, and exciting on the show 
business scene. Joly is the leader 
of a quirkish quartet of Parisians 
who perform behind a screen. 
Above it, only their upthrust 
hands are visible, in a program 
of gloved ballets whose variety 
is infinite and whose imagery is 
amazing. A wealth of expressive 
power seems to have been lying 
unused for generations between 
man’s forearm and fingertip, un- 
til Joly’s omnific octet of hands 
put it in action and brought it 
to the Blue Note by way of Paris 
and New York. 


WRIGGLING WRISTS, palpi- 
tating palms, and dancing digits 
transform themselves, singly and 
in group formations, into beau- 
tiful abstractions or satirical re- 
flections of reality. Blossoming 
flowers shed their roots, soar 
slowly aloft and splash open in 
skyrocket bursts of fireworks. A 
clash between a bully and a 
weakling mounts into a cre- 
scendo of violence before to- 
bogganing into ironic calm. 
Puppet rivals for the hand of a 
lady disassemble her into the 
figurative equivalents of a rag 
and a bone and a hank of hair, 
then destroy each other in the 
fashion of gingham dog and 
calico cat. Creatures of the deep 
swim thru a dreamy drama at 
the bottom of the sea. Abstract 
patterns shatter, reform, repeat 
and vanish in dactyl designs that 
are dazzling. 


SOMETIMES these facile fin- 
gers work with props, sometimes 
alone. Sometimes they cavort 
silently, sometimes to jumping 
jazz music. The Blue Note, de- 
spite this booking of an act like 
no other in its history, still is a 
music shop, and Joly’s jivers 
operate at their fleetest and fan- 
ciest to the accompaniment of 
“le jazz hot.” Step in some night 
and stake a claim in a troupe 
that will make you proud to say: 
“That’s my act.” If Burr Till- 
strom can do it, so can we. 


—Will Leonard 
Chicago Tfibune 





Watch for them in 


LIFE 


“Speaking of Pictures” 
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Direct from Nico’s ROSE ROUGE (Paris) 
KATE SMITH EVENING HOUR (WNBT) 

LA VIE EN ROSE (New York) 

THE BLUE ANGEL (New York) 

ED SULLIVAN’S TOAST OF THE TOWN (WCBS-TV) 


Currently— 


THE BLUE NOTE (Chicago) 
(First Hold-over in Blue Note History!) 


Opening March 19th— 


EL RANCHO VEGAS 
Las Vegas 


Personal Management—ERNEST ANDERSON, Suite 302, 1270 Sixth Ave., New York 20 


Exclusively Booked by— 


ASSOCIATED BOOKING CORP. 
Joe Glaser, President 
745 Fifth Ave., New York « 203 N. Wabash Ave., Chicago 























Unique 
“repeat 
the same 
presentec 
evenings, 
WOR-TV 

WOER-T 
there Ww 
stanza thi 
the same 
odore C. 
(Tues.) 
ratings fi 
“it migh 
would bu 
due to 
Warren | 
is produ 


| old :film 


repeated 
mountin} 

New a 
Theatre, 
grammin 


| TV with 
Tire & 





operatio! 
rolling t 
agency, 
eral pot 
to split « 
Streib 
had bee 
board s 
the strc 
video fai 
length, 
blue-per 
new tel 
tracting 
playwris 
held fro 
At the 
is purel 


(C 


Martir 
Sh 


By 
Marti 
past ho 
sational 
over a 
cording 
hour af 
minute 
the tow 
pital. 
When tl 
ing do 
1614-ho 
the big 
Stood 4g 
ence be 
lation. 
counted 
Siderab| 
uncolle 
By al 
one of 
in TV 
difusio 
Could e 
added, 
Compar 
Slandin 
Our tim 
hearing 


(( 





